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ANATOMY COURSE-52 ST. STYLE 





Murrow ‘See It Now’ Task Force Plans 
Flight to Korea for Christmas TV Show 


One of the most ambitious as-+ 


signments in TV annals has been 
blueprinted for the CBS-TV “See 
It Now” show, with hopes of bring- 
ing in a Christmas package for 
American families. 

It involves a whole “See It Now” 
task force, comprised of Ed Murrow, 
15 cameramen and five topflight 
CBS correspondents-commentators 
flying to Korea to do a “Christmas 
Day In Korea” show for unveiling 
the Sunday after Xmas. For the 
oecasion “See It Now” will be ex- 
panded to a full-hour presentation, 
with Aluminum: Corp. of America, 
sponsors of the program, express- 
ing enthusiasm in going along for 
the extra tab. Program, of course, 
will be filmed. 

* Blueprint calls for Murrow to fly 
over Korea, designating whether 
he’s over Gibraltar Hill or some 
other key battle spot, and switch- 
ing down to a correspondent and 
cameraman on the field, with a de- 
tailed coverage of how the soldiers 
are spending their Christmas day. 

-Final sanction of the War Dept. 
is still being awaited, with a tenta- 
tive okay already in. 


Roving Ex-‘Variety’ 
Mugg Details Exactly 
: “Where Santa Was Born 


Patara, Turkey, Dec. 2. 

This is the height of the juve 
debating season about whether 
there was, is or isn’t a Santa Claus. 

Some very terrible things are 
said about him, and some “hap- 
pened to him. 

-Showmen use him as an excuse 
for lousy December boxoffice re- 
ports. 

There was a real Santa Claus, 
and he was born in this town. It 
was he who became the root of 
the legend. 

Not even the wildest-eyed de- 
tractor ever thought of him as a 
jailbird, but he did time in dur- 
ance vile in a town called Demre, 
30 miles from here. 





Showmen. probably don't. know_|. 


that he was the first conductor of 
bank night to bolster weak prod- 
uct. He put up dowries for unmar- 
ried girls, which made them more 
palatable when up for grabs in 
the matrimonial market place. 

The real fiction about Santa 
Claus is that fat and jolly c.arac- 
ter plus sleigh and reindeer stuff. 
The real guy was thin as a rail, 
and he rode the countryside on a 
pure white but motheaten jack- 
ass. All the calories and Cinder- 
ella came from commercial artists’ 
paintbuckets. 

He was a soft touch for sailors, 
and helped them off their backs 
in the gutter where the barkeeps 
had tossed them. They. wcre so 
grateful, they talked him up in 
Holiand. 

The Dutch later introduced him 
to the United States, for which 


«Continued on page 15) - 





Juilliard’s Schuman 
Inks BMI Writer Deal 


William Schuman, president of 
the Juilliard School of Music and 
a composer, has inked an exclusive 
writer pact with Broadcast Music, 
Inc., effective Jan. 1. Schuman sub- 
mitted his resignation to the 
American Society of Composers, 
Authors & Publishers recently. He 
has been an ASCAP member 
since 1939. 

Schuman’s BMI deal runs for 
seven years as writer. Concurrent- 
ly with this pact is a five-year deal 
as consultant. 


‘Ginger’ Snaps 
In Crix Faces 


“Time Out For Ginger,” which 
Lppened last Wednesday night (26) 
at the Lyceum, N. Y., uncorked 
another collection of sharply con- 
flicting notices from the critics. As 
in the case of the recent “Mr. Pick- 
wick,” the contrast was especially 
glaring in the case f Brooks At- 
kinson, of the Times, and Walter 
-F, Kerr, of the Herald ‘rribune. ~ 

Atkinson, giving the Ronald 
Alexander show a sort of indulgent 
rave, opened his review by observ- 
ing, “Life is getting too pleasant 
to keep ‘on like this indefinitely,” 
and called the play a “highly en- 
joyable comedy.” Kerr noted that 
the piece “was first tried out down 
in Texas, where it seemed to need 
a little work. It was subsequently 
tried on the New England summer 
circuit, where it still needed work. 
It was tried out once more at the 
Lyceum last night. It doesn’t need 
work. It needs rest.” 

After giving favorable mentions 
to most of the elements in the 

(Continued on page 60) 


Jimmy Boyd, 12, Tops 
Col List as ‘Saw Mommy’ 
Hits 1,000,000 Mark 


Jimmy Boyd, 12-year-old coun- 
try singer, is currently the hottest 
artist on Columbia Records on the 
strength of his Mice of the new 
Christmas entry, “I Saw Mommy 
Kissing Santa Claus.” Launched 
three weeks ago, youngster’s disk 
hit the 1,000,000 sales mark this 
week and rivals the pace set. by 
Gene Autry’s getaway on “Rudolph 
the Red-Nosed Reindeer” in 1949. 
Spike Jones’ cut of the same tune 
is also going strong for RCA Vic- 
tor. It has hit 400,000 to date. 

Columbia is bringing singer in 
from the Coast this week to stage 
a promotional push via video and 
disk jockey appearances. He has 
already been set for two shots on 











Perry Como's CBS-TV series. ~~ 
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STUDES MAJOR 
IN OT RIPPER 


By JOE COHEN 


History repeats itself on New 
York’s 52d St., a thoroughfare that 
has had more revivals than “The 
Student Prince” and more ups and 
downs than a roller coaster. _ Its 
present era of prosperity is due 
primarily to the convergence of 
college kids on weekends. Over 
the Thanksgiving Day weekend, 
the narrow strip between Fifth and 
Sixth Aves. had one of its busiest 
times. The lads home for the holi- 
days pounced down on the cribs in 
that area, to the point where even 
standing room was at a premium. 

The clubs in that area are at 
their best, headlinewise. There's 
Lili St. Cyr, at the Samoa; Zorita 
(not the snake dancer), at the 
French Quarter; Lois De Fee, at 
the Nocturne, and Toni Adams, at 
Chez Paree. Other than Miss St. 
Cyr, names do not matter too 
much. Miss St. Cyr brings them 
down, and the others capitalize on 
the hordes. The posters are really 
all that’s necessary to capture the 
overflow. 

The street as a gathéring point 
for scholars is reminiscent of the 
early days of World War II, when 
the rah-rah crowd came down with 
their girls for rounds of the spots 
which featured the hot jazz names 
of. that vintage. 
wholesome feeling then. Today, 
the attraction of the street is based 

(Continued on page 46) 


TV ‘Toast, Henie 
To Spring Roxy's 
Icers Pre-Xmas 


Plans are underway to launch 
the new ice policy of the Roxy 
Theatre, N. Y., with an Ed Sullivan 
“Toast of the Town” telecast ema- 
nating from that house. It will 
mark the first time that the N. Y. 
Daily News syndicated columnist 
has gone into a Broadway theatre 
with his teleshow. 

Topping the Sullivan show will 
be Sonja Henie who'll be making 
her videbut via this show. An- 
other tele first on this program 
will be singer Victoria de Los An- 
gelos. Lilli Palmer may read “The 
Night Before Christmas.” 

The Sullivan telecast will be 
Dec. 21, one day before the house 
opens, and plugs will be divided 
between the Roxy’s new policy and 
the theatre’s inaugural film, “Stars 
and Stripes Forever” (20th). 

Pacting of Miss Henie for this 
show indicates that plans for her 
to do a large-screen video stand for 
the Fabian houses has been dis- 
carded. The American Guild of 
Variety Artists wanted a week’s 
salary for performers plus 10% of 

¢€ontinued on page 28) 
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TV Rights Included In 
Pic Sales, Sez L. A. Judge 


Los Angeles, Dec. 2. 

Federal Judge William Byrne set 
a precedent in the case of John 
Wexley vs. KTTV that will make 
a great many old theatrical films 
available for sale to television. 
Wexley charged that KTTV had 
no right to telecast his story, “The 
Last Mile.” 

Court ruled that the author had 
sold all film rights and that these 
rights included -televising of the 


| motion picture, even though there 


was a clause in the contract pro- 
viding that the play could not -be 
shown on TV without his consent. 
Understood he'll appeal to the 
higher courts. 


Show Biz Role In 
Ike's Inaugural 


Washington, Dec. 
Show biz participation in > 
Eisenhower inaugural celebration 
is beginning to shape up here. 





the Coast tomorrow (Wed.) to be- 
come coordinator of entertainment 
for the three days of celebration, 
Jan. 18-20. 

First feature will be a concert 
at Constitution Hall, Sunday night 
(18), which will feature the Na- 
tional Symph and other talent 
which Murphy will be asked to 
obtain. Following day will be the 
large variety show which will 
call heavily upon Broadway and 
Hollywood for top nanie ehter- 
tainers. This will be similar to 
the gala of 1948, but will go under 
a different name. This time it will 
not be held at ‘the National Guard 


(Continued on page 16) 


George Murphy is due in from | 





|H'wood Turns Again To Real-Life 
Adventures as Biopix Pay Off Big 


+ 
. 


By WHITNEY WILLIAMS 


Hollywood, Dec. 2. 

Hollywood prodycers again are 
turning to the tried-and-true source 
of successful motion pictures — 
real-life subjects—after a concen- 
trated excursion into the field of 
fictional characters. 

Such films in the past, perhaps 
because of their high exploitation 
potential, generally were notable 
for piling up gratifying grosses, 
and in a day and age when story 
material myst possess promotional 
facets, and the leading character 
colorful and substantial attributes, 
filmmakers are recognizing that 
biopix may be turned into paying 
propositions at the boxoffice. 

The majority of studio story de- 
partments have been alerted to 
keep a weather eye peeled for fig- 
ures, both living and dead, whose 
stories would provide _ suitable 
screen material. Apparently, pro- 
ducers feel the need for a change 
and are willing to take the plunge, 
for more than 30 biographical films 
are in the hopper, either finished, 
currently before the cameras or 
coming up. 

Notable is the fact that at least 

(Continued on page 63) 


Delayed Critics’ Take On 
Bette Davis Preem Seen 
Logical, Also Precedent 


Postponement of “opening” of 
“Two’s Company” from tomorrow 
night (Thurs.) to Dec. 15 at the 
Alvin, N. Y., is viewed in the trade 
as a pretty much logical step in a 
trend of several years’ standing. 
The tendency started with the 
scheduling of paid previews prior 
to premieres and may reach its 
logical development with manage- 
ménts making a practice of invit- 
ing the critics to a “premiere” 
after the Broadway .run has been 

(Continued on page 60) 
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ACLU Asks McCarran Committee 


For ‘Fairer’ Red Probe Hearings 


Wednesday, December 3, 1952 





Sir Michael Balcon 


gives 


Explanation of 
Group 3 in British 





American Civil Liberties Union 
today (Wed.) is calling on the Sen- ; 
ate subcommittee investigating 
subversive infiltration of radio; TV 
and the entertainment industry to 
guarantee fairer procedures .for 
persons accused at hearings. 


Dance, Gypsy, Dance! 
(From N. Y. Daily News.) 
The odd characters who in- 

filtrate_ every ballet audience 

a | usually hold back their more 
Persons “attacked in testimony; daring coiffures and most spec- 

should be permitted to submit; tacular costumes for times 

statements, to testify in their own| when the ballet is at the Met- 
behalf, to cross-examine and con- | ropolitan Opera House. It may 
front their accusers and to present| pe a sign of solid success that - 

a limited number of witnesses,” arty characters are beginning 

ACLU wrote Sen. Pat McCarran. It to attend City Center in typi- 


recommended that “members of cal regalia. At last night’s 
Congressional committees, them- | premiere one exhibit wore 
selves, should seek to prevent the| hin whiskers. beaded eye- 


disclosure of names of persons who | 
might be unjustly prejudiced.” 

ACLU letter expressed the belief | 
that activities of the group’s probe 
of the Radio Writers Guild “are | 
not in accordance with due process | 
of law.” ACLU said it doesn’t op- 
pose the scope of the probes “so 


lashes, a violent pink shirt— 
and gold. earrings in his 
pierced ears. 

A more conservative patron 
was annoyed. “That one will 
set back homosexuality 100 
years,” he said critically. 








Pic Producing 


* * * 


one of the many editorial features 
in the forthcoming 


'| 47th Anniversary Number 
of 


| VARIETY 





SCULLY’S SCRAPBOOK 


By Frank Scully 
Hollywood. 


Because critical opinion seemed to treat the film version of G. B. S.’s 
“Androcles and the Lion™ much as the peasantry recently treated the 
| brilliant political sallies of A. E. S., our research department was pre- 
pared to mark both off as T. K. O’s. But after having subsequently 
caught this Pascal presentation of the Shavian pitch for the ribald 
side of martyrdom, and found it vastly amusing, I decided the project 
needed further research before sealing the ballot boxes on same. 

I tailed Ken Englund, who had worked on the piece, and found that 
he had escaped from RKO in the turmoil going on there, and was now 
hidden in the writers’ building of Paramount. He was working on a 
| Martin and Lewis opus involving the more laughable side of golf. He 
| tried to avoid praise or blame re “Androcles” by saying that he had 
| worked on the Shavian script in the-next-to-closing version, that Ches- 
| ter Erskine, who directed the piece, did the final polishing as well. 
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Early Curtain In 


B’way Fadeaway 


| Early Monday curtain, hailed as 
a boon to the New York theatre 








long as they are limited to sub- 
versive activities and do not in- 
fringe upon the personal and po- 
litical views of individuals.” It add- 
ed that it had received no reply 
to three previous letters sent to) 
McCarran asking for confirmation+ 
or denial of charges that part of 
the testimony of one witness, | 
scripter Welbourne Kelly, had been | 
“suppressed” by the subcommittee. 

Civil liberties group said it was 

(Continued on page 13) 


J. C. Stein May Sell Off 


Truman Crashes D.C. USO 
Anni Party, But Loses 
Ist Cake Slice to Gl 


Washington, Dec. 2. 

Unusual interest centered on 
the first birthday celebration of 
| USO-Lafayette Sq., the capital’s 
servicemen’s hangout, when Presi- 
dent Truman and daughter Mar- 
garet crashed the party. It was a 
|surprise bonus for guests and uni- 
formed regulars when the father- 
daughter team arrived with Mrs. 


His B. H. Manse in Lots Truman, who had been headlined 
Hollywood, Dec. 2. | '® cut the birthday cake. 


Jules C. Stein may decide to sell | , : 
off his Beverly Hills home in sepa- | dent Truman pointed out it was 
rate lots, if unable te dispose ef largely through his interest and 
his lavish mansion ‘which, like |¢fforts that the centre had been 
most big houses, is a resale prob- reestablished last year in the 
lem. He has over 10 acres, much | Belasco Theatre. He added that 
of it flat land, and is contiguous to | “though this is the first time, since 
developments currently in progress | !'ve been President, I’ve entered 
here. There is room for 6 to 15/2". establishment of this kind, I 
houses on his estate. . | didn’t even get the first piece of 

The MCA founder and board| cake.” Latter went to a service- 
chairman is keeping it open, staffed |™4n chosen by lot. 
by a veteran couple, even though| USO-Lafayette Sq., in the shadow 
he plans making his headquarters | of the White House, has been host 
more and more in New York and | to#295,640 men and women in the 
traveling periodically on the reeset tae forces since its rebirth a 
tinent. (Continued on page 13) 














In an impromptu speech, Presi- | 





| public only a couple of months ago, 

may be retained by only two shows 
within the next few weeks. At least 
one management is still going 
ahead with preparations to test 
various early-curtain setups on the 
road, but it’s apparently on the way 
out as a Broadway policy. 

With “Guys and Dolls” and “Pal 

Joey” going back to the traditional 
|8°40 opening next Monday night 
| (8), five shows are continuing the 
'7 o’clock start, at least until fur- 
i'ther notice. They are “South Pa- 
icifie,” “King and I,” “Wish You 
| Were Here,” “Mrs. McThing” and 
| “Fourposter.” According to Rich- 
ard Rodgers, composer and co-pro- 
iducer of “South Pacific” and “King 
land I,” he and Oscar Hammerstein 
2d intend to retain the early cur- 
tain indefinitely for those two musi- 
cals. 
However, Leland Hayward, co- 
producer of “Wish You Were 
Here,” said Monday (1) that he 
and co-producer Joshua Logan and 
general manager Herman Bern- 
stein would have to consider the 
problem seriously before deciding 
what to do about the Arthur Kober- 
Logan-Harold Rome musical. He 
indicated he still favors the early 
once-weekly 7 p. m. start, but feels 
(Continued on page 16) 


CANTOR RECORDING 
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SONGS FOR WB BIOPIC 


Hollywood, Dec. 2. 

Eddie Cantor was dissuaded from 
doing his first Sunday night Col- 
gate Comedy Hour until Jan. 11 
(he wanted-to do it Dec. 28), but 
as evidence of his excellent prog- 
ress the comedian expects to record 
all the numbers of “The Eddie Can- 
tor Story” at Warner Bros. in about 
10 days. 

Last week he taped more shows 
-for~ his —Thursday-—night-— deejay 
show of show biz reminiscences, 
and will do more this week. Come- 
dian has been home since his long 
session in Cedars of Lebanon Hos- 
pital here, following a serious 
heart attack, but plans to take it 
easier. 


Capp, Perelman to Do Book 
On Musical ‘Don Quixote’ 


Al Capp will probably write the 
book, with an assist from S. J. 
Perelman, for the musical version 
of “Don Quixote” to be produced 
by Jack Farren and Edgar Rosen- 
berg. Although no one is set to 
supply the music, Cole Porter is 
being sought as composer. 

For Capp, the creator of the 
“L'il Abner” comic strip, the proj- 
ect will be a first venture into 
legit. However, Perelman, a regu- 
lar contributor of humorous pieces 
in the New Yorker, has been as- 
sociated in the authorship of sev- 
eral Broadway shows. 

Farren and Rosenberg, members 
of the NBC television production 
staff, had originally planned the 
“Quixote” show for a year hence, 
but are now reportedly considering 
the possibility of doing it next 
spring, 
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Wismer’s .773 


Harry Wismer, the sports 
breadcastéer, wound up _ his 
1952 football prognosticating 
for Variety last week with a 
—" season’s average of 


This was based on 282 wins 
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and 83 losses, 


According to the regulations laid down by the lawyers of Shaw’s 
estate, only 18% of the dialog could be changed. Englund combed 
through the 50-page preface of “Androcles” and found livelier stuff 
there than in the play. He promptly filched it and packed it into the 
middle of the script. This was a smart patching because “Androcles,” 
like “The Apple Cart” and several of the master’s plays, has a gay 
opening and, if anything, a gayer finish but no second act to speak of. 
| This was true of the legit version when I first caught it around 1915 
in New York, with Granville Barker playing Androcles, the Greek tailor 
who befriended a lion and lived to see the lion befriend him. Lillah 
McCarthy, Barker’s wife, played Lavina, the aristocratic dame who is 
played in the pic by Jean Simmons. 

Quel Cast! 

Alan Young seems bettcr zast as Androcles than Barker was, and, 
of course, the picture’s supporting cast, featuring Robert Newton as 
| Ferrovius,, Maurice Evans as Caesar, Reginald Gardiner as Lentulus, 
| Alan Mowbray as the m.c. of the man-eating circus, Gene Lockhart as 


j 


| the menagerie-keeper, Victor Mature as the captain of the Roman 
| guard, and Elsa Lanchester as the shrewish wife ofthe sweet-tempered 
Androcles, make the original cast seem strictly from Corse Payton. 

The picture portrays Androcles as the first conscientious objector 
| of his time and, what is tough on draft boards today, a hero to Caesar 
| because he could tame a lion and teach a lion to tolerate even an em- 
|peror. While they stand together, Androcles points out, there will be 
|no cage for the lion and no slavery for Androcles. 
| Androcles first opened in London in 1913, a year before the first World 
| War, and when it played Berlin the then-Crown Prince arose and 
walked out, unable, Shaw suspected, to endure “the clear and fair ex- 
position of autocratic imperialism given by the Roman captain to his 
Christian prisoners.” But it was Shaw’s revelation that his model was 
much nearer home, the British Empire being much longer established 
for its skill in living off the fatheads of other lands than the Germans, 
French, Dutch or Americans were. 

He thought-the Christians were thrown to the lions not because they 
were Christians but because they were cranks, and the people who 
went to see them eaten were quite as civilized as people are today who 
watch bulls being stabbed or even attend zoos and watch lions being 
fed what was once other live animals. 

The war gave G. B. S. many opportunities to see his contention that 
the Roman persecutions of early Christians were not due to the conflict 
of false and true theologies but to the fact that a new idea was threat- 
ening established interests, ownerships and authorities. 

First Century Subversives 

The Christians were favoring a nobler and more abundant life for 
all, a surversive idea that demanded swift action. There were two 
weapons available. One was persecution, the other was war. War 
makes the herd forget everything, even their most cherished and hard- 
we ese. so tense is their preoccupation with the terrdr from 
abroad. 

He thus thought that his martyrs were the martyrs of all time and 
his persecutors the persecutors of all time, and there certainly was 
no end of examples around him of the terrible topicality that war gave 
the subject. Churches were closed in England because the pastors 
preached the word of God in German. It shocked Shaw. To him the 
verdict seemed, in effect, to be: “Serves God right for creating Ger- 
mans!” 

He wished preachers would have been more candid and turned their 
pulpits into recruiting stations and their vestries into munitions plants. 
Had they taken off their black coats and said, “I find in this hour of 
trial that the Sermon on the Mount is tosh and that I am not a Chris- 
tian” Shaw would have felt some release from hypocritical pressure of 
preachers making exception to some wars. 

He wanted them to say, “I apologize for all the unpatriotic nonsense 
I have-been-preaching all these-years. Have- the courtesy to give me 
a gun and a commission in a regiment which has for its chaplain a 
priest of the god Mars, my God.” But they wouldn’t do anything of 
the sort, particularly when a few of their number tried straight Chris- 
tian sermons and were reviled by the mob for not succumbing to their 
passions and hating the people the mob, at the moment, hated. They 
stuck to their pulpits and served Mars in the name of Christ, to the 
scandal, Shaw contended, of all religious mankind. 

Peps Cold War, Hot Climate 

Any civilized man in any country could fetch up countless parallels 
to Shaw’s experiences, not only during the wars primarily against the 
Germans but today when the war is a matter of temperature and propa- 
ganda, as it was during the early Christian era of Caesar’s imperial 
reign. - 

It’s a time of speaking loudly and carrying a pig’s blown-up bladder, 
for reviling temperate thinkers, for carrying on a cold war at a tem- 
perature of a few degrees below boiling point. Any attempt to apply 
the early Christian principles to present troubles finds shopworn words 
like “appeaser,” “UnAmerican,” “complacent” and “pro-Communist” 
tied around the victim’s neck pending the arrival of lions sufficiently 
starved not to -have a grain of gratitude left in them for even an An- 
drocles who may have befriended them. 

While no mechanical brain may be necessary to count the grosses 
on “Androcles and the Lion,” it will be interesting-to see if-it makes 
or loses money. It is not a great play or a great picture, but it is a 
comedic presentation of the winning ways of martyrs, and if it breaks 
even it will be a straw vote in favor of the fulltime fighters for peace. 














Soph’s 50th Anni Feed 


The Jewish Theatrical Guild will 
testimonial dinner Sophie Tucker 
on her Golden Jubilee on Oct. 4, 
1953, at the Hotel Waldorf-Astoria, 
N. Y. Annual JTG dinner will mark 
Soph’s 50th year in showbiz. 

It will be the second time that 
this organization has feted Miss 
Tucker. 


Cleffer McHugh’s Unit 


Songwriter Jimmy McHugh is 
being submitted as the head of a 
theatre and cafe act by the William 
Morris Agency. 

Package will contain five girls 
and the Matty Malneck band. 











16 More Thesps Join 
Xmas Treks for Gls 


Hollywood, Dec. 2. 
Sixteen more film names have 
volunteered to travel overseas te 
bring Christmas entertainment to 
American military posts. This 
raises the total to 38. 


Added starters are Dawn Ad- 
dams, Movita Castaneda, Debbie 


Reynolds, Roscoe Ates, Peter 
Lawford, Richard Morris, Susan 
Morrow, Raymond Burr, Wanda 


Curtis, Don Garner, Paul Garteiz, 
Eve Halpern, Flo Add Hedley, 
Marilyn Hedley, Jack Iversen and 
Evelyn Russell. 








_ Wednesday, December 3, 1952 
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20TH, PAR TOP 9-MO. EARNINGS | 





While Eyeing Foreign Earnings Record, 
Distribs Face Upped Curbs Abroad 





U. S. film earnings abroad in 
1952 are looking towards breaking 
the 1951 record of $160,000,000, 
and they may go as high as $170,- 
000,000, but the distribs are con- 
cerned over the steadily rising 
curve of distribution costs and the 
increasing tendency to slap taxes 
on American income. 

While actual business volume 
has shot ahead in the foreign mar- 
ket, it isn’t accurately reflected in 
the coin remitted due to the neces- 
sity of meeting the hefty boost in 
operating expenses. Situation 

varies from country to country and 
company to company. Where execs 
in several N. Y. foreign depart- 
ments say the volume increase is 
proportionately less than the _in- 
crease in costs, others maintain 
it's the other way ‘round. 

20th-Fox, in the latter group, es- 
timates the total volume of its for- 
eign biz is ahead this year by some 
$3,000,000 over 1951, and that the 
rise in expenses doesn’t come any- 
where near that figure. 

The Commerce Department in 
Washington last week put the in- 
dustry’s 1951 foreign earnings at 
$160,000,000, which includes re- 
mitted and blocked coin after de- 
ducting advertising and distribu- 
tion expenses. The previous high 
mark was set in 1946, when earn- 
ings rose to $142,000,000. In 1947 
earnings dropped to $124,000,000 
only to rise again to $130,000,000 
in 1948. They were down to $120,- 
000,000 both in 1949 and 1950. 

Breakdown shows that of the 
$160,000,000 earned in 1951, $88,- 
000,000 came from European coun- 
tries aided by the Marshall Plan, 
$15,000,000 from Canada, $26,000,- 
000 from Latin America and $31,- 
000,000 from the rest of the world. 

Conversely, film rentals reported 
to the Commerce Department from 
foreign films distributed in the 
U. S. came to $11,000,000, an al- 
most 300% increase over 1949 and 
1950, when they amounted to 
$4,000,000. \ 

$130,000,000 Remittances 

Actual dollar remittances from 
abroad in 1952 should hit $130,000,- 
000 and are ahead of 1951, accord- 
ing to distrib execs’ estimates. 
Blocked funds should be approxi- 
mately the same as last year. While 

(Continued on page 15) 


Exhib Sentiment Rising 
Towards Televisiag Of - 
Oscar Fete as B.0. Aid 


Theatre Owners of America this 
year will deliver its strongest pitch 
to the Academy of Motion Picture 
Arts and Sciences for televising the 
Oscar-presentation festivities. Ex- 
hib sentiment, favoring big hoopla 
built around the Oscar show, is 
rising while some of the studios ap- 
parently are still undecided on 
whether to play ball with the Acad- 
emy. 

TOA view was voiced in New 
York Saturday (29) by Mitchell 
Wolfson, board chairman and part- 
ner in Florida’s Wometco circuit. 
“The Oscar awards are the-great- 
est single highlight in our business, 
and they should be expanded, if 
anything, through use of televi- 
sion,” Wolfson opined. 

“I strongly believe the Academy 
Awards should be based on artistic 
merit and not on boxoffice per- 
formance,” he said. “We exhibitors 
are often called pure businessmen 
out for the financial rewards alone. 
In the case of the Oscars we are 
Riven a chance to encourage and 
recognize the creative, artistic tal- 
ent in the industry. An award given 
with that concept in mind will 
permeate down to a long line of 
pictures, many of them b.o. suc- 
cesses.” 

Wolfson thought it was “silly” 
not to take full advantage of TV 
for the awards ceremonies. “Look 
what TV has done to bring out the 
vote in the elections and interest 
people in the political campaigns,’ 
he asserted. “There’s no reason 
why we couldn't rouse similar en- 
thusiasm for the awards, spotlight- 
ing the greatness of our industry.” 














Leo Guild 


who confesses that he's a poor fish 
over his head in a Hollywood 
pool, humorously details 
the travail of 


How to Win Friends 
and Affluent People 


- * * 


| first 
|ranged from excellent to poor, 
|analysis of financial reports so' far 





an amusing byline piece 
in the soon-due 


47th Anniversary Number 
of 


VARIETY 


Lurie to Take 
Active Role In 
Cinerama Setup 











At the request of Cinerama 
board chairman Louis B. Mayer, 
San Francisco realtor Louis R. 


Lurie will take an active role, in- 
cluding a financial participation, 
in the | three - dimension - illusion 
film outfit. Move is preliminary 
to a reorganization of Cinerama 
and expansion of its scope. 

Lurie and Mayer, both of whom 
are now in New York, are long- 
time friends. When Lurie headed 
the syndicate looking to buy out 
control of Warner Bros. last year 
he had in mind to bring in Mayer 
as studio boss if the deal were to 
materialize. 

Mayer, it’s apparent, will hold 
the reins himself on the Cinerama 
reorganization, with Lurie super- 
vising the financial end. Addition- 
ally, Mayer will embark on a pro- 
duction program followup to the 
company’s initial entry, “This Is 
Cinerama,” now current at New 
York's Broadway Theatre. 

Bringing in Lurie, following the 
recent appointment of Joseph 
Kaufman as theatre operations 
head, is expected to lead to pronto 


) action “in” the -way of ~ mapping 


Cinerama’s future course. It’s be- 
lieved that Mayer has been anx- 
ious to start the company rolling 
with new production to maintain 


(Continued on page 15) 


NAVY, KRAMER NEAR 
ACCORD ON ‘MUTINY’ 


Washington, Dec. 2. 

The Navy and Stanley Kramer 
are virtually agreed on a treat- 
ment script for “Caine Mutiny,” 
bestseller novel which Kramer will 
produce as a top-budgeter for Co- 
lumbia next year. Agreement 
means that Kramer will obtain 
full Navy cooperation. 

Near-agreement ‘was reached at 
a huddle -at-the Pentagon yester- 
day (Mon.) after the Navy and De- 
partment of Defense had previe 
ously refused cooperation on sev- 
eral treatments submitted during 
the past year and a half. “Only 
minor details remain to be worked 
out before the final stamp of ap- 
proval can be placed on Kramer's 
request for Navy assistance,” ac- 
cording to the statement issued. 








Two Kramer Layoffs 
Hollywood, Dec. 2. 

Reduction of its program from 
six to three pictures annually 
caused Stanley Kramer Produc- 
tions to lay off Clem Beauchamp, 
production manager, and Harry 
Gerstad, supervising editor. 

Both were with the Kramer or- 
ganization almost from its begin- 
ning. Gerstad won an Oscar for 
his editing of “The Champion,” one 


| stretch. 





of Kramer’s early productions. 


= see 


ANALYSIS SHOWS 
ANU AED, UPT LAG 


Film industry earnings for the | 
niné months of the year 
an 








available reveals. Spotty fiscal per- 


iformances were featured by the 


fine showings of 20th-Fox and Par- 
amount Pictures. In contrast were 
the substantial loss of RKO Pic- 
tures and the slump of United Par- 
amount Theatres. 

In reporting its nine-month con- 
solidated net earnings last week 


|for the period ended Sept. 27, 1952, 


20th-Fox racked up a jump of 


| $620,-563 over the equivalent 1951 
$2,768,191 | 
| against last year’s $2,147,628. More- 
| over, 
|overseas’ accounting procedure re- 


Its net was 


a change in the company’s 


sulted in a special credit of $1,077,- 
755 to bring the 39-week total net 
to $3,845,966. 

Overall sum was equal to $1.39 
per share on the 2,769,484 shares of 
common stock outstanding. Con- 
solidated 39-week net in 1951, after 
deduction of preferred dividends, 
amounted to 69c per share on the 
2,769,396 common then outstand- 
ing. Quarterly cash dividend of 
25c per common share. was de- 
clared payable Dec. 24 to stock- 
holders of record Dec. 9. 

Change in 20th-Fox’s accounting 
procedure was effected in the third 
quarter in order to consolidate for- 
eign operations for the same pe- 
riod as domestic operations. Hence 
the special credit of $1,077,775. In 
the past foreign operations had 
been consolidated five weeks be- 
hind domestic. Better airmail serv- 
ice is said to be responsible for re- 
cording figures for the same dates. 

Paramount also chalked up a 
handsome tally for the nine months 
ended Sept. 27, 1952. Consolidated 
earnings came‘to $4,663,000 and in- 
cluded non-recurring capital gains 
of approximately $500,000 or $1.99 
per share on the 2,342,088 shares 
outstanding. Net for the equivalent 
1951 period was $4,205,000 and 
represented $1.83 per share. 

Dismal showing of RKO was 
chiefly attributed by trade sources 
to a feeling of uncertainty within 
the company due to lack of firm 
management. Nine months’ opera- 
tions ended Sept. 27, 1952, resulted 
in a net loss (unaudited) of $4,777,- 


(Continued on page 15) 











Deal on for Hughes to Buy Back 
RKO Control; Stolkinites Want Out 





Jules Alberti 


(President of Endorsements, Inc.) 


reviews how 


Celebrities’ OKs 
Now a Big Biz 


* * * 


an interesting editorial feature 
in the forthcoming 


47th Anniversary Number 


of 


VARIETY 


The RKO Story’: 
Has $5,000,000 


Despite Losses 


Despite heavy losses incurred 
the first nine months of this year, 
the deficit having amounted to 
over $4,700,000 during that period, 
RKO presently is in a strong cash 
position. Company is said to have 
about $5,000,000 in its accounts. 

Paradoxical situation was de- 
scribed this -week as stemming 
from distribution policy during and 
subsequent to Howard Hughes’ 
regime. Under Hughes, a number 
of films were held back from re- 
lease and carried on the books at 
the customary investment costs. 
Swinging the pix into release 
meant they had to be amortized in 
accordance with the corporation’s 

amortization table. This led to the 
heavy, red ink entries in the 
ledger. 

However, licensing of the prod- 
uct obviously brought distribution 
revenue, thus the heavy fund of 
cash on hand. 














National. Boxoffice Survey 


Thanksgiving Ups Biz; ‘Mistress’ No. 1 


1, ‘Plymouth’ 


2d, ‘Zenda’ 3d, ‘Pony,’ ‘Bloodhounds’ Next 


Thanksgiving holiday week, with 
crowds drawn downtown in many 
key cities covered by VARIETY, is 
giving first-run business a shot in 
arm this stanza. Start of Xmas 
shopping cut into trade in some in- 
stances the forepart of week, but 
biz shot up afterwards. Some keys 
were handicapped by snowstorms 
and much colder weather while nu- 
merous spots were not favored by 
especially strong films. 

“Iron Mistress” (WB), which 
was fourth last week, is pushing 

up to top position currently, with 
mostly nice to solid showings in 
some 19 key Cities.” It is ciosety 
followed by “Plymouth Adventure” 
(M-G), a natural for Thanksgiving 
week, although it had some okay to 
fair playdates. 

“Prisoner of Zenda” (M-G), sec- 
ond a week ago, is drifting to third 


slot. Fourth money is going to 
“Pony Soldier” (20th). ‘“Blood- 
hounds of Broadway,” another 


20th-Fox release, is finishing fifth, 
although disappointing in some sit- 
uations. “Snows of Kilimanjaro” 
(20th), after being No. 1 for five 
weeks in a row, dropped down to 
sixth, 

“Because of You” (U), again 
uniformly big to sock, is finishing 
seventh, although only in five situa- 
tions covered by Variety. “Lime- 
light” (UA), just getting started, 
is eighth, while “Happy Time” 
(Col) quite uneven, rounds out 
the Big Nine list. “Ivanhoe” (M-G) 





and “Savage” (Par) are runner- 
up pix. 

“Hans Christian Andersen” 
(RKO) looks most promising of 


newcomers based on preems in two 
N. Y. houses. It will break the 
old records at Criterion and Paris 
Theatres there, with long lines of 
holiday weekend attesting to the 
appeal for the younger generation. 

“Blackbeard, the Pirate” (RKO) 
shapes nice in Pitt and Cleveland, 
and is bright in Washington. How- 
ever, it is thin in Philly. “Thief of 
Venice” opened with trim takings 
in N. Y. “Outpost in Malaya” 
(UA), not doing well in Boston and 
Indianapolis, is fairly good in New 


| York. 


“Breaking Sound Barrier” (UA), 
still big in N. Y., looms sock in 
Washington. “It Grows on Trees” 
(U) nice in N. Y., shapes good in 
Frisco and okay in Philly. 

“The Promoter” (U), terrific in 
N. Y., is sock in K. C., solid in Bos- 
ton and big in L. A. “Steel Trap” 
(20th) looks smart in Chi. 

“Flat Top” (AA) looms sock in 
Minneapolis. “Because You're 
Mine” (M-G) is okay in Omaha and 
Minneapolis. 

‘Miracle of Fatima” (WB) looks 
stout in Chi and Minneapolis. “Son 
of Ali Baba” (U) is smash in Port- 
land. 

“K,. C. Confidential” (UA) is 
nice in N. Y. “Turning Point” 
(Par) looks big in Cincy. 

(Complete Boxoffice Reports on 


TS 5 rr 


i 





Hollywood, Dec. 

Howard Hughes’ return to = 
trolling ownership of RKO through 
reacquisition of the 29% block of 
stock sold to the Ralph E. Stolkin 
group’ 10 weeks ago is the focal 
point of current negotiations. Stol- 
kin pards are anxious to give back 
the purchase, even at a loss, and 
have been endeavoring to get con- 
cessions from Hughes in terms of 
a partial rebate of the $1,250,000 
down payment. 

Sources close to Stolkin said an 
announcement might be made 
within 48 hours. 

Underlining the possibility that 
an agreement might be in the mak- 
ing is the fact that former prexy 
Ned Depinet, who came here Sat- 
urday to remain through Sunday 
night, was still here today (Tues.). 
Neither he nor other key figures in 
the talks were available for com- 
ment. However, .it’s understood 
that Depinet delayed his return on 
the possibility an agreement would 
be reached. It’s believed certain 
that if Hughes reacquires the stock, 
Depinet will return as prexy. It’s 
figured also that Noah Dietrich 
would resume as board chairman. 

All members of the Stolkin syn- 
dicate are anxious to get out but 
there’s disagreement on current 
procedure. Syndicate wants to 
complete the deal before the Dec. 


(Continued on page 16) 





Pathe Newsreel, Repping 


Pool on Ike’s Korea Trip, 
Available for TV, Too 


Pathe News’ Dave Oliver, repre- 
senting the newsreel pool, is one 
of the six press reps accompanying 
Gen. Eisenhower on his Korean 
survey. Oliver’s footage, which is to 
be handled by the Defense Dept. in 
Washington and released through 
it, will be available to television. 

While TV has no cameraman on 
the Eisenhower plane, the nets 
have made arrangements for one 
of their camera and sound crews 
to pick up the General’s party in 
Korea. Similarly, Warner Pathe ex- 

(Continued on page 16) 
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- Reveal UPT Spurs New Theatre TV Co. 
As Industry Goodwiller; No Coin Stake 





United Paramount Theatres has 
helped spark the creation of Tele- 
conference. Inc., new theatre TV 
package-production firm, but has 
no financial stake in the venture | 
and is not calling the shots in ary} 
way, as has been rumored. As an | 
exhibition circuit, UPT is prohib-| 
ited by Government-antitrust regu- 
lations from breaking into the pro- | 
duction and distribution end of the | 
business, including big - screeti 
video programs. As a result, accord- 
ing to UPT spokesmen, any help 
which might have been given to 
Teleconference was for the purpose 
of boosting theatre TV on an in- 
dustry-wide basis. 

New outfit has set as its first 
operation the closed-circuit tele- 
casting of a Bendix Home Appli- 
ance national sales meet Dec. 30 to 
theatres in some 40 cities. Ru- 
mors of UPT’s active participation 
in the venture zrose when it was 
noticed that the circuit would have 
the largest number of houses tied 
in to pick up the meet. It was 
pointed out, however, that in 14 
of the 17 situations where a UPT 
house will carry the Bendix con- 
ference, U has the only equipped 
theatre. In the other three cities | 
Bendix chose the UPT house as| 
the one most centrally located or 
with the larger seating capacity. 

Bendix meet marks the first ma- 
jor theatre TV event which has 
not been handled by Nathan L. 
Halpern’s Theatre Network TV. 
With Teleconference coming into 
the business, it’s believed virtually 
certain now that as the big-screen 
medium expands, several other 
package producing firms will 3's | 
temp{ to cut in. And as pointed 
out by some theatre TV proponents, 
such a move would undoubtedly be 
of help in getting big-screen video 
rolling more rapidly, since competi- 


(Continued on page 15) 


Chesapeake Suit Seeks 
To Force Auction Of 

. eae 9 
Bunin ‘Alice’ Film 
Through a suit brought in N. Y. 
Federal Court Friday (28), Chesa- 
peake Industries (‘successor to 
Pathe Industries) moved to force a 
public auction of the Lou Bunin 
film version of “Alice in Wonder- 
land.” Step was taken, the papers 
state, because Bunin allegedly has 
‘remitted only $2,400 so far on a 
$27,000 promissory note held by 
Chesapeake and it wants the un- 

paid balance. 


Named defendants in the action 
are Lou Bunin Productions, Sou- 








“John and Jane Doe” and “other 
unknowns.” Note was issued, ac- 
cording to the complaint, under a 
June 13, 1951, agreement which 
gave Chesapeake a chattel mort- 
gage on “Alice.” In November, 
1952, Chesapeake demanded pay- 
ment of the balance due but re- 
ceived no satisfaction. 


Action asks that the court decree 
that Chesapeake hold a first lien 
upon “Alice” ard-an auction be 
ordered to satisfy the claim. In the 
event the film is placed on the 
block, Chesapeake wants all rights 
to be included in the foreclosure. 
Picture, incidentally, originally was 
to be distributed through Eagle 
Lion Classics (a defunct Pathe 
subsid) bint a later deal put release 
via Souvaine. 


Chesapeake suit marks the sec- 
ond such action against Bunin. Al- 
ready pending in N. Y. Supreme 
Court is litigation instituted over a 
year ago by Pathe Industries. In 
this case, Pathe sued to recover 
$27,000 it assertedly advanced to 
cover costs of prints and kindred 
items on “Alice.” 





Pic Salesmen Map 
New Pact Proposals 


Committee of the Colosseum of 
Motion Picture Salesman _ will 
meet shortly to draw up proposals 
for a new pact with the filmeries. 
Present two-year agreement ex- 


Weizmann Tribute 


” 7 
Broidy Vice Chadwick 
_ Hollywood, Dec. 2. 
Steve Broidy, Allied Artists 
prexy, has been elected head of 
the Independent Motion Picture 
Producers, succeeding }. E. Chad- 
wick, who died Nov. 19. 
Jack Broder, Robert Lippert and 
Sam Katzman have been named 
veepees, Ed Finney was reelected 





Hollywood, Dec. 2. 

Leonard Spigelgass’ drama, 
“Man from Rehovoth,” will , be 
staged in the form of a reading at | 
the $100-a-plate dinner to be held 
Dec. 11 at the Hotel Ambassador 
in honor of the late Dr. Chaim 
Weizmann, first president of Israel. | 

Principals in the reading, to bé 
produced and directed by Dore 
Schary, are Paul Muni, Edward G. 
Robinson, Deborah Kerr, Louis 
Calhern and Kurt Kasznar. 


Industrial TV 


| 





secretary-treasurer. } : 

Resolution lauding Chadwick is 
to be presented to his widow and 
son. 


Jarrico to Appeal RKO 
Court Victory Over Credit 





Los Angeles, Dec. 2. 
Paul Jarrico, through his coun- 
sel, Edward Mosk, announced that 
he will appeal the verdict in his 
unsuccessful suit against RKO. He 
had sued the company for denying 
him screenwriting credit on the 

picture, “The Las Vegas Story.” 
Supérior Court Judge Orlando H. 
Rhodes not only ruled that Jarrico 





Significant To 
Theatre Shows 


While the theatre television busi- 
ness conference of Lees Carpets 


| Monday (1) is designed primarily 


to kick off the closed-circuit in- 
dustrial usage of big-screen video, 
the event will also haves special 
significance to the expansion of 
theatre TV entertainment shows. 


never before attempted on a big- 
screen event will be used in what 
amounts to an “audition” for their 
potential adoption for entertain- 
ment shows. This factor, coupled 
with the airing of the first such 
program three days later via the 
“Carmen” pickup, presages a rapid 
growth of specially-produced en- 
tertainment shows for big-screen- 
ing. 

Nathan L. Halpern’s Theatre 
Network TV, which is handling the 
Lees meet under its Tele-Sessions 
division, has pacted Herb Sussan, 
longtime director of. Ken Murray’s 
now-defunct CBS-TV show, to pro- 
duce the affair. He plans to apply 
a number of special effects which 
have been utilized in home video 
but never before in big-screen TV. 
Thus, he’ll actually present visually 
the Lees “heavenly carpets” trade- 
mark by having the product “fly” 
around the screen. Sussan plans 
also to combine live-action, rear- 
screen projection and film integra- 
tion in a theatre TV show for the 
first time. Split-screen techniques 
will be used to visualize conversa- 
tions during the meet between 
leading retailers from other cities 
and Lees officials at the point of 
origin. 

Show will also mark the first ap- 
pearance of a name performer on 
‘theatre TV. Lees joins NBC-TV’s 
Kate Smith show as a participating 
sponsor that same day, so Miss 
Smith will appear before the thea- 
tre TV cameras in a special pres- 
entation. As part of the proceed- 
ings, the cameras will move into 
NBC’s Hudson Theatre, N. Y., to 


(Continued on page 16) 


Number of production techniques | 


|was not entitled to $100,000 dam- 
lages but that the company was 
strictly within its rights. In his 
|ruling the jurist brought up a new 
legal angle. He took judicial no- 
tice of the fact that the American 


utilize the Fifth Amendment be- 
fore the House Un-American Com- 
mittee incur public ill will. 

Jarrico’s writing contract with 
RKO contained a clause under 
which he waived his rights to 
screen credit in the event he vio- 
lated the “morals clause” of the 
agreement. Mosk contended that 
this contract was invalid because 
the writer could not waive rights 
granted under a collective bargain- 
ing pact. He referred to the right 
of credit in the Screen Writers 
Guild’s basic agreement. The ar- 
gument was overruled. 


Mosk, in his final argument re- 
ferred to the inclusion of column- 
ists John Crosby and Ira Kupcinet 
in the blacklist in fhe American Le- 
gion publication, Firing Line, and 
noting they were cited for attack- 
ing blacklists, asked: “Does this 
mean that their employers could, 
under a similar morals charge, dis- 
charge them for being on the 
American Legion list?” 

“This decision,” he said at the 
close of the trial, “will live to 
haunt the motion picture industry 
because it strengthens the hand 
of the American Legion in dictat- 
ing who will work in the industry.” 





Cairo’s Metro Reopens 
-Metro Theatre in Cairo, which 
has been closed since last spring’s 
political disturbances in Egypt, is 
scheduled -to reopen today (Wed.) 
with a gala preem of “Quo Vadis” 
(M-G). A 1,600-seater, the house 
has... been_.completely. refurbished. 
Gustave Zelnick will manage. 

Plans for the “Vadis” preem, 
Loew’s International veepee Mor- 
ton A. Spring disclosed this week, 
call for Egyptian Premier Gen. 
Naguib to cut the ribbon opening 
the theatre. Film also will open 
with fanfare at the Metro Theatre 
in Alexandria. 





On ‘Las Vegas Story | 12. “The Thiet” 


7s 





November’s Top 12 


. “Kilimanjaro” (20th). 

. “Springfield Rifle’ (WB). 

. “Ivanhoe” (M-G). 

. “Operation Secret” (WB). 

. “Prisoner Zenda” (M-G). 

“Because Mine” (M-G). 

. “Quiet Man” (Rep). 

. “Because of You” (U). 

“Miracle of Fatima” (WB). 

10. “Lusty Men” -(RKO). 
“Everything I Have ‘M-G). 

(UA). 


Expect FCC Oral 
Hearings Now As 
AB-TV Tie Stalls 


Washington, Dec. 2. 
Likelihood that the FCC will 
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public believes that persons who | 





Although there has been no of- 
ficial word, Eric Johnston’s mis- 
sion to South America on behalf 
of the film industry has met with 


ceived by the companies in New 
York. 

The biggest S.A. trouble spots 
at present are Brazil and Argen- 
tina, and the Motion Picture Ex- 
port Assn. prexy is understood to 
have wrung important concessions 
from both governments. Johnston, 
who left N. Y. for Rio de Janeiro 
Nov. 15, almost immediately upon 
his return from Paris, is due back 
in N. Y. Monday (8). He is ex- 
pected to report to the MPEA 
board on his arrival. 

The projected reorganization of 
the MPEA’s foreign division and 
the position of John G. McCarthy, 
v.p. in charge of the division, in 





pires in February. 

Film peddlers, it’s indicated, will 
ask for a wage boost as well as a 
hike in travelling expenses. No 
Mate or place for meeting with dis- 
trib reps has been set yet. 





any new setup also are expected to 
be subjects of board discussion, 
|with a number of company top- 
|pers anxious to obtain details 
| from Johnston, 


Although details are lacking, 


success; according to advices -re~- 


See Concessions Won by Johnston 
In Mission to Brazil, Argentina 


the Brazil situation looks brighter 
on several counts. Several com- 
panies that had been holding up 
preparing releases for that terri- 
tory were advised over the week- 
end to go ahead, indicating a 
break in the stalemate there. 

Also, the Brazilian Chamher of 
Deputies, in an extraordinary 
night session Saturday (29), 
passed a dual exchange bill on its 
first reading. If two exchanges are 
finally created, this is expected to 
end the current exchange bottle- 
neck. The big “if” as far as the 
American distribs are concerned 
is whether the Rio government is 
| willing to return films to the of- 
ficial exchange list from which 
they were removed last fall. 





Johnston's B. A. Talks 
Buenos Aires, Nov. 25. 
Eric Johnston, Motion Picture 
Assn. of America prexy, conferred 
here at length this week with 
| Foreign Minister Jeronimo Remo- 
i and Raul Apold, chief exec 


(Continued on page 16) 
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hold oral arguments on the initial | fourth. 


‘Snows’ Tops Nov. Biz, Cooper- Rifle’ 2d, 
‘Wanhoe’ 3d, ‘Secret’ 4th, ‘Zenda’ 5th 


Interest in the elections and a 
dearth of new, strong product made 
the past month a tough one for can- 
didates for top boxoffice honors. 
How badly some of the new pic- 
tures fared is indicated by the fact 
that five of the strong entries in 
October still were among the top 
nine at the wickets in November. 
At least four of these played most 
of their dates at upped scale, point- 
ing up the fact that the public will 
pay higher admissions if they want 
to see the pic. 

“Snows of Kilimanjaro” (20th), 
second in October, was November’s 
boxoffice champ, according to re- 
ports from VARIETY correspondents 
in 25 representative key cities. This 
was in line with expectations. Peck- 
Gardner-Hayworth _ starrer, first 
every week in the month, showed a 
gross of better than $1,050,000 in 
the keys covered by VARIETY. 

“Springfield Riflle’ (WB), with 
the Gary Cooper name as a mag- 
net, captured second place if con- 
siderably behind “Snows” in total 

oad 


revenue. hoe” (M-G), No. 1 

in October, was third last month. 
“Operation Secret,” another 

from Warner Bros., wound up 


Popularity of melodramas, 


| decision of Examiner Leo Resnick | pjus the presence of Cornel Wilde, 


ceedings is seen here as a result 
of exceptions to Resnick’s conclu- 
sions filed late Friday (28) by the 
agency’s Broadcast Bureau, which 
represented the public at the re- 
cent hearings. 

The Bureau took strong issue 
with the examiner’s recommenda- 
tions on the Paramount-Du Mont 
control issue, the merger of ABC 
and United Paramount Theatres, 
and the renewal of Paramount’s 
KTLA-TV license in Los Angeles. 
It asserted that “fundamental 
questions with respect to the future 
of the television industry” are in- 
volved in the proceedings and sub- 
mitted that oral argument “is 
needed in this case and should be 
ordered in the immediate future.” 

Resnick’s holding that Para- 
mount does not control Du Mont 
was especially opposed in the Bu- 
reau’s brief which took exception 
to 20 points in the examiner’s con- 
clusions. The Bureau declared 
Resnick based many of his state- 
ments on assumptions rather than 


(Continued on page 13) 


LANGER HINTS D. of J. 
PROBE INTO AB-PT TIE 


Washington, Dec. 2. 

Sen. William Langer (R., 
N. Dak.), who will be new chair- 
man of the Senate Judiciary Com- 
mittee overseeing antitrust laws, 
Lhas.senta..strong letter to the 
Federal Communications Commis- 
sion expressing “shock” at the 
possibility of FCC okay for the 
ABC network-United Paramount 
Theatres merger and the Para- 
mount-DuMont control issue. Copy 
was also sent to the Attorney-Gen- 
eral asking the antitrust depart- 
ment to make a study of whether 
Federal agencies are “tearing 
down those laws rather than seek- 
ing to further them.” 

Langer said he was “‘shocked by 

(Continued on page 18) 


L. A. to N. Y. 


Robert Ardrey 
Barbara Belle 
Dave Bender 
Jimmy Boyd 
Colette Dereal 
Abner Greshler 
Jean Hersholt 
Louis B. Mayer 
Tom Morton 

“ Mary Murphy 
Lew. Newman 
Walter Pidgeon 
Otto Preminger 
Lou Smith 
Rene Williams 
Robert H. Wormhoudt 
Victor Young 


N. Y. to L. A. 


John Cameron 
Ned Depinet 
Jerry Devine 
Charles Einfeld 
William Goetz 
Mona Gross 

Al Horwits 
Dave Kapp 
Mitch Miller 

Ed Muhl : 
Alexander Paal 
Milton R. Rackmil 
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ion Earth” 





in the Paramount package pro- who won laurels in “Greatest Show 


(Par), undoubtedly 
helped this. “Prisoner of Zenda” 
(M-G), a newcomer, landed fifth, 
“Because You’re Mine” ‘(M-G), 
fourth in October, held near that 
level for sixth. 

“Quiet Man” (Rep), third the 
two previous months, continued to 
show its stamina to place seventh 
last month, almost unheard of for 
one picture to hold up among the 
first seven boxoffice winners for 
three successive months, 

“Because of You” (U), just get- 
ting under way as the month end- 
ed, displayed enough strength to 
grab eighth. It probably will be 
heard from in the future because of 
its strong showings so far in repre- 
sentative key cities. ‘Miracle of 
Fatima” (WB), fifth in October, is 


(Continued on page 16) 


Writers Hurl Words As 
SWG Proxy Battle Ends 


Hollywood, Dec. 2. 

Screen Writers Guild’s proxy bat- 
tle is over, with the proposed con- 
stitutional amendment = shearing 
life of a proxy from seven years to 
one meeting having been beaten. 
But smoke from the fight hasn't 
cleared yet. 

When Howard J. Green, head of 
SWG’s subcommittee for proxy re- 
form, termed the narrow margin of 
victory for proxy bloc-holders a 





moral triumph, Adele Buifington ~ ~~~ 


replied sharply he ought to “bury 
that corpse.” Newly named to 
exec board, she revealed she has 
114 proxies of the 250 all-guild 
proxies on file with SWG: 

Miss Buffington asserted present 
proxy system is essential to pre- 
vent any possible “resurgence of 
Communism” within the guild, 
lauded Green as an anti-Commu- 
nist fighter, and urged him to aban- 
don his fight for proxy reform, de- 
claring issue was settled when it 
lost by 77 votes short of required 
two-thirds majority. 





N. Y. to Europe 
Irving Asher 
Franz Bachelin 
Frith Banbury 
-Mitton Blackstone 
Abe Bowman 
Terence de Marney 
William Dieterle 
Harry Koster 
Cleo J. Latta 
Lee Montague 
Penelope Munday 
Arnold Picker 
Harold Russell 
Skating Ryles 
Bernard L. Schubert 
Harry Sosnik 
Forrest Tucker 


Europe to N. Y. 


Louis Armstrong 
Aase Bye 
Salvador Dali 
Felix Ehren 

‘ Elizabeth Eustis 
Jose Ferrer 
Don Hartman 
Boris Karloff 
Polyna Stoska 
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STAR PERSONALS A HEA 





Allied States Gathering Member Info | )f 


On Forced Admish 


Incensed over the majors’ prac-+ 


tice of allegedly forcing advanced 
admission prices, Allied .States 
Assn., is gathering data from mem- 
bers as the basis of a possible anti- 
trust suit to end the policy. Ques- 
tionnaire went out from Allied 
headquarters in Washington this 
week urging members to cite spe- 
cific instances where they've been 
compelled to raise prices to break 
even on percentage deals. 

Armed with this ammunition, 
Allied board chairman-general 
counsel Abram F. Myers will then 
either institute suit against the | 
majors or submit his evidence to, 
the Department of Justice. Move | 
to this Government agency would |! 
be prompted by the belief Allied | 
could prove that a provision of the 
consent decree which bans admis- | 
sion-price fixing had been violated. 


For the first time, an Allied | 
spokesman revealed, salesmen of 
the majors will also be named de- | 
fendants if and when the organiza- | 
tion files its antitrust action. Quer- | 
ied “how can a salesman “be held | 
legally responsible for sales prac- | 
tices of his employer?,” the Allied | 
rep drew this analogy: “If the com- 
pany gave you a gun and you went | 





Hike for Trust Suit 
Hawks Going Indie 


Hollywood, Dec. 2. 
Howard Hawks ends his associa- 
tion with 20th-Fox when he winds 
up current “Gentlemen Prefer 
Blondes.” He will operate as 
indie producer-director and plans 
at least two films overseas. 

One, an untitled Cary Grant 
starrer, is to be shot in Tangiers; 
the other, “Sun. Also Rises,” will 
star Dewey Martin. 


Explore Chances 


Of Allied, Distribs 
Arbitration Talks 


Informal exploratory talks via 
telephone were held this week be- 
tween distrib reps and officials of 
Allied States in an attempt to seek 














LIGATE EXnID 


SNAG FOR STI 


Requests from exhib orgs for the 
presence of stars at regional con- 
|fabs is causing a public relations 
| problem for the film companies. 
| Latter, naturally faced with main- 
taining good exhib relations, are 
| attempting to meet the situation 

















an{ with the utmost delicacy, but admit | 


| they haven’t come upon a satis- 
| factory solution to date. 
| Objections to the presence of 
| Stars at the meetings are varied. 
|The cost factor is oné of them, 
! since it calls for the studio to shell 
out the transportation and hotel 
costs. The studios declare they have 
no objection when the meeting site 
is on the itinerary of a, personal 
appearance tour. Thusly, the play- 
ers can be re-routed slightly to lend 
their glamor to the biz meetings. 
Stars themselves are reluctant to 
meet the exhibs, complaining that 
their services are often exploited. 
|For example, when asked to make 
|an appearance at a _ convention, 
they say they find themselves 
| forced to make theatre and other 
|p.a.’s at the same time. Another 
| Star objection is that if they go to 
| one meeting, they'll have to appear 
at others. Still another factor ad- 
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| WB's 25¢ Divvy 


| Dividend of 25c. per share on 
}common stock was declared at a 
|N. Y, meeting of Warner Bros.’ 
| board of directors on Monday (1). 

| Amount is payable Jan. 5, 1953, 
| to all stockholders of record at the 


| close of business Dec. 15, 1952. 


! 


Stockholder Unit 
| Asks SEC Probe 
| RKO Board Vote 


Charging that RKO stockholders 
were forced to vote for RKO board 
|; member *candidates who were not 
qualified for the directorate, a mi- 
;nority shareowner group has asked 








ithe Securities & Exchange Com- 
| mission to investigate the film 


;company’s entire stockholder proxy 


sic . : , : |operations in acti itl > 
out and shot somebody, who would | basis for the reopening of con-|vanced by the players is that | 0P©™@vons } connection with the 


be responsible—you or the com- 
pany?.” 


tral affiliate. Through secretary | 
Charlie Jones, the regional unit re- | 
called that some of the things | 
brought out at the recent Allied | 
convention in Chicago would “boil | 

(Continued on page 16) 


IT00 Studies Wide 
Rate Discrepancies 
Of Film Carriers 


Columbus, O., Dec. 2. 

Rate structures of various film | 
carriers were studied by the board 
of the Independent Theatre Own- | 
ers of Ohio at a meeting held here | 
today (Tues.). Conclave was called | 
to consider what action could be 
taken on the subject in light of the 
“wide discrepancy” in rates. Or- 
ganization has already adopted the | 
policy of providing every member | 
with a copy of the official rates his 
carrier charges. 

Under the laws of Ohio, the 

_ITOQO_ points out, any common ¢ar- 
rier may file a rate schedule with 
the Public Utilities Commission, 
and if there is no objection within 
30 days may put the rates into ef- 
fect. Prior to its action in furnish- 
ing members with copies of tariff 
slates, the ITOO claims exhibitors 
had no way of knowing of appli- 
cations for rate changes. 

Some of the state’s 12 film car- 
riers, the organization contends, | 
charge “a certain amount for a} 
minimum amount of reels with a 
per reel charge for the excess.” 
Others charge a flat rate for each | 
change of show, and bill by weight 
or by distance. In addition, it’s 
noted, some truckers carry adver- 
tising matter, trailers, candy, pop- 
corn, ete., for free while others 
charge for this service. 


Envisions Big U.S. Co. 
To Rep Foreign Product 


Vision of a United Artists for 
foreign films is still haunting B. 
Bernard Kreisler, prexy of Interna- 
tional Film Associates and IFA-TV 
Corp. in New York. As seen by 
Kreisler, who's actively working on 
the idea, such a setup would act as 
a producers’ rep in the U. S. and 
— handle certain top product 
itself. 

First IFA release is the Italian 
“L’Orologio di Pisco Marino” 
(“Ring Around the Clock”), direct- 
ed by Paolo W. Tamburella. The 
New Yorkers’ A. J. Liebiing did 
the English titles for the pic, which 
is based on a Time mag story writ- 
ten by William Rospigliosi. Film is 
set for release in January, with 
proceeds of the premiere going to 








fabs leading to the eventual estab- 


| lishment of an arbitration system. | 
Attitude of Allied is summed up| Despite Allied’s apparent conclu-| 


by its Iowa, Nebraska & Mid-Cen-|Sive nix of the distrib draft, it's’ Mpls Cinema Still Uses 


ciear that the exhib org as well 
as distribs are willing to sit down 
and talk it over again. 

What is delaying a convening of 
the various groups involved in 
drafting the arbitration plan is a 
basic understanding of just what 
matters should be discussed at the 
new sessions. In addition, the dis- 
tribs have not received any official, 
specific word from Allied that it 
wants a meeting. There have been, 
it’s admitted, unofficial overtures 
for new get-togethers, but it has 
been unclear just what these new 
sessions aim to accomplish. 

Distribs insist anv new talks 
must be in the framework of the 
arbitration plan and not turn out 
to be merely a wide-open meeting 
discussing Allied’s charges. of 
abuses. Oniy way the distribs want 
to discuss the “abuses” is when 
they come up in talks of specific 
clauses in the arbitration plan. , 

Allied, at the moment, apparent- 
ly prefers an informal discussion 
of the “abuses.” It wants to present 
its. evidence ..te—the- distribs-and 
talk things over without the pres- 
ence of attorneys. If and when 


(Continued on page 13) 
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| Guys-Dolls’ Ad Ties 
Minneapolis, Dec. 2. 
| Despite the infringement suit 


| brought by “Guys and Dolls” pro- 
|ducers Cy Feuer and Ernest Mar- 
jtin against 20th-Fox, local 
| City Theatre, playing 20th’s “Blood- 
hounds of Broadway,” was. still 
| using the musical show’s title in its 
|newspaper advertising-for the pic- 
ture, although not directly. 

Newspaper ads carried the line: 
|“It’s Got Rhythm! Laughs! Ro- 
| mance! and all of Runyon’s fabu- 
lous GUYS and Their DOLLS.” 
Words “Guys” and “Dolls” were in 
larger type than others in sen- 
tence. 

The week previous to film’s open- 
ing the “Guys and Dolls” roadshow 
had played a return engagement at 
the Lyceum here. During its visit 
some cast members accepted an in- 
vitation to witness a special preview 
of the picture for the company, and 
;a photograph of them in the 
screening reem —was Fun -by—the 
Minneapolis Star in connection 
with a publicity story planted by 





Radio | 


annual meeting which took 


last June. 


Letter sent to the SEC by Louis 
Kipnis claims that at the time of 
ithe annual conclave Howard 
Hughes was underway with nego- 
tiations of the sale of his controll- 


place 


jing stock. For this reason, charges | 
| Kipnis, Hughes and the other nom- 


inees for the board, all of whom | 
i/were designated by Hughes, were 
|not bonafide candidates. 

No specific action beyond the in- 
vestigation is asked of the SEC. 
But Kipnis alleges that the desig- 
|nation of the slate of board candi- 


|SEC’s proxy laws and asks 
j}can be done about it. 


He insists 


ithat RKO’s over 15,000 minority | 


stockholders were deprived of 
|their proper voice in board elec- 


,tions and consequently in manage- | 


ment affairs. 

Kipnis, a New York lawyer, rep- 
resents the minority stockholder ac- 
tion seeking to place RKO in the 
hands of a receiver. Hearing on 
this is skedded for Dec. 10. 

In another move, the attorney 
has asked the film company itself 
to change the corporate bylaws. In 
a_letter addressed to management. 
Kipnis requests that the sharehold- 
‘ers be given the privilege of calling 





(Continued on page 15) Radio City Theatre. (Continued on page 16) 
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Boys Town in Italy. 
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Lack of Studio Product Still Basic 
Problem for RKO; Indies Reluctant 


+ RKO’s basic probl-m, the lack of 


sufficient studio-made product, a 
|thorn even before the Ralph Stol- 
kin syndicate takeover of the com- 
pany, continues to remain the sales 
| department's No. 1 headache. 


| Distrib execs are currently faced 
| with greater product obstacles than 
| during the Howard Hughes regime. 
} At that time, besides relying on re- 
|}issues, it could look to the indie 
| market to bolster its release pro- 
|gram. As things stand now, with 
jthe uncertainty concerning the 
| company’s future, independent pro- 
|ducers are reluctant to enter a 
distrib arrangement with the film- 
ery, forcing the company to comb 
its own vaults for suitable reissues. 
| This week it came up with a title 
tandem of “The Bachelor and the 
| Bobby-Soxer” and “Bachelor Moth- 
er,’ slated for re-release starting 
Friday (5). General sales manager 
Charles Boasberg and his staff have 
also been weighing the reissue of 
two other double bills, which will 
be announced shortly. Meanwhile, 
company has one pic in production 
at the studio—‘“Split Second"’—and 
has announced that ‘Gambler's 
Moon” will soon face the cameras 
although no specific starting date 
has been set for the latter. 

It has sufficient product on tap. 
either studio-made or previous 
;commitments with indies, to carry 
it for two or three months, but un- 
| less fullscale production is resumed 
at the studio it will face a serious 
product shortage. Latter aspect has 

(Continued on page 16) 


D. J. Greene Target 
Of Minority Group 





| In RKO Upheaval 


|dates was in contravention of the | 
what | 


Another hassle stemming from 
{the continuing RKO upheaval 
broke out on a new front this week 
with David J. Greene as the target 
| of irate minority stockholders. He's 
the New York stockbroker who 
|; won two seats on the RKO The- 
_atres board in a proxy fight last 
year. Also, he controls a report- 
| edly substantial block of RKO Pic- 
tures shares. 

Shareholders group repped by 
attorney Louis Kipnis obtained a 
Federal Court order directing 
Greene to show cause why he 
should not be cited for contempt 


Supreme Court last month. At 
that time Greene attempted to 
block the Kipnis group’s move to 
have RKO placed in the hands of 
a temporary receiver. 

Kipnis contends that in taking 
| this action Greene violated the 
| Federal Court decrees in the Gov- 
| ernment’s suit against the eight 
| film companies. These enjoin any 
| individual or group from having a 
| voice in the management affairs of 
|more than one company. 

By seeking to thwart the receiv- 
‘ership move, Greene thus was 
acting for RKO Pictures’ manage- 
,ment, Kipnis claims. Violation 
‘lies in the fact that Greene also 
, controls the two seats on the RKO 
| Theatres board, states Kipnis. 

Show cause order wil! be argued 
next Tuesday (9). This precedes 
by one day the Supreme Court 
hearing on the Kipnis group’s pe- 
tition for receivership for RKO. 


Inter-Industry Charity 
Drives Stir Hassle 


Hollywood, Dec. 2. 
Hollywood is in the midst of a 
hassle over the problem: “Who 
collects charity for whom?” The 
Hollywood AFL Film Council 
adopted a resolution condemning 
such solicitations in the film pro- 
duction field by RTRA, a group 
'representing workers in radio, tele- 
vision, recording and advertising. 
Resolution declares RTRA is so- 
liciting donations from companies 
producing films for release to tele- 
vision, thereby invading the juris- 
| diction of the Permanent Charities 
Committee and the Motion Picture 
Relief Fund. 








because of his appearance in N,-Y,~—. 
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FILM REVIEWS 
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Wednesday, December 3, 1952 





Come Back, Little Sheba 


Socko turization of legit hit, 
compellingly presented as class 
offering for important selling 
and top bookings. 


Hollywood, Dec. 1. 


Paramount release of Hal B. Wallis 
ine aga Stars Burt Lancaster, Shirley 
ooth, Terry Moore; features Richard 
Jaeckel, Philip Ober, Lisa Golm, Walter 
Kelley. Directed by Daniel Mann. Screen- 
play, Ketti Frings; based on the original 
play by William Inge, produced on stage 
by the Theatre Guild: camera, James 
Wong Howe; editor, Warren Low; music, 
Franz Waxman. Previewed Nov. 25, °52. 
Running time, 95 MINS. 
8 ee 
Lola Delaney 
Marie Loring 
Turk Fisher 
Ed Anderson 
Mrs. Coffman 
Bruce .... 


Burt Lancaster 
Shirley Booth 
Terry Moore 

Richard Jaeckel 

Philip Ober 
Lisa Golm 
Walter Kelley 


The Broadway legit success, 
“Come Back, Little Sheba,” has 
become a potent piece of screen 


entertainment through this Hal B. | 
| drama 
It is a compelling, adult | 


Wallis picturization for Paramount 
release. 
drama shaped for important hand- 
ling and top bookings, with the 
name of Burt Lancaster for pop 
marquee value and the reputations 
of the Theatre Guild legit presenta- 
tion and Shirley Booth for class 
appeal. 

The Wallis production is faith- 
ful to the William Inge play, the 
few changes conforming it to the 
screen being only minor ones that 
round out and abet the original’s 
intentions. Just as tasteful and 
compelling is Daniel Mann's direc- 
tion of the socko Ketti Frings 
script. There’s a moving, emotional 
sureness to every stage of the 


presentation that early takes hold | 


of a viewer and never loses its 
grip. 

Miss Booth, already loaded with 
legitimate honors, repeats her 
wonderful stage performance in 
the film and, on the strength of her 
work here, is certain to be among 
the major contenders when the 
annual Academy Awards screen 
honors are voted on. She has the 
remarkable gift of never appear- 
ing to be acting. Opposite her is 
Lancaster, bringing an unsuspected 
talent to his role of the middle- 
aged, alcoholic husband, a charac- 
ter that is a far cry from his 
usual swashbuckling, muscle-flex- 
ing parts. It is a fine job, and his 
established film name sharpens the 
picture’s drawing possibilities when 
it hits general release. 


The story interest centers on the 
somewhat dull, middle-aged and 
middle-class husband and _ wife 
portrayed by Lancaster and Miss 
Booth. She is a frowzy, talkative, 
earnestly pleasant woman contin- 
ually living in the past, while he is 
a man almost beaten by life and 
a eat thirst. Their stoogy, 
routine existence is brightened one 
day when a student boarder, Terry 
Moore, rents a room in their home. 


Her cheery, comely presence 
gives the couple renewed interest, 
but also brings about the film’s 
climactic punch when Lancaster’s 
fondness for her is jolted by believ- 
ing the 1 is going too far in an 
affair with Richard Jaeckel, another 
student afid amateur romeo. Re- 
membering how he and Miss Booth 
were forced to marry young be- 
cause of pre-marriage ep tag 
Lancaster reaches for the bottle 
he has shunned for a year and, in 
a drunken rage, abuses his wife 
and her slovenness. The ending 
is upbeat, though, the rage having 
awakened the wife from her dreams 
of the past and of her small, lost 
dog, the Little Sheba of the title, 
which had become the symbol 
drawing her away from realities, 
and the husband once more has 
his thirst under control. 

Mann’s direction has a great 


sensitivity that reflects in the per- 
formances, and scene after scene 


stands out with well-directed wal-| Mt 


lops at the emotions. Miss Moore 
is charming as the student with a 


sexual curiosity that is nearly her 2 


undoing. Jaeckel mirrors his char- 
acter excellently, Among the others 
in the cast, Lisa Golm stands out 
as the kindly next-door-neighbor, 
and Philip Ober gives a good 
account of himself as an Alcoholics 
Anonymous worker. 


Behind-the-camera functions are 
of the same high order as the 
production, direction, writing and 
playing. James Wong Howe's pho- 
we Is an unusually important 
contribution. Franz Waxman’s mu- 
sic score, never over-used, is fine 
‘Nn supporting the dramatics. The 
editing and other technical credits 
are of top grade. Brog. 





UA Ups Kranze 


Bernard G. Kranze, exec assist- 
ant to United Artists distribution 


Angel Face 


Fair suspense melodrama, with 
Robert Mitchum, Jean Sim- 
mons and routine b.o. chances 
except in well-exploited play- 
dates. 





Hollywood, Dec. 1. 

RKO release, produced and directed by 
Otto Preminger, Stare Robert Mitchum, 
Jean Simmons, Mona Freeman, Herbert 
Marshall; features Leon Ames, Barbara 
O’Neil, Kenneth Tobey, Raymond Green- 
leaf. Screenplay, Frank Nugent, 
Millard; story, Chester Erskine; camera, 
Harry Stradling; editor, Frederic Knudt- 
son; music, Dimitri Tiomkin. Previewed 
Nov. 26, ’52. Running time, 91 MINS. 
Frank Robert Mitchum 
Diane Jean Simmons 
Mary cnr ate 
Mr. Tremayne 
Fred Barrett . 
irs. Tremayne 
Bill ctamaue¥eeeeve 66 
Arthur Vance 
The Judge * 
Miller 
duror 
Judson 


Herbert Marshall 


Barbara O’Neil 

..-. Kenneth Tobey 
Raymond Greenleaf 
. Griff Barnett 
Robert Gist 
Morgan Farley 

Jim Backus 


RKO has a fair suspense melo- 
in “Angel Face” and it 
shapes towards routine grosses 
generally, although the names of 
Robert Mitchum and Jean Sim- 
mons, plus. strong’ exploitation, 
will aid its chances in some play- 
dates. 

Producer-director Otto Premin- 
ger tackles the Frank \ Nugent- 
Oscar Millard screenplay too de- 
liberately, and the result is a slow 


| pacing that prevents any «really 
|sharp suspense as the rather grim 
| Chester Erskine story is unfolded. 
| Physical values are good, as are 
| the lensing by Harry Stradling and 


the music composed and conducted 


|by Dimitri Tiomkin. 


Miss Simmons portrays the title 
role of a young lady behind whose 


| beautiful face is a diseased mind 
‘that plots to murder her wealthy 
| stepmother, Barbara O’Neil. Drawn 
|into this scheme, although inno-|f 
icently, is Mitchum, an ambulance 


driver who attends the stepmother 
when Miss Simmons’ first murder 
attempt backfires. Attracted to 
Mitchum, she gets him a chauffeur 
job with the family, later rigs the 
car so it plunges over a cliff and 
kills the stepmother. Over the 
cliff also goes her beloved father, 
Herbert Marshall, whom she had 
aot intended to be a victim. Ar- 
rested on a murder. charge, 
Mitchum and Miss Simmons are 
talked into getting married by 
smart defense attorney, Leon 
Ames. After a tedious trial, the 
couple are acquitted but when 


| Mitchum tries to walk out of her 


life, Miss Simmons lures him into 
an auto and they plunge over the 
same fatal cliff to their deaths. 
Mitchum and Miss Simmons 
make a good team, both delivering 
the demands of the script and 
Preminger’s direction ably. C 
starred are Mona Freeman, the girl 
Mitchum easts off for Miss 
mons, and Marshall, but neither 
has much to do in the footage. 
Miss Freeman is unbecomingly 
gowned and made up. Ames is 
excellent as the attorney. Kenneth 
Tobey has slight chance as a fellow 
ambulance driver. Brog. 


+ Bilaekhbeard, the Pirate 


(COLOR) 


Rollicking swashbuckler 

stacked with all the things big 

pos pix are made of. Good 
0. 


Hollywood, Dec. 2. 
RKO release of und Grainger pro- 
duction. Stars Robert Newton, Linda 
Darnell, William Bendix, Keith Andes; 
features Torin Thatcher, Irena Ryan, 
Alan Mowbray, Richard Egan. Directed 
by. Raoul W . Screenplay, Alan LeMay; 
story, DeVallon Scott; camera (Techni- 
color), William E. Snyder; editor, Ralph. 
Dawson; music, Victor Young. Previewed 
Nov. 21, ’52. Running time, 98 MINS. 


Blackbeard : Robert Newton 


cccssss.. Keith Andes 

Sir aneey Morgan.. «+-Torin Lora ood 
‘a ne 

eeeeseeeeaereee Alan Mo 


Richard 
Skelton > 


eee 
eee 





Pierre La Garde ....ee+ 

| Tom Whetstone .....5.0.. Jack Lambert 
Jeremy eeeesesese Noel Drayton 
Job Maggot . Pat Flaherty 


Edmund Grainger’s “Blackbeard, 
the Pirate” is a rollicking Techni- 
colored swashbuckler stacked with 
high adventure, extensive sword- 
play, lush settings, a pretty damsel, 





| stalwart hero and all the things 
big pirate pictures are made of. A 
| captivating portrayal of the title 
irole by Robert Newton sparkplugs 
the overall entertainment. “Pirate’”’ 
should cut a merry boxoffice 
| swath, 

| Alan LeMay’s scripting of the 
DeVallon Scott story gives a neat 
| blending to the tongue-in-cheek 
and on-the-level ingredients. 
Neither factor is allowed to detract 
‘from the other; actually, each 


Mona Freeman | 


Co-| bp 


V-p. William Heineman since April, | Works as a betterment of the other, 
1951, has been appointed general | 5° that the combined result is an 
sales manager for the indie dis- | #>sorbing 98 minutes. 

trib. | It’s the 17th century on the 





. ; Spanish Main agai Tori 
H 3 gain. orin 
a _— a domestic sales under Thatcher, a “reformed” pirate, has 


been commissioned by the King| 


of England to rid the seas of Reb- 
ert (“Blackbeard”) Newton. Keith 
Andes, a young sailor of fortune 
out to collect some reward money 
allows himself to be shanghaie 

aboard a privateer anchored in the 
nearby harbor. Also going: aboard, 
presumably to marry the captain, 
is Thatcher’s adopted daughter, 
Linda Darnell. Once on board, the 
{pair discover the captain has been 
{murdered and “Blackbeard” has 
taken over. Tale then goes through 





@scar routine piracy adventures, but it’s | 
| all so well done so that the interest | 


Story winds up find- 
has proven Thatcher 
'was working in cahoots. with 
| “Blackbeard”; Andes and Miss 
| Darnell paired «romantically; and 


jnever lags. 
ing Andes 


. Leon Ames | “Blackbeard” buried up to his neck | 
lin the sand to await death by the | 


incoming tide. 

Newton turns in a memorable 
performance, etching a top charac- 
terization throughout. Andes shows 


|up especially-well as he gives his 


role the dashing dare-deviltry de- 
manded of it. Part is certain to 
zoom his stock with the femmes. 
Miss Darnell adds beauty to the 
proceedings in a role that calls 
for little ability, while William 
Bendix is okay as the first mate 
and Thatcher likewise as the 
pirate-governor. 
Edmund Grainger’s production 
is a top all-around job. Raoul 
Walsh did a masterful job in di- 
recting along action-packed, rugged 
lines, yet at no time hindering the 
story-line. Camera work of Wil- 
liam E. Snyder adds immeasurably 
to the visual effectiveness, as does 
the art direction of Albert S. 
D’Agostino and Jack Okey, and the 
set decorations of Darrell Silvera 
and John Sturtevant. Victor 
Young’s score, with a haunting 
love theme used to good advan- 
tage, is another distinguished ef- 
ort. Neal. 


The Lawless Breed 
(COLOR) 


Good outdoor action feature 
for general release, telling 
story of the early-west gun- 
man, John Wesley Hardin. »&» 


Hollywood, Nov. 28. 

Universal release of William Alland 

production. Stars Rock Hudson, Julia 

Adams; features Mary Castile, John Mc- 

Intire, Hugh O’B’rian, Dennis Weaver, 

Forrest Lewis, Lee Van Cleef. Directed by 

Raoul Walsh. Screenplay, Bernard Gor- 

don, from story by Alland; camera (Tech- 

nicolor), Irving Glassberg; editor, Frank 

Gross. Previewed Nov. 25, ’52. Running 
time, 83 MINS. 

Rock Hudson 

Julia Adams 

Mary Castle 


. John McIntire 
Hugh O'Brian 
Dennis Weaver 


Ike Hanley 


Jim Clements 
Zeke Jenkins 


.»... Race Gentry 
Richard Garland 
Glenn Strange 
William Pullen 


Another early-west gunman, 
John Wesley Hardin, has his life 
put on film ‘in “The Lawless 
Breed,” and the results are am 
okay, Technicolored offering for 
the regular outdoor action fan and 
‘market.~— -—- Bat ubsitios 

Presumably based on Hardin’s 
actual story of his career, published 
when he was released from a Texas 
prison after serving 16 years for 
killing a law man, the William Al- 
land production has excellent val- 
ues and plenty of validity to go 
with the robust action stirred up 
by Raoul Walsh’s direction. Add- 
ing to the credence are the per- 
formances of Rock Hudson, as 
Hardin, and Julia Adams. 

The are unfolds episodically 
and swiftly, telling how Hardin 
earned his reputation as a killer 
after getting his first victim in 
self defense, goes on the lam from 
the law and vengeance-seeking kin- 
folks, is forced into more killings, 
loses his sweetheart, Mary Castle, 
to a posse’s bullets and acquires 
a new one in Miss Adams, the girl 
who later becomes his wife and 
waits for_him after he has finally 
been captured by Texas Rangers. 
A flaw in the presentation is the 
anti-climactic finale, when Hardin 
returns to his wife and a son now 
16 years of age and has to get shot 
to prove to the son that life with 
a gun is wrong. 

Hudson does a very good job 
of the main character, and Miss 
Adams makes much of her femme 
lead. John McIntire scores in dual 
roles, one as_ Hardin’s overly- 
righteous, preacher father, and the 
other as the gunman’s uncle. Miss 
Castle’s role is comparatively small 


advantage include Hugh O'Brian, 
Lee Van Cleef, Glenn Strange, 
Tom Fadden, Forrest Lewis and 
Race Gentry. 

The script by Bernard Gordon, 
from a story by Alland, gives the 
Hardin character a sympathetic, 
but not slushy, treatment, and the 
dialog is good, The action is ably 
projected by Irving Glassberg’s 
color lensing, and the other tech- 


| Communist 


but nicely handled. Others seen to = 


Neo Time for Flowers 


Behind-the-Iron Curtain mel- 
ler; needs strong selling. 


RKO release of Mort Briskin (Maurie 
M. Suess) production. Stars Viveca Lind- 
fors, 
Siegel. Screenplay, Laslo Vadnay 
Hans Wilhelm; camera, Toni 
| editor, Arthur H. Nadel; music, Hersc 
| Burke Gilbert. Tradeshown, N. Y., 
26, °52. Running time, 83 MINS. 
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Peter Czeyke 

Frederick Berger 

Oscar Wegrostek 

Karl Bachmann 

éaaewcs Hilde Jaeger 
..Pepi Glockner-Kramer 
...« Reinhold Seigert 
Willi Schumann 
Ilka Windisch 
Toni Mitterwurzer 
Theodore Prokof 
Robert Eckertt 
Peter Brand 

Karl Schwetter 


Innocuously titled “No Time for 
Flowers,” this Mort Briskin pro- 
duction isn’t an excursion into 
horticulture but a melodrama lo- 
caled in Communist Prague. For- 
tunately, the film's behind-the-Iron 
Curtain subject lends itself to 
exploitation, and extensive selling 
| is required. 

Major difficulty with “Flowers” 
| is that its writers apparently were 
| undecided whether to build the 
| script as a “cloak-and-dagger” mel- 
ller or do a satirical treatment of 
bureaucracy. Picture 
emerges aS an unconvincing mix- 
ture of both. It would appear that 
if-suspense and action were ac- 
corde stronger emphasis, this 
Viveca Lindfors-Paul Christian 
starrer may have been stouter box- 
office fare. ' 

Basic peg upon which the plot is 
hung concerns a loyalty test of 
government secretary Viveca Lind- 
fors. Living at home in frugal cir- 
cumstances, she’s being considered 
by her superiors for a post in the 
U. S. But lest she be swayed from 
the party line by nylons, lipstick 
and other capitalistic devices, her 
preferences are sampled by the 
political police. 

Posing as a Communist agent 
just returned from America, Paul 
Christian plys Miss Lindfors with 
gowns, hose and champagne. How- 
ever, police chief Peter Preses has 
warned her in advance to make 
daily reports to him on the meet- 
ings with Christian. Before the test 
is finalized the pair fall in love and 
the windup finds most of the prin- 
cipals safely spirited out of Czecho- 
slovakia into the U. S. zone of 
Austria. 

Miss Lindfors and _ Christian 
acquit themselves arerey in their 
respective assignments. Their sup- 
port is another thing, for Preses’ 
portrayal of the police chief is 
stereotyped as are most of the 
film’s other roles. The Laslo Vad- 
nay-Hans Wilhelm script evidently 
was too much for director Don 
Siegel since his guidance of the 
cast is uncertain and wavering. 

Producer Briskin supplied ade- 
quate oe weg ~% in keeping 
with the nature of the yarn. Title 
credit on the film, incidentally 
states-that-the picture was_le ; 
in its rr = occupied Austria 
and thanks both the State Dept. 
and the U. S. Armed Forces for 
their cooperation. Authentic flavor 
is provided by Toni Braun’s com- 
petent camerawork while the score 
of Herschel Burke Gilbert helps 
sustain the yarn's mood. Arthur H. 
Nadel’s editing could have been 
tighter. Gilb 


Bwana Devil 
(3-DIMENSION—COLOR) 





| 


Big novelty boxoffice possibil- 
ities for mediocre feature, 
first full-length film in Natural 
Vision 3-Dimension. 


Hollywood, Nov. 28. 
Independent release of Arch Oboler 
roduction. Stars Robert Stack, Barbara 
itten, Nigel Bruce; features Ramsay 
Hill, Paul McVey, Hope Miller, John 
Dadsworth, _ Pat .Q’Mocre,. Pat. Aherne. 
Written and directed by Oboler. Camera 
‘(Ansocolor), Joseph F. Biroc. under Nat- 
ural Vision supervision of M. L. Gunz- 
burg; editor, John Hoffman; music, Gor- 
don Jenkins. At Hollywood Paramount, 

Nov. 26, 52. Running time, 79 MINS. 


Bob Hayward Robert Stack 
Alice Hayward Barbara Britton 
Dr. Angus Ross Nigel Bruce 
Major Parkhurst Ramsay Hill 
Commissioner Paul McVey 
Portuguese Girl Hope Miller 
John Dodsworth 
Pat O’Moore 
... Pat Aherne 
Bhogwan ae 
snupesh Guha 
Bal Seirgaakar 
Kalu K. Sonkur 
Miles Clark, Jr. 


Indian Headman 

The Dancer 

Indian Hunter 
rim 


Unusually big exploitation box- 
Office possibilities abound in this 
novelty feature, which boasts of 
being the first full-length film in 
Natural Vision 3-Dimension. In 
specialized, well-ballyhooed play- 
dates, the curious will turn loose 
a flood of cash at the ticket win- 
dows, eager to find something dif- 
ferent in motion pictures. What 
they get in this Arch Oboler pre- 





nical credits are firstrate. Brog. 


sentation will arouse plenty of 


Paul Christian. Directed by Don) 


pros and cons, with the nays hav- 
ing the margin because of the 
mediocre story quality that fails to 
back up the b.o, stimulant of the 
3-D process. 

Although adding backsides to 
usually flat actors and depth to 
landscapes, the 3-dimension tech- 





Braun;/nique seen in “Bwana Devil” is 
hel not yet ready for widespread use. 
“| It does show some improvement 


| 


Viveca Lindfors| Over the process of 12 or more 
Paul Christian | years back, but still falls in the 
Ludwig Stossel | gimmick 
Adrienne Gessner } > 
Peter Preses | . 
i... Manfred Inger | suitable for general use. 


class, needing 


! further 
technical advances 


before being 


Improvement must come also to 
the paper-framed, polaroid glasses 


Heimut Janatsch | without which Natural Vision looks 


like a ghosty television picture, 
Glasses are annoyingly uncomfort- 
able and not easily kept on. While 
watching 3-D, viewers are con- 
stantly forced to refocus their vi- 
sion as the focus of the film 
changes, resulting in a tiring eye 
workout. Particularly irritating is 
the focus change that comes with 
fadeins. However, despite its pres- 
ent flaws, Natural Vision can be 
applauded strongly as offering fu- 
ture possibilities for reviving in- 
terest at the boxoffice. 

The Oholer production is full of 
tricks devised to show off the 
process, rather than to tell the 
screen story effectively. Along with 
the feature is a short featuring 
Lloyd Nolan and teevee’s “Beany 
and Cecil,” explaining how 3-D 
works and providing a warmup for 
viewers. In the feature, the much- 
ballyhooed point of a lion seem- 
ingly leaping out of the screen into 
the auditorium comes off very 
mildly. The single gasper at the 
premiere was the throwing of a 
spear by a native, which had the 
illusion of coming right out into 
the audience. The love scenes, also 
well ballyhooed, are _ ludicrous. 
While objects appear to have an 
elongating power that puts them 
outside the picture on the screen, 
the illusion fades the instant con- 
tact is made with any edge of the 
picture. 

Oboler produced, wrote and di- 
rected. He rates credit in the first 
function for pioneering a feature 
in the 3-D process. His direction 
and script are extremely poor, ne- 
gating to a considerable extent the 
film’s decided novelty value, and 
are the factors that will arouse 
most of the adverse word-of-mouth. 
With banal dialog, stilted se- 
quences and impossibly-directed 
players, Oboler tells a story, based 
on fact, of how two lions halted 
the building of a railroad in Brit- 
ish East Africa for several months 
until a young man kills the pair of 
man-eaters and gets on with the 
railroad. Robert Stack, Barbara 
Britton and Nigel Bruce head the 
cest of unfortunates bearing the 
burden of script and direction. 

Some African footage lensed by 
Oboler four years ago, and some 
native music and language record- 
ed on the spot, are used to back- 
ground the story sequences lensed 
in 3-D in Hollywood. The real and 
the manufactured are not always a 
good match. Joseph F. Biroc han- 
died the photography, printed in 
Anscolor, under the Natural Vi- 
sion supervision of M. L. Gunz- 
berg. Editing is by John Hoffman 
and Gordon Jenkins composed and 
conducted the music score. 

Natural Vision 3-Dimension re- 
quires no special equipment for 
theatre bookin other than the 
glasses, available to exhibs at 10¢ 
a copy in quantity. For screening, 
the two projectors in the booth are 
synchronized for simultaneous pro- 
jection of the right and left eye 
prints. This requires one brief in- 
termission for reloading. Brog. 


Mr. Walkie Talkie 
(SONG) 


Fairly amusing program serv- 
lee comedy for lowercase 


JF; m) 4. 
liam Tracy, Joe Sawyer; features Margie 
Dean, Russell Hicks, Shayne, 
Frank Jenks, Alan Hale, Jr., Wong Ar- 
tarne. Directed by Fred L. Guiol. Screen- 
lay, Edward Seabrook. George Carleton 
rown; camera, Walter Cerenqe: editor, 
Roy Luby; music, Leon Klat ; song, 
Klatzkin and Tom Adair. Previewed Nov. 
24, ’52. Running time, 63 MINS. 
Sergeant Doubleday ..... William_Tracy 
Sergeant Ames Joe Sawyer 
Entertainer 


Li t Pi — 
r 
Osckunahews* 


Captain Burke ...... esos 
Jackson 

TE sbrhrcccaomdabaeened 
Lieutenant Kim 


A fairly amusing display of 
comedics is loosed in “Mr. Walkie 
Talkie” by William Tracy and Joe 
Sawyer to make it okay for lower- 
case bookings. Antics follow the 
line established in previous entries 
in this service-comedy series, ac- 
centing broad corn and action. 

Plot this time has topkick Saw- 
yer getting a transfer to the front 
lines in Korea just to get away 
from Tracy, the sergeant with & 
photographic mind who constantly 





(Continued on page 16) 
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Trade Practices, Product Suffer Brunt 
Of Exhib Attacks Instead of TV 


Video, once the main bugaboo of + 


exhibs, apparently has been shunt- 
ed somewhat into the background 
as the major complaint for b.o. ills. 
Attack has been shifted consider- 
ably to trade practices and the 
product emanating from the stu- 
dios. 

Trend was pointed up at the re- 
cent convention of Allied States, 
with nary a mention of that big, 
bad wolf, television. It had been 
usual in the past at exhib conven- 
tions for committees to present 
lengthy reports concerning the ef- 
fect of video on theatre attend- 
ance. 

Another indication of exhibs’ 
jessening concern with the compe- 
tition offered by video was the 


Theatre Owners of America quietly | 


dropping its periodic information 
service, which 1lfSted the “oldies” 


acquired for television showing. | 


These bulletins, in effect, warned 
theatreowners not to book the films 
listed because they would provide 
unfair competition. 
mimeograph paper 
TOA’s New York office for this in- 
formation service remains. un- 
packed and neatly stacked. 

Still another aspeci of the side- 
tracking of video as the major ail- 
ment has been the mellowing at- 
titude of exhibs towards the film- 
eries’ entrance into vidpix. While 
heretofore they bitterly denounced 
every inroad into telepix produc- 
tion, they now have taken the view 
that it’s okay as long as the vidpix 
are 15-minute or half-hour seg- 


ments made specifically for video. | A : 
| works some time, following a re- | 


Theatremen, however, are continu- 
ing to fight the sale of feature films 


to television as well as the produc- | 


tion of features for video. 

The filmeries’ attitude towards 
tele is also undergoing dractic 
changes. While at one time ada- 
mant against. the use of video ad- 


vertising, more and more of the} 


compantfes are using the medium to 
plug pix. Although there are a few 
staunch holdouts against the use of 
film clips and contract stars on 
video, this ban, too, is being eased 
by a number of the companies. 





Companies Eye Roxy 
For Dates With Major 
~ Music Hali Time to M-G 


Extensive playing time given to 
Metro product at New York’s 
Radio City Music Hall, which aver- 
ages about 35 weeks per year, has 
resulted in a romance between 
other distribs and the nearby Roxy. 
With its operations format changed 
via the new iceshow policy, the 
other companies are counting on 
the Roxy to provide the big rev- 
enue with some product which 
heretofore only the Hall could 
yield. 

Latest to enter a deal with the 
former 20th-Fox affiliate is Walt 
Disney. Indie outfit, which re- 
leases through RKO, is set to open 
“Peter Pan” at the Roxy in Feb- 
ruary. It’s understood that Disney 
could have had a Hall date but 
this would have been some time 
off following a string of M-G pix, 
and for this reason the idea was 
nixed. 

Samuel Goldwyn similarly had 
an opportunity to date ‘Hans 
Christian Andersen” at the Hall 
but decided against it because of 
the long waiting time. “Andersen” 
is now current at the Criterion 
and Paris Theatres. 





PCC Tops 81% Mark 


Hollywood, Dec. 2. 
Permanent Charities Commit- 


tee’s 1953 campaign rounded into) 
the hdme stretch with pledges 
amounting to 81% of the $1,225,000 
goal. Dore Schary, chairman, an- 
nounced a total of $992,156 to date, 
pledged by 17,793 subscribers. 

From now on, the committee will 
concentrate on members of the ex- 
ecutive and talent guilds who have 
not subscribed, , 


Reams of | 
acquired by | 





| SWG Elects Breen 


To Succeed McCall. 


Hollywood, Dec. 2. 
Richard Breen was elected by a 
| vote of 223-204 over Richard Mur- 


|phy to succeed Mary C. McCall, | 


|Jr., as prexy of the Screen Writers 
Guild. ' 

Members voted 281-16 to ratify 
| the new contract with the Alliance 


jof Television Film Producers, as | 
far as it has been negotiated to | 
date. The proposal for a constitu- | 


| tional amendment to abolisH sev- 
| €n-year proxies was defeated by a 


|close margin. By a vote of 253-37, | 


| the Guild approved an amendment 
| Prohibiting scribes from discuss- 
|ing plagiarism suits with the press 
| before they are brought to trial. 


Censor Would 
Be Abolished In 
LCC. Ordinance 


Kansas City, Mo., Dec. 2. 
_ An ordinance which would abol- 
ish the position of film censor and 
establish the post of city motion 





| picture reviewer has been drawn | 


| up by officials of Kansas City, Mo., 
| and will come before the city coun- 
|cil for a hearing on Thursday (4). 

| The measure has been in the 


|cent announcement that the city 
would do away with its censorship. 
| The present schedules of fees for 
| reviewing, approving or rejecting 
films are retained in the new or- 
|dinance, and penalties for viola- 
| tions are likewise retained. 


The new reviewer would be ap- 
| pointed by the city director of wel- 
| fare, who has carried responsibil- 
ities of the present censor system. 
| The reviewer would be empowered 
to accept the opinion of nationally 
accredited reviewing organizations. 
instead of being required to see all 
films shown here. 

Guy Rice, assistant city coun- 
selor, who drew up the measure, 
said national reviewing orangiza- 
tions whose opinions would be con- 
.Sidered_inelude.the industry Pro- 
duction Code, the National Board 
of Review and the Legion of De- 
cency, among others. Newsreels 
would be exempt from review, and 
the reviewer would be empowered 
to grant special permits for ex- 
| hibition of films furthering educa- 





| poses. The ordinance would also 
! prohibit obscene banners, posters 

or other advertising matter of ques- 
| tionable nature in connection with 
a film. 

An appeal board of five members 
| appointed by the mayor, which is 
| part of the current system, would 
| be retained, along with the sched- 
ule of fees. While each film will 
have to be city-licensed for show- 
ing here, the new system will give 
exhibs relief from the bothersome 
| and expensive’ routine of censor- 
viewing, which- has-been in effect 
several years. 


parent-teacher and Catholic groups. 





Gordon’s Regent Tie 

Marking the entry of Gordon 
| Films into the foreign film distri- 
bution field in the U. S., the com- 
pany has signed an exclusive rep- 
resentation agreement with Regent 
Film Distributors, Ltd., of Britain, 
distributors of foreign-language 
films in England. First pic to go 
through Gordon Films under the 





Sales” (“Dirty Hands’’). 

| According to Richard Gordon, 
| Gordan Films prexy, his company 
will not distribute the films itself 
but will align himself with one of 
the companies already in the field. 
Pix coming from Regent will be 
both dubbed and subtitled. ,, 





tional, religious or charitable pur- | 


A move similar to this was op- | 


posed in a hearing last April by |New York before proceeding to| headed by Robert Haggiag, and | Lloyd, was handled the wrong way. 


ideal is the French “Les Mains) 


DNLY d2 FILMS 
NOW SHOOTING 


Hollywood, Dec. 2. 

Every year when the tin Christ- 
mas trees go up on Hollywood 
| Blvd., the town’s small but highly 
vocal Mourners’ Bench breaks out 
| in the same old dirge. “You watch,” 
| they wail, “this will be a light 
Christmas.” 

This year the facts and figures of 
production indicate that they may 
at last be right. 

There’s no visible slowdown any- 
where in town, but production fig- 
ures are at their lowest ebb in six 
years. As of today (Tues.) there are 
32 pictures shooting under Holly- 
wood banners—and at least eight 
of these are in scattered locations 
around the globe. The figure is 
| three under last year’s total at the 
same time and 12 less than the 
| peak Dec. 1 figure achieved in 1949. 
And definite commitments for the 
month of December don’t do too 
much to allay the fears since only 

16 films have been given starting 
dates. 

A study of the year’s figures, 
| however, indicates that the current 
| slackoff is not an indication of a 

general production slowdown, Most 
Studios have delivered their 
| planned list of productions for the 
year and the preliminary’ an- 
nouncements indicate that 1953 
will continue on the same level 
despite the ever-increasing inroads 
of television. Actually, the only stu- 
dio not actively in work is RKO, 
where production has again ground 
to a halt as the muddled manage- 
ment condition stymies operations. 
RKO’s_ suspension of 
however, can’t be blamed for the 
decrease in’ December production 
as compared with 1949 since the 
studio wouldn’t normally have 


(Continued on page 16) 
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Territorial Bally Ties 
Keyed to Sales to Be 
Stressed at Par Meets 


Philadelphia, Dec. 2. 

New policy for the conducting of 
division sales managers meetings, 
with greater stress on promotion 
activities keyed to a specific terri- 
, tory, will be launched by Para- 
|mount beginning with product slat- 
| ed for the first six months of 1953. 
; Plan wilt be put in force for the 
| first time tomorrow (Wed.) here at 
'the conclave of the mid-eastern 
| division. Session her, as well as 
| those to follow, will be conducted 
| by Par sales topper Alfred W. 
| Schwalberg. 
Keynote of the plan, according to 
| Schwalberg, will be the immediate 
| inauguration of a series of individ- 
ual regional meetings to be held 
|in the headquarters city of each 
| Par division, E. K. (Ted) O'Shea, 
; assistant sales chief, and Jerry 
| Pickman, pub-ad topper, will at- 
, tend the meetings. 
Thinking behind the new policy 
|is that the local branch and divi- 
;}sion managers have an intimate 
| knowledge of their own territories 


TS 6-YEAR LOW 





activities, | 


Industry's Salute to Nate Blumberg 


Spotlights Once More the Functional 
- Value of Permanent MPP Foundation 


24 By ABEL GREEN 


, ~ re | As the bells toll in the now-tra- 
| 300G Suit Vs. Majors, _  |ditional annual custom of the Mo- 
Philly Exhib Under Way ition ripe get a a 
hil: is 9 | passing of industry veterans 
= Pages sues pee |with increasing regularity, the a- 
of $300.00 roa Hn en pon et ~~ |cent comes anew that this organiza- 
| samiag ox éstendints Pateisoint,\ oo has an important show biz job 
| ot —— ‘| cut out for itself. 


let al., as well as the late Harry | 
| Fried, got under way here today | ane ce ty anne Deen, Sat ee 
| Suess wefore vogers Judge gird bet ge ‘seetain exigencies. The 
jliam H. Kirkpatrick. Action is |~""' zat otk meee’ Seen 
| brought by Fanny Harrison, owner | 0F8anization, J D -aiapng  Mn 
lof the Brvn Mawr Theatre. 'Cohn has been sparking for 13 
Sere trial has Miss ‘arrison successive years, is not only now 
aa P the ree ie ie Fried en: | in its best psychological position 
| Scene 7 an See to keep | 0 8° forward with a Motion Pic- 
gaged in a conspiracy I i/ture Foundation—a permanent in- 
product from the Bryn Mawr. | dustry charity fund—but it is an 
betcha gy Rater ee ty page y anes obligation that must no longer be 
c * ¢ . « . = if 
, - +... | permitted to backslide. 
Mawr for the Harrison estate. The | Pe tted to ’ 
attempt at an all-industry 














travail and industry upheaval fol- 

|German, Bill Goetz, et al., with in- 
; plus current earnings and canbe | J. Fitzgerald observed—dramatized 
negotiated in Paris by Eric John-|ed—put further accent on the or- 
the whole of that amount are cur- 


suit maintains that he consistently| One amc 
\favored hig own houses over the | benefit gala (at New York's Roxy 
|Bryn Mawr and that the majors | Theatre) died ——— ha —_— 
se ; “re icessor move, sparke ry ra- 
| oy —- mount’s Barney Balaban for a Mo- 
e tion Picture Foundation, likewise 
Di ib () found itself the victim of economic 
US. istri S all lowing the postwar recession at the 
| boxoffice. The occasional indi- 
a vidual generosities of showmen 
i) it 1256 Por jlike Nate Blumberg, the 1952 hon- 
€pos |ored Pioneer of the Year; Harry M. 
| land Albert Warner, Balaban, E. V. 
« Richards, Spyros and George Skou- 
M | Gallic Deal- ras, Sam Pinanski, Frank C. Wal- 
0. i | ker, Ned Depinet, Si Fabian, Bill 
| American distribs in France are | dividual donations of $1,000 to $5,- 
permitted to deposit 50,000,000 | 000, are not enough. 
‘francs ($125,000) a month in the} Somehow last week's shindig, 
capital account during the current| which so warmly honored Blum- 
| French pact, which runs from July | berg, board chairman of Universal 
| 1, 1952, to June 31, 1953. The) Pictures—“who went from poster 
money represents part of the sur-/| clerk to the top echelon,” as Harold 
| converted into dollars. |the potential endurability of the 
Question of the disposition of the | MPP and the really necessary pur- 
|surplus coin, which had puzzled | pose of the Picture Pioneers. Per- 
ithe distribs, was solved in the haps, too, this year’s roster of those 
/copies of the agreement circulated |foy whom the bells toll in memo- 
among the companies over the | riam—a ceremonial that takes place 
weekend. The deal was recently | before the “freshmen” are induct- 
ston,. Motion Picture Export Assn. | (Contimued on page 15) 
| prexy. 
Under the — ee er = : 
| get 110 permits and are permitte hma 
| to clean out the peg we Lloyd $ Fres nl 
|to them under the old pact at the ° 
less favorable capital account rate.| Due for NY . P. aris, 
Attempts to find a purchaser for 
rently going on but haven't jelled 
!as yet. Individual deals for lesser 
chunks of the coin would limit the 
companies to a monthly total of 
$300,000. 
Current earnings are remittable 
at $120,000 a month, at the favor- 





| able open or official rate. In addi- | 
| tion to this, the distribs are setting | 


Preps Other Oldies 


Harold Lloyd's 1925 production 
of “The Freshman,” re-edited and 
with a music track added, has been 
booked into the Paris Theatre, 
N. Y., to follow “Hans Christian 
Andersen.” No other engagements 
for the reissue have been set yet. 


Lloyd is preparing a number of 


up an $850,000 fund out of which! his other old films for re-release. 


(Continued on page 13) 


‘NEW PROD.-DISTRIB 





They include one untitled pic con- 
sisting of a compilation of the com- 
edians’ best scenes in several of 
the vintage reelers, spanning the 
period from 1918 to 1939. Film is 





| C0. FOR UA IN ITALY 


Moving further into active pro- 





still in rough form. It carries a nar- 
| ration by Lloyd. 


| “Freshman” is being handled by 


_and that their aid would be helpful | quction, United Artists yesterday | the Lippert organization and rep- 


in setting up regional merchandis- |(Tues.) announced formation of aj resents Lloyd's second try at crash- 
| new. production-distribution com-| ing the modern_.b.o.. His _ ‘Movie 


| ing campaigns. 
|  Foliowing the contlave here thé 
| homeoffice execs will return to 


Dallas for a meeting of the south 
| central division, Dec. 7-8. Next stop 
| will be Los Angeles for a two-day 
| session Dec. 9-10 with the Pacific 
Coast sales force. The exec trio will 
| next move on to Chicago for a cen- 
|tral division conclave Dec. 9-10. 


| any in Italy. Setup actually rep- 
resents a merger between DAI, 


| DEAR Film, of which Angelo Riz- 
|zoli is president. DAT is the ex- 
/clusive distribution agency for all 
/UA releases in Italy. 

, Arrangements for the merger 
and production activities in which 
|UA will have financial interests 


| Crazy” was taken off the shelf 
|some years ago but, according to 


| Comedians own rights to most of 
|his pix, excepting those made in 
| partnership with Paramount, and 
| ‘Mad Wednesday,” which he made 
| under the Howard Hughes aegis. 


| 





|Final session with eastern and| were completed by Arthur B. | WB Sales Meet in Hub 


|southern managers is slated for 
|New York Dec. 15-16. No definite 


| date has been set for a Canadian | 


| meeting, but it’s expected to be 


held before the end of the year. 
| Paramount, incidentally, has ded- 
|icated the month of December to 
|its fifth annual booker-salesman’s 
'drive, whieh was started by 
Schwalberg in 1947. Drive will 
| honor bookers and salesman as well 
as Schwalberg and O’Shea. Home- 
office committee is under the chair- 
manship of Monroe R. Goodman, | 


| Krim, UA prexy, in Naples. Slate 
'of 10 UA pix has already been set 
for release through the new dis- 
tribution outfit which rcmains un- 
named. 

Production details remain to be 


Conclave of Warner Bros.’ east- 
{ern district sales force got under- 
|way in Boston yesterday (Tues.) 
| with eastern-Canadian sales chief 
| Jules Lapidus presiding. 





worked out but are Jikely to paral-| Attending were eastern district 
lel the type of deals under which | manager Norman Ayers and branch 
such UA releases as “Melba,”; managers from. Albany, Boston, 
“Moulin Rouge,” “The African| Buffalo, New Haven and New York. 
Queen” and others were made. | Homeoffice reps included Bernard 
With UA coin in the pix, distribu- | Goodman, supervisor of exchanges, 
tion areas will be split along with| and I. F. Dolid, assistani to sales 
profits. , .. ___, tehief Ben Kalmenson. 
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3-Dimension Devi’ Record $100,000, 


L.A. Ace; Bloodhounds’ Average 316, 


~ Mistress’ 306, 


Los Angeles Dec. 2. 

The public’s yen to welcome 
something new in motion pictures 
is being evidenced here this week 
by “Bwana Devil,” the Natural 
Vision three-dimension feature pic. 
It is doing record-smashing trade, 
with nearly $100,000 likely for two 
Paramount theatres. This includes 

reem take at both houses. Figure 
s possible because the first four 
days played with night prices and 
the scale was up to $1.50 ‘opening 
week. 

“Iron Mistress” looks okay $30,- 
600 in three locations. “Blood- 
Wounds of Broadway” is barely 
average with $31,000 in five spots. 
“Happy Time” looms slow $24,000 
in three houses. “Plymouth Ad- 
venture” is fairly good with $27,- 
000 for two sites. 

“Savage” and “Blazing Forest” 
leoks mild $12,000 in two theatres 
but an additional $23,000 shapes 
for five suburban locations. ‘“‘Hang- 
man’s Knot” is fair $18,000 in three 
spots. “Kilimanjaro” will be nifty 
$14,000 in two houses on move- 
over. 

Estimates for This Week 


Loew’s State, Egyptian ‘UATC) 
(2,404; 1,538; 70-$1.16)—“Plymouth 
Adventure” (M-G) and “Gambler 
and Lady” (Lip). Good $27,000. 
Last week, “Prisoner of Zenda” 
(M-G) and “WAC From Walla 
Walla” (Rep) (2d wk), $13,700. 

Les Angeles, Hollywood Para- 
mounts (UPT-F&M) (3,200; 1,430; 
90-$1.50)—“‘Bwana Devil” (Indie). 
Record $100,000 or near. Last 
week, L.A. Par., “Raiders” (U) and 
“Black Castle” (U) (642 days), $10,- 
700; Hollywood Par., “Ivanhoe” 
(M-G) (7th wk-6%4 days), $6,300. 

Hillstreet, Pantages, Beverly 
(RKO-WB) (2,752; 2,812; 1,612; 70- 
$1.10)—“Happy Time” (Col) and 
“Target Hong Kong” (Col). Siow 
$24,000. Last week, with Ritz, ex- 
eluding Beverly, “Lusty Men” 
(RKO) and “Strange. Fascination” 
(Col) (2d wk), $16,500. 

Hollywood, Downtcwn, Four Star 
€WB-UATC) (2,756; 1,757; 900; 70- 
1.10)—“Iron Mistress” (WB). 

kay $30,000. Last week, with 
Wiltern, excluding Four Star, “Be- 
eause of You” (U), $23,800; Four 
Star, “Androcles” (RKO) (4th wk- 
6 days), $4,400. 

Les Angeles, Chinese, Loyola, 
Wilshire, Uptown (FWC) (2,097; 
2,048; 1,248; 2,296; 1,715; 70-$1.10) 
—‘Bloodhounds Broadway” (20th) 
and “Mr. Walkie Talkie” (Lip). 
Average $31,000. Last week, L. A,, 
and Chinese, “Snows Kilimanjaro” 
(20th) (5th wk-5 days), $14,000; 

jishire and United Artists, ‘Quiet 

an” (Rep) (8th wk-6 days), $5,700. 

United Artists, Hawaii, Wiltern 
(UATC-G&S-WB) (2,100; 1,106; 
, 2,344; 70-$1.10) —“‘Hangman’s 

Knot 
(Col) (reissue). Fair $18,000. Last 
week, Hawaii, “Carrie” (Par) and 
“Hurricane Smith” (Par) (2d wk). 


$2,200. 

Orpheum, Vogue (Metropolitan- 
FWC) (2,213; 885; 70-90)—"‘Savage” 
(Par) and “Blazing Forest” (Par). 
Mild $12,000, Last week, Orpheum, 
“Canyon Passage” (Indie) and 
“Frontier Gal” (Indie) (reissues), 
$4,800; Vogue, Globe, Loyola, 
“Steel Trap” (20th) and “Yukon 
Gold” (Mono), $11,100. 

Globe, Ritz (FWC) (782; 1,370; 
80-$1.20) —‘“‘Snows Kilimanjaro” 
(20th) (m.o.). Nifty $14,000. Last 
week, with other units. 

Canon (ABC) (533; $1.20)—‘“Full 
House” (20th) (11th wk). Light 
$2,000. Last week, $2,100. 

Fine Arts (FWC) (679; 80-$1.20) 
—Promoter” (U) (4th wk), Big 
$5,000. Last week, $4,300. 


Mistress’ Torrid 116, 
K.C.; Monkey’ Big 186, 
‘Promoter’ Sock $3,500 


Kansas City, Dec. 2. 

Activity is somewhat improved 
among first-runs this week, partly 
because of Thanksgiving day and 
partially to sturdy attractions. 
‘Monkey Business” in four Fox 
Midwest houses is big total. Mis- 
souri likewise having one of its 
better weeks with “Iron Mistress.” 
“The Savage” is passable at the 
Paramount. Vogue is doing sock 





biz with “The Promoter,” and in| fi 


for extended-run. Cold and snow 
were welcome here. 

Estimates for This Week 
Kimo (Dickinson) (504; 50-75)~ 
“Song To Remember” (Col) (reis- 
sue). Fairish $1,500. Last week, 

(Continued on page 18) 


Time Slow $24,000 





Last 
Soednd a Last.. Week. Good 52,400; 
and“ Ladics of Chorus" )rittie Island” (U) ss “R 


Broadway Grosses 


Estimated Total Gross 

This Week 
(Based on 20 theatres) 

Last Year $482,000 
(Based on 20 theatres) 


Ray Lifts Friend’ 
To Hot 386, Frisco 


San Francisco, Dee. 2. 


_ There was the usual Thanksgiv- 
ing Day slump here, and, coupled 
with ‘weekend rains, biz is being 
hard hit. Johnnie. Ray with a 
stageshow that includes Georgia 
Gibbs is boosting “Wife’s Best 
Friend” to nice session at the huge 
Fox despite this, “Iron Mistress” 
also is doing okay with sock total 
at the St. Francis. 
Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—“‘Montana Belle’ «RKO) and 
“Arctic Flight” (Mono). Thin $10,- 
700. Last week, “Tarzan’s Savage 
Fury” (RKO) and “Under Red 
Sea” (RKO), $8,600. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Wife’s Best Friend” (20th) plus 
Stageshow headed by Jchnnie Ray 
and Georgia Gibbs. Fine $38,000. 
Last week, “Pony Soldier” (20th) 


$612,400 


500 in 8 days. 

Warfield (Loew's) (2,656; 65-95) 
—‘Plymouth Adventure” (M-G) 
(2d wk). Off to $11,000. Last week, 


Mhusky $20,000. 


Paramount (Par) (2,646; 65-95)— 
“Savage” (Par) and “Marry Me” 
(Indie), Pallid $11,000. Last week, 
“Battle Zone” (AA) and “Rose 
Bowl Story” (AA), $10,500. 


St. Francis (Par) (1,400; 65-95)— 
“Tron Mistress” (WB). Great $15,- 
000. Last week, “Flat Top” (AA) 
(2d wk), $8,500. 


Orpheum (No. Coast) (2,448; 65- 
95)—“‘It Grows on Trees” (U) and 
“Guest* Wife” (UA) (reissue). Only 
$10,000. Last week, “Eight Iron 
Men” (Col), $10,800. 


United Artists (No. Coast) (1,207; 
90-$1.20)\—"‘Limelight” (UA) (3d 
wk). Big $7,500. Last week, $9,000. 

Stagedoor (A-R) (370; $1-$1.20) 
—"“Quiet Man” (Rep) (4th wk). Big 
$3,600. Last week, $3,300. 

Larkin (Rosener) (400; 65-85)— 
“Cabinet Dr. Calagari’” (Indie) and 
“ Laugh” (Indie) (reissues). 

> “Tight 
un for 
Your Money” (U) (reissues) (4th 
wk), $1,700. 

Vogue (S. F. Theatres) (377; 85- 
$1)—“This Happy Breed” (Indie) 
‘and “Green for Danger” (Indie) 
(reissues) (4th wk). Held at $1,100. 
Last week, oke $1,200. 





and “Army Bound” (Mono), $12,-) 


“Plymouth Adventure” (M-G), Oke 


LARIETY. 


‘Ali Baha’ Giant $14,000, 
Port.; Plymouth’ Big 126 


Portland, Ore., Dee, 2. 
“Son of Ali Baba” looms stand- 
out here this round, with a sock 
session at the Broadway. 
“Plymouth Adventure” also is tall 
at Liberty. ‘Iron Mistress’ looks 
nice in two spots. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
—"“Son ‘of Ali Baba” (U) and 
“Yankee Buccaneer” (U). Sock 
$14,000 or near. Last week, “Lusty 
Men” (RKO) and “Apache War 
Smoke” (M-G),* 11,000. 
Liberty (Hamrick) (1,850; 65-90) 
—“Plymouth Adventure” (M-G) 
and “Lion Hunters” (Mono). Tall 
$12,000. Last week, “Because 
You’re Mine” (M-G) and “Hour of 
13” (M-G) (3d wk), $7,000. 
Mayfair ‘Evergreen) (1,500; 65- 


90)—“Pony Soldier” (20th) and 
“Night Without -Sleep” (20th) 
(m.o.). So-so $3,000. Last week, 


“Les Miserables” (20th), $3,700. 

Oriental (Evergreen) (2,000; 65- 
90)—“Iron Mistress” (WB) and 
“Park Row” (UA), day-date with 
Orpheum. Fine $4,000. Last week, 
“Pony Soldier’ (20th) and “Night 
Without Sleep” (20th), $4,300. 

Orpheum (Evergreen) (1,750; 65- 
90)—‘‘Iron Mistress’ (WB) and 
“Park Row” (UA). Nice $8,000. 
Last week, “Pony Soldier’ (20th) 
and “Night Without Sleep” (20th), 
$7,800. 

Paramount (Evergreen) (3,400; 
65-90) -— “Bloodhounds Broadway” 
(20th) and “Army Bound” (Mono). 
Oke $8,000 or close. Last week, 
“Assignment Paris” (20th) and 
“Ladies of Chorus” (Col), ditto. 

United Artists (Parker) (890; 65- 
90)—"‘Everything I Have Is Yours 
(M-G). Good $7,000. Last week, 
“Turning Point” (Par), $4,200. 


Because Bright 
$11,000 in Prov. 


Providence, Dec. 2. 

Only two first-runs are doing 
well, with RKO Albee’s “Because 
of You” topping list with sock ses- 
sion. “Plymouth Adventure” is 
okay at State. “Iron Mistress” 
looks good at Majestic. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Because of You” (U) and “Any- 
body Seen My Gal’ (U). Hotzy $11-, 
000 or near. Last week, “Montana 
Belle’ (RKO) and “Beware My 
Lovely” (RKO), $6,500. 

Majestic (Fay) (2,200; 44-65)— 
“Iron Mistress” (WB) and “Army 
Bound” (Mono). Good $8,000. Last 
week, “Bloodhounds Broadway” 
(20th) and “Gambler and Lady” 
(Indie), $6,500. 

Metropolitan (Snider) (3,100; 44- 
65) — Stageshow, “Good Nite 
Ladies” this week. Last week, “The 
Savage” (Par) and “Born to 
Saddle” (Indie), so-so $4,000. 
State (Loew) (3,200; 44-65)— 





$13,000. Last week, “Quiet Man” 
(Rep) (2d wk), $7,000. 

Strand (Silverman) (2,200; 44-65) 
—‘Happy Time” (Col). Slow $4,500. 
Last week, ““Hangman’s Knot’’ (Col) 
and “Love Island” (Regal), fair 








$6,500 





Mistress’ Fancy 


Boston, Dec. 2. 
Three top b.o. winners are help- 
ing to lift the take in the Hub this 
week following a pre-Thanksgiving 
slump, with debut of the Hub’s 
annual Christmas festival down- 


}town which drew big crowds. New 


films are “Plymouth Adventure” 
day-date at State and Orpheum and 
sturdy. Also “Pony Soldier” big at 
Memorial. “Iron Mistress,” also 
new, is torrid at . Metropolitan. 
“Bloodhourds of Broadway” is 
okay at Par-Fenway. ‘“‘The Promot- 
er” still is great in fourth Exeter 
week. 
Estimates for This Week 

Astor (B&Q) (1,500; 50-95)— 
“Outpost in Malaya” (UA). Never 
caught on for a r $6,000. Last 
week, “Happy Time” (Col) (4th 
wk), $2,500. 

Beacon Hill (Beacon Hill) (682; 


= Fair $3,000 after $4,500 for 
rs 


. Boston (RKO) (3,000; 40-85)— 
“Tarzan’s Secret Fury” (RKO) and 
‘Under Red Sea” (RKO). Opened 
Sunday (30). Last week, legit show. 

Exeter (Indie) (1,300; 60-80)— 
“The Promoter” (U) (4th wk). Still 





a solid draw with better than 9,- 
000. Third week, was $10,000" 


Plymouth’ Sturdy $36,000 Tops Hub; 


50-90)—“High Treason” (Indie) (2d | $17,000 





226, Pony’ Big 206 


Fenway (NET) (1,373; 40-85)~— 

“Bloodhounds B’way” (20th) and 
“Gold Fever” (WB). Doing fine 
$6,500. Last week, “Hellgate” 
(Lip) and “Mr, Walkie Talkie” 
(Lip), $4,000. 
- - Memorial (RKO) (2,000; 40-85). 
“Pony Soldier” (20th) and “Gam- 
bler and Lady” (Indie). Big $20,- 
000 and will hold. Last week, 
“Because of You” (U) and “Any- 
body Seen My Gal” (U) (2d wk), 
great $21,000 in 8 days. 

Metropolitan (NET) (4,367: 40- 
85)—“Iron Mistress” (WB) and “No 
Holds Barred” (WB). Big $22,- 
je _ — er Kiliman- 
aro” (3d wk), at advance 
prices, $17,000. 
a Orpheum (Loew) (3,000; 40-85) — 
Plymouth Adventure” (M-G). Fine 
$22,000 Last week, “Prisoner of 
Zenda” (M-G) (3d wk-5 days), 


Paramount (NET) (1,700; 40-85) 
—"Bloodhounds B’way” (20th) and 
Gold Fever” (Indie), Not bad 
Sana i. ei as 
nd “Mr. akie T. Y 

(Lip), $10,000. — 
s State (Loew) (3,500; 40-85)— 
Plymouth Adventure” (M-G). 
Solid $14,000. Last week, “Prison- 


while _ “Plymouth_ 


to 


ported for current entries. 


Mistress” is attractin 
at the S ing some trade 


Loew’s Century. 
still is nice . 
Keith’s. 
appointing. 


Cen 
Obey a: 
10,000. “ 

Wi ite Last week, Nene of 


70)—“‘Because of You” (U) (2d wk). 


Cincy Hotsy; Plymouth’ Nice $16,000, 
‘Time’ Fast 126, Point 1G, Pony’ 8G 





Key City Grosses 


Estimated Total Gross 
This Week $2,499,400 
(Based on 24 cities, 210 the- 
atres, chiefly fires runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year .......$2,277,400 
(Based on 24 cities, and 214 
theatres.) - 


Plymouth Trim 
$12,000, Indpls. 


Indianapolis, Dec. 2. 
Season's first blizzard nipped biz 











a promising start Thanksgiving 
day. “Plymouth Adventure” looms 
as best grosser with a good week 
at Loew’s. “Bloodhounds of Broad- 
way” shapes mild at the Indiana. 
“Iron Mistress” at Circle is okay. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)— “Iron Mistress” (WB). Oke 
$9,000. Last week, “Turning Point” 


(Par) and “Voodoo Tiger’ (Col), 
slow $8,000. 
Indiana (C-D) (3,200; 50-76)— 


“Bloodhounds of Broadway” (20th) 
and “Thief of Damascus” (Col). 
Moderate $10,000. Last week, 
“Pony Soldiér” (20th) and “Wild 
Geese Calling” (20th) 
$9,000. 

Keith’s (C-D) (1,300; 50-76)— 
“Outpost in Malaya” (UA) and “It’s 
In Bag” (UA) (reissue). Thin $3,- 
500. Last week, subsequent-run. 
Loew’s (Loew's) (2,427; 50-76)— 
“Plymouth Adventure” (M-G) and 
“Park Row” (UA). Good $12,000. 
Last week, “Everything I Have Is 
Yours” (M-G) and “Apache War 
Smoke” (M-G), $11,000 in 9 days. 
Lyrie (C-D) (1,600; 50-$1)— 
“Fargo” (AA) with Renfro Valley 
Barn Dance on stage. Modest $7,- 
500. Last week, “Hurricane Smith” 
(Par) and “Yukon Gold” (Mon), 
$4,500. 


Snow Sloughing L ville; 

‘Mistress’ Perky $7,000, 
- Bleodhounds’ Mild 96 

Louisville, Dec. 2. 

Some good pix in town this 
week, but season’s first snowfall 
over the weekend didn’t help 
grosses at downtown houses. “Iron 


Mistress” at the Mary Anderson 
looks best with fairly good total 





State is rated ohey. “Lusty Men” 
looms fine at the Kentucky. 


Estimates for This Week 


Kentucky (Switow) (1,000; 50-75) 
“Lusty Men” (RKO) and “Tropical 
Heat Wave” (Rep). Fine $4,500. 
Last week, “California Conquest” 
(Col) and “Brigand” (Col), $4,000. 
Mary Anderson (People’s) 
(1,200; 54-75)— “Iron istress” 
(WB). Snowstorm didn’t help but 
okay $7,000 is possible. Last week, 
“Flat Top” (AA), $5,500. 
Rialto (Fourth Avenue) (3,000; 
54-75)—“Bloodhounds Broadway” 
(20th). Season’s first snowfall put 
a crimp in downtown grosses. Mod- 
est $9,000. Last week, “Greatest 
Show” (Par), good $10,000 at regu- 
lar scale. 
State (Loew's) (3,000; 54-75— 
“Plymouth Adventure” (M-G) and 
Last Train From Bombay” (Col). 
Oke $11,000 in sight, if weather 
breaks. Last week, “Everything I 
Have Is Yours” (M-G) and “Steel 
Trap” (20th), $9,000. 


‘Mistress’ OK $9,500, 
Balto; ‘Because’ 7G, 2d 


’ Baltimore, Dec. 2, 
Holiday shopping is beginning 
) nick into downtown first-run 
biz, with only fairish figures re- 
“Tron 





tanley while “Plymouth 
Adventure” is getting a play at 
“Because of You” 
second round at 
Remainder of list is dis- 


Estimates for This Week 
(Loew’s-UA) (3,000; 20- 
mouth Adventure” (M-G). 


rness” (20th), $7,200 


Keith’s (Schanberger} (2,460; 20- 





er of Zenda” (M-G) (2d wk), $5,000. 
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(reissue), || 


enture” at| 


_ Cincinnati, Dec. 2. 

Thanksgiving stuffing overeame 
a Saturday and Sunday snowfall! to 
give increased takés this frame for 
every downtown house. Out front 
is “Plymouth Adventure” and war. 
ranting another round in the big 
Albee. Palace has a winner in 
“Happy Time.” Among the new 
bills, “Savage” is solid at the Cap- 
itol. “Pony Soldier” is rated snappy 
at Keith’s while “Turning Point” 
looks big at the Grand. 

Estimates fer This Week 

Albee (RKO) (3,100; 55-85)— 
“Plymouth Adventure” (M-G). Nice 
$16,000. Holds. Last week, “Iron 
Mistress” (WB), $14,000. 

~Capitol (RKO) (2,000; 55-85)— 
“Savage” (Par). Solid $9,000. Last 
week, “My Pal Gus” (20th), $7,000. 

Grand (RKO) (1,400; 55-85)— 
“Turning Point” (Par) and “Tough- 
est Man in Arizona” (Mono). Big 
$7,000 or over. Last week, “Snows 
Kilimanjaro” (20th) (m.o.), third 
downtown stanza at 75-$1.10, 


Keith’s (Shor) (1,500; 55-85j)— 
“Pony Soldier” (20th). Snappy $8.- 
000. Last week, “Way of Gaucho” 
(20th), $4,500. 

Lyric (RKO) (1,400; 55-85)—“Iron 
Mistress” (WB) (m.o.). Good $5,000, 
Last week, “Quiet Man” (Rep) 
(m.o. 3d wk), $4,500. 

Palace (RKO) (2,600; 55-85)— 
“Happy Time” (Col). Hefty $12,000 
or better. Last week, “Operation 
Secret” (WB), eight days, $8,500. 


‘Gus’-Anthony Rousing 
$35,000 in Det.; ‘Zenda’ 
Hot 246, ‘Mistress’ 266 


Detroit, Dec. 2. 
Thanksgiving Day started new 
product off with a bang and week- 
end biz was good enough to give 
Detroit a hefty gross this week. 
“‘My Pal Gus” is being pushed to a 
sturdy session with stageshow 
topped by Ray Anthony band at 
the Fox. “Prisoner of Zenda” is 
sock at the Palms. “Iron Mistress” 
is good at the Michigan. One 
thing I Have Is Yours” is fading 
second round at the Madison. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 63- 
$1.25)—“My Pal Gus” (20th) plus 
stag show featuring Ray Anthony 
orch. Sturdy $35,000. Last week, 
“Steel Trap” (20th) and “Under 
Red Sea” (RKO), $17,000. « 
Michigan (United Detroit) (4,000; 
70-95)—“Iron Mistress” (WB) and 
“Blazing Forest” (Par). Good 
$26,000. Last week, “Springfield 
Rifle’ (WB) and “Wife’s Best 
Friend” (20th) (2d wk), $12,000. 
Palms (UD) (2,961; 70-95)— 
“Prisoner of Zenda” (M-G) and 


at first-runs bere this stanza after | $6,500 





“Hour of 13” M-G). Socko $24,000, 


Last week, “Turning Point” (Par) 
and “Actors and Sin” (UA), 
$12,000. 

Madison (UD) <1,806;-70-85)—- 
“Everything I Have Is Yours” 
(M-G) and “Navajo” (Lip) (2d wk). 
Down to $9,0°9. Last week, big 
$12,000. 

United Artists (UA) (1,900; 95- 
$1.25)—“Snows of Kilimanjaro” 
(20th) (6th wk). Steady $12,000. 


A (1,700; 95 
$1.25)—“Ivanhoe” (M-G) (8th wk). 
Tall $5,000. Last week, $6,600. 


‘Plymouth’ NSH $14,000, 
Buff; ‘Lusty’ Okay 96 


Buffalo, Dec. 2. 
Biz is mostly sluggish here this 
session, especially for a holiday 
week. “Lusty Men” looks okay at 





Century but “Plymouth Adventure” 


is no great shakes in 10 days at 
the Buffalo. “Iron Mistress” shapes 
nice in second week at Center. 


Estimates for This Week 


Buffalo (Loew's) (3,000; 40-70)— 
“Plymouth Adventure” (M-G). Dis- 
appointing $14,000 in 10 days. Last 
week, “My Pal Gus” (20th), $7,500. 
Paramount (Par) (3,000; 40-70)— 
“The Savage” (Par) and “The Wall” 
(Indie). NSH $12,000. Last week, 
“Blazing Forest” (Par) and “Trom- 
ba Tiger Man” (Lip), $8,500. 

Center (Par) (2100; 40-70)— 
“Iron Mistress” (WB) (2d wk). Nice 
i uae First week was sock $13,- 


Lafayette (Basil) (3,000; 40-70)— 
“Hangman’s Knot” (Col) and 
“Target Hong Kong” (Col). Light 
$8,500. Last week, “It Grows on 
Trees” (U) and “Never Take No 
For an Answer” (Indie), $7,000. 

Century (20th Cent) (3,000; 40- 


70—“Lusty Men” (RKO) and “Tem- 
bo” (RKO). Okay $9,000. Last week, 
“Montana Belle’ (RKO) and “Be« 





ware My Lovely” (RKO), $12,000. 
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Cold, Wind Hurt Chi But Pony’ Fat 
$74.00, ‘Plymouth’ OK 226, ‘Lure’ 
Lush 136, ‘Zenda’-Cole Big 436, 2d 


Chicago, Dec. 2. 

Impetus of Thanksgiving, aided 
by extended school holiday, is 
being tempered by the extreme 
cold weather and wind. Of the 
four new openings, “Pony Soldier” 
at the Woods seems best with a 
fine $24,000. Palace, with “Plym- 
outh Adventure,” should do okay 


$22,000. 

“Lure of Wilderness” and 
“Toughest Man in Arizona” at 
Roosevelt looks bright $13,000 


while “Steel Trap” and “Lady Says 
No” at Grand shapes smart $14,000. 

Remainder of the Loop is loaded 
down with longruns, with only one 
second-weeker. Chicago, with 
*“Prisener of Zenda” and Nat (King) 
Cole topping stageshow looks po- 
tent in second round. “Snows of 
Kilimanjaro” at State-Lake is also 
bright in fifth frame. “Ivanhoe,” 
at Oriental in ninth week still is 
sharp. “Miracle of Fatima” at the 
United Artists in seventh round is 
holding fairly well. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—-Prisoner of Zenda” (M-G) plus 
Nat King Cole heading stageshow 
(2d wk). Hefty $43,000 due. Last 
week, big $55,000. 

Grand (RKO) (1,500; 55-98) — 
“Steel Trap” (20th) and “Lady Says 
No” (20th). Smart $14,000. Last 
week, “Devil Makes Three” (M-G) 
and “My Man and I” (M-G) (2d 
wk), $8,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Ivanhoe” (M-G) (9th wk). Bright 
$22,000. Last week, $17,000. 

Palace (Eitel) (2,500; 98)—"‘Plym- 
outh Adventure” (M-G). Headed 
for nifty $22,000. Last week, “Be- 
cause You’re Mine” (M-G) 
wk), $8,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“Lure of Wilderness” (20th) and 
“Toughest Man in Arizona” (Rep). 
Hefty $13,000. Last week, “Opera- 
tion Secret” (WB) and “Wagons 
West” (Col), $12,000. 

State-Lake (B&K) (2,700; 98- 
$1.25) — “Snows. of Kilimanjaro” 
(20th) (Sth wk). Holding well with 
$13,000. Last week, sturdy $17,000. 

Surf (H&E Balaban) (635; 98) — 
“Full House” (20th) (5th wk). Nifty 
$4,500. Last week, $5,200. 

United Artists (B&K) (1,700; 98- 
$1.25\—“Miracle of Fatima” (WB) 
(7th wk). Stout $10,000. Last week, 
same. , 

Woods (Essaness) (1,073; 98) — 
“Pony Soldier” (20th). Riding for 
a fast $24,000. Last week, “K.C. 
Confidential” (UA) (4th wk), 
$10,000. - e 

World (Indie) (587; 98)—“Strange 
Ones” (Indie) (3d wk). Strong 
$4,000. Last week, $4,600. 


Snow Bops Pitt; ‘Pony,’ 
Hep $8,500, Blackbeard’ 
Same, Front’ Oke 536 


Pittsburgh, Dec. 2. 

Paralyzing snow early Saturday 
night (29) hit the theatres just as 
they were ‘heading for the best 
Thanksgiving weekend in a couple 
of years and will cost everybody 
plenty. Holiday biz on Thursday 
itself was big but is not enough 
to overcome disastrous results of 
the season’s first snowstorm. Penn 
is hanging en to “Plymouth Ad- 
venture” for another stanza in 
hopes for recouping after a mild 
opener. “Iron Mistress” at Stan- 
ley is mild and “Blackbeard the 
Pirate” at Warner is nice if not 
big. Harr.s did fairly well with 
“Pony Soldier” as did the Fulton 
with “Back at Front.” 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Back at Front” (U). Should get 
close to $5,500, good (4th wk), 
everything considered. Last week, 
“Snows Kilimanjaro” (20th) at ad- 
vanced prices, around $6,500. 

Harris (Harris) (2,200; 50-85)— 
“Pony Soldier” (20th). Had a de- 
cent head start before snow hit 





but nice $8,500 anyway. Last 
week. “Hangman’s Knot” (Col), 
$7,000. 

Penn (Loew’s) (3,300; 50-85)— 


“Plymouth Adventure” (M-G), Nsq 
$14,000, and obviously disappoint- 
ing. Holds over in hopes cf getting 
some back. Last week, “The 
Savage” (Par), $9,000. 

Squirrel Hill (WB) (900; 50-85)— 
“Magic Box” (Indie), English all- 
Starrer got good notices, and 
would have been nabe art house’s 
best in long time without the snow. 
Solid $3,000. Holds. Last week, 
“Actors anc Sin” (UA) (2d wk.-5 
days), $1,200. 

Stanley (WB) (3,800; 50-85)— 

‘(Continued on page 18) 
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Estimates Are Net 

Film gross éstimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 


Bloodhounds’ Big 
$21,000 in Philly 


Philadeiphia, Dec. 2. 

Long Thanksgiving holiday plus 
Penn-Cornell and Army - Navy 
games the same week (which drew 
big crowds) is giving film biz three 
big days. However, Sunday night 
trade collapsed with cold weather 
blamed. “Bloo@hounds of Broad- 
way” looms big at Goldman but 
“Pony Soldier” is slow at Mast- 
baum. “Blackbeard Pirate” shapes 
thin at Boyd while stageshow is 
not proving much help to ‘‘Torpedo 
Alley” at the Earle where a sad 
session looms. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)—“It 
Grows on Trees” (U), Okay $6,000. 
Last week, “Park Kew’ (UA), 


,000. 
Arcadia (S&S) (625; 85-$1.20)— 
“Because You're Mine” (M-G) (7th 





wk). Built to $7,500. Last week, 
nice $7,000. 
Boyd (WB) (2,360; 50-99) — 


“Blackbeard Pirate” (RKO). Thin 
$12,000. Last week, “Steel Trap” 
(20th) (2d wk), $6,000. 

Earle (WB) (2,700; 50-$1.10) — 
“Torpedo Alley” (AA) with “Stars 
of Tomorrow” Talent Hunt onstage. 
Sad $8,000 or less. Last week; 
“Voodoo Tiger” (Col) with Dinah 
Washington, Bill Bailey, plus All- 
American Jazz Stars onstage, fair 
$15,000. 

Fox (20th) (2,250; 90-$1.50) — 
“Ivanhoe” (M-G) (8th wk). Fine 
$16,000. Last week, $14,000. 

Goldman (Goldman) (1,200; 50- 
99) — “Bloodhounds Broadway” 
(20th), ~~ $21,000. Last week, 
“K.C. Confidential” (UA), $17,000. 

Mastbaum (WB) (4,360; 50-99)— | 
“Pony Soldier” (20th). Slow $15,000. 
Last week, “Springfield Rifle” 
(WB) (2d wk), $11,000. 

Midtown (Goldman) (1,000; 75- 
$1.30) — “Snows of Kilimanjaro” 
(20th) {7th wk), Climbed to $15,- 
000. Last week, solid $14,000. 


99) — “Prisoner of Zenda’’ (M-G) 
(3d wk). Cke $12,000. Last week, 
$13,000. 

Stanley (WB) (2,900; 50-99) — 
“Iron Mistress” (WB). Great $22,- 
000 or near. Last week, “Turning 
Point” (Par) (2d wk), poor $9,000. 

Stanton (WB) (1,473; 50-99) — 
“Cattle Town” (WB). Dull $5,000. 
Last week, “Hellgate” (Lip), bright 
$10,000. 

Trans-Lux (T-L) (500; 85-$1.20)— 
“Happy Time” (Col) (4th wk). Nice 
$4,500. Last week, $6,000. 


‘BECAUSE’ SOLID 146, 
ST. L; ‘PLYMOUTH’ 166 


St. Louis, Dec. 2. 

First snowstorm of season last 
Saturday and another yesterday 
(Mon.) with much colder weather 
has slowed up biz at most first- 
runs. “Because of You” shapes 
solid at Ambassador while “Plym- 
outh Adventure,” cashing in on 
Thanksgiving Day, looks fine at 
Loew's. “High Treason” looms 
neat in two spots. Biz at other 

es is spotty. 
—— Estimates Ton This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Because of You” (U) and 
“Beware My Lovely” (RKO). Solid 
$14,000 or close. Last week, “Some- 
thing For Birds” (20th) and ‘ Steel 
Trap” (20th), $9,000. 

Fox (F&M) (5,000; 60-75)—“Pony 
Soldier” (20th) and “Black Castle’ 
(U). Opened today (Tues.). Last 
week, “Iron Mistress” (WB) and 
“Toughest Man Arizona” (Rep), 

15,000: 
wy ho (Loew) (3,172; 50-75)— 
“Plymouth Adventure” (M-G). 
Nice $16,000 or «ver. Last week, 
“Everything I Have Is Yours 


(Continued on page 18) 








Randolph (Goldman) (2,500; 50- $5,500 


‘ ar ° P 
Barrier’ Brisk $17,000, | 
; ’ 
— 
D.C.; ‘Blackbeard’ 156 
Washington, Dec. 2. 

Nothing spectacular in holiday 
biz currently but figures are gen- 
erally up over recent sessions. Real 
Standout is “Breaking Through 
Sound Barrier,” day-dating at both 
Lopert houses, Playhouse and Du- 
pont. It is smash both places. 
“Blackbeard the Pirate’ is socko 
at RKO Keith’s. “Iron Mistress” | 
is rated fine at the Warner. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-95)— 
“Monkey Business” (20th) plus 
vaude. Pleasant $23,000, but not 
up to holiday hopes. Last week, 
“Night Without Sleep” (20th) plus 
vaude, $17,000. 

Columbia (Loew’s) (1,174; 74- 
$1.20)—“‘Snows Kilimanjaro” (20th) 
(7th wk). Steady $8,000 after $10,- 
000 last week. 

Dupont (Lopert) (372; 55-$1)— 
“Breaking Through Sound Bar- 
rier” (UA). Sock $8,000, day-date 
with Playhouse. Helds. Last week, 
a“ Laugh” (Indie) and “‘Cabinet 

r. 


Caligari” (Indie) (reissues), 
$2,700. 
Keith’s (RKO} (1,939; 50-85)— 


“Blackbeard Pirate” (RKO). Bright 
$15,000 for 8 days. Last week, “It 
Grows On Trees” (U), okay $9,000. 

Metropolitan (Warner) (1,200; 
50-80)—"“‘Black Castle’ (U). Oke 
$6,000. Last week, “Blazing For- 
est” (Par), slow $4,000 in 8 days. 

Palace (Loew's) (2,370; 50-80)— 
“Plymouth Adventure” (M-G) (2d 
wk). Pleasant $14,000. Last week, 
below hopes at $21/000, with 
Thanksgiving Day included. 

Playhouse (Lopert) (435; 50-$1) 
—‘Breaking Sound Barrier” (UA). 
Big $9,000. Unanimous raves from 
crix helping. Last week, “Thief” 
(UA) (5th wk), $3,000. 

Warner (WB) (2,174; 50-80)— 
“Iron Mistress” (WB:. Fine $14,- 
000. Last week, “Thunderbirds” 

(600; 60-$1)— 


(Rep), $11,500. 

Trans-Lux (T-L) 
“Happy Time” (Cal) (8d wk). Gkay 
Lae after strong $7,500 second 
round. 


‘Because’ $27,000 


Denver Standout 


Denver, Dec. 2. 

Biz is generally sturdy all over 
town this week. Session started 
out with zero weather but it mod- 
erated over weekend. “Because of 
You” shapes secko at Denver and 
Esquire to pace field. “Pony Sol- 
dier” looks fine in three locations. 
“Plymout Adventure” is good 
enough at Orpheum to win hold- 
over while “Prisoner of Zenda” 
also looks stout enough to stay an- 
other week at Broadway. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Pony Soldier” (20th) and “Leave 
Her to Heaven” (20th), day-date 
with Tabor, Webber. Fine $9,000. 
Last week; “Goiden Hawk”~(Cob 
and “Strange Fascination” (Col), 





Broadway (Wolfberg) (1,200; 50- 
85)—“Prisoner of Zenda’ (M-G). 
Fine $11,000 and holding. Last 
week, “Red Shoes” (UA) (2d wk), 
$4,500. 

Denham (Cockrill) (1,750; 50-85) 
—‘“Savage” (Par). Poor $7,000. 
Last week, “Hurricane Smith” 
(Par), same. 

Denver (Fox) (2,525; 50-85)— 
“Because of You” (U) and “Mr. 
Walkie Talkie” (Lip). Great $23- 
000 or near. Last week, “Iron Mis- 
tress” (WB) and “Park Row” (UA), 
$22,000. 

Esquire (Fox) (742; 50-85)—“Be- 
cause of You” (U) and “Mr. Walkie 
Talkie” (Lip). Big $4,000. Last 
week, “Iron Mistress” (WB) and 
“Park Row” (UA), $4,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Plymouth Adventure” (M-G) and 
“Hour of 13° (M-G). Fancy $16- 
500. Holds. Last week, “Four 
Poster” (Col) and “Captain Pirate” 


(Col), $10,500. 
Paramoun (Wolfberg) .(2,200; 
50-85)—“‘Eight Iron Men” (Col) 


and stageshow. Stout $13,000 or 
better. Last week, “Something for 
Birds” (20th) and “Notorious Gen- 
tleman” (Indie), $10,000. 

Tabor (Fox) (1,967; 50-85)— 
“Pony Soldier” (20th) and “Leave 
To Heaven” (20th). Strong $9.,- 
500. Last week, “Golden Hawk’”’ 
(Col) and “Strange Fascination” 
(Col), $6,000. 

Vogue (Pike) (600; 60-90)—‘“La 


Forza del Destino” (Indie) and 
“Ballet by Degas” (Indie). Big 
$3,000. Stays over. Last week, 
“Night Train Trieste” (Indie), fair 
$1,600. 

Webber (Fox) (750; 50-85)— 


“Pony Soldier” (20th) and “Leave 
To Heaven” (20th). Good $4,500. 
Last week, “Golden Hawk” (Col) 
and “Strange Fascination” (Col), 





With Thanksgiving Day and the 
long holiday weekend giving busi- 
ness a real hypo, Broadway first- 
run grosses are soaring this ses- 
sion, Biggest crowd ever to wit- 
ness the annual Macy’s parade 
down Broadway on Thanksgiving, 
attracting thousands into the Times 
Square area, got trade that day 
(Thurs.) off to a big start. Biz con- 
tinued great through Saturday and | 
until early Sunday night, but fell 
off sharply Monday and yesterday 
(Tues.) as usual. Snow most of 
yesterday also was a handicap. 

Pacing the field is “Hans Chris- 
tian Andersen,” which established 
new house records at the Criterion 
and the Paris, where it’s day-dat- 
ing. Strong reviews, of course, got 
the pic rolling, with students out 
of school giving the film real im- 
petus opening week. It landed 
$63,000 at the Crit., such a figure 
being possible only because of 
tilted scale all along the line plus 
the steady lines for three succes- 
sive days. Danny Kaye opus at the 
Paris is doing $24,000, gigantic for 
this small-seater. 

“Thief of Venice” is next strong- 
est newcomer, with a trim $19,000 
likely opening week at Mayfair. 
Equally big is “K.C. Confidential.’ 
which is heading for a nice $16,- 
000 at the Globe. “Outpost in Ma- 
laya” looks just okay with $16,000 
at the State. 

The Music Hall is climbing 
sharply with “Plymouth Adven- 
ture” and stageshow and will prob- 
ably wind up the third stanza to- 
day with fine $125,000, biggest ses- 
sion of run. The Hall brings in its 
annual Xmas stageshow and ‘“Mil- 
lion Dollar Mermaid” tomorrow 
(Thurs.). 


“Limelight” is soaring currently. 
with a great $28,000 likely for 
sixth session at the Astor. It also 
is going ahead of fifth week's total 
for fine $9,500 at the Trans-Lux 
60th St. in sixth round. “Breaking 
Through” is holding remarkably 
steady with big $19,000, especially 
in view of not having advantage of 
Thanksgiving Day in present (4th) 
week at the Victoria. 

“Iron Mistress,” with Toni Ar- 
den, Jack E. Leonard and Art 
Mooney band ‘topping stage bill, 
held even with opening frame to 
get a solid $64,000 for second week 
at the Paramount. “Snows of Kil- 
imanjaro” also soared ahead of its 
previous stanza and will get a 
great $23,000 in 11th week at the 
Rivoli. 

“Prisoner of Zenda” was okay 
$17,500 in final nine days of fourth 
week at the Capitol. House opens 
“Because of You” today (Wed.). 

Estimates for This Week : 

Astor (City Inv.) (1,300; 70-$1.50) 
“Limelight’~(GA) {6th wk); Cur- 
rent stanza ending today (Wed.) is 
pushing up to great $28,000, aided 
by holiday on Thursday. Fifth week 
was $21,000. 

Beekman (R&B) (550; 85-$1.50) 
—“Under Red Sea” (RKO) (3d wk). 
Initial holdover round ended Mon- 
day (1) held at $7,200. First week 
was fine $7,800. 

Broadway (Cinerama) (1,350; 90- 
$2.80)\—“‘This Is Cinerama” (Indie) 
(10th wk). Ninth round ended last 
night (Tues.) finished at $41,000 
for 17 shows, with an assist from 
Thanksgiving holiday weekend. 
Eighth week was virtually the 


same. 

Capitol (Loew’s) (4,820; 70-$1.50) 
—‘“Because of You” (U). Opens to- 
day (Wed.). Last week, ‘Prisoner 
of Zenda” (M-G) (4th wk-9 days), 
was okay $17,500, with a nice boost 
from Thanksgiving. Third regular 
week was $14,000. 

Criterion (Moss) (1,700; 50-$1.80) 
— “Hans Christian Andersen” 
(RKO) (2d wk). Initial week ended 
Monday (1) soared to huge $63,000, 
new house record here. Sock re- 
views are helping. Biz soared with 
Thanksgiving Day and stayed great 
er bigger than Thursday's take. 
Was launched with gala benefit 
show Monday (24) night to aid Will 
Rogers Memorial Hospital fund. 
Looks in for run. 

Fine Arts (Davis) (468; 90-$1.80) 
— “Promoter” (U) (6th wek). Fifth 
frame ended Monday (1) pushed to 
terrific $13,800 after $11,500 for 
fourth week. Played to standing 
room only Friday, with people 
turned away. Stays indef. 

Globe (Brandt) (1,500; 50-$1.50) 
—*“K.C. Confidential” (UA). Initial 


nice $16,000: or close. Stays on. In 
ahead, “Turning Point” (Par) (2d 
wk), $10,000, being helped by pre- 
view of “Confidential.” 

Mayfair (Brandt) (1,736; 50-$1.50) 





fair $3,000. 


—Thief of Venice” (20th). First 


Bway Soaring; ‘Andersen’ Record 
$87,000 in 2 Spots, Thief Venice’ 196, 
K.C; 166, ‘Malaya’ OK at $16,000 


week ending today (Wed.) is head- 
ing for trim $19,000 or’near. Holds. 


In ahead, “World in Arms” (U) 
(7th wk), $6,000. 
Guild (Guild) (525; $1-$1.80)— 


“Leonardo da Vinci” (Indie) (24 
wk). In week ending today (Wed. 
looks to hit great $10,500. First 
week was $12,000, new record for 
house. 

Normandie (Normandie Thea- 
tres) (592 95-$1.80)\—Playing re- 
issues until “No Time for Flowers” 
(RKO) opens Dec. 25. 

Palace (RKO) (1,700; 75-$1.40)— 
“It Grows on Trees” (U) with 8 
acts of vaude. Climbing to nice 
$21,000. in week ending tomorrow 
(Thurs.). Last week, “Herizons 
West” (U), with vaude, was disap- 
pointing $15,000. 

Paramount (Par) (3,664; 80- 
$1.80)—“‘Iron Mistress” (WB) with 
Toni Arden, Jack E. Leonard, Art 
Mooney band heading stage bill 
(3d-final wk). Second rourid ended 
last night (Tues.) held even with 
first week with $64,000, solid fer 
second round. Same amount for 
opening weck was fine. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 


(2d wk). Initial stanza ended Mon- 
day (1) hit terrific $24,000, new 
recerd for this arty theatre. 


Amount of trade after iast Wednes- 
day was only held down by actual 
capacity of house, with long lines 
every day. Playing day-date with 
Criterion, and obviously in for a 


longrun. 

Rivoli (UAT) (2,092; 70-$2) — 
“Snows of Kilimanjaro” (20th) 
(11th wk), Climbing to great $23,- 
000 in week ending today (Wed.). 
The 10th week was big $16,500. 
Stays on. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Plym- 
outh Adventure” (M-G) with stage- 
show (3d-final wk). Getting a solid 
boost from Thanksgiving and holi- 
day weekend to push up near fine 
$125,000, biggest session of en- 
gagement. Last week, $104,000. 
“Million Dollar Mermaid” (M-G), 
with Christmas stageshow includ- 
ing the “Nativity” and holiday 
spectacle, opens tomorrow (Thurs.). 
This is the world preem for the 
Esther Williams-Walter Pidgeon 
starrer. 

Roxy (20th) (5,886; 80-$2.20)— 
“Bloodhounds of Broadway” (20th) 
with Jimmy Nelson, Rosette Shaw, 
Mello-Larks heading stageshow 
(2d wk-10 days). Ran three days 
past usual second week to wind up 
Sunday (30) with fair $78,000. Big 
house is now closed down for three 
weeks to facelift and make struc- 
tural changes on the stage for big- 
ger icerink in preparation for film- 
iceshow policy opening Dec. 22. 

tate (Loew's) (3,450; 55-$1.25)— 


Initial stanza ended last night 
(Tues.) was just okay $16,000. In 


ahead, “Steel Trap” (20th) (2d wk). 
$8.000 


Sutton (R&B) (561; 90-$1.5d)— 
“Four Poster’ (Col) (8th wk). Sev- 
enth round ended last night 
(Tues.) edged up to socko $8,700. 
benefiting from Thanksgiving 
weekend. Sixth week was $8,500. 

Trans-Lux 60th St. (T-L) (453; 
$1.80-$2.40' — “Limelight” (UA 
(6th wk). This session ending to- 
day (Wed.) is heading for fine $9,- 
500. Fifth week was $8,000 
is day-dating with Astor. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—"‘Full House” (20th) (7th 
wk). Current frame ending today 
(Wed.) looks fine $8,200. Sixth 
week was $6,800. 

Victoria (City Inv.) (1,060; 70- 
$1.80\—“Breaking Through” (UA) 
(4th wk). This frame. ending to- 
morrow (Thurs.} looks to wind up 
with big $19,000. Third week, tak- 
ing in Thanksgiving, hit smash 
$21,000, a bit over hopes. 


‘MISTRESS’ HIGH 166, 
CLEVE; PONY’ $14,000 


Cleveland, Dec. 2. 
Best bet here this week is “Iron 
Mistress,” nice at the Allen. “Pony 
Soldier” looks fair at the Hipp. 
“Blackbeard the Pirate” also looms 
pleasing at the Palace. 
.Estimates for This Week 
Allen (Warner) (3,000; 55-85) — 
“Iron Mistress” (WB). Nice $16,- 
000. Holding. Last week, “Ni 
Without Sleep” (20th) and “Rain- 
bow Round Shoulder” (Col), slow 





week ending tomorrow heading for | $8,500 


8, a 
Hipp (Telemanagement) (3,700; 
55-85) — “Pony Soldier” (20th). 
Fair $14,000. Last week, “ 
hotinds Broadway” (20th), $1 
Lower Mali (Community) ; 


(Continued on page 18) 
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Arg. Legit Slump Still Worrying 
Producers as Ace Shows Hit Road 





Buenos Aires, Nov. 25. ¢ 


The slump in legit grosses con- 
tinues to worry producers here, 
and every week the more accept- 
able shows shutter: to go out on 
strawhat (provincial) tours. In 
other years, the strawhat season 
rarely started before mid-Decem- 
ber. Some fear that a point soon 
may be reached where most the- 
atres will have to shutter through- 
out the summer months. This 
would be unusual in a city where 
there have never been enough legit 
housés to’ handle all the com- 
panies seeking an outlet for their 
shows. 

The Mecha Ortiz production at 
the Casino Theatre of “Streetcar 
Named Desire” is now touring the 
principal provincial cities. This 
left the theatre free to resume 
vaude shows, starring the flamenco 
dancer Lola Flores. The Empire 
also switched shows when Nelida 
Franco went on tour with the com- 
edy by Spanish Academy prize- 
winner Lopez Rubio, “Jealous of 


the Air’. {Celos del Aire), which | group actually is mostly from Hol- 


has been running since June. 


The Enpire has been leased by a | 


Argentinos, headed by Jose Ci- 
brian. The first vehicle chosen by 
the troupe is “Ladron del Mar” 
(Pirate) by local author, Roberto 
Talice, which legit and film-actor 
Jose Cibrian directs. This marks 
another venture into iegit by a film 
group in an effort to keep: working 
now that so many film studios are 
shuttered. 

Tita Merello also elosed her sea- 
son at the Smart Theatre two 
weeks ago. After a brief rest, she 
started a tour that will include 
La Plata, Rosario, Santa Fe and 
Cordoba with the same _ vehicle, 
“Men in My Life” (Hombres en mi 
Vida) by Eduardo Pappo, which 
proved the biggest legit grosser 
this year. Show will play the 


Atlantic coast resort of Mar del|it is stilk uncertain whether that| pinch via the absence of U. S.| 


Vienna House Folderoo 





Strands Redley Iceshow 


Vienna, Nov. 25. 
The 42-person troupe of Redleys’ 





| American Ice Revue wound up un- | 
| paid and without playdates when | line 
lhe may take to vindicate himself 


ithe Raimund Theatre here re- 
| opened with this iceshow as its first | 
| bill after long bankruptcy, sudden- 


ly repeated the foldo. The Redley | 


|group had been playing to light 
‘returns after poor notices. The | 
|} Raimund, one vf Vienna’s largest 
| houses, had been refinanced with 
| help from the municipality. But the 
| management, saying it could not 
| get an operetta production together 
| until December, opened with the | 
ice attraction. 

This suffered by comparison with 
| the crack Vienna Ice Revue which | 
| traditionally plays here in Decem- 
| ber to heavy boxoffice. The Redley 
|land. Director Fred Redley claims | 
to be in the red here for about 


play Graz after a two-week layoff. 





} 
j 
} 
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Due Next July: 


Zurich, Nov. 25. 

After lengthy discussions in the | 
Swiss Federal Council (govern- | 
ment) and the Swiss PTT, the! 
planned non-commercial TV net-| 
work is now set to go into action | 
July 1 next year, with a three-year | 
tryout period. It is expected to} 
serve 1,000,000 listeners although | 





Plata in the summer ‘(December | Many will be available until that 


to March). 
Gloria Guzman and Juan Carlos 


Telecasts will be made from | 
for the time being. 


date. 
| Zurich only 


'a Brighton theatre stage. 


foe than beneficial to a still incipi- 
legit group called Artistas Unidos | $8,000. Troupe announced it will |ent pix industry here. The required 


{eight foreign pix is causing a hur- 


Swiss TV Bow 


Slater Wins Brit. Appeal 


-London, Dec. 2. 

Ralph Slater has won his appeal 
against the Home Office and his 
stay in Britain has been extended 
until Dec. 23. Recently he vas 
given a week’s notice to leave the 
country. 

Earlier in the year, Slater was 
defendant in an action for dam- 
ages brought by a girl who 
claimed she became depressed 
after being hypnotized by him on 
Award 
of damages was struck out on ap- 
peal. Slater is seeking legal 
opinion to determine what steps 


professionally. 


3 Native Pix Playing 
In 50 Brazil 1st-Runs 
In Test of 8-to-1 Law 


Rio de Janeiro, Nov. 25. 





Distrib Quota, 


Brit. Govt. Rejects Labor's Plea For 





Schnitzler’s Son Sues 


Vienna, Nov. 25. 
Three authors of last year’s top 
| Vienna legit hit, “Reigen 51,” were 
| defendants in a plagiarism action 
brought by Heinz Schnitzler, son of 





| Arthur Schnitzler, who wrote the | 


early 


| original “Reigen” in the 
Hel- 


|1900’s. Michael Kehlmann, 
|mut Qualtinger and Karl Merz 
lwere sued by Schnitzler and 
lhis father’s publishers for $900 
for the 150 performances (a 
long run for here) of _ the 
| play. Defendants had pressed for 
‘early trial since the Schnitzler ac- 


Vienna Hit’s Authors, 


Di © 3 t T 
+ London, Dec. 2. 
There will be no distributors 
quota and no discriminatory admis- 
'sion tax in favor of British pix. The 
government has decided that ‘the 
introduction of either of these pro- 
|posals would be contrary to the 
| letter and spirit of the General 
| Agreement on Tariffs and Trade to 
| which it is a signatory. 
The government made its de. 
|cision known to a deputation fron 
ithe Trades Union Congress which 
iwas received by Board of Trade 
|prexy Peter Thorneycroft. The 
|labor team, which was headed by 
|TUC general secretary Sir Vincent 
|Tewson and Lincoln Evans. chair- 
i'man of the Economic Committee, 
|included reps from British Actors 


Three Brazilian films, playing in | tion has held off several German | Equity, National Assn. of Theatri- 
nearly 50 of Rio’s most important | production offers and cooled some | ¢aj and Kine Employees and the 


theatres this week, including all | Broadway interest. 


first-runs excepting the three Met- | 
ros and three other houses, is the 


lresult of both pressure groups and 
| misguided nationalistic legislation. 


This is actually proving more harm- 


proportion of one Brazilian film to 


ried scramble to board the band- 
wagon of easy profits. While there 
are some high-budget films, pro- 
duction consists largely of shoe- 
stringers ground out at a haphaz- | 
ard pace. 

Producers seem to be unmindful | 
of the fact that losses suffered by | 
exhibitors are not conducive to a /| 
better film industry. Hence, a 
serious crisis may be in the offing. 
This is further aggravated by re- 
cent regulations to be put in force | 
soon, curtailing imports and ex- 
change as well as imposing obliga- 
tory printing in Brazil. Patrons are | 
still largely unaware of what is 
happening, but are feeling the 





' 


} 


newsreels, not seen here for a} 
whole year, caused by legislation | 
trying to force foreign distribs to 


Thorry have taken over the Smart | The Bellerive film studios already | acquire local short subjects. Many 


Theatre, with empresario Francis- 
co Gallo’s backing, to produce a 
“straight comedy, ‘“Mama’s 
bands,” by radio script-writer Abel 
Santa Cruz. For the first time in 


her long, successful stage career| been allowed to .precede official | came 


Miss Guzman is playing a straight 


role, without singing or dancing.| public telecasts will yet be made | after a one-week stay here during 
There are only seven roles in the|nor will there be any charge for| which he saw President 


comedy, which makes it ideal for 
the two months that remain before 
the theatre closes for the summer. 





New Paris Vaude 


Season Opens Big 


Paris. Nov. 25. 

_ The Music Halls, which are the 
French variety houses, are on the 
upbeat here with topflight talent 
showcasing the various spots. Halls 
are usually played by toppers for 
publicity value. They often serve 
as incubators for talent. 

The ABC, which is the Gallic 
Palace, has dual toppers, with 
Georges Ulmer and Lady Patachou 
splitting the billing. Ulmer, who 
goes to Israel after this stint, is a 
personable song stylist and comic. 
He is a fave on the nitery circuit 
here. Lady Patachou has her own 
boite and is doing this public en- 
gagement before heading for a 
N.Y. appearance. She is a singer 
with good voice and -dynamic per- 
sonality which socks her songs 
across. 

The Bobino, oldie hall, has Moul- 
oudji, rising Left-Bank balladeer, 
who is now singing at four spots 
around Paris. Ubiquitous chanter 
has a fine style. Other spots have 
varied fare from acrobats to comics 
and supporting songsters, 

The Capucines has a girl show 
which falls below the  Folies 
Bergere and Casino de Paris in 
stature. However, it gives out with 
forthright burley routines and 
numbers and caters to a clientele 
seeking lowdown humor and sug- 
gestiveness. 2 





Arg. to France to Mex. 
. Mexico City, Nov. 25. 
Delia Garces, Argentinian ac. 
tress, is here to make two pix for 
Oscar Dancigers, the first to stari 
in December. 
He imported her from France fo. 


the films. , 


have been rented for teleéasts | 
| Starting March 1 next year. In! 


|oretically and practically, a period | 
(of not more than six months has_ 


j telecasts. During that period, no 


subscribers. 

Subscription fee is expected to! 
‘amount to $11.50 for the first year | 
| of the tryout period, $13.50 for the 
/second and $16 for the third year, | 
including the yearly radio fee of | 
$4.50. However, no guarantee is| 
given for the scope, quality and | 
flawless reception of the telecasts. | 
the fée éftities the “subscriber to" 
reeeive TV as well as radio broad- | 
casts, but not to exploit transmis- 
|sions publicly or for any commer- 
| cial purposes. 

The three-year tryout period will 
cost $920,000, of which actual pro- 
gram costs amount to $207,000. The 
Swiss National Radio and the | 
Swiss PTT will provide 


about | 
| $200,000 each (out of subsgription | 
| fees), whereas the federal govern- 
ment will appropriate about 
$350,000. In addition, approxi- 
mately $160,000 it is estimated will 
come from subscription fees, con- 
tributions by industrial and com- 
mercial organizations as well as 
voluntary contributions from of- 
ficial institutions and associations. 
The cantonal government of the 
district of Zurich has approved 
$46,000 for TV program costs. 


TEL AVIV CINEMA BIZ 
SHOWS NICE PICKUP 


Tel Aviv, Nov. 25. 

Cinema business generally has 
picked up here this month, but 
cannot be compared with last year’s 
trade. 

Terrific biz is currently being 
done by “American in Paris” 
(M-G), “Born Yesterday” (Col) and 
“Affair in Trindad” (Col), here, 
while three films are already in 
third weeks in Haifa. They are 
“Tales of Hoffmann,” “Blue Veil” 
ind “The Concert,” last being a 
Russian ballet picture. 

Jerusalem has been hit hard by 
»ower failures during the past 10 
days. Exhibitors were compelled 
;.9 postpone their second night 
| OWS until 10 o'clock, which re- 











| ulted in extremely poor attend- 
ance, t 


of these shorts contain political 
propaganda and/or are excursions 


Hus-| order to train TV personnel the-j| into the realm of tedium. | 


Eric Johnston, head of the Mo- 
tion Picture Assn. of America, who 
here to study and discuss 
problems, departed “hopefully” 


| 


| 


Vargas 
and high government officials. 

Meantime, the “8x1” law is suf- | 
fering sharp attacks from many in- | 
fluential crix while others come to 
the rescue of the Brazilian indus- 
try howling “imperialism.” Also 
a subject of dissension is Alberto 
Cavalcanti, Brazilian producer-di- 
rector of the British “Dead of the 
Night" and his projected National 
Cinema Council, which is_ still 
pending Congress’ approval. In 
Cavalcanti’s plan, the council 
would have quasi-dictatorial pow- 
ers including that of artistic cen- 
sorship and ban as well as alloca- 
tion of raw stock. Body would be 
answerable only to the president 
and could become the instrument 
of terrific influence. 


Legit Shows Abroad 


LONDON 


(Week ending Dec. 6) 
“Affairs of State,“ Cambridge (8-21), 
Bells St. Martin,” St. Mart. (8-29), 

“Bive Lamp,” Hipp. (11-19). 
“Call Me Madam,” Coliseum (3-15). 
- Bive Sea,” Duchess (3-6), 
“Dial M Murder,” West. (6-19). 
"Gay Dog,” Piccadilly (6-12). 
"Globe Revue,” Globe (7-10). 
“Hanging Judge,” New (8-23). 
“Happy Marriage,” Duke York (8-7), 
Innecents,”” Majesty’s (7-2). 
“Little Hui,” Lyric (8-23-50). 
“London Laughs,” Adelphi (4-12), 
Love of Colonels,” Wyn. (5-23-51). 
“Love from Judy.” Saville (9-25), 
“Meet Callahan,” Garrick (5-27). 
“Murder Mistaken,” Ambassadors (10-4). 
“Paris to Piccadilly,” Pr. Wales (4-15). 
Porgy & Bess,” Stoll (10-8) 
“Quadrilie,” Phoenix (9-12). 
“Relative Value,” Savoy (11-28-51), 
“Reluctant Heroes,” White. (9-12-50). 
“Ring Out Bellis,” Vic. Pal. (11-12), 
: —, fy Strand (10-28). 
ys eaguils Sorrento,” Apollo (6-14-50). 
“South Pacific,” Drury Lane ait3b. 
meen nt seats Comedy (11-17), 

. ro oon,” Haymarket (4-19-51). 
“Lip Caen eu tawyeh (10-6), — 
oes a on,” Palace (10- 
“Young Eliz.,” Criterion (4-2). — 


Pa ny tog OPENINGS 

' igures denote premiere dates) 

“Midnight Sonata,” New Lindsey (9), 
“Sweet Peril,” St. James’s (3). ‘ 
We Have Company,” no theatre (10), - 


AUSTRALIA 


(Week ending Dec. 6) 
“Kiss Me, Kate,” Royal, Sydney. 
“Folies Bergere,” Tivoli. Svcdaney, 
“Castie in Air,” Royal, Adelaide, 
“Tommy Trinder Show,” ‘ivoli, Mel. 
“South Pacific,” Majesty, Mel. . 
Ice Follie,” Majesty, Brisbane. 





In their defense, the’ authors 
claimed Schnitzler has no patent 
on the “Reigen” idea of love af- 
fairs going around in a ring and 
ending up where started. 


B 
Sponsored Brit. 
Vid Offi 
London, Nov. 25. 
Sponsored TV _ for _ Britain; 
hitherto regarded as a dubious 
proposition, is now literally around 
the corner. The first frequencies 
are due to be allotted within the 


next three months and initial com- 
mercial programs should be on the 





ties permit. 
The establishment of stations is 


'a current priority with the Asso- | perturbed. 
| ciated Broadcasting . Development | tion of the British film industry 


the present at 
com- 


Corp. which, for 
any rate, operate the only 
mercial web. 

Prominent ad agencies are re- 
organizing their internal setups 
to deal with this new selling 
medium. TV production depart- 
ments are being set up by some 
of the major ones, and others, with 
affiliations in America, are seek- 
ing expert opinion from there. 

Contacts are now being estab- 
lished with potential sponsors who 
are being sounded on the type of 
program that would ‘interest them. 
There is a feeling among agency 
toppers that the commercial TV 
industry would have to build its 
own reserve of talent and not rely 


kto strongly on names established 


in other fields, The view is also 
being expressed that the advent of 
the new stations would provide’an 
opportunity for lesser - known 
- American perfermers—to—build—‘a 
reputation in Britain. Hitherto. 
apart from a-few top film and legit 
names, main importations from the 
U. S. are concentrated on vaude- 
ville and nitery headliners. 

Some agency execs also feel that 
a commercial outlet in Britain will 
provide an additional selling mar- 


'ket for some of the teiepix cur- 
rently used in America. 


The number of telecasting hours 
which would be accorded to spon- 
sored wavelengths, and the actual 
number of wavelengths, have still 
to be determined by the govern- 
ment television advisory commit- 
tee. But it is expected that a pre- 
liminary announcement will be 
made in a few weeks. Current 
plans are based on the assumption 
that there will be three to four 
hours a day of commercial screen 
time. - 


COL SHOOTING ITS 





FIRST GERMAN PIC 


Berlin, Nov. 25. 
In recent years Columbia has 
been producing in many foreign 
countries, including England, Italy 
and France, but never in Germany. 
First pic to be made in Germany 
will be a comedy, “Don’t Get Ex- 


‘; cited.” The cast is comprised main- 


ly of German newcomers, with El- 
fie Garden playing the femme lead. 
Production staff is made up most- 
ly of jobless technicians. Budget 
has been set at about $25,000. 
“Generally German films have a 
better” boxoffice in this country 
than American films.” said Dr. 
Oscar Karbus, Columbia's director 
general in Germany and one-time 
in distribution for the old UFA. 
“Columbia doesn’t finance pix, it 





“tee Parade,” Empire, Sydney. 
Kiwis, Cotnedy, Mel. , ‘ “44 


only grants advance payments.” 


| Assn. of Cine Technicians. The 
| group advocated a program for in- 
| creased production with a conse- 
|quential dollar saving; tightening 
of the quota laws; continuation of 
the Eady scheme beyond 1954 and 
the introduction of a distrib quota 
and a discriminatory tax. 
Speaking for the government, 
| Thorneycroft decline to give as- 
'surances that action would be 
taken on any of the points men- 
|}tioned. He refused to regard the 
| future of the Eady plan as a ques- 
'tion calling for government action, 
,and reiterated it was a matter on 
| which the trade itself must decide. 
| Thorneycroft told the delegation 
{that a useful dollar-saving had 
| been accomplished under the new 
| Anglo-American film pact. 


| On the general union approach 


air as soon as cénstruction facili- | te the need for strong government 
| 


| action, Thorneycroft could not un- 
derstand why the group was so 
He felt that the posi- 


Was greatly improved, and he could 
not accept labor's reference to an 
existing crisis in production. 





Italo TV Set 


For Expansion 


Rome, Nov. 25. 

RAI (Radio Italiana), with a 
|TV transmitting station in Milan, 
;has a full program planned for 
| the winter season. * Telecasts can 
| be received as far as Turin. While 
Milan has the only TV station in 
| Italy now, it is expected that in 
| the next three to five years, Italian 
| telecasting may be on its way to 
|sound establishment here. This 





; year~ the” programs~-will-—be--under—-——- 


| strict study by officials here to 
| see whigh have the best audience 
| appeal. 

| Telecasting 


in Milan, which 
| haited for the summer months, re- 
sumed in September, but is still 


in the experimental stage. 
| On the agenda for the 1952-53 


|season is a series of dramatie 
| Sketches in Italian. These include 
| “The Carriage of Saint Sacra- 
mento,” by Prosper Merimee, and 
“Macbeth.” Latter will be di- 
rected by George R. Foa, of Lon- 
| don TV. A musical show, “Cafe 

Chantant,” reviewing popular 
tunes of the last 50 years, is also 
on the lineup. “Prego, Signora” 
(If you Please, Madame) is the 
title of a show featuring styles, 
sports, kitchen hints and social 
probiems. - 

A news programs, on every 
night, is called “Telegiornale” 
(Daily News), with speakers giv- 
ing the latest in politics, sports 
and current events. Viewers can 
have several hours daily of film 
service including features and 
shorts. Several American TV films 
Lave been purchased for use here 
including the Gene Autry TV pix. 


‘Annie’s’ Sydney Bow 


Sydney, Nov. 25. 

“Annie Get Your Gun” will 
open at the Theatre Royal, Sydney, 
Dec. 5. Stars will be Evie Hayes 
and Hayes Gordon. Miss Hayes ar- 
rived in Sydney from America Sat- 
urday (22), 

Gordon is currently male lead 
of “Kiss Me, Kate.” “Kate” will fin- 
ish its Sydney season at the Royal 
Dec. 4. “Annie” season will be lim- 
ited to approximately. eight weeks. 
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Aroused by Abuses, Weak Pix, French 
Govt. Mulls Changing Film Aid Law 


Paris, Dec. 2. 

The Film Aid Law, which has 
been the mainstay of film produc- 
tion here during the recent years 
of financial crisis, is up before a 
parliamentary committee for dis- 
cussion and rectification. Produc- 
ers, under the prepping of Raoul 
Plaquin, are fighting for retention 
of these government payments 
which they feel should continue 
coming to them. They claim most 
of the money which goes for pro- 
duction loans comes from an extra 
tax on admission tickets, and there- 
fore is coming to them. The gov- 
ernmental 
Jean Lanet, contends that it is a 
trust. This committee has exam- 
ples of how use of these funds has 
been abused. Lanet may make pub- 
lic names of pro@ucers who have 
misused aid funds. 

Film Aid Law advances 35% of 
the budget on a new film to pro- 
ducers depending on the gross of 
their last screen effort. It’s claimed 
a steady flow of product was essen- 
tial to keep the number of French 
pix at a high level for exhibitors. 
Producers claim it would be a para- 
dox if aid funds were cut down 
when the import of foerign pix was 
slashed from 189 to 138 per year. 
Committee probing has set back 
production here in the last few 
months with the annual quota not 
likely to average hundred mark. 
French theatres in 1951 had 303 
pix, 114 being French and 189 for- 
eign dubbed. If there are only 100 
French pix in 1953 and 138 foreign 
dubbed films exhibs would have 
just 238 pictures in which probably 
would not be enough to keep all 
cinemas operating profitably. 

Lanet has some ideas for chang- 
ing the Aid Law via amendments. 
He feels that producers should have 
to put in at least 25% of the nut 
for pix undertaken. He would like 
to cut the aid to laboratories be- 
cause feeling they are weli equip- 
ped and do not need the coin as- 
sistance which should go primarily 
to production. Stressing the need 
for quality, Lanet believes in a pro- 
vision that quality producers be re- 
warded by special dispensations on 
films. This might give the French 
film some more prestige in the for- 
eign market where it is now lan- 
guishing. 


Emile Littler Handling 
‘State’ Affairs Overseas; 
Hassle on Estate Seen 


London, Dec. 2. 
Emile Littler, co-producer with 
Tom Arnold of the Louis Verneuil 
comedy, “Affairs of State,” current 





“at the Cambridge Theatre, is han- 


dling the play on behalf of the 
late playwright in all countries 
throughout the world with the ex- 
ception of the U. S. and Canada. 
Rights in those two nations were 
previously disposed of. 

Arrangements were made with 
Verneuil shortly before the play- 
wright’s death in Paris Nov. 3. At 
that time, Littler revealed this 
week, Verneuil expressed inten- 
tions of returning to the U. S. and 
in light of that he “more or less 
wanted me to look after his affairs, 
particularly his current play here.” 

Littler also has Verneuil's “sole 
written authority” to deal with the 
film rights to “Affairs of State.” 
Meantime, the producer disclosed, 
there are two and possibly three 
claimants to the  playwright’s 
estate. “But,” he acded, “whoever 
inherits it will receive from me the 
royalties for the rights Verneuil 
vested in me. 

“For the moment,” Littler added, 
“royalties for ‘Affairs’ in London 
are held in trust for the beneficiary 
under the will, when this has been 
Settled in the French courts.” With 
Joyce Redman and Hugh Williams 
heading the all-British cast, the 
play has been a hit at the Cam- 
bridge. Roy Rich directed. 


Hoyts Profit Up $6,100 


Sydney, Nov. 25. 

Hoyts Theatres, controlled by 
20th-Fox, #howed a consolidated 
profit of $316,360 for the financial 
year ending last June 30, an in- 
crease of about $6,100 over prior 
12-month period. 

Dividends range from 10% on C 
Preferred to 7% an A stocks and 
6° on B shares leaving over $35,- 
000 added to reserve. 





,* 





committee, headed by 


= 


Christie’s ‘Mousetrap’ 


Latest London Smash. 


P London, Dec. 2. 

The lone new show opening last 
week, an Agatha Christie thriller 
titled, “The Mousetrap,” was pre- 
sented by Peter Saunders at the 
Ambassadors Theatre last Tues- 
day (25). Richard Attenborough 
heads the cast as a neurotic mur- 
derer masquerading as a cop with 
Sheila Sim, as co-star; Jessica 
Spencer, Martin Miller, Allan 
McClelfand and John Paul giving 
excellent support. Play is directed 
by Peter Cotes. 


It was enthusiastically received 
at the preem, giving every indica- 
tion of proving a good holiday at- 
traction and having a protracted 
run. ‘ 


Conies Ease Seen 
Via New Mex Prez 


Mexico City, Dec. 2. 

Rumors about bigtime legalized 
gambling continue to float around 
here. President Adolfo Ruiz Cor- 
tines, inaugurated yesterday (1) 
for a six-year term, it was ru- 
mored, intends to ban all gam- 
bling, excepting, perhaps, gaming 
that has been lawful for some time 
—the lottery (a government enter- 
prise run for public charity), fron- 
ton (jai-iai and horse racing. 

But it’s believed that the new 
President will continue the liberal 
policy of ex-President Miguel Ale- 
man regarding legalized gambling. 
New chief executive may even 
widen the scope of lawful gaming. 
Casino gambling, halls for roulette, 
etc., have been taboo throughout 
Mexico for a long time, excepting 
in a few spots, all on the US. 
border, such as Tijuana. The For- 
eign Club, a gilded gaming hall, 
was shuttered in a drive some 15 
years ago. It was the last such 
place here. 


Those who anticipate liberaliza- 
tion of legalized gambling observe 
that the lottery, fronton and bang- 
tails are big sources of government 
revenue. More or less wide open 
gaming would be a big draw for 
U.S. tourists, whom Mexico is most 
eager to attract in greater num- 
bers. Tourism is already one of 
this country’s top industries. 


Those close to gambling here 
profess not to be disturbed by re- 





ports thatthe new. President_in- 


tends to ban all gambling. They 
point out that such rumors have 
popped up for years with the ad- 
vent of every new president. 


PARIS’ JOINVILLE PLANT 
MAY SHUTTER JAN. 1 


Paris, Dec. 2. 

Film setup here is taking on a 
paradoxical air with the declara- 
tion by Franstudio, one of biggest 
studio outfits which owns Join- 
ville, Francoeur and Saint Maur- 
ice studios, that the three big 
shooting stages at Joinville close 
down on next Jan. 1. Proposed 
closing of these this same plant a 
year ago touched off the “crisis” 
period now reigning in the film 
industry here. With foreign im- 
ports cut from 189 to 138, and the 
need for more French pix by dis- 
tributors growing, this move is 
even more strange. 

Reported that the closing threat 
is being used by studio owners, 
which include some producers, te 
force the lagging government de- 
cisions on the new Film Aid Law. 
Investigating committee believes 
there is a need for drastic revision 
of law due to misuses which lead 
to lowering the quality of French 


ix. 

. Saint Maurice studios will be 
occupied by the new Anatole Lit- 
vak film, “Girl on The Via 
Flamina,” film being due to start 
in January. High budget Techni- 
color French pic, “Lucrecia Bor- 
gia,” with Martine Carol and.Pedro 
Armendariz, will occupy the Bil- 
lancourt studios for the next two 
months, while smaller studios 
around town are already booked 








solid for months. 


Stolz Score for New 
Viennese Blade Revue 


Antwerp, Nov. 25. 
In contrast to most iceshows 
which have an American motif, a 
Viennese blade revue has come up 
with a new twist. Tagged “Eternal 
Eve,” it has a score composed by 
Robert Stolz. 





_ollowing a successful stand at 
| Liege, “Eve” recently opened in 
| Antwerp to a flock of Gritical plau- 


local run helped build the b.o. 


90% of Eady Fund 





London, Nov. 25. 

A detailed breakdown of the dis- 
tribution of the Eady Fund, which 
provides extra coin for British pro- 
duction from boxoffice takings, 
confirms the recent forecast that 
the bulk of the proceeds have gone 
to the three majors. Total revenue 
for the year ended last August ex- 
ceeded $8,000,000, and more than 
half of this total was paid out to 
the trio of leading British distribs. 

General Film Distributors, the 
distrib organization of the J. Ar- 
thur Rank group, alone~ nabbed 
more than $2,000,000. The British 
Lion share amounted to about $1,- 
065,000 and Associated British- 
Pathe collected around $927,000. 
In addition, British Lion acted as 
collecting agent for Independent 
Film distributors (which handles 
the Romulus output) and their slice 
totalled $498,000. 

Among the independents, biggest 
payments were made to Associated 
British Film Distrihutors ($436.- 
000), Butcher’s ($126,000), Eros 
($255,000), Exclusive ($220,000), 
Renown ($21,000), Adelphi ($66,- 
000), Anglo Amalgamated ($40,000), 
and Apex ($60,000). 

Among the American renters 
who were entitled to a share of the 
Eady proceeds, Columbia received 
$29,000; Metro, $26,000; Para- 
mount, $23,000; RK9-Radio, $2,800; 
20th-Fox, $32,000 and Warner 
Bros., $42,000. 





Brit. Cinema Grosses 
$76,000,000 for Second 
Quarter; Attendance Off 


London, Dec. 2. 

Admissions to picture theatres 
in Britain in the second quarter 
of this year dipped 19,000,000 
compared with the first three 
months. In terms of percentages, 
this is equal to a decline of 5.5% 
whereas on the previous year the 


These statistics,, published by 
the Board of Trade last week, 
show that there were 326,447,000 
admissions in the second quarter 
against 345,596,000 in the first 
three months. Average admission 
price was about 22c, a fraction 
lower than in the previous quar- 
ter. 

Gross boxoffice takings in the 
period were just under $76,000,000 
compared with $81,000,000 in the 
previous quarter. In a breakdown 
of the distribution of boxoffice 
grosses, the BOT survey shows that 
approximately $26,500,000 was paid. 
batk to the government in admis- 
sion tax and a further $2,000,000 
represented. exhibitor payments to 
the Eady fund. Of the net receipts 
of $47 00,000, film hire accounted 
for 35%, leaving exhibitors with 
a balance of approximately 
$31,000,000. 

The current BOT survey is ex- 
tended to embrace children’s ma- 
tinees. In a review of the third 
quarter of last year, it is esti- 
mated that more than 1,700 the- 
atres catered specially for this 
type of program with a combined 
capacity of over 2,000,000. 


Showcase for Col in Lisbon 
Lisbon, Noy. 25. 
Impresario Jose Castelo Lopes 
has opened his new Condes here. It 
will be the showcase or Columbia 
films, which is represented here by 
Filmes Castelo Lopes L. da. New 
house, seating 1,500, is on the site 
occupied by the 300-year-old Teatro 
Condes, which was torn down two 
years ago. 
Cinema Condes is _ currently 
rated the most elaborate house in 
the city. First gala night was a 








benefit for local charities, 


dits. Fact that composer Stolz per- | 
sonally led the orchestra for the | 


To 3 Brit. Majors: 


drop- was 5.9%- and 7.9%. in-1950.-) 





London Pix Biz Off But ‘Somebody’ 
Socko $11,000, ‘Snows’ Solid 126, 
‘Pickwick’ Fat 86, ‘Secret’ $11,300 





Rossellini Into Opera 
Field; to Direct ‘Otello’ 


Rome, Nov. 25. 


here that he has been signed to di- 
rect the opera, “Otello,” this being 
the first time he has directed a 


stage production of any kind. It 
also is the first try in the operatfc 
field although he is well acquainted 
with Italian operas. It also is a 
first for any film director in Italy. 

“Otello” will preem Dec. 13 at 
the San Carlo Opera House in 
Naples. 

In January, Rossellini will film 
Colette’s “Duo.” George Sanders 
has been picked to co-star with In- 
grid Bergman. 


Yank Films Again 
Dip in W. Germany 


Berlin, Nov. 25. 

The trend in film boxoffice popu- 
larity in West Germany’s most im- 
portant key cities (including West 
Berlin) last month showed Ameri- 
can films still to be on top, but 
they again lost more than 5% of 
total playdates. U.S. pix had 34.6% 
of ali dates as compared with 
39.9% in September, and 46.6% in 
July. German films again marked 
up a good gain, about 33.8% of 
the total. 

Third best was Austria with 
9.2% followed by French pix with 
5.3%. The Austrian film, “Saison 
in Salzburg” (Herzog), was leader 
at the box office. Sweden’s “She 
Only Danced One Summer” moved 
from ninth to second position. 
“Desert Fox” (20th) was again the 
most successful U.S. pic in Octo- 
ber, going from sixth to fifth spot. 
It held top position in Cologne and 
Munich. Only two other U.S. pix 
were among the first 20 biggest 
grossers in October, “Detective 
Story” (Par) and “Diplomatic Cou- 
rier” (20th). ‘There were 12 Ger- 
man films among the first twenty 
last month. 

The most successful distributor 
in October was Herzog, a German 
outfit, followed by Gloria, which 
handles Republic product, and 
Universal. etro was sixth in 
gross biz. 


HURTING TOP NAMES 


Buenos Aires, Nov. 25. 

The Argentine production crisis 
is so acute that industry workers 
are taking desperate measures to 
obtain wages. A group of workers 
belonging to the shuttered San 
Miguel Studios has set up a Coop- 
erative Society, dubbed Atlante 
Films, using the coin paid them as 
compensation for dismissal as 
capital. Under the social security 
laws all discharged workers are 
entitled to half a month’s pay for 
every year they have been with 
an outfit. 


With- this capital the Atlante 
group has leased some San Miguel 
sets and made a pact with the in- 
dependent. As Cinematografica to 
roll a new production, “El Pecado 
Mas Lindo del Mundo” (Nicest 
Sin in the World”), on a 15-day 
schedule. 


Picture is being made from a 
script by Don Napy and Antonio 
Corma, with Napy directing. 

Shuttering of so many studios 
has caused great hardship to many 
top names in the film biz. Tita 
Merello, who was i951’s_ best 
actress, can make no picture plans 
for 1953 until she knows whether 
San Miguel will reopen. She is 
signed to make a film version of 
“Men in My Life” the Eduardo 
Pappo play which was top 1952 
legit grosser. Roberto Escalada, 
who had a contract to make three 
pix this year, finally went into 
legit, to which he was wnaccus- 
tomed, when the studio failed to 
live up to its pact. He now has 
been signed by Argentina Sono 
Film for “Black Ermine.” 
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London, Nov. 25. 


The annual pré-Christmas slum¢ 
apparently has come in ahead of! 
schedule and most West End film 
theatres were affected last frame 


| Several new entries plus a couple 


|of smart preems helped to hype 
Roberto Rossellini has disclosed | 


weekend takings. “Somebody Love; 
Me” shapes standout with bis 
$11,000 at the Plaza. “Snows 0! 
Kilimanjaro” looks solid $12,000 is 
opening round at the bigger Leices 
ter Square. 

British-made “Pickwick Papers’ 
also made a good start with pleas 
ing $8,000 in initial stanza—at th 
smaller Gaumont house. Anothe 
new British pic, “Top Secret,’ 
which shapes about $11,300, fai 
for first full week at Empire. 

In the holdover class, “Lime 
light” still leads, having broken th 
Odeon, Leicester Square house rec 
ord on each of its first five weeks 
It hit a resounding $12,500 in th 
fifth session. “The Thief,” whicl 
opened to a hefty $7,300 in its firs: 
frame at the London Pavilion 
dipped to about $5,200 in seconc 
frame but is holding a third. 

“Somebody Loves Me” hit a bi 
$11,000 in first round at the Plaza. 

Estimates for Last Week 

Carlton (Par) (1,128; 55-$1.70)— 
“Four Poster” (Col) and “Assign 
ment Paris” (Col). Slightly below 
hopes with small $3,300 likely iz 
first round. Holds. 

Curzon (‘GCT) (500; 55-$1.35) — 
“Kon-Tiki” (RKO) and “Strange 
in House” (GCT) (6th wk). Holding 
up in fine style at solid $3,900 
Stays on indef. 

Empire (M-G) (3,099; 55-$1.70) — 
“Top Secret” (AB-Pathe). Openec 
modestly but building to fair $11,- 
300 for opening week. 

Gaumont (CMA) (1,500; 50-$1.70 
—“Pickwick Papers” (Renown) 
Opened in pleasing style, and wa: 
aided by good press. Nice $8,00(€ 
in initial week. Stays for regular 
three weeks with “Steel Trap’ 
(20th) opening Dec. 5. 

Leicester Square Theatre (CMA’ 
(1,753; 50-$1.70)—“Snows of Kili- 
manjaro” (20th). Attracting hefty 
biz with long lines nightly. Solic 
$12,000. Holding. 

London Pavilion (UA) (1,217 
50-$1.70) — “The Thief” (UA) (2d 
wk). Down to about $5,200 this 
frame after hefty $7,500 opening 
week. Stays another round with 
“Narrow Margin” (RKO) and “Gir] 
in Every Port” (RKO) opening 
Dec. 5. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“‘Limelight” (UA) 
(5th wk). Still breaking house rec- 
ords; established a new high last 
frame with $12,500. Now looks set 
to hold until end of year. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)\—"“Made in Heaven’ 
(GFD). Above expectations with 
$7,200. opening week. Stays another 
fortnight with “Folly to Be Wise” 
(B-L) scheduled to follow. 

Plaza—(Par) (1,092; 70-$1.70) — 
“Somebody Loves Me” (Par). This 
Betty Hutton starrer opened to 
hefty weekend biz, with big $11,000 
likely on first week. 

Ritz (M-G) (432; 30-$2.15)—*“Quo 
Vadis” (M-G) (7th wk). Still taking 
comparatively big money, with $3,- 
800 for seventh week of its second 
season. Continues indef. 

Warner (WB) (1,735; 50-$1.70) 
—"Lion and Horse” and “Night 
Won't Talk” (WB) (2d wk). Modest 
$4,200 likely this week after open- 
ing at miid $4,900. “Retreat, Hell!” 
(WB) opens Nov. 28. 


Reaching for a Hula 
Instead of a Sweet 


Honolulu, Nov. 25, 

Teaching Hawaiians how to hula 
is the present career of a former 
Californian, Kent Ghirard, a mem- 
ber of the Ghirardelli chocolate 
family. In Hawaii a number of 
years, Ghirard learned enough 
Hawaiian dancing to make his pro 
debut in San Francisco night clubs 
several years ago. He returned to 
Hawaii in 1947, sold Hawaiian rec- 
ords for a living, and then opened 
a hula dance studio three years 
ago. 

From both a financial and pres- 
tige standpoint, he is one of the 
Hawaiian Islands’ top hula impre- 
sarios. Friends are pressuring him 








ito take a dance troupe to the U. S. 
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Exchange Backroom Aides, Boothmen 
Stew on Right to Inspect Prints 


What may develop into an open+ 








hassle nationally between two 
unions within the International 
Allianace of Theatrical Stage Em- 
ployees has been brewing for some 
time. Outfits involved are the ex- 


change backroom employees and 
the projectionists. Differences 
stem from a reported trend of 
the distribs to eliminate the back- 
room film examiners and have the 
work done by the projectionists 
when the prints arrive at the the- 
aires. 

The exchange union is plenty 
burned since 20 examiners were 
layed off in the New York area 
alone during the past month. Ap- 
peals to IA prexy Rithatd F. Walsh 
reportedly brought the answer that- 
the distribs had the right to re- 
duce staffs for economy reasons. 
In addition, Walsh is said to have 
pointed out that the distribs also 
had the right to determine how 
their property should be handled. 

Distrib angle, especially as it 
applies to New York State, is that 
the Department of Licenses re- 
quires that the boothmen must ex- 
amine the film in order to assure 
the audience a good performance. 
Contention is that it is unnecessary 
and costly to have the film ex- 
amined at two sources. With the 
poothmen doing the examining, the 
backroom outfit fears that its mem- 
bership will be reduced to ship- 
pers only. In an effort to stem 
the tide, the N. Y. outfit is seek- 
ing a meeting with the License 
Commissioner for a clarification of 
the department’s ruling. 

Meanwhile, the backroom union 
is drawing up demands to present 
to the filmeries for a new pact 
to replace the two-year agreement 
which expired Nov. 30. For the 
first time since 1946, the various 
regional locals of the union will 


deal qn an individual basis with? 


the distrib reps. Formerly Walsh 
conducted the negotiations for all 
the locals at one time. However, 
a referendum this year rejected 
this plan and the locals decided 
to negotiate’ individually. Reason 
for the shift is reportedly due to 
dissatisfaction with the pact for- 
merly obtained by Walsh. Although 
it is pointed out that Walsh elicited 
wage hikes from the picture com- 
panies, the contention is that there 
are other benefits for which he 
did not press too hard. These in- 
clude hours of work, holidays, hos- 
pitalfation and other welfare 
gains. 

Although the negotiations this 
year will be held separately, the 
various locals have been confab- 
bing_on_the demands that'll be 
presented. Letters have gone out 
from the filmeries asking what the 
demands will be. View is that the 
distribs will set up an_ overall 
negotiating committee to deal with 
the various regional locals. 

Arthur Israel of Paramount is 
chairman of the distrib committee. 
He pointed out that the fact that 
each distrib has sent a separate 
letter to the backroom unions is 
no strategy move nor an indica- 
tion that the companies, too, will 
deal with the locals on an indi- 
vidual level. He pointed out that 
the filmeries had not determined 
as yet what their approach will 
be. Actual talks are expected to 
get underway in two weeks. 


3 

Dis 
they can finance French pix or ac- 
quire films for distribution. The 
French guarantee to make avail- 
able the equivalent of 50°% of such 
investments in dollars. 

It's the surplus remaining after 
the annual maximum remittance 
of $1,865,000 that can go into the 
capital account at the rate of 
$125,000 a month. What’s left after 
that either is kept in reserve to be 
available for bonus conversion, or 
else is frozen until the end of the 
pact year. } 

The agreement gives the French 
the right to revise the $125,000 
limit after the first six months’ 
Workings of the pact have been 
evaluated. Under the deal, the 
French were to have remitted 
$500,000 in bulk, covering the first 
four months of the agreement. The 
coin hasn’t come through yet but 
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is expected momentarily. 


Picker’s Asia Look 


Arnold M. Picker, United Artists 
v.p. in charge of foreign distribu- 
tion, left N. Y. last Thursday (27) 
on his first trip to the southeast 
Asia and Pacific areas. He expects 
to return around Dec. 22. 


; Picker plans to spend four days 
in New Zealand, nine in Australia, 
four in Singapore and three in 
Manila, meeting UA personnel and 
surveying the company’s foreign 
operations. 





Reveal ‘Incentive 


Plan Pays Off For 
Texas 750-Seater 


Dallas, Dec. 2. 
An “incentive selling” experi- 
ment, whereby the exhibitor re- 
ceives the benefits of extra efforts 
expended by himself, has been 
successfully concluded in this area. 


Conducted by Paul Short under the 
auspices of Texas COMPO, the pro- 
gram involved the selection of a 
non-competitive Texas town with a 
population of 10,000 in which an 
indie exhib operated an “A” and 
two “B” houses (one part-time) 
and a drive-in. The “A” theatre 
was used for the test. 


House had 750 seats, made three 
changes weekly (Sun.-Mon.-Tues.; 
Wed.-Thurs.; Fri.-Sat.), .the admis- 
sion price was 40c, and the theatre 
played only single features. There 
were no roadshow engagements 
and the theatre played product 
from all major film companies ex- 
cept one. 


During the preferred time for 
1951 exhib aid an average gross 
biz of $989 weekly, paid an aver- 
age film rental of 35% and spent 
$45 for advertising. 


Agreement. between exhib and 
distrib was that the theatre op in- 
crease his film rental to 40% on 
his last year’s average of $989 
gross for his preferred time. Dis- 
trib would receive 25% of any ad- 
ditional gross over $989. 


Pic exhib selected for experi- 
ment grossed $1,960, $971 over the 
previous year’s average of $989, 
but paid a film rental of 32% in- 
stead of an average 35% paid the 
year before. Distrib last year re- 
ceived $346.15 on the average of 


$989 gross while on tire-$1,966~-he 


received $638.35. Exhib spent $75 
for advertising against 45 aver- 
age for last year. (On this particu- 
lar picture distrib asked for a slid- 
ing scale of 40% through 50%). 
Similar test with another picture 
revealed like results. 


Observations disclosed that as a 
result of the increased attendance 
during the preferred time change, 
an increase of 11.8% was noted for 
the two following changes of the 
same week. 


Col. H. A. Cole, co-chairman of 
Texas COMPO, noted some exhibs 
have been penalized for extra sell- 
ing efforts based on the upward 
sliding-scale rental. “The interests 
and problems of the exhibitor and 
distributor are mutual and the pro- 
cedure of reversing ‘penalty sell- 
ing’ for ‘incentive selling’ is de- 
cidedly advantageous and _ profit- 
able to both,” Cole stated. 


Cole cited examples of exhibs 
closing down their boxoffices two 
hours early to keep from entering 
into a higher percentage bracket. 
“I know this is downright sinful 
fo be this extravagant, yet in num- 
berless cases the exhibitor is total- 
ly justified,” he declared. 

Exhib topper noted that the pro- 
gram need clarification and quali- 
fication, pointing out that it could 
not be applied to every picture. He 


said it could bé successful if the | 


exhib pushed one picture from 
each filmery during a 12-month pe- 
riod. “In my opinion,” he said, 
“the average exhibitor dissipates 
his efforts if he endeavors to sell 
more than 16 pictures a year. The 
superior and comprehensive selling 
of 16 pictures per year will carry 
the routine merchandising of the 
other pictures on the program to a 
substantial profit.” 





Expect FOC 
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testimony. It asserted that he ig- 
nored the active participation by 
Par directors in Du Mont opera- 
tions, that he was in error in say- 
ing there is a “remote” chance of 
a proxy fight for control, that he 
gave too little weight to Par vee- 
pee Paul Raibourn’s powers as 
treasurer of DuMont, that he un- 
derstated the competitive situation 
between the two companies and 
that he was at variance with the 
testimony in concluding that Par 
does not influence DuMont’s TV 
broadcast activities. 


The Bureau’s objection to Res- 
nick’s approval of the merger was 
based largely on “the failure to 
conclude . . . that there will be 
common ownership between the li- 
censees of KECA-TV (ABC) and 
KTLA (Par) resulting in a viola- 
tion of the Commission’s multiple 
ownership rules and policies.” This 
contention was based on the as- 
sertion that 54% of the stockhold- 
ers of Par Pictures own 33% of 
| UPT and that each company would 
| thus own or control a TV station 
lin L. A. 

In a separate brief accompany- 
ing its exceptions, the bureau de- 
clared that the question of per- 
mitting the merger is based on 
“whether the expected beneficial 
consequences of a combination of 
a motion picture chain and the 
ABC network of radio and TV sta- 
tions outweighs the risks to the 
public interest involved in permit- 
ting such a force to come into 
| existence in the TV field.” The 
| risks in doing so, the bureau con- 
tended, are “too great” and the 
merger should therefore be denied. 


The brief was submitted by 
Commission lawyers Frederick W. 
Ford, Max D. Paglin and James O 
Juntilla, who handled the case for 
the bureau, under direction of its 
chief, Curtis B. Plummer. 

It is expected that ABC, UPT, 
Paramount and DuMont will waste 
no time in filing replies to the ex- 
ceptions in order to get an early 
disposition of the case. 


Brisson’s Indie Co. 
Maps Next Pic For 
Spain. With Roz Russell 


Independent Artists Pictures, 
currently set to release its first ven- 
ture, “Never Wave at a WAC,” 
through RKO, plans to film its next 
production in Spain. Bruce Odlum, 
son of Atlas Corp.’s Floyd Odlum, 
will serve as associate producer on 
the company’s upcoming film. He 
left for Madrid last week to check 
facilities and set up location sites. 
In Spain, he’ll work closely with 
Spanish producer Joaquin Agusti, 
who's been set as-general adminis- 
trator for liaison with the govern- 
ment and the local film industry. 


Independent’s prexy is Frederick 
Brisson, who's currently in Gotham 
for the “WAC” bally campaign. 
Story set for filming in Spain has 
| been described as a comedy-adven- 
ture, with Brisson’s wife, Rosalind 
Russell, and Joseph Cotten as pos- 
sibilities for the leads: Yarn has 
been tentatively titled “It Hap- 
pened in Spain.” No director is 
set yet. 

Brisson heads for Spain the first 
of the year. Shooting has been 
pencilled for ‘mid-summer. _ A\l- 
though Miss Russell has been pact- 
ed for the Broadway musical, “My 
Sister Eileen,” her agreement with 
the show’s producer, Robert Fryer, 
allows here to do a picture during 
1953. 

Financing for the production will 
come through Independent’s par- 
ent company, the Airfleet’s Co. 
| Latter is connected with Consoli- 
dated Vultee, which in turn is a 
| subsid of the giant Atlas Corp. It’s 
anticipated that frozen coin which 
jany of the Atlas-controlled outfits 
|}may have in Spain will be utilized 
for part of the financing. . 

In addition to holding down the 
associate producer’s berth for the 
Spanish venture, young Odlum is 
also a member of the board of In- 
dependent. Other board members 
include Brisson, William C. Rocke- 
feller, Airfleets prexy, and William 














law firm. Gordon Youngman, of 
the law firm of Bautzer, Grant, 
Youngman & Silbert, had béen a 
member of the board until he quit 
to join RKO’s board. Now that he’s 
out of the latter as a result of his 


company, he may return to the In- 
dependent panel. 









|C. Hinkle of the Mendel Silberberg | 
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TOA-Allied Premature 


Theatre Owners of America 
still favors establishment of 
one unified exhibitor body 
with Allied States, but, said 
Mitchell Wolfson, TOA board 
chairman, in N. Y. Saturday 
(29), “the time isn’t ripe now.” 

Stressing that “we’re all in- 
dependents now,” Wolfson em- 
phasized that both TOA and 
Allied essentially work for the 
same cause. “I personally be- 
lieve we'll get together sooner 
or later, even if it takes 
years,” he said. “Meanwhile, 
it’s largely a matter of contact 
and education. We must have 
more experience with one an- 
other. 


Gualino Sees IFE 
Self-Supporting 
By End of ‘4 


Providing its present programs 
pan out, Italian Films Export ex- 
pects to be self-supporting and 
financially independent by the end 
of 1954, according to Dr. Renato 
Gualino, IFE topper, who returned 
to Rome last week after a two- 
week stay in N.Y. 

Gualino, who has been working 
on setting up IFE’s administrative 
staff, believes it would be wise for 
IFE to come to an arrangement 
with indie distributors in the U. S. 
who have experience in first-run 
opening in key cities. He added 
that this was something which 
would have to be determined by 
the Italian producer and would 
have to be embodied in the basic 
contract. 


The IFE exec foresaw no difficul- 
ties for setting up such arrange- 
ments which would see IFE taking 
over distribution of pix at the sub- 
sequent-run level. The whole con- 
cept of split-release handling will 
be discussed by the IFE board in 
Rome with Gualino’s return there. 


Whether the Italians will ask the 
Motion Picture Assn. of America 
for more money to run IFE until 
it can stand on its own financial 
feet hasn’t been decided yet. The 
current deal, handing over to the 
Italian industry 12142% of the U. S. 
distribs’ frozen funds in Italy, runs 
out in June, 1953. The Italians may 
ask that the subsidy be continued 
put ata mucir iower-figure--~-— 

With IFE Releasing Corp. get- 
ting its official start yesterday 
(Tues.), Gualino has been desig- 
nated president of the setup, which 
will distribute Italo pix in the U. S. 
market. E. R. Zorgniotti becomes 
exec veepee and Jonas Rosenfield, 
Jr., v.p. in charge of advertising, 
promotion and publicity. 

Trio will continue as top execs 
of Italian Films Export, the parent 








‘better pictures?” —- — 
Another complaint is that the 





organization, with Gualino as gen- 
eral director, Zorgniotti as U. S. | 
rep and Rosenfield as director of | 
public relations. 

Bernard Jacon, IFE Releasing 
v.p. in charge of sales, said in N. Y. 
yesterday (Tues.) that IFE expects 
to release six Italian pix during 
the first six months of 1958. At 
least half will be launched in 
dubbed versidn. Jacon leaves next 
week for a month-long trip across 
the country to install divisional 
personnel in IFE branches. 








| | AGLU-McCarran 
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| “glad to note that your committees 


| have extended the right to witness-| Russell. It 


Closer Ties With Distribs on Sales More 
Valid Than Exhib Prod. Voice—Wolfson 


Closer liaison between exhibs on 
one hand and company sales man- 
agers and presidents on the other 
is much more important than a 
louder exhib voice in the type of 
pix to be produced, says Mitchell 
Wolfson, board chairman of+The- 
atre Owners of America. 


Better methods of distribution 
and selling are the most vital aim 
of exhibition today, according to 
the TOA exec, who added with can- 
dor: “Let’s face it—only few of 
us in exhibition are really quali- 
fied to say what should and 
shouldn’t be made. A good pro- 
ducer can take a topic generally 
thought to be boxoffice poison and 
turn it into a money-maker in the 
face of the most dire predictions.’ 

As Wolfson sees it, “our only 
value to the producers would be in 
a consultative capacity. But it’s 
different when it comes to selling 
and showmanship. That’s where 
we are the experts.” Closer con- 
tact with the sales toppers would 
alleviate many of the objection- 
able features now marring the ex- 


hib-distrib relationship, the TOA 
exec feels. 
Wolfson blamed the producers 


and distribs for failing to pre-sell 
their pix on national TV networks. 
“They know that the exhibitor 
can’t afford to buy local time, and 
very often, even when he wants to 
spend the money, he can't get the 
time. Distributors should use tele- 
vision much more than they do 
now, just like they are now using 
ads in national magazines. They 
have the money to do this, not us.” 
Since he runs a TV station himself 
in Miami, Wolfson avers he knows 
whereof he speaks. Biz in his area 
is every bit as good as last year, 
he says, and he credits this partly 
to the good b.o. quality of pic- 
tures. 

Having installed new large 
screens, one an RCA _ Syncro- 
Screen, in twe ef his Wometco cir- 
cuit houses ,Wolfson says he is 
completely sold on _ peripheral-vi- 
sion photography, which he calls a 
“must” for, the industry. “It’s as- 
tounding that we should have been 
so backward and slow in adopting 
new methods,” he dtclared.. “I 
feel these innovations are largely 
up to the producers and equipment 
manufacturers, Exhibitors can only 
give their moral support.” 








Star Personals 
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they're blamed for the product 
Hollywood is turning out. They 
aver they're frequently buttonholed 
by an exhib who'll brashly ask, 
“why doesn’t Hollywood turn out 


exhib get-togethers frequently turn 
into a nightmare for the accom- 
panying studio flack as he attempts 
to satisfy each exhib’s request to 
entertain the star or to have his 
picture taken with a particular 
glamor guy or doll. All in all, it’s 
pointed out, the presence of the 
glamor contingent is not complete- 
ly favorable for goodwill. However, 
the problem of how to get out of 
it without antagonizing an exhib 
group remains a tough one. 








Truman Crashes 
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year ago. Considered a national 
showcase by USO, club has varied 
facilities and is currently attempt- 
ing to expand show biz participa- 
tion. An initial step in this direc- 
tion was a stint by Burl Ives and 
members of the “Paint Your 
— cast last Saturday night 
(29), 

Belasco Theatre, site of the club, 
is a historic spot, dating back to 
1895, when it preemed as the Lafay- 
ette Sq. Opera House with Lillian 
was renamed when 


'es to be advised by counsel. We | David Belasco bought it in 1905, 


added that it had advised some 
| RWG members “that they provide 


and request that they be permitted 


ACLU requested that the Congres- 
sional body publish, in their entire- 





|ted to you by persons who have 


| you provide hearings . . . for all 
| persons who request them.” 


| into 
you with a statement of their views | 


|ty, “all of the statements submit-| shuttered Nov. 28, 


believe, however, that further safe-| and later called Shubert’s Belasco 
guards should be provided.” It| 


when it again changed hands. 
During World War II it came 

the national spotlight as 

town’s Siage Door Canteen, oper- 


;ated by American Theatre Wing. 
to testify in their own behalf.” | 


After the war, it was. reconverted 
to a Treasury storage house, until 
it was reclaimed by USO: and un- 
1951. It is 
leased to USO by the Treasury 


law firm’s break with the picture | been adversely mentioned and that | Dept., which nixed several offers 


from commercial legit interests be- 
fore inking a pact with USO. 
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{" | Eyes have never beheld such Technicolor Wonders as M-G-M’s “Million Dollar Mermaid"! 
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Millions of people will bring 
Millions of dollars to movie theatres for 
M-G-M’s miracle musical Se 
“Million Dollar Mermaid’ 
M-m-m-m-m! 


Merry Xmas, Happy New Year! 


M-G-M presents ‘MILLION DOLLAR MERMAID” starring Esther Williams « Victor Mature « Walter 
Pidgeon + David Brian + with Donna Corcoran « Color by Technicolor + Screen Play by Everett Freeman 
Directed by Mervyn LeRoy + Produced by Arthur Hornblow, dr. 
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~————- Tnside Stuff—Pictures 


A better understanding of the position of the picture industry in the 
16m antitrust suit is hoped for in Washington with the appointment of 
William P. Rogers to be top Deputy Attorney General under Herbert 
Brownell in the Eisenhewer Administration. 

Rogers, former chief counsel for the Senate’s permanent investigat- 
ing committee, will resign from the D. C. law firm of Dwight, Royall, 
Harris, Koegel & Kaskey to take over the post. Koegel is general 
counsel and member of the board at 20th, while Kaskey worked with 
him on the defense‘of the big antitrust case. Royall, an ex-Secretary 
of the Army, represented the distributors in D. C. during hearings on 
proposed legislation amending the antitrust laws. 








it is felt that the next Attorney General will, at least, receive both sides | 


of the picture when he is briefed about the antitrust action, which 
seeks to compel the distributors to sell their backlog of films for tele- 
vision. 





Louis A. Lurie, the San Francisco realtor-showman, is always amused 
by the Balaban & Katz television station’s contract lease for the 41st 
floor of the American National Bank Bldg., in Chicago, which spe- 
cifically provides for the lease of “the roof up to the sky” for the 
WBKB facilities. He and his brother's firm, the George S. Lurie Co.. 
own and manage two of the biggest Chi skyscrapers in Chi, the other 
being the building which houses the Chicago National Bank. 

Lurie, now east to 0.0. the shows (he is a congenital theatre angel, 
and has a piece of the current Broadway hit, “Dial ‘M’ for Murder”) 
stopped off for a week in Chi en route east. In his native S. F. he 
now owns the Curran Theatre, and will probably take over the Geary 
from Herman Wobber who has a 99-year lease. Lurie personally op- 
erates the Curran, 1,756-seater which will play 20 weeks of Edwin 
Lester’s L. A. Civic Opera, after it completes its 20-week stay at the 
L. A. Philharmonic. . 





Mary Martin sequence in “Main Street to Broadway” has been con- 
ceived by Joshua Logan, who will also stage it and play himself in the 
bit. Film, a Metro release, is being produced by Lester Cowan for the 





Council of the Living Theatre. 


Sequence will mark Logan’s debut and will also feature a new song 
written for Miss Martin by Richard Rodgers and Oscar Hammerstein, 


9d. It's titled “There’s Music in 
are slated to be in the scene. 


You.” Rodgers and Hammerstein 


Logan returned to N. Y. Monday (1) 


after conferring with Miss Martin in Jamaica, B. W. I. 


RCA may put up $35,000 for a 5°% slice of George Jessel’s first indie, 


“Rip Van Winkle,” with Jimmy Durante in the title role. 


budgeted at $700,000, with several 
percentages. 


Film is 
of the principals waiving salary for 
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. UPT Spurs 











tion has always been the bulwark 
of expangion in any new business. 


group of public relations men, 
none of whom has had any previous 
experience either in theatres or 
a. 
Thomas W. Casey and Aaron Fein- 
sot as veepees. Gerald Deckler 
serves as secretary and general 
counsel, 

Feinsot told VARIETY this week 
that the organization plans to con- 
centrate primarily on setting up 


similar big-screen coverage of in- | 
dustrial meets such as the Bendix | 


affair. He added, however, that it 
will not limit its operations to that 
sphere, indicating that the compa- 
ny will also enter production of 
entertainment shows where pos- 
sible. 

As with Halpern’s deal for big- 
screening Monday (1) of a Lees 
Carpets national sales meet, Tele- 
centerence-. is —renting big-screen 
houses for the Bendix meet on a 
straight-rental basis, based in each 
city on how much annual biz Ben- 
dix does in that particular market 
area. In addition to UPT, houses 
belonging to Warners, Loew’s, 
RKO, Fabiaa and other major cir- 
cuits have been lined up. Hour- 
long Bendix program will originate 
in UPT’s Garrick Theatre, Chicago, 
starting before noon so as not to 
interfere with the exhibitors’ regu- 
lar boxoffice patronage. 





Portland Theatre TV 
Portland, Ore., Dec. 2. 
Will J. Connor, executive v.p. of 
the John Hamrick Theatres, reveals 
that the 1,850-seat Liberty would 
soon install a large screen for TV, 


and that the first-run house has 
joined Theatre Network Televi-| 
Sion. 





Salt Lake’s Theatre TV 
Salt Lake City, Dec. 2. 
First theatre TV tieup has been 


announced here by Ray M. Hen-| 


dry, v.p. and gen. mgr. of Inter- 

mountain Theatres (Paramount). 
Arrangements have been com- 

pleted for Intermountain’s Utah 

ee to present 
V. 





Berger’s Big Screen TV 
Minneapolis, Dec. 2. 

Bennie Berger's first-run Gopher 
lia the distinction of being the 
terriiory’s first independent the- 
aire to have large-screen television 
equipment installed. It's the third 
Showhouse to be so equipped, the 
othe. beimg the Minnesota Amus. 
Co's (United Paramount Thea- 
Radio City here and St. 
Paul Paramount. 

The Gopher will publicly daunch 
the large-screen TV wiih the na- 


tres) 


Continued from page 4 


Stanley Barr is prexy, with | 


large-screen | 


New TVCo. 








!tionwide exclusive 
'“Carmen” by the 


telecast of 


| viously had 


Radio City localiy, but Harry B. 


| and 


org of Thomas-Todd Productions. 
While no one expects Rogers to become a partisan of the industry, | 


meanwhile, has set no _ definite 
plans on theatre operation, with 
company indicating that it’ll lease, | 
buy or build theatres, depending | 
on its needs. 

With Kaufman heading the in- 
ternational as well as domestic op- | ganization. 





Salute to Blumberg 
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It may be also that the | were cited “for their constructive 


eration, it’s apparent that the deal | Very geographical location of this | contributions in both thoughts and 


made with Sir Alexander Korda | year’s annual dinner, having shift- 
for the European rights*to Cine-/ed from the Waldorf to the Hotel 
rama has been terminated, Deal| Astor in the heart of Times Square, 
was announced some time ag0/had something to do with the new 
when Michael Todd was associated | aura and the new values. 
with the outfit in the predecessor | 1952 Tolled 36 


| Among the 36 industry veterans 
|who died in ’52 were names like 
Walter Reade, Jack Barnstyn, Har- 
Curbs Abroad j}vey B. Day, B. S. Moss, Harold 

| Rodner, Red Kann, Colvin Brown, 
eas CONtinued from page 3 Gaameet| Ed Rugoff, Francis L. (Bob) Har- 
the combination of remittances and | ley, Jack Bachmann, John Garfield, 
blocked funds in 1951 set a record | Nathan Gumbiner, Hugh Herbert, 
1952 will at least match it,|George A. Hirliman, Gregory La- 























|1946 remittances of $142,000,000 | Cava, Coi. Nathan Levinson, N. L | 
still are tops since the figure rep-| Manheim, Mal St. Clair, Lamar 
resents amounts actually trans-/|Trotti, Oscar S. Oldknow, Harry 








| 


Metropolitan | francs, even though only 400 francs 
Teleconference is headed by a Grand Opera Dec. 11. This pre-|are charged at present. The limit 
been announced for | has 


| 


'suecessful in 
| local restrictions, financial and oth- 


ferred’ or free to” be~ transferred. 
Prior’to 1948, the distribs only re- 
ported to the U. S. Government the 


Sherman, Deac Ayiesworth, Elmo 
Lincoln, I. E. Chadwick and Wil- 
liam Fox. 


amounts actually put on their; Among the 55 of the class of 
books. Then, as now, these cover |1952, traditionally inducted by | 
monies actually received in N. Y.| Judge Ferdinand Pecora, were 


While the distribs have been 


‘ such “freshmen” as Adolph Zukor, 
their fight against 


J. Robert Rubin, Sam Eckman, Jr., | 
Fred C. Quimby, Ben Kalmenson, 
Harold J. Fitzgerald, Billy Elson, 
May Yellin, Watterson Rothacker, | 
Hal Roach, Sam Rosen, Ed (East- 


erwise, the companies have been 
unable to stem rising costs result- 
ing from inflation, and they’ve also 
taken some losses from currency 


| forts 


deeds to the progress of our or- 
ganization, their unselfish devo- 
tion to the ideals of the Pioneers, 
together with their untiring ef- 
in the translation of these 
ideals into a practical program.” 
Words were inscribed on _ trays 
presented the pair by dinner chair- 
man Ned Depinet. 














| 
| Roving Mugg 
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the merchandising business has 
never been able to repay, other 


than by plugging “Hans Brinker” 
and. -deing up--kid becks en the 
Boy-with-his-Thumb-in-the-Dike. 

He had political troubles, too, 
having been the patron saint of 
the Russians until 1918, when the 
Communists gave him the legal 
heavo-ho. This was probably be- 
cause they felt only a capitalist 
can afford to keep up such an ex- 
pensive legend. 

This is all true. St. Nicholas, 
who has been converted into 
childhood’s Santa Claus, lived and 


SiSNGE FOS Dice cn eatin 


devaluation. 


man) Curtis, and Ed Muhl, most of 


Execs say the grow- 
ing volume of local taxes today is 
one of the main difficulties con- 
fronting them abroad. “They’re 
beginning to get out-of-hand,” one 
commented. 

Proposals for levies have been 
popping up all over with only a 
few bright spots here and there. 
Israel recently discussed a 20% ad 
valorem tax which U. S. distribs 
found unacceptable. There is a 
footage-release tax threatened in 
Germany, and a double tax threat 
faces the distribs in France. 

In France the American com- 
panies now pay the so-called Jouve | 
tax on their release footage. The 
original limit per meter was 1,200 


whom obviously have served* more 
than the minimum 25 years re- 
quired for induction into the MPP. 

As forthe dinner itself, boiler- 
plate speeches and citations just | 
as often accent, as they might min- | 
imize, the real values of such func- | 
tions. The ‘salute to Blumberg was | 
something that couldn’t be scripted | 
—it was heart-warmingly there. | 
Danny Kaye perhaps best echoed | 
the genuineness of the evening by | 
Stating he couldn’t be a harker- | 
back, by the nature of his years, | 


eral attitude. Dinner chairman Ned 
Depinet, a capital man on any-| 
body's dais—and he was second | 
only to pastmaster toastmaster | 
Georgie Jessel—added the right | 
convincer about the honored guest; | 
that he was ‘a kind man, an under- 
standing man, a wholesome “man.” 


now 
frances. 


been raised to 2,000 
Further proposed is an 8% 





French, MAG president, reveals it | turnover tax on the distribs’ N. Y.| There were similar tributes. born 


had been withdrawn from the tele: 
| cast because the show would con- 
flict with a Minneapolis Symphony 
orchesrta Concert. 














Lurie 








share. It would be levied on all | of intimate relationships, from Wis- 
earnings which are theoretically | consin theatre man Harold J. Fitz- 
remittable, without regard to} gerald, who operates Fox-Midwesco 


|whether or not the money 





Continued from page 3 
the public’s interest in the tri- 
dimensional medium. 





Cinerama Expanding 
Abroad; Korda Deal Off? 


Cinerama may _ simultaneously 
expand its operation abroad as well 
as domestically, it w&s indicated 
this week, with England becoming 
{the European showcase for the 
new medium. 

Outfit’s board of directors will 
meet this week in New York to 
discuss expansion of Cinerama 
both in the U. S. and abroad. 
Board will hear a survey report 
made by Joseph Kaufman, newly- 
appointed chief of theatre opera- 
tions. On the basis of Kaufman’s 
report, 
|cities in which Cinerama will next 
be unveiled. Indications are that 


will get the first calls. 
Kaufman, meanwhile, is continu- 


addition to weighing the potential 
takes based on population count, 


abilities. Kaufman's job also will 
pe to set up a complete operating 
organization in New York, with 
the establishment of various de- 
|partments. An important aspect 
‘of his task will be the training of 
technicians. 

Taking part in this week's board 
meeting will be board chairman 
|Louis B. Mayer, who arrived in 
Gotham: last week; .prexy Dudley 
Roberts, r.. exec veepee Frank 
\Smith, who returned from the 
| Coast yesterday (Tues.), and Kauf- 
| man. 
| Following the confab, Cinerama 
will announce specifically the city 
in which it next will open its ini- 
tial effort, “This Is Cinerama.” 

Success of Cinerama in its Goth- 
am preem at the Broadway Thea- 
tre has resulted in a flood of in- 
quiries pouring into the company’s 
office both by mail and telephone 
offering theatres for the presenta- 
tion of the medium. Offers have 
been coming both from U. S. as 
well as foreign exhibs. 





he’s also studying theatre avail- | 


==aans | Where the government is expected 





board will determine the | 


Boston, Chicago and Los Angeles | 
: jin New Orleans Jan. 


ing his survey of potential sites, 
for presenting the medium. In) William F. Rodgers, generally re-|Tiching our industry with his count. 
‘garded as the father of arbitra-| less contributions as exhibitor, pro- | 


‘played a leading part in writing) 


Cinerama, | distribs were irreconcilable. 


{recently put into force a consider- 
j}able boost 


| brought in to set it down in legal 


money is ac-| out of Milwaukee, and Jesse Block 
tually transferred to N. Y. Mexico | (& Sully), the vaudevillian, a long- 


nto ) | time personal friend, that had tl 
in import duties for! ring of authenticity. "7 


Fun Portions 
fun part included 


films. 

One of the bright spots is Japan, 
The tape- 
to reduce the current 100° admis- 
sions tax to 50°) with the incom- 
ing of the new fiscal year. 


tions from James Stewart (inquir- 


ter 73’), Jimmy Durante and Jack 













Explore Chances 
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some sort of agreement is reached, 
tre -jegal~ eagles would then 


Jessel was in fine fettle. Depinet 
himself was likened to Edward 
Everett Hale’s “The Man Without a 
Country” as “the man without a 





terminology. Both approaches are, 
of course, feelers, with neither 
side being adamant in its demands. 
Neither group is at all certain just 
what the next step should be, 
Meanwhile, Wilbur 
Allied prexy, has received was 
green light to represent his org| The citation on the plaque read: 
should the talks be renewed. Any. “Motion Picture Pioneers, Inc., be- 
conclusions reached at these ses-| Stows its highest honor upon Nate 
sions would be presented by Snaper | Blumberg, whose 40 brilliant years 
to the Allied board, which meets in the motion picture business 
12. |closely parallel the spectacular 
Another aspect is that if sessions 8rowth and tremendous achieve- 
are held after next week it wil] | ments of the industry he has served 
be without the presence of Metro’s | 80 faithfully and so well. For en- 


(Since then it appears as if De- 
pinet will be back at the helm of 
RKO). 

| Cheers went also to Blumberg 
Snaper, | for his speech of appreciation, 





tion. Rodgers, long an industry| ducer and distributor, for his ster- 
leader in devising a a ; : | 
settle disputes, is head of the dis-| devotion, his affection and his feel- 
trib negotiating committee and ing for his fellow man, we acclaim 
him ‘Pioneer of the Year’.” 

On the cais were Milton R. Rack- 
mil, the new president of Uni- 
versal; U production chief William 
Goetz, who had come in from the 
Coast (as did other U studio execu- 
tives, along with sales manager 
emeritus Bill Scully, who came up 
from his Florida home). Also on the 
dais were Robert R. Young, Serge 
Semenenko, T. J. Hargrave, Ed- 
ward P. (Ted) Curtis and William 
German of Eastman . Kodak, 


the original draft. Rodgers, who! 
leaves for an extended Florida 
stay next week, said he had no 
intention. of delaying his trip. 
On Thursday (27) Theatre Own- 
ers of America revealed via Alfred 
Starr, TOA prexy, Mitche!! Wolf- 
son, past president, and Herman 
M. Levy, general counsel, that the 
distrib draft of the arbitration plan 
was not completely satisfactory to 
TOA, especially the omission of J. 
film rentals as a subject for arbi- 
tration. However, they indicated at 
a New York press confab that TOA 
will not reject arbitration, per se, 
merely because it cannot obtain 
that concession, Starr stressed that 
if the MPAA did not initiate a 
new meeting, TOA would sponsor 
such a meeting on its own. TOA 
prexy said he did not think the 
differences between Allied and the 


Barney Balaban, Harry M. Warner, 
Judge Pecora and other industry 
notables. Some 500 Pioneers at- 
tended at $20 a head. 

The conclusion remains—the or- 
ganization has a real opportunity 
to fulfill an industry obligation. 

Special awards to two members 
of the MPP were made at the din- 
ner. 
| secretary-treasurer 


Harry Takifl 


but he ad libbed lucidiy the gen-’ mile 
| given them 


Benny. | 


the | which was patently from the heart. | 


system to|ling attributes exemplified by his | 


Frank M. Folsom, Adolph Zukor, | 


Veepee Marvin Kirsch and , 


died in the 4th century in Auatal- 
ya, a Turkish province. His tomb 


in Demre is close by the blue 
Mediterranean. 
For the kids to be nuts about 


him is not new. 
he was alive. 


The swashbuckling pirates (pre- 
Errol Flynn) believed in him, and 
thought so much of him, they 
broke into his tomb and carted 
away some of his remains in the 
llth: Century. He had been the 
Bishop of Myra, located just a 
from his sarcophagus, and 
sanctuary. 

His faith and cult didn’t fit the 
pattern of Roman Emperor Dio- 
cletian, who jugged him and threw 
away the key. Finally Constantine 
came along with a file, and un- 
barred his way. 

Like a fan dancer who has come 
aclutch with the law, his fame in- 
creased. Unlike a fan dancer, a 
church was named for him in Is- 
tanbul. Since then, more than 400 
churches have been built for him 
and in his honor in England alone. 

Least known about St. Nicholas, 


They were when 


| however, is that he was the patron 


isaint of the pawi-brokers, and 
wnat better proof is there that he 


recorded telephonic communica- exists today. 


Who ain't in hock at Christ- 


ing about his grosses on ‘“Winches- | mastime? 











| 20th, Par Top 
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company, and the sooner he gets 766, which compares with a loss of 
be+ behind: that company tire better-it+ $745,904 for the” ganie~ period of 
will be for the entire motion pic- | 1951. 
ture industry.” This brought cheers. | porne out by the dip in gross in- 


Earnings slip was further 


come. Estimated film rentals and 
sales for the quarter ended Sept. 
(27 were $14,204,000 against $14,- 
/904,000 for the same stretch last 
year. 

Fact that United Paramount The- 
‘atres had more houses in 1951 than 
'this year, observers feel, was a 

major factor in its decline im earn- 
‘ings. Nine months’ net for the 
‘year was $5,435,000 compared to 
the rousing $9,537,000 for the same 
1951 chukker. Included in the ‘52 
tally were capital gains of $1,465,- 
|000, while capital gains of $3,483,- 
'000 strengthened the ’51 figure. 
| Even so, last year’s profits ran well 
‘ahead of this year’s to date. 
Interesting aspect of theatre op- 
‘erations was found in a comparison 
of grosses reported by both RKO 
Theatres and UPT for the quarter 
ended Sept. 27, 1952. RKO’s esti- 
mated theatre admissions and other 
operating income totaled $8,510,- 
000, a healthy boost over the $7,- 
965.000-recorded in the equivalent 
1951 quarter. On the other hand, 
UPT’s grosses were $29,500,000 anJ 
$31,650,000, for the respective pe- 
riods. 

If aything, the above figures 
showed that the field of exhibition 
was equally as spoity from an earn- 
ings standpoint as production and 
distribution. But although grosses 
may have dipped, depending upon 
the individual company, theatre 
circuits were still shelling out divi- 
dends. UPT paid a 25c melon Oct. 
17 on its commen outstanding, Na- 
tional Theatres recently declared 
a 15¢ divvy and Trans-Lux The- 
atres last week authorized a 15c 
per share on common outstanding 
, payable Dec. 18, of record Dec. 8. 
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Armory. Three other places are 
under consideration—Loew’s Cap- 
ito] Theatre, Constitution Hall and 
Uline Arena, scene of basketball 
games, ice shows, etc. Selection 
will be made within the next week 
or 10 days. 

On Tuesday, Jan. 20, following 
the Inauguration and the Inaugural 
parade, there will be a large in- 
vitation inaugural ball at the Na- 
tional Guard Armory, at which 
there will be name entertainers as 
well as two or three top dance 
orchestras. Thus far, no show biz 
personnel have been -ppointed to 
cooperate with Murphy in obtain- 
ing the talent and staging the 
shows. However, it is understood 
that Orville Crouch, Metro studio 
rep here, will be actively in the 
picture as will be reps of other 
studfos. Crouch has,been appointed 
to the finance subcommittee of the 
overall Eisenhower-Nixon inau- 
gural committee. Also serving: on 
this committee is Earl Gammons, 
CBS v.p. for Washington. 

Spokesmen for the _ radio-TV 
nets have already met here to 
work out their coverage of the In- 
auguration, which will take place 
outside the Capito] Jan. 20, and 
along the line of March of the 
parade. There will be no pool ar- 
Bangement. Tne webs and stations 
will be on their own. There will 
be no sponsorship of the Inaugura- 
tion ceremonies. However, spon- 
sors will be permitted for cover- 
age of the parade. 











Early Curtain 


Continued from page 2 


that it may be impractical-unless 
generally ebserved by all shows 

With “Mrs. McThing” due to go* 
on tour after Jan. 10, and “Four- 
poster” apparently nearing the end 
of its Broadway run, that would 
leave not a single straight show 
playing the early curtain and only 
two, or perhaps three, musicals do- 
ing so. Robert Whitehead and Wal- 
ter Fried are reportedly consider- 
ing shifting to the early ring-up 
for their production of “Time of 
the Cuckoo,” but they aren’t ex- 
pected to decide in favor of the 
idea. 

Although the early curtain was 
almost unanimously praised in pub- 
lic and press comment, the actual 
response in boxoffice terms has 
been disappointing. Suburban com- 
muter patronage has been less than, 
anticipated, despite overwhelming 
support of the idea in numerous 
polls conducted by railroad com- 
panies, etc. Moreover, the early- 
performance attendance tended to 
be largely upstairs, with the top- 
price downstairs seats generally 
remaining unsold until the last. 











_. That _has been particularly true of. 


the relatively light mail orders for 
Monday nights. ~ 

“Mrs. McThing” has apparently 
been a notable exception to the 
general rule. Perhaps because it 
draws a large percentage of juve- 
nile playgoers, the Mary Chase 
comic-fantasy starring Helen Hayes 
has done exceptionally good busi- 
ness on its early-curtain Monday 
showing. 


Stockholder Unit | 
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a special meeting with new board 
elections on the agenda. Such a 
session, he indicates, would be 
called pronto instead of awaiting 
the next scheduled meeting in 
June, 1953. 




















_ Reisman Vice Crown? 

With former prexy Ned Depinet 
expected by some key company 
execs to return as operating head 
of RKO, it’s figured that Phil Reis- 
man, former international topper, 
will be back to head the foreign 
operation, resulting in the drop- 
ping of Alfred Crown, present for- 
eign chief. Reisman’s comment on 


the possibility of his return was. | 


“nobody asked me.” 

Crown is one of the two outside 
top-echelon appointees made by 
Arnold Grant during his short ten- 
ure of board chairman, the other 
being pub-ad chief Richard Con- 
don. Wooed away as sales chief of 
Samuel Goldwyn, he had agreed to 
a two-year pact with Grant, but 
the agreement was never inked. 
Finalization was delayed by Grant’s 


exit and the undecided state of af-| 


fairs at the company. 
A current shift in administrative 


responsibility is another indication 
that Crown may soon ankle the for- 
eign post. 

Status under a reactivated Depi- 
net regime of Condon and the ap- 
pointees from within RKO who 
were upped during the Grant ten- 
ure is still a matter of speculation. 
Even with Depinet’s return, it’s 
doubted that Robert Mochrie, for- 
mer sales veepee, could be induced 
to return. Latter appears solidly 
set as sales chief for Goldwyn. 


Allied-Trust Suit 


Continued from page 5 























the blood of a pirate.” For exam- 
ple, it’s claimed that one exhibitor 
“paid up on a deal of 75/25 on 
Metro’s ‘Quo Vadis.’ 


“Warners was proven to be ac- 
cepting any kind of deal they could 
make so long it was an advance in 
admissions on “Fatima. In - one 
case, a lousy 9c raise . .‘Kiliman- 
jaro’ was condemned from every 
section of the country as being 
definitely not a show worthy of ad- 
vanced prices. Yet, Fox demands 
them.” 


Driving his point home, Jones 
informed the Iowa-Nebraska mem- 
bers, “if you've been afflicted with 
these forced tactics .. . write com- 
plete details to this office and 
Abram F. Myers in Washington. 
You are the teeth of Allied’s new 
policy. If you want relief, you must 
furnish this kind of information 
that will enable our leaders to fire 
the ammunition.” 

“Of course,” Jones added, “if 
you like to get your brains beaten 
out...if you like to be dictated to 
and if you like having ‘every pic- 
ture with a potential grossing pos- 
sibility forced on you with impos- 
sible terms—just continue playing 
footsie with the forcers and you'll 
continue to get the works. It all 
depends on you.” 











Lack of Product 


Continued from page 5 











been the cause of bitterness be- 
tween the new management and 
recently-resigned board chairman 
Arnold Grant. Feeling of the new 
controlling interests was that they 
had been misled by Grant, who felt 
they should tackle the reorganiza- 
tion of the sales and distributive 
setup before putting the studio in 
order. 

It was the studio’s inability to 
furnish product that was RKO’s 
basic weakness, they noted, and not 
the reshuffling of the executive 
alignment in New York. It’s be- 
lieved that if the studio had been 
geared for fullscale activity, there 
would at least be a flow of films 
during the present unsettled period 
of selecting new management 
execs. 

Prior to the actual takeover of 
the company, former prexy Ned 
Depinet reportedly outlined ‘to 
Grant and the Stolkin group the 
problems involved. He is said to 
have told them that he would be 
able to rely on reissues and pick 
up enough indie product to keep 
the distrib channels moving until 
they were able to reorganize the 
studio, The Stolkin syndicate, how- 
ever, reportedly relying on Grant’s 
advice, went along with his desire 
to reconstitute the New York setup, 
which resulted in Depinet’s resig- 
nation as president and his reten- 
tion as a consultant. 


Continued from page 7 


more than three films in produc- 
tion. 

The decline in overall production 
quantity, which has been growing 
more noticeable almost daily in 
the last 18 months, can be attribut- 
ed directly to the weeding out of 
the independent producers. Tight- 
ened markets, more rigid loan 
strictures and the lure of television 























film production have taken many 
| indies out of the ranks of theatrical 
| fiim production. 

Even so, the independents as a 
| group are well represented in the 
| December list. Indies have six films 
before the cameras as of today and 
|two of them are shooting in Eng- 
land, underlining the added effort 
|indics are imparting to their prod- 
'uct to reap the richest possible 
| harvest in a tightening market. 

| Twentieth-Fox leads the majors 
in the beginning-of-the-month com- 
pilation with six films before the 
cameras. Metro has five and Para- 
{mount and Warners are tied in 
| third place with four films each. 


okay. 


Pof the U. S. 





Film Reviews 
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Mr. Walkie Talkie 


chatters like an encyclopedia. He 
doesn’t escape Tracy for long, 
though, “because when replace- 
ments arrive the talking soldier is 
among them and the feud contin- 
ues loosely as the pair keep the 
Army and the North Koreans in a 
state of confusion through a round 
of antics that rate chuckles 

Under Fred L. Guiol’s direction 
of the Hal] Roach, Jr., production, 
Tracy and Sawyer project their 
broad characters for laughs. Rus- 
sell Hicks and Robert Shayne, two 
confused officers; Frank Jenks. 
Alan Hale, Jr., and Wong Artarne 
contribute their share to the 
amusement. Margie Dean has a 
single sequence as an entertainer 
at the front, singing “I Love the 
Men,” written by Leon Kiatzkin 
and Tom Adair. . 


Film rates a round of production 
values appropriate to its light budg- 
et. and the technical credits are 
Brog. 
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of the subsecretariat of informa- 
tion, and declared later he believed 
he had broken the deadlock be- 
tween the Argentine government 
and the U. S. film industry. 

Actually, an agreement covering 
both remittances and exhibition 
permits was reached between the 
industry and the Argentine gov- 
ernment in May, 1950, and rati- 
fied by authorities here in July, 
1951. It provided for the remit- 
tance of up to $1,100,000 annually, 
representing approximately 50% 
distribs’ earnings, at 
the official free rate of 14 pesos 
to the dollar. The remaining 50% 
eould be invested locally. 

With the government blaming 
the dollar shortage for its failure 
to act, no money has come out of 
Argentina since 1947. The last 
import permits were granted in 
1950, and Metro, Warners and 
Universal especially are down to 
the last few pix on their shelves. 
With the exception of 20th-Fox, 
none of the distribs has been able 
to get exhibition permits for 
nearly six months. The companies 
are down to reissuing some of 
last year’s top hits, with Metro re- 
viving “The Philadelphia Story” 
and RKO bringing out “It’s a 
Wonderful Life” once again. 

20th has had an inside track here 
since it made “Way of a Gaucho” 
in Argentina along with the tinter 
of the Eva Peron funeral, re- 
leased here under the title “The 
Heart..of. Argentina. Stapped.”’... 


Hughes’ Buy-Back 
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21 deadline for the initial payment 
of 1% interest on mere than $6,- 
000,000 of the balance due on the 
sale. One of the points discussed 
by syndicate members is appoint- 
ment of the board, one group be- 
lieving the directorate should be 
named immediately so RKO could 
present a strong case next Wednes- 
day (10) when a minority stock- 
holder request for temporary re- 
ceivership is calendared. 

Sources close to the Stolkin 
group said that ali concerned are 
“hot to get out, even at a loss.” 
New group reportedly is fearful of 
more stockholder suits. 

It’s known Stolkin called off 
talks wiih all other would-be pur- 
chasers, syndicates who've claimed 
they were trying to get control of 
RKO. A Stolkin source said flatly 


that all deals were rejected be- 
cause none offered _ sufficient 
cash or credit to swing a deal. 
Sole exception was an S. H. 


Fabian alliance which had the cash 
but wanted only to go into studio 
to make pix which they’d pay for. 
This was rejected because Stolkin 
wanted to get out completely. 
Indicative of the group’s attitude 
is a reported comment by Ray 
| Ryan who is said to have declared 
jhe put up $200.000 as part of the 
| down payment and is quite willing 
to take a Joss to get out. Members 
| of the entire syndicate individually 
and collectively are responsible for 





i}making good on the original deal.,! 






Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
Week Ending Tuesday (2) 


Weekly Weekly Weekly Tues. Net. 
1952 Vol.in High Low Close Change 
High Low 100s for week 
i | | re 20 10 93% 934 a 1} 
40% 33 Cus, “A” . 40 39 * 381% 3858 + % 
Sona a «= Ce eC. Oe 381% 37%+- «3834 + 34 
13% 11% Col. Pic. .... 21 124% 11% 12 ann 
95g 8 | - 49 9% 91g 914 ae 
48 41% Eastman Kdk 197 45 4434 443 =— % 
18% 11% Loew’s .. 265 1258 12% 12% 4+ 1g 
558 3% Natl Thea .. 43 434 31% 3% — 5% 
30% 21% Paramount... 135 27 2648 ° 2612 + % 
36% 2656 Philco ...... 73 3548 347% 3456 ie, 
293g 23% RCA ... 294 29% 2854 29 — 
4% 3% _RKO Picts. .. 223 3% 3% 378 + VY 
4144 3% RKO Theats.. 188 358 314 314 mae 
5144> 3% Republic .... 31 3% 312 314 om tb 
10% 934 Rep., pfd. 2 10% 10% 10% Le 
124% 1058 20th-Fx (new) 153 12 11% 12 / % 
21% 11% OU. Par. Th... 174 13% 1254 1234 ins % 
135% 11 Univ. Pic: ~:~ 48 13454 13% 133% ones 
65 57 Univ., pfd. .. 90 61 61 61 ie 
15% 11% Warner Bros. 60 125% 12 1238 + 3% 
8812 68 Zenith an ae 8812 85 85% 114 
N. Y. Curb Exchange 
1934 15 Du Mont,.... 99 17% 17% 1754 4+ %& 
334 234 Monogram .. 15 3 2% 2% an 
2734 20% Technicolor .. 39 2712 27 27% im Sh 
3% 2% Trans-Lux . 87 3% 3 3% LL % 
Over-the-Counter Securities a Bid Ask 
| RE er Peery ee ete 1 112 —_ 
CN se Sb cps Sha See cesoeenss 6 634 —% 
Chesapeake Industries (Pathe) .......... 334 4 ‘ides 
By, Bi WMOMIOS cee 4% 5 4+ % 
Walt Dismey ............. 612 1% 4+ % 


(Quotations furnished by Dreyfus & Co.) 


——— 








[ ae 
the fifth entry of that month to 
land high in November, finishing 








| ninth. 


“Lusty Men” (RKO), although 
spotty, showed enough to take 10th 


position. “Everything I Have Is 
Yours” (M-G), in like category, 
was lith. “The Thief” (UA), 


which never lived up to its initial 
promise, rounds out the Top 12 list. 
Non-talking film never got above 
eighth place in monthly ratings. 


Runnerups 
“Somebody Loves Me” (Par), 
“8 Iron Men” (Col) and “The 
Promotor” (U) are the runnerup 


pix of the month. Last-named film’s 
showing is unusual in that it was 
just getting started in mid-Novem- 
ber and generally played small- 
seater arty theatres. 

Big majority of new pictures 
launched late last month did not 
hint great strength. However, 
there were some promising entries. 
One of these was “Iron Mistress” 
(WB), which started out by land- 
ing fourth place the first week out 
on general release. “Plymouth Ad- 
venture” (NM-G), while not rated 
any great shakes by some crix, cap- 
tured third the first session it was 
out to any extent. Latter thus far 
is inclined to be uneven. 

“Limelight” (UA) still smash in 
sixth (current) round at two N. Y. 
houses, also is big for first two 


weeks in San Francisco. ‘“Break- 
ing Through,” from. United Art- 
ists, continues socko in fourth 
stanza in N. Y., its initial playdate, 
and looming a potentially high 
grosser. 

“Hans Christian Andersen” 


(RKO), which preemed in two N.Y. 
theatres the final week of Novem- 
ber, is doing such great trade that 
already it is rated a big grosser. 
“Pony Soldier’ (20th), with sev- 
eral important dates, displayed 
enough good returns to win run- 
ner-up position one week in No- 
vember. 

In contrast, “Steel Trap” (20th) 
proved disappointing on its first 
batch of dates. “Thunderbirds” 
(Rep) opened nicely in Washing- 
ton. “K. C. Confidential” (UA) 
fared excellently in several loca- 
tions. “Androcles” (RKO) did 
okay on its preem dates. 


“Flat Top” (AA) grabbed some 
sizable biz or initial engagements, 
while “Battle Zone,” rd the same 
distrib, fared better with several 
solid showings. “Way of Gaucho” 
(20th) continued to limp for the 
most part, although surprising with 
some fine ratings in scattered key 
dates. 

“Bloodhounds of Broadway” 
(20th) failed to respond as expect- 
ed on its N. Y. preem, where fig- 
‘ured to be big. It was very lan- 





|guid on its first two weeks there. | 


|“‘Happy Time” (Col) was a bit un- 

;}even, doing best with some nice to 

solid returns in smaller theatres. 
“Cleopatra” (Par), out on reis- 





‘Snows’ Tops Nov. 
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sue to test its 


strength, came 
through with some bangup to okay 
results. “My Pal Gus”. (20th) 


showed with several sturdy’ dates, 
“Blazing Forest” (Par), however, 
was no ball of fire. 
“Yankee Buccaneer” (U) record- 

4 

ed some good to stoute results, 
“Turning Point” (Par) was_in- 
clined to be spotty. “Lure of Wil- 
derness” (20th) added to its gross 
total with some light to trim ses- 
sions. 














Pathe Newsreel : 


i———_e Continued from page 3 








pects to cover the Eisenhower field 
trip with a sound crew for the 
newsreel pool. 

Since Oliver will be the only 
cameraman on the plane itself, 


there will be no other coverage 
of that part of the Eisenhower trip. 
Should circumstances prevent To- 
kyo sound crews from joining the 
Eisenhower group, they will have 
spot coverage anyway. In that case 
the Oliver iootage would be -avaii-~ 
able to TV also. 

All film coming from Oliver will 
be shipped directly to the Defense 
Dept., where it is to be processed, 
No picture record of the General's 
trip wiil be released until the se- 
curity blackout has been lifted, 
which is presumably after the Eis- 
enhowever plane has returned to 
the U. S. 


Interesting aspect is that the De- 
fense Dept. will protect the thea- 
tres against TV competition by 
making film available in advance 
to the newsreels for makeup. The 
release date will then be set ahead 
so that the films will reach the 
public simultaneously in theatres 
and over TV. 


Industry TV 


Continued from page 4 jaa 
































show the star rehearsing her video 
program for airing later in the 
day. Audience of Lees execs, sales- 
men, retailers and distributors will 
thus actually watch Miss Smith's 
show in rehearsal, instead of being 
told about it. 

With the various talent and craft 
unions committed to cooperating 
with the Metopera and TNT to 
make possible the “Carmen” pick- 
up, it’s believed that success © 
fre show will convince the unions 
‘that there’s a big untapped future 





| for them in big-screen video. Thus, 
\if they okay more entertainment 
shows subsequently, TNT will be 
better prepared for creating 40 
staging them via the experience 

gained in the Lees Tele-Sessio® 
| event. 











ALBANY 

Warner Screening Room 

VIO Pearl St - B00PM 
ATLANTA 

20th Century-Fox Screening Room 
197 Walton St NW + 200? M 


BOSTON 
RKO Screening Room 
122 Arlington $1 + 230? M 


BUFFALO 
Paramount Kcreering Room 
464 Franklin St * BOOP M 








CMARLOTTE 
20th Century-Fox Screening Room 
308 $. Church St + 200PM 


CHICAGO 


Warner Screening Room 
1307 So Wabosh Ave + ! 300M 


CINCINNAT: 

RKO Poloce Th. Screening Room 
Palace Th. Bidg. E. 6th « 8.00PM 
CLEVELAND 

Warner Screening Room 

2300 Payne Ave * 2.00PM 
DALLAS 

20th Century-Fox Screening Room 
1803 Wood St + 2:00PM 
DENVER 

Paramount Screening Room 

2100 Stout St + 200PM 

DES MOINES 

Paramount Screening Room 

1125 High St * 1245°M 
DETROIT 

Film Exchenge Building 

2310 Coss Ave * 2.00PM 
INDIANAPOLIS 

20th Century-Fox Screening Room 
326 No. Illinois St 1:00 P.M 
JACKSONVILLE 

Florida Theatre Bldg. Sx Rm 


ae bi. sea ry , 128 & Forsyth St > 2.00PM 
ne a. Roast 
ay es KANSAS CITY 
h) Ci: ‘ staat a ae : eo MS ge, a 26th Century-Fox Kreening Room 
2. Se ge é it aie pean a a | 1720 Wyandotte St. + 1.30PM 


er, LOS ANGELES 


Y ieee | F i ae ee - a . o geo Warner Screening Room 
“d- i ae. Se ae ' 2025S. Vermont Ave + 2007 M 
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its, 


4 . Pe ee MEMPHIS 
i. Soe te eee -Ne) 3 s HOW : : 20th Century-Fox Screening Room 
jil- “ . : it ie i ’ 


151 Vance Ave * 1215 PM 
OSS 


. oe ne : tis MILWAUKEE 
es- Aa : DEC. i , : Warner Theatre Screening Room 

















212 W Wisconsin Ave. + 200° M 


MINNEAPOLIS 
Warner Screening Room 
1000 Currie Ave. * 2007 M 


NEW HAVEN 

Warner Theatre Projection Room 
70 College St. 2 00PM 
NEW ORLEANS 


20th Century-Fox Screening Room 
2005. Liberty St > 1.30PM 





















































NEW YORK 
elf Home Office 
321 W 44thSt 215 PM 
‘age 
rip. OKLAHOMA 
To- 20th Century-Fox Screening Room 
the 10 North Lee St + 1 30PM oi 
lave 4° OMAHA 
case 26th Century-Fox Screening Room 
vaii- - - 1502 Davenport $1 + 1.30PM 
PHILADELPHIA 
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sed, PIWTSBURGH 
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\ Se- 1715 Bivd of Atles + 1 30PM 
ited, PORTLAND 
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SALT LAKE 
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thea- 316 East Ist South « 1 00P M 
Mo SAN FRANCISCO 
: TI Puramount Screening Room 
Re 205 Golden Gate Ave - 1 107M 
: the SEATTLE 
- Modern Theatre 
atres 2400 Third Ave + 10300M 
$T LOUIS 
nk Yrenco Screening Room 
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— lim RE St NW 790PM 
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Clips From 


NEW YORK 


Union Film Distributors inked a 
metropolitan circuit deal with 
Loew’s Theatres for reissue ol 
“Not Wanted” and “Good Time 
Girl.” 

Allied States Assn. prexy Wil- 
bur Snaper left yesterday (Tues.) 
for Indianapolis for two-day con- 
fab of Allied ‘Theatre Owners of 
Indiana. 

H. M. Richey, Metro exhib re- 
lations chief, to attend Independ- 
ent Theatre Owners of Boston con- 
vention Dec. 9. 

While business at Radio City 
Music Hall has been lagging, along 
with other Broadway deluxers. 
prespects..of.an_ upbeat in the im- 
mediate future appear bright, 
judging from advance reservations | 
for the annual Christmas show 
which opens tomorrow (Thurs.). It 
has the heaviest advance sale of 
reserved ducats in years, accord- 
ing to Russell V. Downing, manag- 
ing director of the Hall. 

Jack Bellman, o::e-time “eastern 
division manager of Republic Pic- 
tures, joined Favorite Pictures as 
manager of exchange operations. 

Longterm lease for 2,000-seat 
Public on lower east side con- | 
cluded by Berk & Krumgold, realty | 
brokers. Lessee _ corporation, | 
headed by Harry A. Harris, plans | 
to open house Christmas using | 
Spanish pix and stageshows. Long | 
a Yiddish theatre, it will bring; 
an aggregate rental of $400,000. | 
Harris, who owns a circuit of | 
Spanish-speaking theatres, intends 
to import top talent. 


MINNEAPOLIS 


Without any admission boost, 
indie nabe Princess offered lo- 
cally a seven-act vaude bill to aug- 
ment screen show, and provide 
three hours of entertainment 
Thanksgiving weekend. 

Bennie Berger, North Central 
Allied president and circuit owner, 
named Minnesota chairman o 
Cruasde for Freedom, has coin 
containers set up to receive con- 
tributions in theatres and else-| 
where. 

Dave Rosen, Columbia exploi- | 
teer, in from Chicago to beat 
drums for “Happy Time,” “Eight | 
Iron Men,” “Hangman’s Knot’ | 








and “Invasion U.S.A.,” due at lo- | 


cal RKO theatres. 

Earl Perkins, long-time Warner 
Bros. salesman, joined Don 
Swartz’s Lippert exchange. 

Sherm Fitch, RKO’s Sioux Falls, 
S. D., branch manager, ianded top 
money nationally in recent Ned 
Depinet sales drive and _ local 














GOOD LUCK LIGHTER 
For Show Folk 


Give a SURE-FIRE hit, say “good luck” 
with a unique lighter your friends in the 
theatre will applaud! This completely new 
automatic lighter by Evans features a dis- 
tinctive raised medallion depicting the 
masks of Comedy and Tragedy and the 
actor’s patron, St. Genesius. Handsomely 
and heavily rhodium plated, the brilliant 
engine-turned design has just created 
exclusively for Harry Moss. It’s fully auto- 
matic—simply press lever and if lights .. . 
every time! Attractively gift packaged, it’s 
@ remarkable valve. $350 postpaid. No 

C.0.D.’s please 


See our tremendous collection of Christ- 
= ia of distinction from $3.50 to 


HARRY MOSS —goldsmith . 


Dept. V3. 32 East 57th St., New York 22 
(2d Floor) 


silversmith 











OUTDOOR 
REFRESHMENT 
SERVICE 
from Coast 
to Coast 


SPORTSERVICE CORP 


IRISERY 





|in charge of the Embassy. 


| fendant. 


Film Row 


branch also copped a number of) 
prizes. 

Dave Friedman, Paramount ex- | 
ploiteer, in town working on reis- | 





sued “Cleopatra,” set for Cen-| 
tury Dec. 19. 
Minnesota _Amus. Co. (United | 


Paramount Theatres) out-of-town 
theatres’ biz on upgrade since elec- 
tion, according to president Harry | 
B. French. 

Howell Owen, new Metro office | 
manager, succeeding George Duetz, | 
assigned to other duties. 


AKRON, O. 


Alliance Theaters Corp. recently 
opened the Embassy Theatre, in 
dewntown Fert.-Wayne,..fallowing 
a facelifting. House formerly was 
known as the Emboyd. Sam Gresi- 
man was named city manager _ 

e 
managed the Jefferson there, also 
operated by Alliance. 

Eastmont Park Corp., builders 
of a large housing project near 
Dayton, ©., filed suit for injunc- 
tion to bar construction of a drive- 
in near State Route 35. Samuel 
Levin of Dayton was named de- 








Washington Theater Circuit, of | 
Cleveland, which operates’ the 
State and Falls in Cuyahoga Fails, | 
near here, took a two-year lease on 
the Ohio, another Dayton house, 
giving it all film houses here. Er- | 
nie Austgen, manager since the 
Ohio opened in 1936, plans to 
retire. 


| 


CHICAGO 


Russell Stevenson of the Times, 

Rockford, Ill., becomes Balaban & 
Katz Rockford city manager, re- 
piacing Miiton Brown, resigned. 
Richard Williams, assistant man- 
ager at the Fisher, Danville, IIL, 
upped to manager of the Times. 
‘ Plaza, which went on a Spanish- 
speaking policy last month, is 
bringing in stageshows from Mex- 
ico. 

“Hans Christian Andersen” 
granted an extended Loop playing 
time of eight weeks by Judge 
Michael Igoe. 

Dave Gould appointed manager 
of the Mode.. 

Van Nomikas took over opera- 
tion of the Embassy, which had | 


| 





| been shuttered several months. 


Al Teplitz, film booker, in) 
Michael Reese Hospital. 
“Limelight” bought by the 


Woods for late January run. 


ST. LOUIS 


Mrs. Ethel J. Chilton will light 
her new Missouri, Doniphan, Mo., 
Dec. 15. This gives the town three 
houses. 

Charles H, Bell, Terre Haute, 
Ind., purchased the Fox, Blue 
Mound, Ill., from Byers Jordan, 
Decatur, Ill. 

Harold Schaer sold his Warner, 
Salem, Ky., to Ruble Johnson and 
Shelby Vaughn and bought the 
Lyric, Farina, Ill., from Marvin 
and Preston Bank. 

William A. Collins will shutter | 
his DeSoto, a 638-seater, DeSoto, | 
Mo., and continue to operate his | 
new Collins there. 

Charles F. Corea. pic thea- | 
tre owner, East Moline, Ill., wor 
the election as secretary of state of 
Illinois over Edward J. Barrett, 
Democratic incumbent. 


PHILADELPHIA 


Allied of Eastern Pennsylvania 
members lined up solidly behind 
drive to repeal the city 10% 
amusement tax. 

Steve Stiefel, Coast exhibitor. 
here to see his ailing father, 
Michael, in Temple VU. nospital. 

Dr. Roy Korson, son of Colum- 
bia sales manager Dave Korson, 





and” a_ pathologist at Vermont 
Medical School, called back into 
Army. 


The Stanley will Fg the 
Metopera, “Carmen,” Dec. 11 over 
TNT, with all seats reserved at 
$2.60 per, 

_ WB cancelled usual Thanksgiv- 
ing kiddie party because of the 
closing of the Warner Club's 
rooms, 








PITTSBURGH 


Rialto Theatre in Beaver Falls 
| Celebrated | 50th anni yesterday 
| (Tues.), Originally built in 1902 as 
| the Lyceum, house was remodeled 
| into the Rialto in 1927. 
| Associated Drive-In Theatres. 
which has already built eight ozon- 





ers in this district, has a ninth, 


under construction on the Camp 
Horn Road. Associated no longer 
operates three ozoners it built in 
Youngstown, O., and one in Steu- 
benville, O. 

Fred Herrington, 83, who just 
retired as active secretary of Allied 
Motion Picture Theatre Owners of 
western Pennsylvania after more 
than 40 years on the job, becomes 
consulting secretary of local unit; 
will.maintain an office at Allied 
headquarters. 

Court eatre, Washington, Pa., 
svid at auction last week; will be 
converted into business property. 
House was operated a long time 
and until last year by the Cupler 
family and Mrs. Chrystal Cupler 
Lacock. 

Paul Kleber, WB circuit’s as- 
sistant contact manager, was off 
duty for first time in nearly 25 
years, excepting for vacations, 
when he underwent an operation 
last week. Fred Epstein, of the 
homeoffice, filling in for him. 


CROSBY BIG $25,000 
IN MONT’L; ‘SHOW’ 186 
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Picture 
PITTSBURGH 


(Continued from page 9) * 
“Tron Mistress” (WB). Management 
was walking on air after around 
$3,500 Thanksgiving Day. Then 
came the snow, with mild $11,500 
likely. Last week, “You For Me” 
(M-G) and Ames Brothers-Joey 
Bishop-George Arnoid__iceshow, 
fair $22,500. 

’ Warner (WB) 
“Blackbeard the Pirate” (RKO). 
Strong campaign, stressing four- 
city world preem on pre-releasé 
bookings, helped to a strong start 
and vacationing school kids gave 
meller a nice three days. Doubt- 
ful in view of weather, however, 
whether will go above fine $8,500. 
Last week, “Cleopatra” (Par) (re- 


\issue) (2d wk), $4,000. 





Flat Top’ Sock $10,000, 
Mpls; ‘Fatima’ 8G, 2d 


(ect AO A A RNY APNE AC AS ASST NSA EN SAAR AARP A AA ce 


(2,000; 50-85)—| 


Grosses 


Omaha Blitzed by Bliz; 
‘Plymouth’ Fair $7,000, 
‘Pony’ Sluggish at 8G 


Omaha, Dec. 2. 

Expected’ Thanksgiving lift in 
first-run biz was buried under 
worst blizzard in 10 years here. 
and exhibitors are hoping to dig 
out with just fair biz. “Plymouth 
Adventure” and “Because You're 
Mine” are headihg for best show- 
ings. 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-76)— 
“Springfield Rifle’ (WB) and 
“Strange Fascination” (Col). Back 
to regular prices here, with mild 
$4.000 in sight. Last week, 
|“Miracié of Fatima” (WB (2d wki, 
| big $7,300 at 35-$1 scale. 
| QOmaha (Tristates) ‘2,100; 20-70) 
—"‘Piymouth Adventure” (M-G) 
and “Apache War Smoke” ‘(M-G). 
Fair $7,000. Last week, “Duel at 








Montreal, Dec. 2. yy a. ” . “ ., 
’ : : ~ @ Silver Creek” ‘(U) and “Horizons 
Following socko returns of | ; Minneapolis, Dec. West” (U), $7,500. 

“Snows of Kilimanjaro” at Loew’s| Blizzards, deep snow, icy thor-; Orpheum (Tristates) (3.000; 20- 
for two weeks, Consolidated The-|Oughfares and sub-zero tempera-|79)_“Ppony Soldier’ (20th) and 
atres is taking film out of this flag-|tures finally have put in their) «comething for Birds” (20th). Slow 
ship and running it at Orpheum to | usual but belated winter appear- | $8 990 or less. Last week, “Hurri- 
okay response and with the same /ance, with consequent boxoffice | cane Smith” (Par) and “Anything 
upped scale. “Greatest Show” at | damage. There is_ suffering all} can Happen” (Par), $9,000. 
pop prices looks great at Palace.|along the line. However, such State (Goldberg) (865; 25-76)—~ 
Top new pic is “Just for You,” | Strong newcomers as Bloodhounds | «pecause You're Mine” (M-G). 


smash at Loew’s. 
Estimates for This Week 
Palace (C. T.) (2.626; 34-60)— 
“Greatest Show” (Par) (reissue). 
Great $18,000. Last week, ‘““‘Dream- 


| boat” (20th), same 


(2,412; 34-60)— 
(RKO) (2d wk). 


Capitol (C. T. 
“Sudden Fear” 


Fine $15,000 after opening stanza, ; 


big $20,000. 

Princess (C. T.) (2,131; 34-60)— 
“Crimson Pirate” (WB) (2d _ wk). 
Solid $12,Q00 after socko $18,000 
opener. 

Loew’s: (C. T.) (2,855; 40-65)— 
“Just for You” (Par). Big $25,000 
for Crosby starrer. Last week. 
“Snows Kilimanjaro” (20th) (2d 
wk), great $26,000. 

Imperial (C. T.) (1,839; 34-60)— 
“High Noon” (UA) and “Dalton’s 
Women” (UA). Fine $7,500. Last 
week, “Toughest Man Arizona” 
(Rep) and “Music in Mocnlight” 
(Rep), $8,000. 


Orpheum (C. T.) (1,048; 75-$1)— | 


“Snows of Kilimanjaro” (20th). 
Great $8,000. Last week, ‘Fighting 
Rats Tobruk” (Indie) and ‘Million 
Dollar Kid” (Indie), $7,500. 


CLEVELAND 


(Continued from page 9) 
55-85) —“‘River” (UA). Trim $3,500 
at pop scale. Last week, “Grand 
Concert” (Indie) (3d wk), $1,500. 

Palace (RKO) (3,300 55-85, — 
“Blackbeard the Pirate” (RKO). 
Pleasing $15,500. Last week, “My 





‘Pal Gus” (20th), NSG $7,500. 


State (Loew’s) (3,450; 55-85) — 
“Plymouth Adventure” (M-G). 
Okay $13,000. Last week, ‘Pris- 
oner of Zenda” (M-G) (2d wk), 
$9,000 in 5 days. 

Stillman (Loew’s) (2,700; 55-85) 
— “Thunderbirds” (Rep). Good 
$8,000 or close. Last week, “Blaz- 
ing Forest” (Par), $3,800. 

Tower (Telemanagement) (585; 
55-85)—“‘Cripple Creek” (Col) and 
“Voodoo Tiger” (Indie). Ordinary 
$2,800. Last week, “Wings of Ad- 
venture” (Indie) and “Great Ad- 
venture” (Indie), $2,000. 











Langer Hints 


Continued from page 4 


the proposal”. of hearings exam- 
iner Leo Resnick and added, “I 
note that in large measure the 
findings of your hearings examiner 
are predicated on an order of the 
Commission limiting consideration 
of antitrust violations . . . to those 
within the last three years. There 
are no circumstances which can 
justify such a limitation. It made 
irrelevant a record of law 
violation extending over several 
decades.” 

“Those of us interested” in anti- 
trust laws, Langer said, “cannot 
but look askance at the action of 
any Federal agencies which in ef- 
fect condones and sanctions aniti- 
trust violators, even to the point 
of refusing to consider their rec- 
ord in any realistic sense.” 
| Letter was addressed to acting 
| FCC chairman Rosel Hyde. FCC 
replied on Friday (28) that. since 
|the case was not yet decided it 
would not be appropriate now to 
take a position on the merits of 
} the case. 
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of Broadway” and “Flat Top’ bid | 
likely to make fairly respectable | 
showings. It is sixth and _ final | 


week for “Because You're Mine” | 
and second for  high-stepping 
{Miracle of Fatima” and _ also 


“Plymouth Adventure.” 
Estimates for This Week 

Century (Par) (1,600; 76-$1)—j; 
“Miracle of Fatima” (WB) (2d wk). | 
Still plenty healthy at $8,000. Last | 
week, great $11,000. 

Gopher ‘Berger) (1,000; 50-76)— | 
“Because You're Mine” (M-G) (6th | 
ty Okay $2,500. Last week, $2,- 

0 


Lyric (Par) (1,000; 50-76)—‘“TIron | 
Mistress” (WB) (m.o.). Virile $5,- 
000. Last week, “Snows Kiliman- 
iaro” (20th) (5th wk), $6,000 at! 
76-$1 in 8 days. | 

Radio City (Par) (4.000; 50-76)— | 
“B'oodhounds Broadway” (20th) | 
Okay $9,000. Last week, “Iron, 
Mistress” (WB), $10,000. 

RKO-Orpheum (RKO) (2,800: 40- 
76)—“Happy Time” (Col). Slight 
$6,000. Last week, ‘Montana 
Belle” (RKO), $7,000. 

RKO-Pan (RKO) (1,600; 40-76)— | 
“Raiders” (U) and “Ladies of 
Chorus” (Col) (reissue). Oke $4.- | 
560. Last week, “Tomorrow Too! 
Late” (Indie) and 





“Black Jack” 


| (Indie) (reissue), $5,000. : 
|at Tower and Granada, $16,000. 


State (Par) (1,600; 50-76)—‘“Flat 
Top” (AA). Rousing $10.000. Last 
week, “Horizons West” (U), same. 

World (Mann) (400; €5-$1.20)— 
“Plymouth Adventure” (M-G) (2d 
wk). Good $4,500. Last week, 
$5.700. 





BALTIMORE 


(Continued from page 8) 


Holding nicely at $7,000 after 
bright $12,800. 

Little (Rappaport) (310; 25-90)— 
“Tales of Hoffmann” (UA) (2d wk). 
Starting second round tomorrow 
(Wed.) of return at popscale after 
solid getaway at $5,200. 


Mayfair ‘Hicks) (980: 20-70)— 
“Pony Soldier” (20th) (2d wk). Be- 
fins another round ' tomorrow 


(Wed.) after oke $6,200 preem. 

New (Mechanic) (1,800; 20-70)— 
“Bloodhounds Broadway” (20th). 
Fair $8,000. Last week, “Some- 
thing for Birds” (20th), $6,900. 

Playhouse (Schwaber): (430: 50- 
90)—“Magic Box” (Indie) (2d wk). 
Maintaining pace at $3,500 after- 
nice $4,200 heginning. 

Stanley (WB) (3880: 25-75) — 
“Iron Mistress” (WB). Fairly okay 
$9,500. Last week, “Miracle Fa- | 
tima” (WB) (3d wk), $6,400. 

Town (Rappaport) (1,506: 35-70) 
—‘Lusty Men” (RKO) (2d_ wk), 
mfid $5,800 after $8,200 opener. 


ST. LOUIS 


(Continued from page 9) 
(M-G) and “My Man and I” (M-G). 
$14,500. 

Missouri (F&M) (3,500: 60-75)— 
“Somebody Loves Me” (Par) and 
“Steel Trap” (20th). Mild $9,000. 
Last week, “Wakamba” (Indie) and 
“California Conquest” (Col), $7.- 


Pageant ‘St. L. Amus.) (1.900: 
90)—“High Treason” (Indie). Good 
$4,000. Last week, “Miracle of Fa- 
tima? (WB) (2d wk), $3,500. 

St. Louis (F&M) (4,000; 40-50)— 
“Body Snatcher” (RKO) and “J 
Walked With Zombie” (RKO) (re- 
issues). Modest $6,000. Last week. 
“Hellgate” (Lip) and “Jungle” 
(Lip), mild $6,500. 

Shady Oak ‘St. L. Amus.) (800: 
90)\—“‘High Treason” (Indie). Nice 
$4.500. Last week, “Miracle of 
Fatima” (WB) (2d wk), $4,000. 





Okay $4,500. Last week. “Greate 
est Show” (Par) (2d wk), $4.700. 


KANSAS CITY 


(Continued from page 8) 
“Tales of Hoffmann” 4UA) (2d wk), 





same. 

Midland ‘(Loew’s) (3,500; 50-75) 
—"“Plymouth Adventure” ‘(M-G) 
and “Red Snow” (Col) (2d wk). 


Likely to stay only five davs to 
get house back to regular Thurs- 
day openings. Barely okay $7.000. 
Last week, sturdy $13,000. 
Missouri (RKO) (2,650; 50-75) 
“Iron Mistress” (WB) and “Army 
Bound” (Mono). Fancy §$11.000, 
and may stay a few extra days. 
Last week, “Montana Belle” (RKO) 


and “Red Planet Mars” (UA), 
$6,000. 

Paramount (Tri-States) (1.900; 
50-75)—“The. Savage” (Par). Pas- 


| Sable $10,000 in 9 days. Last week, 


“Cleopatra” 
$6,500. 
Tower, Uptown, Fairway, Gran- 
ada ‘(Fox Midwest) (2,100; 2.043: 
700; 1,217; 50-75)—“Monkey Busi- 
ness” (20th) with “Farge” (Mono) 
acded at Tower and Granada. Big 
$18,000. Last week, “Because of 
You” (U) and “Sea Tiger” (Mono) 


(Par) (reissue), mild 


Vogue (Golden) (550; 50-85)— 
“The Promoter”  (U). Smash 
$3,500, and holdover; likely in for 
an extended run. Last week, “High 
Treason” (Indie) (5th wk), $1.200. 

















Il. the Nepa Valley,neer 
Sen Frencisco,nestles ““Beeulieu” 
lovely vineyerd-estate of the 

de Letour femily. Pleasent-testing, 
delicete BY wines ere emong 
the world’s fine vinteges. 

Pour for your next dinner guests 
BV Riesling, Cabernet Seuvignon 


ay 
POU 


Beeulieu Vineyard, Rutherford, Californie 





| New York Theatres 


RADIO CITY MUSIC HALL 


Rockefeller Center 
“MILLION DOLLAR MERMAID” 
ESTHER WILLIAMS » VICTOR MATURE 
WALTER PIDGEON * DAVID BRIAN 


Color by TECHNICOLOR + An M-G-M Pictere 
and The Music Hall's Great Christmas Stage Shew 
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What kind of town 


is yours? 


ist® 
XO a 1 ey 
\a)\ xn “ow “nett 
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It makes no difference! 





Bec 
(JEecaUuse ¢ You 
ee 


has box-oflices booming 
everywhere ! 


BIGGEST U-i GROSSER OF ALL TIME... 


at Plaza Theatre, Laredo, Texas; Palace Theatre, 
Bryan, Texas... Bigger than "EGG AND I” 
at Civic Theatre, Portland, Maine ... Topping 
“WORLD IN HIS ARMS” in Worcester, Mass., 
Brunswick, Me., Burlington, Vt., Springfield, Mo., 
Greenfield, Mass... . Beating “BEND OF THE 
RIVER” all over Texas—San Angelo, Mount 
Pleasant, Nacogdoches (and lots more)... 


2nd WEEK in Boston, Washington, Atlanta, 
Salt Lake City, Atlantic City, Baltimore. 


Bountiful business... Because of U-i 
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TERRY AND THE PIRATES 
With John Baer, William Tracy, 

Gloria Saunders, Jack Kruschen, 

Mari Blanchard, others 
Producer: Warren Lewis 
Director: Richard Irving . 
Writers: John and Gwen Bagni 
30 Mins.: Fri., 8 ».m. 

CANADA DRY 
WENR-TV, Chicago 
(Mathes) 

A review in the motion pic sec- 
tion of this Dougfair vidpix foot- 
age being spot booked by Canada | 
Dry ‘would probably read like this: 
A lowercase offering which will 
get by with action fans in dual sit- | 
uations in a few locations on the| 
strength of its identity with the | 
comic strip of the-same-name.-In,) 





short, off the initial 
viewed (28) “Terry and the Pi- | approach. 
rates” converted to TV smacks 


more of a potboiler than a trail- 
blazer in the adventure idiom. 
The antics of the Gay Caballero 
of the Oriental airways and his 
cohorts should hold appeal for the 
kids. At least, the elemental yarn 
and the mechanical thesping un- 
folded on the first half-hour were 
cut to teenage standards. Presence 
of a couple of well setup femmes, 


one Oriental (Dragon Lady) and 
one Occidental (Burma) but both 
blatantly torchy, was obviously 


aimed at an older audience: Gloria 
Saunders looked more Occidental 
than Oriental as the Dragon Lady, 
femme fatale of the Far East. Mari 
Blanchard did okay in her rou- 
tine assignment as Burma, the gal 
who’s always around, 


On this kickoff stanza _ which | 
dealt with the hijacking, and even- 
tual recovery of $2,000,000 of gold 
bullion, from the Air Cathay air- 
line, Terry, as done by John Baer, 
emerged as something of a disap- 
pointment for the devotees of the 
decisive comic strip aviation ad- 
venturer. More believable was his 
comic relief, Hotshot Charlie, with 
William Tracy giving the role a 
good turn. Jack Kruschen im- 
pressed in his highly stylized char- 
acterization of Chopstick Joe, Chi- 
nese owner of the airline which 
employs the two American flyboys. 

Film was up to snuff technically 
for the most part although the fly- 
ing sequences had identical looks 
about them. 

Canada Dry plugs came _ across 
okay. Dave. 





SCHLITZ PLAYHOUSE OF 
STARS 


(Barrow Street) 

With Sally Forrest, James Young, 
Barbara Billingsley, others 

Director: Roy Kellino 

Writer: Edward Sherman 

30 Mins.; Fri., 9 p.m. 

SCHLITZ BREWING 

CBS-TV, from N. Y. 

(Lennen & Newell) 


Schlitz preemed its new series 
of “Playhouse of Stars” telepix 
Friday night (28) with a fine little 
story which indicated the show is 
already well on its way to success 
in its efforts to find better script- 
ing. To that end, the Schlitz series 
is no longer being distributed by 
Bernard J. Prockter’s PSI-TV. In- 
stead, Schlitz has inked a deal with 
John Gibbs, TV and literary agent, 
to supply the stories on the as- 
sumption that, while stars are im- 
portant, it’s still the play that 
counts. 

Not that the show isn’t still us- 
ing name personalities, however. 
While the services of Irene Dunne, 
as program hostess, have been 
dispensed with, the new series’ 
initialer-had Sally Forrest, until re- 
cently a Metro pactee, as the star. 
Other top names are scheduled for 
subsequent shows and their mating 
with what should be good scripts 
provided by Gibbs should help 
Schlitz regain any audience it 
might have lost. New move is also 
significant on an _ industry-wide 
basis since, if it pays off with bet- 
ter shows, it will help remove the 
stigma of mediocrity under which 
most Hollywood-produced telepix 
lately have been floundering. 

As a vehicle for Miss Forrest. 
Gibbs chose “Barrow Street.” a 
good story by Edward Sherman | 
with a modified O. Henry-type end- 
ing, which was originally published 
in Cosmopolitan magazine. Star | 
played a struggling young artist | 
living a Bohemian life on the street | 

of that name in Greenwich Village, 
Y. Her fiance, a real heel, 





| Films 


installment | the story with a shert narrative 


| Michelangelo. 











of course, it turned out that actu- 
ally neither the married life nor 
apartment were hers—she was still | 
the struggling artist from Barrow 
Street who had taken a baby-sit- | 
ting job for the evening so that! 
she could get even with him in| 
that way. 

Miss Forrest turned in a poig-| 
nantly sensitive performance, and | 
was given solid backing by James | 
Young, as the fiance, and Barbara | 
Billingsley, as her understanding | 
neighbor. Direction by Roy Kel-| 
lino paced the story neatly, and} 
production, under the Meridian | 
banner, was excellent. | 
Schlitz hasn’t abandoned entirely | 
the hostess idea, _ incidentally, 
since the star_each week will intro! 


Schlitz blurb this time wasn’t 
in too good taste, comparing the 
manufacture of its product with 
the genius and re —- 
tal. 


YOUNG MR. AMERICA 
With Darryl Hickman, 
Qualen, others 
Director: Edward Grabill 
Writer: James Prindle 
30 Mins.; Thurs. (27), 5 
INTERNATIONAL HAR 
WCBS-TV, N.Y: ‘ 
International Harvester, which 
the TV nets had been wooing to 


Kathy 


p.m. 
VESTER 


TELEPIX R 


| ing. 








provide some new institutional ad-1 
vertising coin for video, made one 


of the best buys of the season for 
its TV bow. Thanksgiving Day (27) 
via WCBS-TV. Outfit aired a spe- 
cially-produced dramatic docu- 
mentary in the half-hour it bought, 
which emerged as almost 30 min- 
utes of straight cemmericial pitch- 
True, the film had a story 
line, but that was only the dress- 
ing for Harvester’s self-patting 
about what a great number of 
great things it’s doing for the U.S. 

Productionwise, the film was 
okay and managed to sustain a 
modicum of audience interest in 


its tale about a college boy seeking | 


info about the part played by 
American industry in the country s 
progress. He visits his girl-friend’s 
home-in.Chicago.over_the holidays, 
to find that her dad is a long-time 
employe of Harvester. Natually, 
the father fills the kid in on some 
phases of the huge company and 
then sends him downtown to wit- 
ness a special display of the com- 
pany’s products. Lecturer at the 
display got across the hard-sell 
pitch, via descriptions of the vari- 


EVIEWS 





should be allowed a_ half-hour 
show, since there was actually no 
commercial as such. Nonetheless, 
the film was the type that Har- 
vester should have paid viewers to 
| watch. It represented a good in- 
| stitutional plug for Big Business, 
| but was a far cry from TV’s ac- 
cepted version of entertainment or 
}even educational programming, 

Stal. 


| DEATH VALLEY DAYS 
(The Little Dressmaker of Bodie) 
| With Myron Healy, Tracey Roberts, 
others 
| Producer: Stuart McGowan 
| Director: Dorrell McGewan 
Writer: Ruth Woodman 
30..Mins.;. 9:30 p.m.,. Fri. 
PACIFIC COAST BORAX 
KTLA, Hollywood 
(McCann-Erickson) : 
There’s a warm, realistic quality 
to this series, and it must be cred- 
| ited to the scripting of Ruth Wood- 
'man, who pens them all. Series 
| never uses w.k. names, but it isn’t 


| necessary, because as a rule Miss | 





SOFOFFF+e+444, 


on a new name and vocation a 
becomes a dressmaker in the ting 
high Sierras town of Bodie. She 
was rejected because the easterner 
she loved didn’t think she was a 
lady, so she’s determined to prove 
to herself she is, even though he’s 
gone, and succeeds. Six years 
later he walks back into her life 
tells her he’s béen hunting her 
since he realized he made a “mics. 
take,” and there’s a clinch for the 
happy ending. 

Tracey Roberts is excellent as the 
dance hall gal turned dressmaker 
giving her role a quiet humor and 
dignity, while Myron Healy is good 
as the suitor. Arthur Space, Ray 
Bennett and Regina Gleason are 
competent in minor. parts, 

Production credits are. standard. 

Daku. 








| THE UNEXPECTED 

| (The Woman Who Left-Herself) 

| With Bonita Granville, Dan O’Her- 
| lihy, Ruth Whitney, Robert Os- 
terloh, Roy Engel 


ous farm machinery and appliances | Woodman’s stories, based on real-| Producer: Ziv Productions 


turned out, the way 
stock is owned by a number of its 
employes, how the women: help de- 
sign femme-slanted products, etc. 
And, to top it off, the boy gradu- 
ated from school with flying colors 
and, of course, married the gal. 
Show probably came in under 
the FCC Blue Book’s interpreta- 
tion of how much commercial time 





sufficiently meaty to carry their 
own weight. And the same is true 
of the latest entry, “The Little 
Dressmaker of Bodie.” . 

It’s the story of Tiger Lil, queen 
of Virginia City in the roaring days 


|of the gold rush, and when Lil is 


| 


jilted by the guy she loves, she 
ankles the saloonery circuit, takes 














ARROW PRODUCTIONS 
KTTV Studios, Hollywood 
Second set of 13 in “RAMAR OF THE 
JUNGLE” pn syneie paventure tel- 
epix series shoot . Jon Hall stars. 
Producers: Harry Rothschild, Leon 
Fromkess 
Film producer: Rudolph Flothow 
Director: Paul ndres 





BARRY-ENRIGHT PRODUCTIONS 
On Location, N. Y. 

“OH BABY” series of 13 five-minute tel- 
epix. To be sponsored by Mennen through 
the Grey agency, starting Nov. 1. 
Producers: Jack Barry, Dan Enright 


BING CROSBY ENTERPRISES 
Hal Roach Studios. Culver City 
“REBOUND” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Now shooting. : 
Executive pruducer: Basil Grillo 
General Manager: Harve Foster 


JOAN DAVIS PRODUCTIONS 
General Service Studios, Hollywood 
“| MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
General Electri¢ sponsor. Starring Joan 
Davis & Jim Backus. 
Producer: P. J. Wolfson 
Associate Producer: Al Simon 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 

“OUR MISS BROOKS” half-hour com- 

ety drama series now shooting for CBS- 

TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria McMillan, Bob 
ockwell, Virginia Gordon. 

Production = Larry Berns . 











Director: A 
Assistant director: Jim Paisley 
Writers: Al Lewis, Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 
First 18 of half-hour adventure series 
“Terry and the Pirates” shooting. Canada 

Dry sponsors. 

Cast: John Baer, William Tracy, Gloria 
Saunders. 

Producer: Dougfair’ Corporation 

Associate producer: Warren Lewis 

Directors: w Landers, Arthur Pierson 


FAMILY FILMS TELEVISION 
KTTV_ Studios, Hollywood 
Twenty-six half hour religious dramatic 

shows “THIS IS THE LIFE.” 

Cast: Forrest Taylor, Onslow Stevens, 
Nan Boardman, Randy Stuart, Michael 
Hall, David Kasday 

Producer: Sam Hersh 

Director: William F Claxton 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 

“MR. AND MRS. NORTH” series of half 

hour situation comedies now shooting 

first 39. A John W. Loveton Production 

starring Barbara Britton and ichard 

Denning. 

Producer: Federal TV Corporation. 

Director: Ralph Murphy. 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions 
now shooting once a week for } 
DeSoto-Plymouth sponsoring. 
Producer: John Guede! 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 

“IT’S A SMALL WORLD,” starring Al 
Gannaway in a series of 39 half-hour fam- 
ily-appeal programs. Now shooting. 

ast: Al Gannaway and others 
Producer: Isidore Lindenuvaum 
Exec chg. prod.: F, H. Fod 


° or 
tossed her over when he thought | Production manager: Glenn Miller 


she wasn’t up to his ideas of what 
the wife of a rising young business- 
— — be. When he returned 
0 i 2 

phoned her, he discovered she w 

married, had a child, and was it 
ing in the luxury he had alwavs 
wanted. After she had a chance 
to tell him off and slap his face, 











three years later and | Autry Western tele 


FLYING A PRODUCTICNS 
6920 Sunset Blvd., Hollywood 
Second series of = colour Gene 

pix shooting. G 

Autry, Pat Buttram set leads. ~~ pee 
“RANGE RIDER” shooting second se- 

ries of 52 half-hour videoters. Jack Ma- 

honey, Dick Jones head cast. 

Producer: Louis Gray 


| Directors: Wallace Fox, Geo. Archainbaud 


New series of half-hour western dramas 





as of Friday, Nov. 28 


entitled “DEATH VALLEY DAYS” now 
shooting. 
Producer: Darrell McGowan 


Director: Stuart McGowan 


FOUR STAR PRODS. 
RKO Pathe Studios, Culver City 
“MY HERO” series of 36 comedy dra- 
mas starring Robert Cummings now shoot- 


ing. 

Producer: Mort Greene 

Director: Les Goodwin 

Assistant director: John Pommer 
Production supervisor: Ruby Rosenberg 


GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. é 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 
Art Linkletter starring in a_ series 
104 15-minute vidpix titled “LINKLETT 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 

Series of 13 quarter-hour telepics en- 
titled “WHAT’S YOUR TROUBLE?” with 
Dr. and Mrs. Norman Vincent Peale, 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shooting Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 
Producer: Red Skelton 
Director: Marty Rackin 


KNEELAND-SAX PRODS. 
Centaur Studios, Hollywood 
Thirteen 15-minute telepix series “DOU- 
BLE PLAY,” featuring Laraine Day and 
Leo Durocher shooting. Different sports 
porncneeites will be guesting each week. 
reducer: Carrol Sax 
Director: Ted Kneeland 


VERNON LEWIS PRODUCTIONS 

Lewis Sound Films, 71 W. 45th St., N. Y. 
“NIGHT EDITOR” series of 15-minute 

weekly newspaper-localled dramas, star- 

ring 1 Burdick. Now shooting. Spon- 

sored by Kaiser-Frazer in five markets, via 

Weintraub. 

Producer: Vernon Lewis 

Director: M. Baron 


THE McCADDEN CORP. 
General Service Studios: Hollywoo 
“THE BURNS AND ALLEN 











of 
ER 








ast: George Burns and Gracie Allen, 
ved Clark, Bea Benadaret, Harry Von 
e 


Producer: Ralph Levy 

Associate Producer: Al Simon 

iter alee Levy 
riters: Paul Henning, Sid Dorfman, Har- 
vey Helm, William Burns 


MARCH OF TIME 
369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” se. 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 
Producer: Marion Parsonnet 


Director: Fred Stephani. 


MERIDIAN PICTURES,: INC. 
Goldwyn Studios. Hollywood 
“SCHLITZ PLAYHOUSE OF STARS” 


series currently shooting 13 half hour 


telepix. Different stars featured each 
week. 


Producer: Meridian Pictures, Inc. 
Associate producer: William Self 


PARSONNET TV FILM STUDIOS, 
INC, 


46-02 Fifth St., Long Island City, N. Y. 
Casting: Michael Meads. 

_Shooting half-hour dramas for series en- 

titled ‘The Doctor,” sponsored by Procter 


“TV Films in Production 





& Gamble. Features Warner Anderson. 
Producer: Marion Parsonnet _ 
Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey. 


PHILDAN TV 
Eagle Lion Studios, Hollywood 

Series of 13 half-hour comedies “CA- 
REER FOR CATHY” to begin shooting 
Dec. 2. Patti Lee heads cast. 
Producer: Michael Phillips 
Associate grogncer: Dan Hadzick 

s o Gr 


Director: aham 
HAYCOX THEATRE” series 





“ERNEST 
of half hour telepix skedded for Dec. 9 
start. Michael Phillips directs. 





ROLAND REED PRODUCTIONS | 


Hal Roach Studios, Culver City 
“MY LITTLE MARGIE” series of 30- 
minute situation comedies now .shooting. 
Producer: Roland Reed 
Director: Hal Yates 
Ass@eiate producer: Guy V. Thayer, Jr. 


REVUE ?RODUCTIONS 
Eagle Lion Studios: Hollywood 

Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for | 
Revue Prods. 

Producer: Revue Productions 
Director: John English. 

“BIFF BAKER, USA” series of 30-min- 
ute situation comedies currently shooting. 
Randy Stuart, Alan Hale, Jr., head cast. 
Director: Richard Irving 
Assistant director: Willard Sheldon 


mAs os PRODUCTIONS 
a oach Studios: Culver Cit 
oumme's tele ga porte of character 
ix now shooting. 
by Blatz Beer for CBS-TV. ieeampeie 
Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
s Horace tg c 
upervisors: reeman osden, C 
Correll, Sidney Van Keuren one 
Director: Charles Barton 
Production executive: James Fonda 
Assistant director: Emmett Emerson 


SCREEN GEMS 
,_ _ 1302 N. Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Pari 

FOREIGN INTRIGUE ccties of half. | 

hour adventure films for presentation in 
- S. TV for various sponsors now shoot- 

ing in Paris, starring Jerome Thor and 

Sydna Scott. 

Producer-director: Sheldon Reynolds 

—_. fh gil John arene 

ector otogra : 

Musical Sirector: Peal’ Danses rare 


SHOWCASE PRODUCTIONS 
a} Roach Studios, Culver Cit 
“RACKET SQUAD” | series resumes 
Srccting Balt hens sagen Doccumes. 

: oac! 3 
Director: Jim Tinling 9 wn 


TABLEAU-CHINA SMITH PRODS. 
Motion Picture Center, Hollywood 
ad Series of 13 half-hour telepix entitled 
AFFAIRS OF CHINA SMITH,” Starring 
Dan Duryea, shooting. 
Casting: Talent Associates 
Producer: Bernie Tabakin 
—— monegee: iy he Stevens 
ssistant to producer: Buck Hought 
Director: Arthur Pierson — 


VOLCANO PRODUCTIONS, -INC. 
zeneral Service Studios, Hollyw 
“THE ADVENTURES OF OZZiE AND 
HARRIET“ half-hour comedy series now 
shooting. 
Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, Don 
gusto, Robert A 
roducers: Robert Angus and Bi i 
preter ann Neless ew 
riters: avenport, Don Nelson, 
Gershman, Ozzie Nelson OG 





ZIV TV 
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255 Clinton St., Hollywood 

Two in “BOSTON BLACKIE” series of 

half-hour adventure telepix shoot in De- 

cembey. Two in untitled series shoot in 
cember. 


General casting for all pictures. 


v 
oO 


Harvester | jife incidents in the old west, are | Director: Eddie Davis 


| Writer: Herb Meadow 

30 Mins.; Wed., 8 p.m, 
| IRONRITE 

KECA-TV, Hollywood (Syndicated) 
| The “fun-to-be-fooled” finish in 
| this dramatic series doesn’t get far 
| off the beat but there’s enough of 
| the other elements to make it a 
| pleasant vigil at the tube. It is 
| pure fantasy that must have taxed 
| the ingenuity and skill of the Ziv 


| production execs and Director 
| Eddie Davis. 
| Given the “Outward Bound” 


| treatment, would-be suicidal wife 
finds herself in heaven while under 
the anaesthetic. There she meets 
a Mr. Prince (Charming) who 
shows her around all the places 
she has wanted to visit. Having 
had her fill of the paradisical joys, 
she decides that the old bread- 
winner on earth isn’t such a bad 
guy after all and happiness re- 
turns. 

Bonita Granville is the “heaven- 

ly body” but at times acts too 
much like a mortal, which may be 
charged off to a faulty concept of 
how an angel (who else gets into 
heaven?) should act. The transi- 
tional moods she handles well with 
remotional restraint. Dan O’Herlihy 
as the heavenly guide, who is 
actually her attending surgeon, 
gives the part a Sympathetic por- 
trayal and others contributing 
good support’ are Ruth Whitney, 
Robert Osterloh and Roy Engel. 
_ Davis directed with a light but 
firm touch and the camera of Curt 
Fetters stood out in the heavenly 
scenes, Helm. 


Vidpix Chatter 
Hollywood 


John Brahm directs Family 
Theatre’s Christmas telepic, “A 
Star Rises,” at the Hol Reach stu- 
dios, Roland Reed Productions in 
charge. Vidpic will be given chan- 
nels across the country gratis for 
Yule screening . . . Prexy Robert 
Wormhoudt of Vitapix Corp. here 
from N. Y¥. for huddles with v.p. 
Bill Broidy and Don Campbell, 
-P. and treasurer ... Gordon 
liver skied to London to do tele- 
blurbs for Rheingold Beer, in con- 
nection with telepix series being 
shot there by Dougfair Corp. Bob 
Longenecker set deal . . . Consoli- 
dated TV wil! distribute Tableay 
Productions’ “A Christmas Carol,’ 
in deal set by CT’s Pete Robeck 
and Bernie Tabakin of Tableau. 
Vincent Price narrates, and Taylor 
Holmes is featured as Scrooge .. . 
Vidpix producer Jack Vogiitt 
joined Young & Rubicam in an in- 
terim appointment as film super- 
visor. Y&R is co-ordinating five 
shows, “Four Star Playhouse,” ‘I 











Married Joan,” “Our Miss Brooks,” 


“Life of Riley,” and “The Charles 
Laughton Show” . . . Guild Films 
slashed prices on telepix product 
all the way up to 20% ... . John 
Hoyt drew lead in Revue Produc- 
tions’ “Inspector” .. . George Lip- 
ton is exee producer gf newly- 
formed vidpix company New Hori- 
zons, and is prepping series of mu- 
sical telepix for December start at 
California studios, with Duke Gold- 
stone directing . .:. Paula Winslow 
cast in one chapter of “The Ad- 
ventures of Ozzie and Harriet” .. - 
Guild Films coast sales director 
Haan J. Tyler back at work follow- 
ing illness . . . Merediarr Pictures 
resumes production this week at 
Goldwyn studios on next batch of 
telepix for Schlitz Playhouse of 
Stars. . Bill Self is associate pro- 





Directors: Eddie Davis, Sobey Martin, 


ducer 
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Latest available ratings (ARB) 


sweepstakes among the brewery outfits in the N. Y. video market 


gives topdog status to Ballantin 
trigue” vidpix series on WNBT. 


except Pabst, which is represented by the Wednesday night fights 
on WCBS-TV, all the competing beer companies, including Piel’s, 
Rheingold, Schlitz, Schaefer and Ruppert, are represented via 


filmed programming. 


Here’s how ARB shakes them down: 


Ballantine—Foreign Intrigue 
oS ree 
Schlitz—Playhouse of Stars. 


Piel’s—Dangerous Assignment ....... ; : 


Rheingold—Unexpected .... 
Schaefer—Century Theatre . 
Ruppert—11th Hour Theatre 


* Average 





| NBC’S ‘WHY ¢ 


Battle of the Brewers 


in the competitive programming 


€, sponsors of the “Foreign In- 
(Oddly enough, in all instances 
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Lotsa Bank Coin for Indie TV Films 
May Invite Gamble Setup, Just Like Pix 


Independent television film pro-+ 


ducers within the next two years | 
will be operating on the same 


“gamble” setup as top indie Holly- 
wood producers of theatrical pix, 
now that banks are opening their 
vaults to TV film financing. That's 
the belief of vidfilm producer 
Marion Parsonnet, who claims that 
instead of a TV filmaker at- 
tempting to sell a series on the 
basis of a pilot stanza and then 
cutting the sponsor or network in 
for a share of profits, he'll be 
able to produce a full cydle of 13 
shows and then sell them on the 
market to the highest bidder, re- 
taining all profits for himself. 

Hollywood indies, with a suffi- 
cient reputation to get bank fi- | 
nancing, have operated in that 
way for some time. Banks put up 
the first money to finance the pro- 
duction, and the producer then 
must pay back the bank at the 
wsual 6° interest but cuts no one 
else in for a share of the gross. 
Parsonnet said he is now talking 
with a bank which does consider- 
able financing of theatrical pix to | 
bankroll him in such a venture. 
Such a deal, he said, would per- 
mit him to retain all _ profits, 
rather than sharing them as he 
now does, for example, with 
Procter & Gamble, which bank- 
rolls the “Doctor” series he pro- 
duces. 

With “Doctor” carrying an 
$18,000 weekly talent and produc- 
tion nut, Parsonnel said he _ is 
breaking even on the series’ first- 
run under P&G’s aegis Sunday 
nights on NBC-TV. He's looking 
forward to earning his profit on 
residual rights via subsequent- 
runs and also the first-runs in the 
new markets opening up, to which 
he also owns rights under his deal 
with P&G. By being able to bypass 
the nets or sponsors in actual pro- 
duction of vidpix, Parsonnet said, | 
the producer will be able to work | 


(Continued on page 26) 


Mitchell Pacting Cues 
Screen Gems Exnansion; 


Cohn Gets V.P. Status 


In a move presaging a bigscale 
expansion of Screen Gems _ into 
national syndication of telefilm 
shows, the Columbia Pictures’ vid- 
film subsid has signed John Mitch- 
ell, formerly chief of United 
Artists-TV, as veepee and general 
sales manager. At the same time, | 
the Screen Gems board upped 
Ratph Cohn, operating head of the 
outfit, to veepee status. He'll con- | 
tinue concentrating on general 
managerial duties. 








Screen Gems currently is pro- 
ducing the “Ford Theatre” vidpix 
series and also has done about 
half of the shows for duPont’s 
“Cavalcade of America” video | 
show. Both programs are aired on} 
NBC-TV. Cohn and Mitchell are | 
slated to leave for the Coast soon | 
to huddle on future film packag- | 
ing. Whether the company will 
Syndicate only its own products or} 
handle films turned out by indie | 
producers on a fee basis has not! 
been determined. 





TO SYNDICATE ‘RILEY’ 
IN NON-GULF AREAS 


NBC-TV’s “Life of Riley” vidpix 
series, starring William Bendix, 
will also get a syndication whirl, 
in addition to the Gulf-sponsored 
network spread. 

Gulf has bought the show as re- 
placement for the current “Gulf 
Theatre” Friday night live series, 
but in view of the client's regional 
identity, limiting the number of 
video markets, NBC-TV will sell 
the show to the remaining TV 
cities on a syndicated basis. 

Series is one of the most expen- 
sive on the NBC-TV vidpix roster. 


WCBS-TYV Pacts 
Wurtzel Oldies 


WCBS-TV. the key CBS video 
outlet in N. Y., wrapped up another 
deal this week for an exclusive on 
a new package of 18 feature films. 
Pix represent the first group of 
those turned out by indie Holly- 
wood producer Sol M. Wurtzel to 
be made available to TV. Re- 
leased originally to theatres by 
20th-Fox, they are being syndicated 
for video stations by Unity Tele- 
visfon. 

While the price WCBS-TV is 
paying for the pix was not dis- 
closed, the usual asking price for 
a first-run TV screening in the met- 
ropolitan N. Y. area is $1,500 per 
film. Wurtzel’s group of 18 was 
released by 26th from 1946 to 1949 
and feature some w.k. Hollywood 
names, including Marilyn Monroe, 
Kent Taylor, etc. Deal was set by 
David Savage, WCBS-TV film man- 
ager, with Archie Mayers, Unity 
prexy. In his dual capacity as film 
buyer for CBS-TV’s o&o stations, 
Savage also bought the package 
for WTOP-TV, CBS’ Washington 
outlet. 

First of the group preems on 
WCBS-TV New Year’s Day. Sta- 
tion will air them in both its “Early 
Show” and “Late Show” slots. 


WCBS-TV’s New Client 
In Sun. Preemption 


WCBS-TV, the CBS video web’s 
key N. Y. outlet, is preempting an- 
other network sustaining half-hour 
Dec. 21 for a_locally-sponsored 
show. N. Y. Telephone Co. is buy- 
ing the Sunday 6 to 6:30 p.m. 
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OUHWERIN DEAL 
UN PILOT TESTING 


One of the most ambitious front- 
al attacks on resolving the vidpix 
situation as qualitative program- 
ming entries has just been 
launched by NBC-TV, under the 
aegis of Robert W. Sarnoff, head 
of the web’s TV Film division. In 
an exclusive deal concluded with 
Horace Schwerin, the “test-’em- 
while-you-wait” radio-TV program 
researcher who determines audi- 
ence likes and dislikes on program 
and commercial components, Sar- 
noff is moving into a new field of 
pre-testing in a bid to take the 
guess work out of vidpix produc- 
tion. 


Sarnoff is confident that the 
Schwerin pre-test system can not 
only ease the burden of the client 
and the agency in determining the 
right vehicle for the right product, 
but also save the network vast sums 
of money in sizing up the poten- 
tialities of new vehicles and re- 
runs, 

Under the new arrangement, pi- 
lot pix of projected film series will 
be subjected to the Schwerin sys- 
tem of pre-testing before live audi- 
ences, in determining appeal to 
various age groups, audience reac- 
tion to particular characters and 
plot situation, and with particular 
emphasis on types of product best 
suited for specific vehicles. Based 
on the Schwerin findings, NBC will 
be able to determine whether or 
not a projected series should be 
scrapped or worked over. If reac- 
tion is favorable, subsequent epi- 
sodes will be pre-tested for quality 
control. 

With both “Dangerous Assign- 
ment” and “Dragnet” soon entering 
the second-run phase, Sarnoff will 
also use the Schwerin method to 
test new titles for residual rights, | 
and to wrap up some concrete facts | 
in determining what elements are | 
involved in retaining a loyal audi- 
ence on re-runs. Thus far it’s con- 
ceded, vidpix re-runs have been 
sold on a hit-and-miss bais, with 
no true valuation of their worth in 
terms of audience or sponsor ap- 
peal. 

NBC-TV’s pilot of “Fu Manchu” 
was recently subjected to the 
Schwerin audience pre-test, with 
the acceptance so high that NBC- 
TV, even after releasing its option 
on the series, has decided to ped- 
die the package. Similarly, the de- 
cision to second-run ‘Dangerous 
Assignment” was based on the 
Schwerin audience findings. 


ABC-TV's 256 For 
Entire Unity Pix 


Hollywood, Dec. 2. 
In one of the largest films-for-TV 
sales consummated in L. A. in some 
time, ABC-TV leased entire film 
library of Unity Television for 
$250,000, with features also to be 
shown on net’s KGO-TV in Frisco. 


Deal, effective Jan. 1, was nego- 
tiated by ABC western division 
chief Bill Phillipson, and includes 
Laurel and Hardy comedies, entire 
“Topper” series, and one of Mari- 
lyn Monroe's first pix, “Dangerous 
Years,” also 65 features which are 











before seen on TV. 





Prep Pirate Vidpix 


Hollywood, Dec. 2. 





period that date only for a special 
film program with puppets, telling | 
the story of the Nativity. Half-hour 
is usually occupied by CBS-TV’s 
“Man of the Week.” 

Station on Thanksgiving Day (27) 
also preempted network time for 
two shows sponsored locally, one 
for an International Harvester film 
documentary and the other for its 
“Early Show,” which is SRO Via 
participating bankrollers. Usual | 
time of the latter program, in turn, 
was preempted by the network for 
the special Longines-Wittnauer 
Thanksgiving show. 





Their recent chore on RKO's 
“Blackbeard the Pirate’ apparent- 
ly opened up new television film 
potentials to director Raoul Walsh 
and thesp Robert Newton. At any 
rate, they’ve teamed to form a 
new vidfilm outfit, Caribbean Pic- 
tures Corp., which will make 52 
half-hour telepix in the West In- 
dies. 

Newton will star as Long John 
Silver in 30 of the films. In the 


|Other 22, he’ll be Captain Black- 


beard. Walsh will direct. They’re 
planning to begin production 
shortly after the first of the year. 





| 


SAG, ATFP Open Teleblurb Talks; 
Compromise Settlement Seen Near 





Classy Quickie 
Hollywood, Dec. 2. 

Making his telepix debut as 
a producer-star of Four Star 
Playhouse’s “Knockout,” Brod- 
erick Crawford confesses he’s 
considerably impressed at the 
speed of vidpix. 

It was a three-day shooting 
sked, and on one day there 
were 80 camera setups by 
lenser George Diskant to cover 
fight scenes in which Craw- 
ford tangled with a variety of 
pugs. 





Mann's Three-Ply 





Vidpix Entries 


Robert Mann, who packaged the 
“Boss Lady” TV film series which 
did summer duty for Procter & 
Gamble as replacement for “Fire- 
side Theatre” on NBC-TYV, is prep- 
ping what shapes up as a major 
one-man vidpix operation in the 
east. Mann is currently setting a 
deal for an extension of the ‘Boss 
Lady” series into a 39-week cycle, 
along with several other ambitious 
projects, including establishment 
of facilities for east-coast produc- 
tion. 

Mann has signatured a deal for 
adaptation of the Philip Wiley Sat- 
evepost fishing series for vidpix, 
under the title “Holiday Adven- 


ture,” with shooting to be done off | 


the coast of Florida. In addition, 
he’s negotiated a deal for a TV film 
version of the “Blandings” series. 
(Latter was done on NBC radio a 
couple seasons back with Cary 
Grant in the title role.) 


Int’! Shoe’s 10-Market 
Moppet Newsreel Spread 


Planned to offset adverse criti- 
cisms of TV’s effects on juveniles, 
a new children’s newsreel, ‘Ad- 
ventures in News for Young Amer- 
ica,” tees off in 10 markets Sat. 
(6). Series, for which the Inter- 
national Shoe Co. picks up the tab, 





is produced by 20th-Fox’s Movie- | 


tone News. 

Prepared with careful attention 
to children’s vocabulary and with 
Frank Luther as the commentator, 
the reel is the brainchild of Peter 
Levathes, Movietone sales topper, 
and Al Johnson, advertising direc- 
tor for Intl. Shoe whose Peters 
Weather-Bird Division is listed as 
the sponsor. 

Children’s newsreel] mixes hu- 
man interest with novelty and ac- 
tual news shots and doesn’t pre- 
tend to reach for the very young. 
The reel hasn’t been sold in the 
N. Y. market as yet. It'll be re- 
leased at the rate of one-a-wéek. 


Lang at Old Stand, 
Miller Into Vidpix Slot 


Hollywood, Dec. 2. 
Jennings Lang returns to his for- 





'mer capacity as MCA agent, with 
first-run on the Coast, and 18 never | 


Alan Miller taking over as pro- 
ducer of Revue Productions’ high- 
budgeted vidpix series, ‘“Ameri- 
ca’s Finest.” > 
Series, which reportedly is cost- 
ing $40,000 per film, has already 
finished vidpix with Joan Craw- 


\ford, Dennis Morgan and Ray Mil- 


land as topliners. Next one slated 


stars Jack Carson. 


Schubert’s Vidpix 


Radio-TV packager Bernard L. 
Schubert and musical conductor 
Harry Sosnik are leaving this week 
for a quickie trip to Europe to 
scout vidpix production facilities 
and possibilities. 

Duo plans to visit London, Paris 
and Rome, returning to the U. S. 
before Christmas. 





Hollywood, Dec. 2. 

Screen Actors Guild has opened 
negotiations with Alliance of Tele- 
vision Film Producers and Hal 
Roach companies and one of the 
producer reps sitting in on the ini- 
tial talks predicted that SAG would 
reach a compromise settlement in 
its teleblurb strike which started 
Monday (i). Strike developed 
after stalemate with Film Produc- 
ers Assn. in N. Y. 


Talks here were opened at the 
request of the Coast producers 
groups, each of which has a SAG 
pact giving either side the right to 
open negotiations on Teleblurbs. 
The compromise settlement predic- 
tion was accompanied by the re- 
minder that any such settlement 
would be contingent upon approval 
of the American Assn. of Adver- 
| tising Agencies. 

It’s understood some N. Y. and 
Hollywood producers asked for in- 
terim agreement terms pending a 
strike settlement. SAG sent them 
the identical terms offered the N.Y. 
agencies and producers and reject- 
ed by the latter. 

Pidgeon Favors Boycott 

Walter Pidgeon, in his first 
statement as Screen Actors Guild 
prexy, declared the Guild will seek 
a nationwide consumers boycott 
by A. F. of L. unions and their 
members; against any advertiser 
or agency who uses _ teleblurbs 
made by “scab actors” during 
SAG’s strike against telefilm com- 
mercial producers. Walkout, first 
in 19-year history of the actors 
union, affects about 20 producers 
|in Hollywood, about 80 in N. Y. 
|and about 19 elsewhere in the 
| country. 
| Pidgeon said the guild hopes the 
boycott request ‘“‘will not become 
| necessary,” but predicted it would 
| be a “tough strike” since “these 
colossal advertising agencies dis- 
play no conception of the require- 

ments of enlightened bargaining 

between management and labor.” 
Prexy reiterated the SAG posi- 
| tion that reuse coin is mandatory. 

Stumbling block is the fact that 
|agencies don’t actually pay. the 
|coin, he said, but added that this 
| may be helpful since sponsors may 
;not want to have their products 
| plugged by nonunion actors. 


TV Film Producers 








| Still Remain Untouched 


| By Walkout of SAG 


| Producers of TV film commer- 
| cials are not yet feeling the pinch 
caused by the Screen Actors Guild 
| strike, according to a spokesman 
for the employers. They say that 
most of the producers have other 
| work, such as vidpic programs, 
; documentary and educational films, 
to shoot, since they have-contracts 
| with SAG covering theatrical, non- 
| theatrical and TV program films, 
\which aren't affected by the strike. 
However, they admit that some 
smaller firms and those concen- 
trating on teleblurbs may be hurt 
| if the strike lasts long. They add 
that the smaller outfits generally 
|don’t have large overheads and 
| have weathered slow periods in 
| the past, so that it will take “some 
| time” before the effect is really 
| felt. 

| Most present TV advertisers 
have reservoirs of canned commer- 
|cials and can use these, producer 
| spokesman said. It’s the new 
| Spender, just entering the medium, 
| who may have difficulty getting his 
spots onto celluloid. 

| Should the walkout be pro- 
| tracted, he said, advertisers might 
| resort to animation, the use of 
| stills and other legal means to by- 
| pass the strixing screen actors. 

' It’s reported that personalities 
not under SAG jurisdiction, such 
,as celebs, sports figures, politicos, 
|ete., are being queried about mak- 
|ing the film blurbs. Outfits like 
Endorsements, Inc., which line up 
celebs for testimonials, are getting 
calls from bankrollers and agen- 


(Continued on page 26) 


‘ 


































































De if Wein nee 


a ao 
saat jt. 


ae 
a 












eer 





Som ec 


AF ae 


eS 





Sr 2S ce Peat 





RADIO-TELEVISION 


VARIETY 


Wednesday, December 3, 1952 





AFTRA 


Strike Threat Pales; Nets, 


Union Negotiate Beyond Deadline 





Threat of a strike by the Ameri-¢ 


ean Federation of TV & Radio| 
Artists had lifted somewhat as| 
VaRIETY went to press last night | 
(Pues.). Negotiators for AFTRA | 
and the radio and TV webs were | 
still bargaining in sessions which 
started at 10 a.m., with several side | 
conferences going on. 
Fact that talks were not broken | 
off were taken as a sign that a 
settlement could still be reached 
Among the issues on which the 
negotiators were tugging were pay- | 
scales for TV, with the union £0- | 
ing into the session demanding in- | 
creases from 10-22% for the vari- | 
eus-eategeries.and.the. webs..will- 
‘ing to cut down on cuffo rehearsal 
time, which would in effect yield 
pay boosts. In radio AFTRA was | 
holding out for a 10% hike, with | 
the skeins standing on a 7!2% 
increase. 


Another hassle was on the ques- 
tion of including commentators 
in the category of newscasters. 
Union doesn’t intend that gabbers 
who give their own opinions should 
be deemed newscasters, but feels 
that webs have distorted the defini- 
tion of commentator to exclude 
some newscasters from the bene- 
fits of the newscasting scales. 


In addition to the disputes on 
network pacts, there was disagree- 
ment on a discharge clause. AFTRA 
wants the opportunity of defend- 
ing staff announcers ‘discharged 
unjustly” with deadlocks taken to 
arbitration. Terms for staffers in 
Chi and L. A. were also in dispute. 


Another fight was on the ques- 
tion of N. Y. announcers getting 
commercial fees for station break 
plugs. 

Also at issue in the network AM 
pact was the union refusal to give 
up repeat fees for off-the-line re- 
cordings. 


Chi AFTRA Also 
Poised for Strike 


With negotiations between Amer- 
. jean Federation of TV and Radio 
Artists and major Chicago radio- 


TV stations tightly deadlocked, the 
talent union here tonight (Tues.) 
is setting up machinery for a strike 
call which may be issued momen- 
tarily. Windy City AFTRA bargain- 
ers, who are keeping in constant 
touch with their counterparts in 
New York and on the Coast, claim 
they are farther from a new pact 
than when talks first started. 


Union is holding a National 
Board meeting here tonight, which 
is expected to produce the exact 
walkout timetable. 


While the union is asking upped 
pay scales for most talent cate- 
gories, stations have rebutted with 
counter-proposals which AFTRA 
asserts actually iower pay rates in 
several classifications. Station bar- 
gainers and agency reps, arguing 
that local TV is becoming too cost- 
ly and that radio costs must be re- 
appraised in light of changes 
wrought by the emergence of video, 
are holding out for what they claim 
is . more “realistic” talent fee for- 
mula. 











Coast Strike Looms 
Hollywood, Dec. 2. 

Despite “some slight progress” 
in negotiations last night (Mon.), 
there’s still a possibility AFTRA 
will calf a strike against the seven 
local TV stations and network AM 
channels. 


Understood management has of- 
fered a 5% hike in what the union 
calls the first step into the “realm 
of collective bargaining.” AFTRA, 
however, is asking for a 20° hike 
and elimination of daytime differ- 
ential rates. Stations insist on re- 
taining the latter. 





Danny Thomas Explains 


Hollywood. 
Editor, VARIETY: 

Regarding my Detroit state- 
ment about TV, I wish to say 
for your information I was 
speaking of the medium as it 
affects the solo entertainer and 
me personally. 

I would ignore this matter 
completely except a false im- 
pression has been created. I 
do not believe TV performers 
are morons. On the contrary, 
I have a great respect and ad- 
miration for thém and the abdii- 
ity to continue to appear on 
TV week in and week out. 


Danny Thomas. 











EMPIRE COIL SEEKS TO 
EXPAND UHF EMPIRE 


Kansas City, Dec. 2. 
_An application seeking a televi- 
Sion permit on UHF Channel 25 
here has been filed with the FCC 
in Washington. The applicant is 
the Empire Coil Co.. 


is. 


Ruppel & Aides 


In ABC-TV Exit 


Louis Ruppel, managing editor 


|of ABC-TV’s “All Star News” proj- 


ect,, and his assistants, William 
Stapleton and John Denson, have 
resigned, effective Dec. 31. 

Format of the ‘show, which is on 
five nights a week, is in flux, with 
dropping of the Thursday edition 
likely. An entertainment airer 
will probably be inserted into “All 
Star’s” present 8 p.m. Thursday 
berth between “Lone Ranger” and 
“Chance of a Lifetime?’ 


Supervision of the project will 
be taken over by John Madigan, 
the tele web’s news and special 
events chief. A new managing edi- 
tor will probably be named by end 
of the week, from within the ABC 
fold, with John Dunn among those 
mentioned. Remainder of the 
staff which Ruppel built up will 
be retained. 

Web had talked to Tex McCrary 
about possibility of his taking over 
the managing editorship, but shift 
of the NBC personality didn’t ma- 
terialize. 

Ruppel’s pact with ABC was to 
work on the experimental show 
through the first of the year and 
“see where we went from there.” 
Series has been used by the web 
as a counterpoint program, pitting 
news and features against heavy 
entertainment competition on other 
chains with a staggered schedule. 

It’s been utilized as a spot car- 
rier on a small and flexible limeup, 
with four-to-seven stations picking 
it up on various nights, some tak- 
ing only a half-hour of the 60- 
minuter. ABC-TV will keep the 
staggered sked, although working 
towards a 9 p.m. hour on most 
evenings. 

Ruppel, former Collier’s mag, 
daily newspaper and syndicate edi- 
tor, hasn’t definite plans beyond a 
Miami vacation at the end of the 
month. There’s a possibility, how- 
ever, that the trio may move to a 
Florida tele station. 





Merrill Vice Pinza For 
Piazza NBC Radio Shew 


Ezio Pinza has bowed out of 
the upcoming NBC Radio musical 
show on which he was to be co- 
starred with Marguerite Piazza. 
Robert Merrill is taking over the | 
spot opposite the “Your Show of 


Shows” soprano. 
Show starts on the web Monday 
(8) eVening. Meredith Willson | 


is fronting the orch. 








NBC-TV Chi Plant | 
Into High Gear; Set 
Ben Park Projects 


Chicago, Dec. 2. 

Chi NBC-TV program chief Ben 
Park, who has been trekking back 
and forth to New York with a port- 
folio crammed with new program 
ideas for homeoffice scrutiny, has 
been given the go-ahead to do a 
couple of audition kines of a new 
afternoon serial strip. Greenlight 
has also been given for an audi- 





tion of a quiz show and regular 
weekly Chi cutins on “Today.” 

Projected stepup of NBC-TV net- 
work activity, particularily if the 
new soaper catches hold, would go 
a long way toward offsetting the 
chronic beefs about the low ebb of | 
this production center. It’s pointed 
out that “Hawkins Falls,” the 
web’s current well-entrenched Chi- 
produced daytimer, averages 30 
thesp assignments weekly, or a) 
total of 1,500 yearly. Now into its | 
second year, “Hawkins” has used 
over 100 AFTRAites. 

The new serial, tagged “The Ben- | 
nett Story” and using a lawyer as | 
its protagonist, has been put tto-| 
gether by Park and scripter Bill | 
Barrett who also writes ‘“‘“Hawkins.” 
Park has produced “Hawkins” 
since its inception and only re- 
cently turned over the director's 
chair to Frank Pacelli to concen- 
trate on the new projects. 

Casting currently is under way 
on “Story” with the expectation 
the kines will be cut week after 
next. Web will use the kines for 
selling purposes and will stress the 
Park-Barrett combine's success 
with “Hawkins” which Lever Bros. 
— backed since its debut in April, 
1951. 

New quizzer slated for kine 
showcasing is being assembled as a 
joint venture by the web and Wal- 
ter Schwimmer, Chi indie pack- 
ager. 

Park and the “Today” producers 
are setting up an arrangement 
whereby the Chi operation will be 
called upon for regular contribu- 
tions. Special live and filmed in- 
serts using Windy City feature ma- 
terial will be assembled for the 
web’s early morning spread. 

If these new ventures catch on, 
along with others Park has in the 
preliminary blueprint stage, the 
Chi NBC plant will be working 
close to capacity. 








High Cost of TV-ing May Relax Coin 
Curbs as D. C. Reviews Electioneering 


Washington, Dec. 2. 
Major changes in nationai elec- 
tion laws to take into account high 
cost of campaigning via TV may 


result from current hearings be- 
fore a special House committee, 


headed by Rep. Hale Boggs 
(D-La.), which is investigating 
ca ign expenditures. 


nesses appearing before the 
committee all agree that amounts 
spent for the recent campaign far 
exceed the $3,000,000 ceiling al- 
lowed each party’s national com- 
mittee and that radio and TV ex- 
penses were largely responsible. 
_ Rep. Clarence J. Brown (R-Ohio), 
in testimony” yesterday (Mon.) 


| gave a “wild guess” that $80,000,- 


000 to $100,000,000 was spent by 
all parties in campaign and said a 


| considerable part of the cost went 
ito broadcast media. He estimated 
| there were 20 or 30 separate com- 


|mittees which bought radio and 
which also is | TV 
seeking UHF Channel 30 in St. | Stevenson. 


time for Eisenhower and 


Whereas a 15-minute network 


|jnow costs from $50,000 to $60,000 





broadcast, via radio, could be had 
for $15,000, Brown pointed cut, it 


for the same time on a TV net- 
work. State laws, too, are out- 
moded by costs of TV, said Brown. 

High cost of TV was also em- 
phasized by Hermon D. Smith, 
chairman of “Volunteers for Stev- 
enson,” who urged that specific 
limits be placed on mass media 
expenditures. 

Importance of broadcast media 
in the campaign was touched on 
briefly at today’s hearing by Re- 
publican National Chairman and 
Postmaster General-designate Ar- 
thur Summerfield. Radio and TV, 
he said, helped “immeasurably” to 
reach the public quickly. But 
there’s still much to be desired in 
terms of TV coverage, he said. 

Summerfield agreed “some” lim- 
itation on political spending is de- 
sirable, but he was not ready to 
say what it should be. He regarded 
as “unrealistic” proposals that the 
Government subsidize campaigns 
for national office. 





FCC’s Giveaway Ban Back toCourt — 


Dec. 15, With Nets Stil 


Contesting It 





Ben Gimbel’s UHF Okay 


Philadelphia, Dec. 2. 
The Pennsylvania Broadcasting 
Co., operator of WIP, has been 


granted a permit by the FCC for | 


construction of an _ ultra-high-fre- 
quency station. ; 
Benedict Gimbel, Jr., president 


and general manager of WIP, was 


notified (26) that his station had | 


been given UHF Channel 29, one 
of seven allotted.to stations in vari- 
ous parts of the country, and the 
first to be granted in any major 
city, or metropolitan area. 

WIP officlias declined to esti- 
mate how soon the new TV unit 


‘would start operating here. 





AM Tops TV 
| On News: White 


Cleveland, Dec. 2. 
Radio and television need to 


| start moving in the field of news 


coverage, KFMB (San Diego) exec 
editor Paul W. White told the Na- 
tional Assn. of Radio News Direc- 
tors confab here Monday (1). 

The dollar buy in radio is still 
a value, and particularly in the 
staple of news, White said. “Radio 
is doing. a better, more effective, 
more responsible news job than 
TV,” the radio news pioneer de- 
clared. While tele is scoring nota- 
ble successes in on-the-scene cov- 
erage, it has several deficiencies, 
White said, pinning some of the 
blame on the fact that the choice 
of picture is not made by an ex- 
perienced news editor, but by a 
director “who may know pictures 
but doesn't know news.” oblem 
is pointed up when two things hap- 
pen simultaneously on the floor of 
a convention, he noted, recom- 
mending that a newsman be put in 
charge of directing cameras. 

In the sphere of regular news 
telecasts, White opined that there’s 
“very little plus at all” in watching 
a man speak. Although some ‘“‘spe- 
cialized news broadcasters like 
Drew Pearson and Walter Winchell 
seem to be enjoying large audi- 
ences,” White stressed, “in general 
there's no rush to TV to watch the 
man who just sits and gives the 
straight news.” 

“The 15-minute news show is 
now dedicated to the great god of 
Slick Production,” he declared, 
adding that the two top-rated news 
strips in TV aim at “nct boring 
the viewer at the risk of telling 
him anything important.” 

In the striving to avoid boredom, 
newscasters are told to move, ges- 
ture, smoke, wave a pointer, beam, 
grimace, simper, frown, grin and 
smile wryly. Copy doesn’t seem to 
matter, as long as 37 words are 
written for nine feet of film, White 
argued. He hit at newsreels, say- 
ing “the only thing missing in 
most newsreels is news. The diffi- 
culty with them is they can't be 
freshened up properly to meet 
new situations.” 


CHEMICAL CORP. BUYS 
WSM’S ACUFF ‘FROLIC’ 


Nashville, Dec. 2. 

Consolidated Royal Chemical 
Corp., of Chicago, has bought 30 
minutes of WSM’s “Friday Frolic” 
with Roy Acuff and his Smoky 
Mountain Boys to hypo their Peru- 
na medicine product. 

Friday night airer is a two-hour 
preview of Saturday's “Grand Ole 
Opry” originating from WSM’s Au- 
ditorium Studio C. Consolidated’s 
purchase will begin on Jan. 12 and 
will be fed to a regional network. 


CBS Radio Writers Get 
$5,000 Retroactive Pay 


Hollywood, Dec. 2. 

Wage Stabilization Board's ap- 
proval of the new Radio Writers 
Guild’s contract with CBS means 
retroactive pay amounting to ap- 
proximately $5,000 for that com- 
pany’s continuity writers. Retro- 
action dates back to Nov. 1, 1951. 

New pact raises the minimum 
scale up to $110 weekly for the 
first year and after that to $130. 








+ Washington, Dec. 2. 


Whether the Federal government 
has the constitutional right to pro. 
hibit certain. types of giveaway 
programs on radio and TV will be 
argued before the Southern Dic. 
trict Court of New York, Dec. 15 
when the FCC defends its 1949 ban 
on lottery shows before a three. 
judge panel. 

The Commission’s general coun- 
sel, Benedict Cottone, will argue 
ithe case for the government." At- 
torneys for ABC, NBC and CBS 
will attack the ban as an abridge. 
ment of freedom of the press and 
| challenge the Commission’s author. 
|ity to invoke and enforce the ban. 
|The ban, adopted Aug. 19, 1949, 
was stayed by the Commission a 
month later, following issuance of 
a temporary restraining order 
against its enforcement, pending 
final determination by the Supreme 
Court of the legal questions in- 
volved. 

In its brief filed today (2) with 
the court, the Commission declares 
that broadcasting of lotteries was 
specifically prohibited in the origi- 
nal Communications Act under 
which the FCC operates. The fact 
that this part of the Act was later 
codified into the Criminal Code. it 
contends, “was intended to have 
no bearing upon the Commission’s 
duty to give it due consideration.” 

This part of the Criminal Code, 
the brief points out, imposes pen- 
alties for broadcasting or permit- 
ting the broadcasting of “any lot- 
tery, gift enterprise, or similar 
scheme, offering prizes dependent 
in whole or in part upon lot or 
chance, or any list of the prizes 
drawn or awarded by means of any 
scheme, whether said list contains 
any part or all of such prizes . e 

Contest Nets Belief 

Regarding the argument by the 
networks that the “chance” ele- 
ment is not present in giveaway 
shows in which contestants are 
required to answer questions, the 
brief declares that this contention 
“is at odds both with the letter and 
spirit” of the lottery statute. 

“Plainly,” it asserts, “there may 
be a substantial element of chance 
in a scheme where one person is 
selected at random from a mass 
radio audience and asked a ques- 
tion which, if answered correctly, 
will result in the award of a prize 
to him. Indeed, if the first con- 

(Continued on page 28) 


Pillsbury Hoopla 
For Linkletter 


Art Linkletter will bring his 
“House Party” show from Holly- 
wood to N.Y. again this year to tie 


in with Pillsbury’s annual “Bake- 
off” contest at the Hotel Waldorf- 
Astoria Dec. 9. One of the par- 
ticipating bankrollers on the show, 
which is aired cross-the-board on 
both CBS Radio and TV, Pillsbury 
will have the program all to its 
own that day for the special one- 
shot. Kellogg, which spits the 
billings with the milling firm on 
Tuesdays and Thursdays will give 
up its time that Tuesday with Pills- 
bury returning the favor the fol- 
lowing Thursday, when Kellogg 
will have the entire show. ; 
With Mrs. Richard M. Nixon, 
wife of the Vice-Presidential ces- 
ignate, on hand to make the 
awards in the baking contest, Link- 
letter will emcee the proceedings, 
which will fill the usual “House 
Party” slots—2:45 to 3:15 p.m. on 
CBS-TV and 3:15 to 3:45 on CBS 
Radio. Arthur Godfrey, whom 
Pillsbury bankrells as one of & 
group of participants both on his 
morning simulcast and Wednesday 
night TV’er, will also be on the 
show to hand out-the award to the 
teenage baking champ. He'll be 
accompanied by Janette Davis, the 
Mariners quartet, Archie Bleyer 
and his orch, from his regular cast. 





Show is to be produced by Paul 
Levitan and directed by Bob 
Bleyer. 


While Linkletter is in N.Y. ‘hes 
taking the entire week off for the 
Pillsbury affair), announcer George 
Fenneman will take over as emcee 
on “House Party” the other four 
days that week, when the show 
will originate as usual from the 
Coast. 
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BERLE ‘COMEB 


~ Radio Muffs 


Just when it looked as though the networ 
ing on a brighter hue, in the wake of the four networks’ re 


ment of their daytime-nighttime 


Third Chance’ 


k radio picture was tak- 
e ' adjust- 
rate structures, along has come a 


drastic wave of cancellations to plunge the sales boys into new 


despair. 


The ’52-’53 season’s first “renewal time” period finds the radio webs 


taking it on the chin in one of the most seve 


re sponsorship cutbacks 


since the AM debacle initially rolled into high. CBS, in particu- 


lar, encountered a critical blow, 


with a nearly $5,000,000 cross-the- 


board rap as the long-envied 7 to 8 p.m. Procter & &G 

) 1 .m, ramble 
Campbell Soup strips blew wide open, putting Columbia Pages 
the business of trying to wrest commercial entries from other net- 


works to fill the sustaining gaps. 


The cancellation scorecard of recent weeks has exa 

: ) : cted a heavy 
coin toil, including P & G's exiting of “Beulah” and the cae 
Smith-Dinah Shore five-time 15-minute strips and Campbell Soup's 


axing of “Club 15.” 


(P & G recently bowed out of the daytime 


CBS soaper, “Big Sister,” but is retaining the time.) 
NBC radio takes the rap on U. S. Tobacco’s vamping of “Mar- 
tin Kane,” despite its current status as the second highest-rated 


network Sabbath daytime show. 


ABC loses a hefty chunk of bill- 


ings with Equitable dropping the Jerry Devine “This Is Your FBI,” 


BYPWWKLY. SCRIPT 
TAB PAYS OFF BIC 


By GEORGE ROSEN 
In a TV season generally. con- 
| sidered as undistinguished in terms 
lof projecting fresh programming 





| elements, the “big news” of '52 is | 
j}the “comeback” staged by Milton } 


Berle and his “Texaco Star Thea- 
tre.” With the’ exception ofthe 
top-rated “I Love Lucy,” Berle is 
now up there slugging it out with 
| Arthur Godfrey for runnerup hon- 
|ors in the nationwide Nielsen 
|sweepstakes and has restored the 
Tuesday night NBC-TV roster to 
its erstwhile preeminent status. (At 
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+ 
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Pabst, Gillette's: ‘Let's Not Fight It, 
TVs Bigger Than the Both of Us’ 


+ Airing of the major boxing 
} 


matches usually broadcast on a 
The Old Whammo regular weekly basis may soon be- 
Special promotion stunt uti- 


come the sole province of tele- 
lized by NBC-TV last week al- vision. With Pabst Beer having 
| most literally exploded in the | decided to check off CBS Radio on 
web's face. Day before Thanks- its Wednesday night “Blue Ribbon” 
giving '(26), the web’s promo- bouts to concentrate on CBS-TV 
tion department sent jugs of exclusively, it’s been learned that 
cider to various agency and Gillette. Safety...Razor-.-.may alse 
client execs to plug the pro- ditch radio coverage of its Friday 
jected “Hometown, USA” night fights for an NBC-TV-only 
show, with each jug bearing ride. 
a label tying in the “homey- Reason for bypassing radio is the 
ness” of the cider with the new theory being adopted by sev- 
show. jeral top-spending advertisers that, 
Later that | with new TV market areas opening 
. |up, they no longer need radio for 








| 





afternoon, the 


52 FEAT 


after eight years of continuous sponsorship and fat ratings 

When network radio’s ‘second chance” (which brought in the 
era of tandem operations, merchandising hoopla, discount formu- 
las, etc.) failed to hold the bankrollers in line, the four networks 
in desperation agreed to a “third chance” pattern through a more 
realtistic evaluation of nighttime vs. daytime rates. But appar- 
ently even the “third chance” has failed to halt the sponsor with- 
drawals. 

Yet, ironically, radio was never better geared in selling itself to 
the advertiser. The current campaign of the Broadcast Advertising 
Bureau, the individual network presentations of cost-per-thousand 
facts and figures are evidence that the radio industry was never 
more fully alerted to the need to dramatize its sales story as ef- 
fectively as magazines and newspapers. But if there’s a “villain” 
in the story, aside from TV, it’s the sponsor himself. He can’t ac- 
custom himself to playing around with a medium that can only 
aspire to a 10 or 11 rating at best (that’s tops today on the Niel- 
sens). Those 50's and 60’s that show up on TV are more to his 
liking, whatever the cost. 








web was inundated with irate 
phone calls from recipients of 
the gifts, who declared the 
jugs had exploded in their 
offices blowing cider and 
glass skyhigh. Another jug, 
incidentally, also blew up in a 
closet in the office of NBC vee- 
Sylvester. L. (Pat) Wea- 


| last season’s close Berle had parted 
{company with the Top 10 boys.) 
When, prior to the ushering in 
| of the '52-53 video season, it was 
| revealed that the Berle show would 
undergo a complete change in for- 
|mat, with Goodman Ace heading 
| up a new writing staff, the trade 
|hepsters were laying odds that pee 
ithe “Goody-Miltie”’ association} VY®!: 
| wouldn't last three weeks—that (1) | 


ithe more sophisticated Goodman e 
| scripting aces weren't attuned to W k B th 
ithe Berle comicalities, and (2) as | or ing 0 
|two distinctive personalities accus- | 
Sides of B Cast 








|tomed to having their own way 
|and say, a head-on Berle-Ace clash 
| was inevitable. 

The boys are now apparently 
|eating those words. Although it’s 
| reported that on occasion Ace has 
| given a little, and so has Berle, in 
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| 
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| 
| 
| 


| 
| 
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| 
| 
| 
| 
| 
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coverage. Pabst reportedly is 
picking up a number of new CBS- 
TV affiliates, jumping in for the 
Wednesday night at 10 franchise 
as soon as they take the air. Same 
reason for cancelling radio was ad- 
vanced last week by U. S. Tobacco, 
which is ditching the AM version 
of its “Martin Kane” show this 


-|month to concentrate exclusively 


on NBC-TV. 

Spokesmen for the Maxon 
agency, which handles the Gillette 
account, revealed that there has‘ 
been considerable discussion on 


|the advisability of dropping the 


radio coverage, as aired Friday 
nights on ABC, but that no deci- 
sion has been reached. Maxon 


Agencies Merging to Get Off TV 


{resolving minor differences, it’s| 
| conceded that the teamup and new 


reps declared, however, that 
treet a S |they’re picking up new TV outlets 
|when they become available and 


5 P “ ; |“when it makes sense to do so’’— 
The way in which radio and | that is, when there are enough sets 


6 P situation comedy formula has par- | television can be used jointly to} in circulation to merit the invest- 
‘ 8 |layed the Texaco hour into one of | get heavy circulation and national! ment. To date, Maxon has added 
3 4 arc er a in Ine the major pleasantries of the sea-| coverage is pointed up in the latest | outlets for the NBC video coverage 


The high costs of television will+ 


press more small and moderate- 
sized agencies to combine, Jack 
Tarcher and James Cecil said Fri- 
day (28) when merger of J. D. Tar- 
cher and Cecil & Presbrey was an- 
nounced. 

Cost of operating a TV depart- 
ment, Tarcher said, ‘makes us all 
flinch.” He added that while small 
agencies can compete with big out- 
fits in the creative sphere, it’s a 
different store in services such as 


research, merchandising and pub- | 


licity, where the smaller firm can’t 
maintain the kind of specialized 
Staffs, either in size or competence, 
which the larger agencies have. 

New outfit, which becomes offi- 
cial Jan. 1, keeps the C&P tag and 
combines Tarcher’s $4,500,000 an- 
nual biHings with over $16,000,000 
of C&P. Of the $20,000,000 yearly 
billings estimated for 1953, over 
half are in radio and tele. Tarcher 
clients in AM-TV include Benrus 
Watch, Seeman Bros. and Personna 
Blade. Tarcher is giving up its por- 
tion of McKesson & Robbins, with 
Ellington to take over the entire 
accounts. 
arets, Electric Autolite, 
vania Electric. 

In the merger Dave Lyon con- 

(Continued on page 31) 


Gleason Loses 
Chicle Sponsor 


CBS-TV’s new Jackie Gleason 
show, despite the fact that it’s been 
holding its own against the rival 
NBC video web’s “All Star Revue,” 
lost one of its three participating 
sponsors this week. American Chi- 
cle informed the web that it’s 
checking off the show after the 
Dec. 27th broadcast. CBS, as a re- 
sult, is scouting a new sponsor to 
take over. 

Chicle firm was the first of Glea- 
son's trio of bankrollers to sign the 
show, with Thos. Leeming & Sons 





and Schick Shavers coming in} 


later. CBS video sales execs said 
this week that Chicle originally 
had bought in for only 12 weeks, 
So that the decision not to renew 
came as no surprise. Other two 


(Continued on page 26) 


C&P’s AM-TV spenders | 
include Block Drug, Marlboro Cig- | 
Mennen | 
foam shave, Redtop beer and Syl- | 


son, with Berle becoming the “new | Nielsen reports for Walter Winch-| of the fights in both Roanoke, Va., 
find” of °52. 
| Not generally known is that the | 
|}eurrent Texaco layout carries the 
. heaviest writing tab in the history 


jell and “Adventures of Ozzie andj and Austin, Tex. 

Harriet,” both ABC and ABC-TV|  pabst contract with CBS Radio 

shows. | winds after the Dec. 17 broadcast. 
Winchell and “O&H” rack uP} Bankroller reportedly wanted CBS 

big audiences, with the bankrollers|tg sustain radio coverage of the 





Sherwood, Barry Huddle 


: *. .'of TV. or radio before it, with a " es é 
On Projected TV Series: total of $8,500 a week earmarked | Stressing that there is little, if| {ghts,-with no payment for rights, 
| Robert E. Sherwood, who pacted | for Ace and his writing staff. Ace 


wo a peng PAA e Wi = | but the web turned down the offer 
. 7 ; imself is r reek, | SHOWS AM anc lalers. WinCh- | on the assumption that the Wednes- 
ge NBC last week to do a series | ee ia ‘it der van tee | ell’s Nielsen for his first broadcast | day night Snes are now so closely 
of original television plays for ex-| Berle has been digging into his | WS 7.1, or 3,113,000 homes (with | identified with Pabst that the brew- 
clusive airing by the web, had his| own pocket to the tune of $3,000 |? 33.5% share of audience), an |ing company would get virtually a 
first luncheon huddle Monday (1) |g week in order to carry the script- | bis advance TV Nielsen, for the ifree ride on a_ sustaining basis. 
With Charles (Bud) Barry, NBC's | ing ioad. But if it’s axiomatie that |second telecast, is 12.7, or 1,601,-| Radio coverage, incidentally, shut- 
programming veepee. Meet was “a show is as good as its writing,” |900 homes. “O&H's” first AM | ters with a good one—the Maxim- 
| designed to get the project under | the proof is in the new Berle | Show got a 4.9 or 2,149,000 homes | Moore bout for the light-heavy- 
| way and to determine what help) stanza. and a TV Nielsen (for the second | weight title. 

| NBC can be to the author-play- | ’ show) of 31.2, representing 5,462,- 
Men in getting his initial script | First Cycle Payoff 000 homes. 


in the works. If there are “astonishing over-| In the case of WW, two-thirds hd 
| Under terms of the pact, Sher- | tones’ to the feat, it’s because the | of his combined audience comes ort- erm ient 
| wood is to pen three shows a year , Payoff has come during the first | from radio. His TV audience would 
‘for the next three years. Date | 13-week cycle of the “new Berle,” | be larger, but because of the time , ‘ 
‘for the first one hasn’t been final- and in the face of almost unani- | factor involved on a news program In ‘Omnibus Ride 
Possibility that CBS-TV and the 
Ford Foundation may make theif 


| ized, (Continued on page 27) (Continued on page 31) 
LT 
Sunday afternoon “Omnibus” show 


a rp ee a aahenenensemenineaa 

| available to advertisers on a short- 
| term basis was seen this week with 
ithe pacting of Remington-Rand to 
buy in for a four-week pre-Christ- 
mas selling drive. 
| With Willys-Overland already a 
| participant on the show and Grey- 
hound Bus slated to preem as an- 
' other one after the first of the year, 
| CBS-TV hasn't been too successful 
| in lining up the other three weekly 
|} sponsors to give “Omnibus” the 
SRO sign. As a result, while the 
| Web won't go out after other adver- 
| tisers to buy in on a similar short- 
| term deal a la Remington, it’s be- 
| lieved that it will not turn down 
|such biz if offered. Top CBS-TV 
| sales execs, in fact, said that R-R 
| came to them with the offer to buy 
| in for four weeks only. 
| R-R started its participation on 
| the show last Sunday (30), presum- 
a for the $13,000 weekly talent 
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OUT SOON! 


The 


' 47th Anniversary Number 
Of 


ARIETY 


Usual Advertising rates prevail 














nd production nut being asked of 
| all participating bankrollers. Firm 
|is pushing its new-model electric 
'shaver for Christmas gift buying. 


Gulf Drops Daly 


Gulf oil, via Young & Rubicam, 
jis cancelling out on the John Daly 
| news strip on ABC Radio, 10-10:15 


Forms closing shortly 
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|p.m., after the Dec. 31 broadcast. 
| Reason appears to be the bank- 
|roller’s increased commitments in 
| tele. 

ABC is expected to hold on to 
‘Daly's daily stint, 
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THANKSGIVING FESTIVAL 
With _Cheraliers, bal'ct, 
mette with Eugene Lowell con- 
@ucting; Bernard Leighton, 
Hubie Hendrie; Frank Knight, | $4944 0++640646406460466466464646646646466466¢4 
cer. 
Producer: Alan Cartoun Fletcher Markie, who came out 
: Cartoun, Ted Estabrook |.of Toronto a few years back and | an 
60 Mins; Thurs. (27), 5 p.m. descended on New York and CBS| cartoon for Halo. 
LONGINES-WITTNAUER as a “boy wonder” in inaugurating 


CBS-TV, from N. Y. 
(Victor A. Bennett) 

This annual Thanksgiving video 
offering by the Longines-Witt- 
mauer represents a conspicuous 
coin outlay for production trap- 
pings plus musicians, ballet danc- 
ers and choral groups. Equally 
conspicuous, however, is the fail- 
ure to use these elements with 
imagination commensurate with 
the coin. As a result, this show 
impresses as a pretentious display 
which moves too ploddingly to sus- 
tain a 60-minute stanza. 

Show presented a repertoire af 
light classical, popular and tradi- 
tional numbers which were okay 
for the holiday occasion. The musi- 
cal values, however, were con- 
sistently diluted by the pedestrian 
visual accompaniment. The prob- 
lem of making a straight musical 
program into good TV is admit- 
tedly tough but it’s not solved, as 
was attempted here, by repetitious 
pallet choreography, routine cam- 
era superimpositions, dull film 
clips and familiar camera angles 
for the symph orch numbers. 

The show hit its best pace with 
the production of the “Coffee 
Grows on White Oak Trees,” a 
gay traditional number which 
was given a lively dance and orch 
arrangement. The ballet efforts, 
however, on “Darktown Strutter’s 
Ball,” “Alexander's Ragtime Band” 
and a Mississippi levee medley, 
were tired. 

The Symphonette, under Eugene 
Lowell’s baton, played Ponchielli’s 
“Dance of the Hours” with a pleas- 
ant classical ballet routine while 
the Choraliers were featured in a 
flock of vibrantly-rendered num- 
bers, including the “My Lord Say 
He’s Goin’ to Rain Down Fire,” 
“Going Home” and “Prayer of 
Thanksgiving.” Vocal soloist Hubie 
Hendrie handled his assignment on 
“Bless This House” impressively as 
did pianist Bernard ighton on 
the “Cornish Rhapsody.” 

Show was divided into three 

rts with Frank Knight handling 
he commercials for the watch 
company in an effectively conver- 
sational style. Herm. 





JUNIOR PRESS CONFERENCE 
With Ruth Geri Hagy 
Producer: Mrs. Hagy 

Executive Producer: 


Rogers 
Director: Lew Klein 
30 Mins.; Sun., 11:30 a.m. 
WFIL-TV, from Philadelphia 

In Nov. 29 session of “Junior 
Press Conference” four collegiate 
newspaper writers from North 
Carolina, St. Joseph’s, Bryn Mawr 
and Minnesota, attempted to learn 
from Harold Stassen: “What are 
the prospects for peace and secur- 
ity under the New Administra- 
tion?” Stassen recently named by 
President-elect Eisenhower as di- 
rector of the Mutual Security 
Agency, gave away no secrets. 
Amiable and smiling, he sat on the 
fence. 

The student writers asked for 
some concrete idea on cuts in for- 
eign aid. Was aid to be used as‘a 
means of changing policies of other 
nations? Did he favor a return ‘9 
the gold standard, as quoted? The 
os = couldn’t pin down the 

. of P. president. 


Roddy 


e reiterated 
such phrasses as “study, research 
and cooperation” with the Presi- 
dent, Eisenhower, in Stassen’s 
opinion, would prove an outstand- 
ing Chief Executive. Student ques- 
tions would do credit to any age 
group; but no one was any the 
wiser at the end of the half-hour 
show. 

Program is less argumentative 
than similar panels. There seems 
to be more respect for the guest, 
probably stemming from the age 
disparity of the participants. The 
interruptions and shouting each 
other down (common panel excite- 
ments) are virtually nil on “Junior 
Press Conference.” Mrs. Hagy, di- 
rector of the Philadelphia Evening 
Bulletin Forum, as the moderator 
has little to do in the way on dis- 
entangling the protagonists. She 
does the intros a little too fast with 
a “let's Zet on with it” attitude and 
then remains in the background, 


Chief effect of segment is to show | i 


how adult the queries of young edi- 
tors are, and to give oldsters a new 
respect for the awareness of youth. 


Gagh, 
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the radio version of “Studio One,” 
has returned to his old stamping 
ground after a fling at laboring in 
the Hollywood studio vineyards. 
He’s now taken over the produc- 
tion reins of the Westinghouse- 
sponsored “Studio One” television 
show, and, pretty much in the tra- 
dition of Worthington L. (Tony) 
Miner, vested his premiere pro- 
duction Monday night (1) with a 
professional finish that restores the 
program to its original stature. 

As his initial vehicle, Markle 
chose wisely the Brainerd Duffield 
adaptation of Claude Houghton’s 
1930 novel, “I -Am---.Jonathan 
Scrivener.” He selected a cast of 
topnotch performers, including 
John Forsythe, Maria Riva, Felicia 
Montealegre, Everett Sloane, Rob- 
ert Dryden and Murray Matheson, 
and, fortified with a sensitive di- 
rectorial job by Paul Nickell, 
brought in an intriguing and high- 
ly diverting hour of dramatic fare. 
“Studio One” gives every evidence 
of being back in business. 

Markle rates a nod for his selec- 
tion of the Houghton novel be- 
cause it lends itself so well to tele- 
vision adaptation. It isn’t preten- 
tious, nor does it evade reality by 
escaping into symbolism or make- 
believe. While it’s not great 
drama, it’s something that permits 
for complete exposition within the 
show's confines. 

A group of assorted malcontents 

are brought together by Jonathan 
Scrivener, a wealthy eccentric who 
never appears on the scene. A sec- 
retary unravels the character of 
the unseen employer and reveals 
some intriguing philosophy not too 
involved or introspective. This is 
the simple thread of continuity, 
et story-wise, it made for absorb- 
ng and meaningful drama. The 
production itself, though, was on 
a much grander scale and utilized 
many tricks, none of them too con- 
trived. The sets were elaborate 
and effective and gave the whole a 
dimension to match the excep- 
tional camera range. The narra- 
tion technique to supplement the 
action permitted for a finer de- 
lineation of the dramatic parts and 
allowed for beautiful pacing 
throughout. Markle’s use of piano 
music to background many of the 
scenes that groped for the Scriv- 
ener enigma was the one area in 
the overall presentation that might 
be subject to difference of opinion. 
This could be due to the choice of 
the musical excerpts. 

The cast was uniformly fine, 
with Forsythe’s portrayal of the 
secretary particularly outstanding. 
Misses Riva and Montealegre and 
Murray Matheson were first-rate 
supports. Rose. 





Dean Martin & Jerry Lewis hit 
a high level in their Coast origina- 
tion: on NBC-TV’s “Colgate Com- 
edy Hour’ Sunday (30). They 
showed that careful planning and 
imagination are going into their 
efforts, rather than relying com- 
pletely on the spontaneous zani- 
ness. That was evidenced right at 
the start, with the demonstration of 
“life-sized TV.” This utilized rear- 
screen projection to achieve the ef- 
fect of Martin & Lewis doing a 
terp bit on a kingsized teleset, with 
the kicker coming when the duo 
entered in person to heckle them- 
selves on the screen. It was a 
hilarious turn, with perfect timing, 
and came off without a flaw. 

“School for Tarzans” sketch had 
an anemic-looking Lewis being 
tutored in jungle mnastics, 
against a background of muscular 
male cheesecake, with Martin serv- 
ing as the coach. It involved some 
good poses and registered well, al- 
though a trifle overlong. More suc- 
cessful was the satire on parents 
who are afraid to inhibit or spank 
their kids. Lewis played the mad- 
scientist moppet, whose new chem- 
ical made a youngster sprout into 
an eight-foot giant. Some spots 
were strained, but overall it was 
good comedy and wound with a 
sock breakaway: Lewis’ termites 
bringing down his father’s (Mar- 
tin’s) house, ceiling and all. 

In the song department, Martin 
put over “There ‘Goes My Heart” 
and “Louise,” and Lewis showed 
a good “au naturel” voice on “Be- 
cause of You,” although gagging it 
up oceasionally. Pair teamed nice- 
ly on special lyrics for “You'll 
Never Get Away,” winding the pro- 
gram in tiptop manner and bring- 
ing orch leader Dick Stabile for a 
plug. Kitty Kallen’s vocal stint was 
so-so. Chirper looked pert and was 
nicely garbed, but didn’t get full 
mpact into “Almost Like Being In 
Love.” She came across with more 
sparkle on “St. Louis Woman.” 
Withal, a sock 60-minute stanza. 

Commercials for Colgate were 
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effective, particularly a “Goldilocks 
d the Three Bears” aa 
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NBC-TV's “Hit Parade” contin- 
ues as one of the more imaginative 
and ingenious shows in video. Pro- 
duction crew, spearheaded by 
Clark Jones, is faced week after 
week with the problem of coming 
up with different performance 
techniques for the same songs, 
some of which remain in the H-P 
listings for four or five months. 
That they’re able to keep the pro- 
gram interesting and always visu- 
ally outstanding attests to the 
brainwork being poured into the 
affair and also to the solid talents 
of the permanent cast. 

Hilustrative of the problem,_“You 
Belong to Me,” “Wish You Were 
Here,” “I Went to Your Wedding” 
and “Lady of Spain” have been rid- 
ing the top of the H-P lineup for 
a number of weeks now, with the 
former two almost nearing the six- 
month bracket. Yet, while Jones, 
his writers and crew consistently 
maintain the basic motif of each 
tune, they give it almost an entire- 
ly different ‘backgrounding each 
stanza. Part of the problem is 
solved by turning over the various 
song winners to different members 
of the cast each week, but it’s still 
the writing and imaginative pro- 
~ ree that provide the final pay- 
0 


Several weeks ago, for example, 
Dorothy Collins turned in a socko 
job of “Wedding,” merely by sing- 
ing it while sitting before a piano 
with actors portraying her mother 
and father behind her nodding 
their heads in sympathy to the 
mood of the lyrics. Last Saturday 
night (29), the song was turned 
over to Snooky Lanson, who gave 
it a different treatment but just as 
good a ride. In one of the rare oc- 
casions when the same singer does 
a song two succeeding weeks, Lan- 
son handled “Spain” the last two 
weeks, but the production was suf- 
ficiently different on both to sus- 
tain interest. 

In addition to these two, June 
Valli, who joined the show this sea- 
son, is doing consistently fine work. 
Russell Arms, as the second male 
singer, handles both ballads and 
novelty tunes in good style. Lucky 
Strike singers and dancers are 
well-routined to sparkplug each 
number, and Raymond Scott and 
his orch, of course, provide the best 
in instrumental backing. And the 
constant innovations in camera 
technique, use of rear-screen pro- 
jection and other visual effects on 
the show are hard to beat. 

Lucky Strike plugs on this pro- 
gram are also easy to take, even 
on a week-afier-week ——, 

tal. 





Jack Benny, in another of his 
monthly Lucky Strike TV whirls 
Sunday (30) on CBS-TV, got tan- 
gled up with an over-surfeiting of 
gadgetry, with results that were 
something less than inspiring or 
mirthful. Why Benny should find 
it necessary to complicate his vid- 
eo semesters with tricked-up trap- 
pings (when he has at his disposal 
such sock repe components 
and his own distinctive talents), is 
the week’s major TV dilemma. 

The Benny writing stable must 
have been napping this time up, 
for the stanza’s major “produc- 
tion” (in which Benny is cradled 
to sleep while a couple of second- 
story thugs are involved in a lot 
of burglary frustrations) practical- 
ly got lost in a maze of props. It 
was a belabored variation of an 
old Benny theme. 
snnnaiite . keovsag with Benny’s 

standards, particular] 
timing, his Phit ir 


was with a 
Ymoppet. It added up to a 
charming five minutes of byplay 


accenting Benny’s incredulity an 
bewilderment on the child's S 
sistence that her name is Margaret 
Truman, and her father works in 
Washington—until Jan. 20. ‘Gal also 
accompanied Bob Crosby for a 
Peter Pan” song fantasy. Rose. 


Walter Winchell seems to hav 
hit his TV stride in high with = 
at-ease stance which makes him as 
nonchalant as in front of the mike. 
He has captured the perfect 

Front Page” personification of a 
working newspaperman — his hat 
askew, tie awry and with a repor- 
torial earnestness that even 
eclipses his trademarked gatling- 
gun staccato wordage. The manner 
in which he tilts his skimmer for 
the “editorial” is refreshing, and 
there is a bounce to his newscast- 
ing which makes even a romance, 
a birth or a plug sound important. 
Already a TV identification is that 
feverish last split-second when off- 
camera direction is heard givin 
him the half-minute cue, ont 
Winchell’s impatience as he is 





time is of his innate show- 
manship. Show biz-wise he’s made 
that quarter-of-seven ABC-TV 
(EST) as much a must.as his long- 
time Winchell-at-9. Abel. 


fighting the Gruen watch-on-the- 
: part 





A few bits of inferior casting 
cut the level of George Jessel'’s 
effort of the Saturday night NBC- 
TV “All Star Revue.” Jessel was 
his usually competent self and 
there were some fairly good 
sequences, but the bad taste left 
by Denise Darcel try at selling 
a song about France, and some 
meaningless sequences in other 
sections of the show, didn’t add 
lustre to the Jessel stanza. 

Heavyweight champ Rocky Mar- 
cianu showed his thespic ability on 
this session and his try might have 
come off with the charm that 
Rocky Graziano exhibited on a re- 
cent Martha Raye show. However, 
it’s remembered that Graziano had 
top people surrounding him and 
he assumed the sheen imparted by 
his colleagues. With Miss Darcel 
as one of the surrounding players, 
the sketch ran several notches be- 
low par. 

Jessel is, as always, an excellent 
performer. He shows charm and 
ease that makes him a natural in 
front of the camera. He and Mar- 
ciano, however, participated in a 
sketch that just didn’t come off. 
One other bit that did little to ele- 
vate the proceedings was the ex- 
hibit in which the Chi Harvest 
Moon Ball winner did “Shine on 
Harvest Moon.” Esther Kleger- 
man has looks and voice, but 
needed an added gimmick to set 
her off properly. Jack Norworth} 
came on for a briefie as the author 
of “Harvest Moon.” Other bits 
were by Barry O’Hara, an Irish 
tenor, who has a good voice in 
the boy soprano metier. The voice 
seemed strange coming from a 
mature man. Ross & Fisher con- 
tributed excellently in the terp de- 
partment. 

The best of the outside talent 
was Ben Blue, whose panto trip 
through an art museum was the 


ffort on this display. 
top laugh e ~~ 
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The shortage of story material 
must be catching up with the “Man 
Against Crime” series. Either that, 
or there’s been a policy switch 
transferring the accent from Ralph 
Bellamy’s sleuthing to something 
occasionally resembling slapstick 
comedy. 

Show last week (CBS-TV, Wed.) 
paired Bellamy with the charming 
Diane Herbert, daughter of play- 
wright F. Hugh Herbert, for what 
might have shaped into solid fare. 
Unfortunately; Miss Herbert on her 
first assignment on this Camel 
Cigs-bankrolied series drew the 
kind of part which effectively 
veiled any talents she might have 
save the obvious one of looking 
bright and attractive and at ease. 

Stanza, written by Max Ehrlich, 
never got off the ground, which 
was due largely to the ineptness 
of the story itself. Attempt at 
creating a spooky atmosphere 
didn’t get beyond some shots of 
a dilapidated mansion, a couple 
of creaky doors and some verbal 
jousting between Bellamy and a 
play-acting counle of crooks who'd 
committed a murder to get their 
hands on a large inheritance. 


Edward J. Montagne’s production 
and direction was iackadaisical and 
fell in with the general impression 
that the show was aiming to match 
the thrills with laughs. Bellam 
and Miss Herbert went iacouh 
their paces like good troupers, but 
without conviction. Rest of the cast 
did what it could under the cir- 
cumstances. 

Show could stand a lift, even 
within the obvious limitations of 
the half-hour format. Lensing 
could be tightened for faster pace 
and scripters should be advised 
on the basic pitch. Acting too 
could be improved via the director 
to give more substance and realism 
to the proceedings, Hift. 





“Omnibus” ran off another stand- 
out 90-minute package on CBS-7'V 
Sunday (30). Show fused good 
taste, sincerity and 
with visual imagination for super- 
lative results, 

Alistair Cooke’s urbane emcee- 
ing again keyed the adult tone 
which was maintained without 
a false note throughout the show’s 
various features. In one half-hour 
segment, a charming one-act play 
by William Saroyan, “The Christ- 
mas Tie,” was played by a top- 
notch cast comprising Helen 
Hayes, in her second consecutive 
appearance on “Omnibus,” Bur- 
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MACY’S THANKSGIVIN 
PARADE @ mar 


With Bob Trout, narrato 
Producer: Paul Levitan 
Director: Rai Purdy 

60 Mins.; Thurs. (27), 11 a.m. 


Sustaining 
CBS-TYV, from N, Y. 

With crisp but cloudy and windy 
weather on tap for the Jong pro. 
cessional, the TV hero of Macy’s 
annual (27—-count ’em—27) Thanks.- 
giving: Day Parade was not the live 
Santa Claus or the 75-foot croco. 
dile held captive aloft by 398 
grounded pirates in flesh and blood 
array. The man of the hour was 
describer Bob Trout who took over 
the portable transmitter at about 
11:08 in the morn and stayed with 
it until the finish at noon. 


Trout bridged video's limitations 
with slightly sensational spot or 
side commentary, including the col. 
or values, plus some punchy tongue- 
in-cheek observations. Had he not 
been in there pitching with the 
tell-tale words, no viewer could 
grasp the visual significance of the 
presence of comic Jackie Gleason 
as parade marshall. The CBS har- 
lequin must have been quite a sight 
in (as per Trout’s colorama) a green 
shirt, yellow tie and checked suit 
splashed with four or five hues. 


Gleason brought up the van and 
then climbed the long, steep steps 
to the reviewing stand to watch the 
ballons go by. Other CBS (or fam- 
ily related) icipants, in parade 
or sidelines, were interviewers 
Garry Moore and John Reed King; 
interviewees Mr. and Mrs. Eddie 
Albert (Margo), Sam Levenson, Mr, 
and Mrs. Fletcher Markle (Merce- 
des McCambridge); Jack Sterling 
and his “Big Top” troupe including 
bandmaster Joe Basile, and inter- 
viewees Judson Laire (Papa) and 
Robin Morgan (Dagmar) of Max- 
well House Coffee's “‘Mama.” In- 
cidentally, of the two commercial 
spots midway, one was the java 
company's (the other was the “I 
Love Lucy” Baby Doll). 


Up to 11:15 there was little TV 
action and the parade proper didn’t 
develop (naturally) until Trout 
came on. First big entry was the 
Mighty Mouse, a 70-footer filled 
with 70,000 cubie feet of helium, 
said Trout. Among the better ele- 
vated and asphalt exhibits were a 
showboat and band, with 30 major- 
ets in a high kick drill plus 12 
femme flag twirlers; Range Rider 
(Jack Mahoney) mounted on a 
horse bearing Paul Whiteman’s sile 
ver saddle oe incidentally 
that Whiteman made a mounted 
entry in Billy Rose’s “Jumbo” at 
the old Hippodrome, and he (Pops) 
carried more weight than current- 
ly); a circus float with trampoline 
performers, ete.; an “Iaternational’ 
wagon topped by a live “‘Miss Lib- 
erty” with a 15-nation entourage; 
a red and silver space ship with 
jet trimmings; the Big Fish, a 60- 
footer which last year failed to fin- 
ish at the 34th St. tape due to an 
altercation with a lamppost; t 
fn dike ne wee ; Band, aitired 

playing c capes an 
highlighting vith a series of milf- 
tary drills while operating the fid- 
dies, banjos, saxes, etc. Their pro 
performance towered over the doz- 
ens of other bands of more or less 
simon pare status. - 

St. Nick brought up the rear with 
mechanized reindeer and then 
mounted the stand for a welcoming 
speech that was thrown off by (1) 
a peat | faulty mike (at least 
Santa sought so) and (2) the fact 
that he read his brief piece. 
(Couldn’t the old boy have given 
his address from atop a chimney, 
with the typescript concealed?) 
After the parade proper, Trout 
rounded out the hour with talk as 
the ubiquitous cameras studied the 
crowd and traffic for about 8 min- 
utes. Wait’ll next year! Wait'll 
color comes in! Trau. 





UNIVERSITY TODAY 


With Dr. Murray Kinsman, Dr. 
Warren Rehm, Dr. Ephraim 
Roseman; Ryan Halloran, an- 
PR ad —y 
ucer: anck 
30 Mins., Mon., 10 p.m, 
Sustaining 


Outstanding effort in the publi 
service category, this showing ha 
WAVE-TV’s mobile unit at the 
town’s General Hospital, with two 
cameras moved ins.de to pick up 
discussions by Dr. Murray Kins- 
man, dean of the University of 
Louisville Medical School, Dr. 
arren Rehm, Professor of Phys- 
tology. and Dr. Ephraim Roseman 
member of the General Hospital 
staff. Show was filmed for later 
use by station's technicians. 

Purpose of the telecast was to 
bring before the public some of 
the things the University does. 
Opened with a demonstration of 4 
diagnosis of heart disease by meas- 
uring through electronic instru- 
ments the heart beats, and during 
this demonstration actual heart 
thumps were amplified for the edi- 


(Continued on page 26) 
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WJZ to Become WABC 


ABC will change its call letters of its N. Y. flagship from WJZ 
to WABC, to strengthen the network identification. Shift is condi« 
tional upon approval of the FCC. CBS, whose Gotham key, WCBS, 
previously flew the WABC banner, won't fight the change, although 
it says recent audience surveys have established that some identity 


still remains. 


A few years back, when the WCBS changeover and retagging 
of WEAF (N. Y.) as WNBC occurred, ABC helped the other net- 


work keys effect the call-letter switches. 


WNBC moniker had be- 


longed to the ABC affiliate in New Haven-New Britain, Conn.; 
ABC station is now sporting WELI, in honor of the proximity to 
Yale. WCBS letters had been worn by the ABC affiliate in Spring- 
field. Til, which is now tagged WCVS, a call that's phonetically 


close to the old identification. 


If arrangements can be completed, ABC would like to get the 
tags of KABC and KXYZ for its L. A. and Frisco o-and-o stations. 
Both these currently belong to its affiliates, KABC, San Antonio, 


and KXY, Houston. 


The ABC-XYZ gambit would complete the 


straddling of both ends of the alphabet since the Detroit o-and-o 


operation is WXYZ. 


The ABC owned-station in Chi is WENR, which would take over 
the WBKB (for Balaban & Katz) identification should the FCC ap- 


prove the merger with United Paramount Theatres. 


Present tag 


of KECA, its Coast station, was inspired by the initials of then- 
owner Earle C. Anthony, but he’s no longer connected with the 


operation. 


Effecting the multiple re-christening, however, is not expected 


to be as simple as. A-B-C. 





TV Confident of Fair Shake on Ike's 
Junket in Battle of Plane Seats 


Television industry, claiming to‘ 


have been handed the short end 
of the deal in allocation of corre- 
spondent seats on President-elect 
Eisenhower’s plane to Korea, is 
confident nonetheless that it won 
the first step of a long-fought bat- 
tle to gain the recognition as a 
chief news-gatherer that it de- 
seves. In the struggle over places 
on the plane, which saw TV win 
a compromise victory, the indus- 
try obtained the promise of James 
C. Hagerty, Ike’s new press sec- 
retary, of a meeting before In- 
auguration Day to straighten out 
the entire situation. TV hopes 
that out of that meeting will come 
the victory it’s been seeking since 
Ike’s initial campaign speech last 
summer in Abilene, Kan. 

With only five seats on the 
plane originally assigned to news- 
men, Hagerty at first granted pas- 
sage to reps of each of the three 
major wire services, a still photog 
and a theatrical newsreel pool 
cameraman. Radio and TV were 
excluded completely, on Hagerty’s 
insistence that they rely chiefly 
on the wire services anyway for 
their news coverage. Prexies of 
the major networks immediately 
sent irate wires to Ike, resulting 
in the final compromise. Radio was 

anted one seat (to be occupied 

y Mutual’s Everett Holles after 
the four nets drew from a hat) 
and TV was permitted to have one 


(Continued on page 34) 


Hawaii IV Bows 
With U.S. Shows 


Honolulu, Dec. 2. 

KGMB-TV made its debut last 
night bringing Honolulu its first 
regular tele program service. Sta- 
tion, a CBS-TV primary affiliate, is 
also affiliated with ABC and NBC. 

KONA, on Channel 11, which 
had announced a mid-November 
start, didn’t make it due to techni- 
cal trouble, and is now moving its 
transmitter site. 

KGMB-TV, on Channel 9, 
preemed with Gene Autry, Lilli 
Palmer and Hopalong Cassidy 
shows, and “Time for Beany,” on 
film and/or kine, and the Gary 
Cooper pic, “John Doe.” Its open- 
ing schedule includes some 30 net- 
work and syndicated shows. 

Reception was described as good 
in an area where 86,000 Honolulu 
families live. Good reception was 
also reported in many mountain- 
Shielded areas beyond the city. 

Channel 9 plans daily program 
service from 5-10 p. m. It’s oper- 
ated by Hawaiian Broadcasting 
Sysiem, which also has KGMB-AM 
and KHBC, Hilo. National rep is 
Free & Peters. 
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Alan Lipscott 
has @ humorous discourse on 
Fist Through a Wall 


an amusing byline piece 
in the upcoming 


47th Anniversary Number « 


of 
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Ford Foundation 
Yanking Com s 
For Educ l TV? 


Chicago, Dec. 2. 
The multi-million dolar Ford 
Foundation looms as the No. 1 


angel for educational TV, if pres- 
ent signs are read correctly. Al- 
though moving slowly with only 
limited financial contributions ear- 
marked thus far, obviously to fore- 
stall: wholesale appeals. from tele- 
minded educators, the Foungda- 
tion’s masterminders are giving 
increasing attention to the non- 
commercial field. 


There have been .unconfirmed 
reports that the organization. 
which is currently subsidizing 
CBS-TV’s 90-minute Sunday after- 
noon “Omnibus,” may eventually 
withdraw completely from com-. 
mercial video and put all its em- 
phasis in non-pro TV. It’s known 
that the question of which course 
to take in the longterm has been 
the subject of much debate within 
the Foundation’s top echelon. 

One of the fund’s most signifi- 
cant contributions to education TV 
to date was revealed here last week 
with the announcement it was lay- 
ing out $200,000 as the initial 
grant toward the establishment of 


(Continued on page 34) 





Moishe Oysher a Deejay 

WLIB, N. Y. is adding Moishe 
Oysher as a disk jockey in a 
weekly stanza starting Sunday (7) 
in the 3-4:30 p.m. slot. The cantor 
will spin records of liturgical 
music as well as tunes from the 
Yiddish stage. He'll use guests. 

Show will be in English as part 
of the indie’s Anglo-Jewish block. 


al 
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AIG GITY OUTLETS 
GOVET SATELLITES 


A “bonus station” setup is be- 
ginning to evolve in the television 
industry as a result of the thaw on 
new station construction. Several 


lets are signing up the licensees of 
new channels in smaller communi- 
ties as “satellites” of the big-city 
operators. 

Under this concept, the satellite 
will take programs from its mother 
station, getting paid little or noth- 
ing for carrying the shows. How- 
ever, its production and program: 
ming costs would be greatly re- 
duced, and it would make its 
money on spots sold during these 
airers. 


Reasons for this development are 
grounded in video’s economics, 
which for some applicants is far 
from the rosy view they have had. 
Most TV advertisers feel they can’t 
afford to pay a great deal more to 
expand their TV coverage if this 
means buying stations with rela- 
tively small audiences. To do so 





TV Goes Rural 


Washington, Dec. 2. 

How big must a town be to 
support a TV station? Amovrig 
the applications. received last 
week by the FCC was one from 
Marion, Va., a community of 
7,000 population. 

Marion’s only radio station, 
WMEYV, a daytimer, was the ap- 
plicant. The town is in the 
mountains of southwest Vir- 
ginia in the Jefferson National 
Forest area. Application re- 
quests a UHF transmitter with+ 
112kw power and a 1,616 ft. 
tower. 
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| would appreciably raise their cost- 
per-thousand figures. On the other 
| hand, they’d welcome the addition 
|of these “peanut whistles” if they 
could get them for “peanuts.” On 
a bonus basis, the bankrollers’ cost- 
per-thousand outlay would, of 
course, come down. 


In radio a large number of low- 
powered stations and broadcasters 
in less-populous areas find that 
they can make a go of it as bonus 
operations—“giving away” their 
time in return for a program serv- 
ice, and selling spots and local 
shows on the basis of the circula- 
tion which network programs 
bring. 

The difference between — the 
emerging bonus picture in TV and 
that in AM is that in tele it is 
some far-seeing local station which 
are lining up the bonus satellites, 
rather than the webs. The net- 
works haven’t yet gone after the 
cuffo outlets, probably because to 
do so might antagonize the impor- 
tant affiliates in metropolitan mar- 
kets, whose signals may overlap 
into the territories served by the 
newer, smaller stations. 

Cable Costs a Factor 

Another reason is that cable 
costs, which are borne by the net- 
works, are higher than the line 
charges which AM skeins pay. A 
chain doesn’t want to pick up the 
tab for a cable to a small towa tele 
station unless enough bankrollers 
will buy it to show a profit for the 
web. However, if a metropolitan 
station absorbs the cable cost to its 


(Continued on page 31) 


‘Kazootie’ to WJZ-TV 


“Rootie Kazootie” show, which 
has previously been identified with 
NBC by virtue of RCA and Bruno- 
New York (RCA distrib) execs be- 
ing stockholders, will start on WJZ- 
TV, ABC’s Gotham key, as a cross- 
the-board feature Dec. 22. It'll be 
in the 6-6:15 p. m. period it pre- 
viously occupied on WNBT, where 
it was backed by the Coke bottlers 
of N. Y. In WJZ-TV it starts as a 
sustainer. 

Kid show will also be on ABC-TV 
as a network airer. It will be 
backed by Johnson candy, via 








urday 10:30-11 a. m. slot. 
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of the older, established TV out- | 
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White Sox, Browns Spark Drive For 
New TV Baseball Deals Next Year 





Hal Kanter 


has written an amusing piece 


Two Men on a Dog 
2 a ce 


enother editorial feature in the 
forthcoming e 


47th Anniversary Number 
of 


VARIETY 


NBC-NCAA Toss 
TV Bone to ND 
To Ease Grid Gripe 


NBC, General Motors and the 
National Collegiate Athletic Assn. 
reportedly had more on their 
minds in scheduling video cover- 
age of the Notre Dame-U. of 
Southern California game Satur- 
day (29) than merely pleasing foot- 
ball fans. Since Notre Dame has 


been one of the most vociferous 
blasters of the NCAA controlled 
TV’ing plan, the easing of NCAA 
regulations to permit a pickup of 
the last part of the game Saturday 
is seen as a move to quiet ND’s 
anticipated agitation against con- 
tinuation of the plan at the NCAA 
annual convention next month. 
Army-Navy game pickup was 
carried by NBC as the regular 
game-of-the-week, so that the ND- 
USC game didn’t get on the air 
until almost the end of the third 
quarter. (Game was played at 
South Bend, Ind.) GM’s sponsor- 
ship tab was figured on a straight 
percentage of the amount of the 
game carried, and it’s believed the 
time and rights cost was about 
$75,000. Fact that Saturday was 
the last college football weekend 
of the season and also the fact that 
only part of the game was carried 
are believed to forestall any claims 
by NCAA dissidents that the asso- 
ciation established a precedent by 
okaying the televising of two ma- 
jor games on the same weekend. 
While it’s not yet known what 


(Continued on page 28) 


BBD&0 Coffers Swelled 
By N.Y. State Politicos 
To Tune of $227,290 


Albany, Dec. 2. 

The Republican State Commit- 
tee, in a report on its winning 
campaign filed Saturday (29) with 
the Secretary of State, listed ex- 
totalling $227,290 to 
BBD&O agency—most of it for 
radio and “television ~ broadcasts. 
The GOP committee’s apportion- 
ment to he two media was esti- 














‘mated to be 35%, whereas the 


Democratic State Committee spent | 
for the same purpose $16,494—or 
about 5% of the $321,557 expend- 


‘ed. The Republicans had a work- 


ing fund of $650,621, twice as much 
as the Democrats’ $335,938. Other 
organizations, however, supple- 
mented committee-sponsored pro- 


| grams. 


In addition to BBD&O (whose 
head, Ben Duffy, is a close friend 
of Gov. Dewey, one of the first and 
strongest supporters of General 
Dwight D. Eisenhower for Presi- 
dent) the Republican committee 
listed another $17,344 paid to other 





agencies, to radio and television 


AM-TV promotion. 


Phoenix, Dec. 2. 

As baseball’s week-long major 
and minor league winter meetings 
swung into the second day here 
today (Tues,) the nation’s horsehide 
reps were choosing up sides and 
preparing to confront the conven- 
tion’s touchiest issue—television. 

Despite sagging b.o; returns last 
year in most major league situa- 
tions—the Boston Braves, for ex- 
ample, went into the red for $600;- 
000—the diamond moguls are not 
opposed to video—not after realiz- 
ing an estimated $2,000,000 this 
year from major league telecasts. 
Moot point facing conventioners is 
how to split the TV financial melon. 

(That TV also continues as one 
of the thorniest problems con- 
fronting college football was in- 
dicated Monday (1), when the Na- 
tional Collegiate Athletic Assn.’s 
special 10-man video committee 
hinted that this year's restricted 
televising schedule will be con- 
tinued in some form for the 1953 
season. Final action on the grid- 
iron, situation, however, awaits the 
NCAA's annual convention in 
Washington next month.) 

In the American League higher 
echelons, the cry is particularly 
loud for scrapping the reciprocal 
agreement on broadcasting and tel- 
evising—a setup that permits each 
club to make its own airlane deals. 
Such autonomy gives the home 
club complete video and radio 
rights, without cutting in visiting 
teams. on the financial take. 

Frank Lane, general manager of 
the. Chicago White Sox, and Bill 
Veéck, bossman of the St. Louis 
Browns, are leaders in the drive 
to abrogate the existing agreement 
ari permit a more equitable divi- 
sion of the spoils. 

Present Deal Doomed 

Veeck has complained that tele- 
vising of the Browns’ road games 
affects attendance and thereby re- 
duces his share of receipts. He’ll 
go along with television in 1953— 


(Continued on page 27) 


Storer’s $3,500,000 
Detroit TV Center 


Detroit, Dec. 2. 

The Storer Broadcasting Co., 
owners of WJBK and WJBK-TV, 
announced purchase of a site in 
the New Center development in up- 
town Detroit-on which a 10-story 
television center will be construct- 
ed at an approximate cost of $3,- 
500,000. 

George B. Storer, president, and 
Gayle V. Grubb, veepee and man- 
aging director of the two stations, 
said work on the new building 
would begin next spring with com- 
pletion expected a year later. The 
property, purchased from Fisher & 
Co., has a 125-foot frontage and a 
total area of 30,625 square feet: 

The building will house the main 
television studio on the ground 
floor with additional radio and tele- 
vision facilities on upper floors, 
Storer said. 

It will connect by pedestrian tun- 
nel with the General Motors Build- 
ing, the Fisher Building and the 
New Center Building, all of which 
made up the New Center area. 

WJBK now has its radio and 
television studios in the Masonic 
Temple Building. It now ias a 
100,000-watt television transmitter 
with a 1,057 foot tower under con- 
Struction and WJBK-AM is con- 
structing and testing a new 10,000- 
watt transmitter. 


Clorets Gets ‘Judy’ 


Hollywood, Dee. 2. 
Clorets, which dropped “Date 
with Judy” 13 weeks ago, is renew- 
ing the show on ABC-TV Jan. 7, in 
a deal set by Ted Ashley Asso- 
ciates. Dancer-Sample-Fitzgerald 

is agency for the gum company. 
Aleen Leslie is owner-producer- 
writer of the live show which orig- 








Franklin Bruck agency, in the Sat- | stations, and to writers, et al., for |inates in Gotham. Program will be 


seen on 40 net stations. 
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Writers, Royalties, Freelance Directors, Transportation, Prizes, Etc., But Not Commercial 
Announcers, Agency Directors, Agency Commission or Time Charges 
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tie al 
with much more freedom than he 
now enjoys. 

Most advertisers and agencies, 
he pcinted out, are still buying 
vidpix as they did radio shows, ex- 
pecting to set a deal one week 
and have the first stanza ready to 
go on the air the following week, 














According to Parsonnet, it takes 











Agencies listed by initials are Batten, Barton, Durstine & Osborn; Doherty, Clifford & Shenfield; Foote, Cone & Belding; Sullivan, 
Stauffer, Colwell & Bayles, and Dancer-Fitzgerald-Sample. 
NET- HEAD WRITER 
PROGRAM WORK cost SPONSOR AGENCY PRODUCER or Script Editor 
A Crime Letter from 
Dan Dodge .............. ABC $2.500 _ eer cree PCGEB: .cccccsscccess Weiss & Geller........ Various). 
Adventures of Maisie.... MBS 1,500 POPCORN |" iecccceess Fic cscebecctcrsesess Ray Katz ... Arthur Phillips 
(per spot) : 
America Caiiing .........-. CBS 1.660 Riggio- Tobacco ....%%: Hilton.- &-Riggio........Les. Farber........... Les Farber 
Repes “Ww Guy... . 665 20 ies CBS 12.000 EY SS vs edenees SED 2's. ade Ud Galea Cliff Howell..........° Joseph E. Connelly 
John J. Anthony Hour...... MBS 1.500 ae rer) eee eee ere oO eee J. J. Anthony 
Armstrong Theatre . CBS 3.250 Armstrong Cork ....... 0 Pe ee ee pee Oe si ah cas <a Various 
Aunt Jenny Fe Se Uataws ees 4 CBS 2,750 oo ge ere Ruthrauff & Ryan.....Bob Steele...........Sid Slon 
Gene Autry Show........... CBS 7,500 | re. err ee Ruthrauff & Ryan..... Bill Burch........... Bill Burch 
Back to God...............-MBS None Christian Reform 
UMNEE csp esase nee yeas Glenn-Jordan-Stoetze}. 
Backstage Wife ............ NBC 2.500 Procter Os, Game... sss IPAS oc kc ewccce Frank and Ruth Borden 
Anne Humntert..... 
Barbasol Lineup ........... MBS 250 OS ire Pee Erwin, Wasey...... oe ee Al Helfer 
Barbasol Scoreboard MBS 250 Barbaso] hoes ose Erwin, Wasey...... a egos Al Helfer 
SRO WOO Wks 35s cc pacsees CBS 22.000 American Tobacco .... BBD&O A Hilliard Marks........ Sam Perrin, 
Milt Josefsberg 
Bobby Benson . MBS 2.000 Mtett POOGE. 2. vcs ds ca J. Walter Thompson .. Herb Rice Bob Novak 
PT arr tee ABC 2.000 Prudential Ins. ....... Calkins & Holden Henry Hull, Jr....¢.. Faith Fay 
Edgar Bergen-Charlie 
SUES rvs om Fas be b0 CBS 16,000 meee |. was fac Kenyon & Eckhardt Sam Pierce......... Zeno Klinker, 
Norman Paul 
a Sa ay ae Pa ee CBS 3.000 Procter & Gamble......D-FS  ..crcecsecsses. Tom McKnight.. .Sol Saks 
| i ee ee , €BSs 2.750 Procter & ‘Gamble......Compton ..........:; Jim Seaborne .. Julian Funt 
Me SE a ccicacktascewee s NBC 6.000 Pall Mall ef. 2! Beer ee Bernard J. Prockter Various 
Black Museum .......:.... MBS 1,500 Ei. Riper «PS eth ais rae ar aay eae Harry Allan Towers...Ira Marion 
{per spot) 
pe 8 ae rae er NBC 2.500 CeO. = Sie a ade ds ye DA as chee tee es Ken MacGregor....... Ray Knight 
Bee TOT: ose Sis sk ABC 8 000 EL ee eee Le ae ren ae Ed Wilhelm None 
Break the Bank............ ABC 7,000 Toni Company ........ 3*° SSP ee ee Pee Ed Wolf . None 
Bristol-Meyers ........ SRC HNEE haa tis od ia 
Seeman Bros:.......... Wm. H. W eintraub_ na 
Breakfast Club ............ ABC 3,500 . | ree fe A , Cut Peterson ...< 666 - 
POEM nds k caus eo lee ; 
ME? oie As oa : Ted ee ae 
et Swift --..-- 5 o.-0-sc twee eed. Walter Thompson. 
Brtatee TAG iis ces CBS 2.500 Procter & Gamble..... : oung & Rubicam Beverly Smith . Doris Frankel 
eerie MBS 1,000 State Farm Ins. ....... Needham, Louis & 
Brorby R Ceol Breww..<.. cesses Cecil Brown 
a US re MBS 1,000 Oe, OR | Needham, Louis & 
DOME Gen s2vewe Cecil Brown..........Cecil Brown 
FU Ne re NBC 6 000 Oe eee en bre ere ree Art Jacobson......... Ben Perry 
Camel Caravan ........... CBS 6.500 R. J. Revnolds > eee .... Louise Froiland...... Bill Becher 
Capital Commentary ....... MBS 2,000 a ©. oemeeom. . 2... fs. Needham, Louis & 
, Brorby H. R. Baukhage H. R. Baukhage 
Cavalcade of America ..... NBC 8.500 nee ee BBD&O aoe .... Harold Bifckburn.....Mary Cummings 
Choraliers CBS 5,000 Longines W ittnauer Victor A. Bennett. sce PAROS. sc ce ces 
Christian Se. Monitor Views ABC 1,000 Christian Se. Pub. Soc. .Walton Butterfield ... Erwin Canham........ Erwin Canham 
Cities Service Band of 
America ....... .. NBC 6,500 Cities Service ......... Ar ee. Serre fae ee ee Barbara Smith 
Clee RES: cike dwiee ated CBS 1,750 Carter Products ‘OM ee eer ne James Hayes Julian Funt, 
r Robert Newman 
Batik 5.460 9 0,4.6.4.0.66 0 CBS 12,000 Campbell Soup ..Ward Wheelock...... Carroll Carroll. .....% Carroll Carroll 
he ey 6 eee ABC 1,000 Club Aluminum Prod. 
Co. eer The Buchen Co...... Elaine Koos..........Elaine Koos 
Grady Cole Show........... CBS 1,500 General Foods ........ Et) eee 
John Conte Show.......... ABC 1,800 Stokely-Van Camp ..... Calkins & Holden.....Henry Hull, Jr....... 
ee es eee NBC 4.500 TS! ol” Re reer Young & Rubicam....Phillips H. Lord...... ’ Philli s H. Lord 
Bing Crosby Show...... . CBS 15,000 General Electric ...... Young & Rubicam.... Bill ~- nln & . 
Murdo MacKenzie. . . Bill Morrow 
me Daly years News.... aa ope MptbEE, GEN NOD. 5 tein cic an Young & Rubicam....Don Coe............. ABC News Staff 
angerous Assignment ......NB : Participating .......... LTiietrer:. os: wee ..+-Bob Ryb 
Doris Day Show............ CBS 4.000 CBS-Columbia ........ Ted Bates..........-. Martin Melcher.......Fred Fox 
Dial Dave Garroway........ NBC 4.000 RSTIOEE . 5. eGinccsioces. FC&B arr .. Parker Gibbs. ....... Frankie Franklin 
Dr. Christian es a Geran CBS 6.000 Chesebrough” ..........MeCann & Erickson... Dorothy McCann...... Various 
rs ee NBC 2,750 ere Warwick & Legler.....Joe Gratz............ Manya Starr 
Double or Nothing.......... NBC 5.900 Campbell Soup Bea Ne Ward Wheelock...... us a. Walter O’Keefe 
Co Seer rere errr NBC 8,000 Liggett & Myers...... Cunningham & Walsh Mike Meshekoff..... ..Jack Robinson 
Galen Drake .............. CBS 500 Flako PUOE sb sdisvtvcccns H. B. LeQuatte.. .Galen Drake......... Galen Drake 
U. S. Rubber........... Fletcher D. Richards 
POOMMIOOD. 2c andciécas Buchanan 
Alex Dreier ............... NBC 1500 Skelly Oil ............ EL cites ciditcasd S dMighth) Gondide.p baie’ Alex Dreier 
Duke of Paducah........... NBC 3.750 Locke Stove .......... Pintahias - ini 
Holden . + of): Noel Digby 
Frank Edwards .... MBS 2,000 Amer, Fed. of Labor....Furman, Feiner. Fr aes c ds, . 
> Remy ae Hymn Time....ABC 1,000 General Mills ......... Knox Reeves........ isla tn ae ae sacelcicos 
ather Knows Best.......... NBC 5,000 Genera] Foods ........ Benton & Bowles... Murr y 
Faultless Starch Time...... NBC 2,000  Faultless Starch ....... Mie... sins sas 
FBI in Peace & War.........CBS 4,000 Amer. Chicle .. 06 MEME eccsteccccoes: Betty Mandeville..... Jack Finke, 
; Louis Pelletier 
Fibber McGee and Molly .. NBC 12,500 Reynolds Metals .......Buchanan ........... Max Hutto -eeee+ Phil Leslie, 
‘ . is . cane P Keith Fowler 
ee a MERTETEL EILEEN NBC 3,000 Miller Brewing ........ Mathisson .......... Joseph Ainley........ Virginia Safford 
‘ : Lynn 
ore Ge Bement i. cocci es MBS 500 Dawn Bible Students ..Wm. Gleeson......... Dr. Norman Wood- Dr. , 
: ee P Woodworth 
Front Page Farrell......... NBC 2.750 WM is ei dewces John F. Murray...... —_ & Anne Harold Gast 
nk SETTLER ET > 2.500“ Prom, White Rain..... Weiss & Geller aun een to : 
Gangbusters . ............. CBS 5,000 General Foods ........ Young & Rubicam... . hae son? -J. Franklin Jones 
Gis - ) : icam..... John Ives......... .. Stanle Niss 
sve and Take..........::. CBS 2,200 Cannon Mills ......... Young & Rubicam.... Jack Carne ie 
Arthur Godfrey ............ CBS 4.000 ‘Toni a epee Will Roland" 
(per 14-hour Owens-Cor ning i i ae:s Fuller-Smith-Ross ; ' 
strip) Lever . . ._Hewitt, Ogilvie, 
; Benson & Mather.... 
Pillsbury (taeCeveedead Leo Burnett......., oe 
Liggett & Myers....... sw paenene Walsh ... 
Citic Gehinkh Mas Z General Motors ........FC&B .....:......... 
y Talent Scouts. ..... CBS 9.500 Se EO 0k Soeeocc Seuns & Rubicam.... Larry Puck, 
Godfrey Rou os = : Jack Carney 
Grand Ole er. ; ww . shia NBC 3.000 Rd. Reynolds Sete ae: ee eee 
Grand Slsm _ CBS 4.750 Continental Baking... Ted Bates... gon hee vane 
Taylor Grant ‘ieee. “°° ABC 450 P. Lorillard $a . ao y BN Prey. a ae Tittis 
re t \ Sl Qe! ae a oes. oe ema es 4 ‘ on oe mo S adive *) 7 . 
rea Idersieeve ..........NBC 6,000 Sr Pe ee Needham, Louis & noe ae 
ce. Sa OOR re Frank Pittman........John Elliotte, 
Greatest Story Ever Told | ABC 4,500 Andy White 


Goodyear Tire & Rub- 
ber Co. .. 


. Kudner Age., Inc 


(Continued on pase 27) 


at least six weeks to ready a 


| script for shooting and another six 
}to seven weeks to get the film 
jcanned. Where he would have 

liked at least six months to start 
| “Doctor” after signing with P&G, 
poe said, last-minute contractual 

huddles brought his time down to 
| the point..where he had only four 


| seripts prepared prior to the 
| show’s preem. 
In addition to “Doctor,” Par- 


sonnet in February rolls a second 
evcle of 13 pix on the “American 
; Wit and Humor” series, which he 
is producing in partnership with 
the March of Time, which syndi- 
ieates it. He’s also talking a sec- 
ond series of 13 in the “Hollywood 
| Off-Beat” show, which would have 
| Melvyn Douglas repeating the star- 
ring role he had in the first cycle. 
| Initial group is now being opened 
‘up for the second-run bookings un- 
|der the title of “Steve Randall.” 


} 














Tele Reviews 


| 
Continued from page 24 ame 








|fications of the viewers. Doctors 
also showed that brain waves could 
ibe traced and charted, on what 
ithey called an_ electroencephelo- 
graph. These tracings were made 
by means of lead wires to heart, 
| brain or skull, and measured volt- 
age of body between two points of 
[soe ae Docs explained that the 
; electronic instruments can be an 
| indispensable tool in the treatment 
|of heart or brain disease. 

While the demonstration might 
have been highly technical to the 
layman, doctors taking part took 
|eare not to make their explana- 
|tions too complicated. While the 
telecast could not be classified as 
entertainment, it provided food for 
thought, and did acquaint viewers 
with the advances in technique, 
and might impress on viewers of 
middle years and older the im- 
portance of having periodic check- 
‘ups, at little inconvenience and 
with no harsh effects. 

WAVE-TV technical and produc- 
} tion staff handled the showing in 
| good taste and with skill. All con- 
(cerned turned in a good job of 
| televising a difficult subject, and 
| station is to be congratulated on 
|tackling an assignment which 
promises to open a new field of 
information to the average viewer. 

Wied. 





























Continued from page 21 


cies. One firm told Variety it 
won't step on SAG's toes, but it 
will supply talent, such as name 
athletes, for the filmed plugs. 

A spokesman for Film Producers 
| Assn. said this week, “SAG walked 
,out on us. We are willing to talk 
ito them. We feel our willingness 
| to recognize and discuss the equity 
of repayment is a major step and 
are determined to resist to the end 
SAG's demand for 100° repay- 
ment every time a filmed com- 
mercial is used.” 


LS EEN ere 
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ee eel 


sponsors presumably are remaining 
with the show. 


CBS, meanwhile, listed the 
search for a new Gleason sponsor 
as one of the five chief orders of 
business on its present agenda. 
While it still must sell the open 
hour on Tuesday and Saturday eve- 
nings, the web is concentrating its 
fire now on snaring sponsors for 
established shows on the air, most 
with a previous sales record. These 
include “Omnibus,” for which three 
sponsor availabilities are still open; 
the Garry Moore daytimer, with 
three of 10 availabilities open; the 
Tuesday and Thursday 7:45 to 8 
p.m. slots, on which Lever Bros. is 
checking out, and the new five- 
minute sales pattern established for 
“There's One In Every Family.” 
aired Monday through Saturday 





from 11 to 11:30 a.m. 
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| Berle Comeback ) ti . ~ mm ¢ 

| comet om moet} ESM Weekly Network Radio Program Costs: 52-53 

e mous critical pans that greeted the e 
first week’s entry. . — ; 

As Berle was fading from the Continued from page 26 

3» Top 10 rosters at the close of last | NET- 

g season, the comedian, Texaco and PROGRAM WORK HEAD WRITER 

“ NBC were frankly worried, particu- | Green Hornet a cost SPONSOR AGENCY PRODUCER or Script Editor 

" larly after several major one-sta- | eer eere des MBS 2.500 Orange Crush ......... H. M. Kastor.........Trendle-Campbell- 
tion markets in the country had Guiding Light CBS F - Meurer sn. wc ccces Frank Stryker 

a served notice that they were lop-| Hallmark ieee peuneawed = 3.000 Procter & Gamble...... CIR: ©. cnc cubes s «MR BOSOM. 6. 60:6:6.6.0: Irna Phillips 

* ping off yee mie ae foe, "3868 Phil Savetn. Atle Pave $e b ; bt Rip ors ora shee ttt eeeeeeees FC&B mittee es - Bill i Pee eres Various 

° ceason in favor 0 u _ yim en 4 yA i Ue akawa sc wade ct J. Walter Thompson.. Phil Harris .......... Ray Singer, 
Sheen program or the S-TV | paul Harvey & a : ae Dick Chevillet 

" entries. CBS, riding the situation | Reb | wong Athy News.... roe P 750 Burton Dixie Corp. -»+.Turner eo. Lc !l ee a Paul Harvey 

x : comedy crest in the wake of the} Headline News... one 2 ve —— covecsves MuSty waists Den BernaraG..... ces. Bob Hawk 

n “Lucey” audience landslide, fol- ‘ SSE MOE Cee «aoe : 75 S. C. Johnson..........Needham, Louis & 

C lowed through with a brace of new |G : ore : Brorby ..-Holland Engle........ 

‘ a ces fer this season, EGéie Albert} “Or ..-.......-. MBS 1.500. Motor Products ....... Roche, Williams & 

rs and Red Buttons, both slotted op- | ‘per might) Cleary sce Mine Montes 66.000: G: Heatter 

1 posite Berle. A Berle “comeback.” | Murine settee wees BBD&O veeseeed 

0 however, was not envisioned in Beltone Hearing pon ceaeis Olian & Bronner...... 

r their blueprint. Result-—the Eddie | VCA Laboratories ..... Kastor. Farrel, Ches- 

e Albert show, a weak entry, gets the | Credit Uni j 7 he — Renee 
heave; Buttons, now recognized as | Bil . New mc on ; ROOD oss eccccesds WERGE TROMPSGS. .- 

" » poveetind Sietiiiae-te ths comedy | aed + sag a bihieaved) ‘MBS 2.750  Johns-Manville ........J. Walter Thompson...Bill Henry .......... Bill Henry 

1 sweepstakes, will be shifted to 2 | Eawin . Ri, eect Aw wus A 3C None Churches of Christ.....Ross Roy ei encase 

" ae hand cue to tat elt tar’! Hilltop co elena ABC 1,000 Phileo Corp. .......... a ry Jimmy Appel......- Edwin C. Hill 

e Berle hook. (Meanwhile Bishop | SC ane CBS 3,000 5 ee Geoffrey Wade....... Be WO c ccd tuwenes Addy Richton, 

h Sheen has returned to his Tuesday | Hollywood Playhouse so dana 

‘a at 8 opposite-Berle slot on DuMont,| (Romance) <<. ‘BS 3 0 ndre arse + W a 56 

” under Admiral sponsorship, but the | Hollywood Star Playhouse. . cart ee —_ ys Be Serre bre Wi a asad Les Mitchell ae er Bud Lesser 

d initial nationwide rating returns|Home Folks .............. cae aan Gun a — aetna wen is “ oes 800K Jolinstone...cee. Various 

e aren't in on this one yet.) rte 1ak BUS Gis 6 disci pone unson ee 

: . Berle show is now laying off Bob Hope, oseseerees NBC 25.000 General Foods .......-. Young & Rubicam... Bill Lawrence........Howard Blake 
every 7 m-| our of Decision........... ! None illy Graham ......... Valter F. Bennett.... 

‘ _ — ! —s rere. | Howdy Doody ......~....... NBC 2,000 International Shoe .....Henri, Hurst & 

” he once-a-mo atus isn’t q : ; McDonald Tree ee ae Simon Rady 
enough to destroy the sponsor con- go erbgh Hollywood NBC 800 Hazel Bishop oe Raymond Spector.....Raymond Spector..... Millie Traeger 
tinuity, yet allows for fresh-up al — very ae CBS 1,000 White Rain, Prom ate arin Tatham-Laird ......<.. Martin Goodman...... Kenny Raught 
periods at spaced intervals that J  Phals son & News...... CBS 3,000 Metropolitan SEIEDY Goictichns Young. & Rubicam....CBS News ____........... Allan Jackson 
permit him to bounce back with | JUS ree NBC 3,000 MUTE, ois ana oes John F. Murray....... Frank & Anne 
renewed fervor. (Fact that he’s , ; NTE onc ccanes Jack Relsey 
been able to relax on the Florida | Vadies’ Fair ............... MBS 3,500 Sterling Drug ......... DFS 2... ss scceecees Tom Moore......00.. 

| beach this past week is more vital Larry LeSueur, News....... CBS 1,250 Best Foods ......000.. Earle Ludgin......... CBS News ..........Larry LeSueur 

: to ihe show’s future than knock- we Ng p- Re Teese CBS 2,500 Cream of Wheat........ BBD&O Serer ‘s.r rrr re Nila Mack 

. ing himself out week-after-week, | Robe Q. Lewis Show...... CBS 1,600 Milner Products ....... Gordon Best..........Bruno Zirato, Jr...... 

: Berle feels.) Life Can Be Beautiful...... NBC 2,750 Procter & Gamble...... Benton & Bowles.....Paul Roberis......... Carl Bixby, 

Aside from the Ace & Co. con- , , Don Becker 

4 trib and Berle’s own willingness to Bare With WLatial.... sc ccaas. CBS 4,000 Wrigley Si ressa le venames Arthur Meyerhoff..... Cr Moware . sii svekccs Mac Benoff, 

* “face the facts,” it’s conceded that : Lou Derman 

rf no small measure of — one Light & Life Eee 1,000 Free Methodists ....... pf ge a er ee eon Seda Tovzjian 

> to Gregg Garrison, the new direc- Vietor Lindlahr ............NBC 1,500 Serutan Co. ......eee-- Frank!in Bruck....... Victor Lindlahr....... Victor Lindlahr 
tor. The scope achieved in translat- Art Linkletter’s House Party CBS 4,000 Kellogg .....ccccccceces Leo Burnett.......... John Guedel ........ 

t ing the Berle kidnapping incidents | hed Bros. -+seeeeeees = ‘Qn = ee ee eeees 
of the past few weeks to give them ISbDUTY . wc eeeeeee. G0 BUINetl....cccueees 

‘ o Gimvlike dimnenelem while retain |20M0 RAMEE ..0.0000+000.. ABC 4.000 General Mills ......... DD Sa) ixwepsines Trendle-Campbell- . 

e ing the spontaneity of a live show Amer. Bakeries Tucker Wayne BOONE 2 sss 009.0' Various 

k has become i die. " Pr. . PPICS wc eevees Ker AaYNe ...eees 

a. pod Lest Pg neg h.- DOTORNS SOMES oc ccecceccccs. NBC 2,750 FOGRGk MISMO 24.6 sccces. Raymond Spector..... Frank & Anne 

e “n : : ee eer ee Helen Walpole 

“ phir: By Bg they — Lutheran Hour ....... jue MBS None Lutheran Laymen...... NE Se eee 

r course” celia the “Lucy”-“Kukla Lux Radio Theatre.......... CBS 12,000 ee ee ae J. Walter Thompson ..Irving Cummings..,.. S. H. Barnett 

§ Fran & Ollie”-“What's My Line” eee CBS 2,750 Procter & Gamble...... vl! ier yr rec Chas. Powers... ...0... Orin Tovrov 

> lampooning, coupled with a» sock Man on the Farm..... eeeees MBS 1,250 Quaker Oats ......... .Sherman & Marquette.Chuck Acree......... Chuck Acree 

if Sinaien igieoeetion er se BEE TREND ans 05.0: 0:6.0:0:0 e-0cere0s NBC 4,000 a Se eee Kudner SS ng arama Fred Hediger......... Fred Hediger 

\- Teeahen night 8 to 9 NBC SF aa Martin & Lewis.............NBC 11,000 Liggett & Myers....... Cunningham & | ee Ed Simmons 

(- ber tgge nn. ‘ Walsh yr ee tee et ey ee er Norman Lear 

d with its new-found importance. | Curt Massey Time........... CBS 3,500 Miles Labs. ........... Geoffrey Wade.......Forrest Owen, Jr..,..Maggie O'Flaherty 
Curt Massey Time...........MBS 1,000 i ee  Serererrrrre Geoffrey Wade.......Forrest Owen, Jr.....Maggie O'Flaherty 

te | _ (repeat) 

n | White Sox Meet Corliss Archer.........ABC 3,500 Electric Co. ...... cocc eM. W. APOR..ccccecce Semes Saphioer. ....... Jerry Adeiman 

- errr ee CBS 3,000 American Chicle ...... oy occceees-Frank Galen..........Bill Manhoff, 

) Joel Kane 

Conti d fro i 

d ah = am See oe Sang | OM Musical Comedy Thea MBS 1,500 Participating ..........Kudner .....s+ee...-Ray Kaiz ......, vss. Various 

n ut for a price. eeck an , (per spot) 

h Lane both in accord on the situa-| Metropolitan Opera ........ .ABC 17,000 te eee | rere ere Henry Souvaine....... 

of tion, there’s little question that | Mr. & Mrs. North............CBS 3,500 Colgate ...... Fee Heewea Sherman & Marquette.John W. Loveton..... Robert Sloan 

r. the —s — 2 — errr é+oeen ee 4,000 Amer. Chicle ..... ee ee Frank & Anne - 
inasmuch as automatically MuMMert .. oc cces Lawrence Klee 
comes null and void at the end of | Modern Adventures of 
the season if two clubs file notice eer ere ee MBS 1,500 POrticinGtinG § ccccccccss coves cocecsccccss ++ Wilkam M, Robseon.... Various 
against it. St. Louis and Chicago (per spot) 

have officially posted their notices.| Monday Morning Headlines. ABC 450 P. Lorillard ...........Lennen & Newell, Inc.Don Coe ............ABC News Staff 

| As of 1953, no club will be per- | Philip: Morris Playhouse ; . ; 

mitted to telecast games in which| on Broadway ........ «eee CBS 5,000 Philip Morris ......++--BiOw ........-eeeee- Charles Martin....... Various 

: pon reap appear unless Veeck | Edward R. Murrow..........CBS 3.500 ag Oil aes oe ee se eeeees CBS. News....... -+...Ed Murrow 

i gets his cut. Situation is especially eo. Hamm Brew.....Campbell-Mithun 

le disturbing to the Cleveland In-} Music with the Girls.........CBS 3,500 George A. Hormel......BBD&O ............. Ernest A. Villas....... 
dians, since the club has already |My Friend Irma.............CBS 5,000 Cavalier Cig. ..... cece EStY 20... eee eeeeee, Cy Howard ..........Park Levy 

"sg consummated a deal for televising |My True Story..............-ABC 4,200 Sterling Drug ..ccvecee: Dancer, Fitzgerald, 

d all home games next year, includ- 2 Sample ttt ete sees .Martin Andrews...... Margaret Sangster 

ik ing contests with the Browns. As it | Mystery Theatre ...........-ABC 3,500 Sterling Drug .........Dancer, Fitzgerald, 

+3 stands now, the tribe will have to . ee Pre Dancer, Fitzgerald, 

Ly readjust its deal with a consequent ~ Sample .........+-. Gene Patterson 

id loss of revenue—or come to terms | National Farm & Home Hour NBC 3.000 Allis-Chalmers .......-Bert S. Gittins ...... -Hert Lateau..........Bob Carman 

id with Veeck. It’s expected that Ellis | N.Y. Philharmonic Symphony CBS 7,000 Willys Overland .......Canaday, Ewell & 

“sd Ryan and his group will give in, Thurber .........+. James Fassett........James Fassett, 

ne but not too much. Paul ASeifer 

All Separate Deals News of the World.......... NBC 3,500 Miles Laboratories ..... Geoffrey Wade....... Chet Hagen .........Morgan Beatty 
M |” eo ere eee MBS 2,500 Libby, McNeill, Libby..J. Walter Thompson...Jock MacGregor...... Various 
clubs will oy ee an te old oy ange ag ary Hour ABC None Gospel Broadcasting ...R. H. Alber....... sede Gee ba teekyehiabe .»...Dr. C. E. Fuller 
’ On the Line with son 
—s problem. With exception of Considine ........ occccces ee 1,500 Mutual of Omaha....... Bozell & Jacobs.......Ann Gillis . ......... Bob Considine 
a St. Louis Cardinals and Pitts-|o.. man’s Family...........NBC 6,500 Miles Labs. ........... Geoffrey Wade.......Carlton £. Morse..... Carlton E. Morse 
in the TY slime thin von bee Our Gal Sunday...........-.CBS 3,000 Amer. Home Products. .John F. Murray...... -Frank & Anne aie aad 
year ummert ..... -++..dean Carro 
oo to repeat in 1953. Dissolu-| gy, Miss Brooks............CBS 6,000 Colgate .........+.-.--Ted Bates..... cooeee- Larry Berns..........Al Lewis 
will en era all naan a Ozie & Harriet. eee eeeeeeee .ABC 7,500 a ee ere eeeeere pn & Feasiey. SOR AO.2'2 ee So. 2 rr ye eeooeoees Ozzie Nelson 
rence mw deals with rival| papst Fights .......+++.+++-CBS 7,000 Pabst Beer ............Warwick & Legler..... ; 
ams. Lone holdout in the Amer-'1 quella Parsons ..........+-CBS ’ Urs Lennen & Newell.....Dick Diggs ..........Louella Parsons 
lean League against TV is the|Drew Pearson ..... sccccees AMG 5,500 Carter Products, Inc....Ted Bates & Co....... errr Drew Pearson 
z ashington Senators. Clark Grif-| people Are Funny..........-CBS 5,000 Mars ..................Leo Burnett..........John Guedel.....,...Jackson Stanley 
th having already served notice | pepper Young’s Family......NBC 2,700 Procter & Gamble...... Benton & Bowles..... Betty Shay. ..... ....-Elaine Carrington 
ee he'll permit no telecasting Of | perry Mason ...........----CBS 2,500 Procter & Gamble......Benton & Bowles..... Carl Eastman..... ...-Irving Vendig 
ae games next year. Files of Matthew 
In the junior circuit, it’s expect- sis PERLITE eT 2,000  Seahrook Farms .......Hilton & Riggio...... Hi Brown ..... .+++.. Various 
te bya oa Boston, Cleve-| pure Oil News.....++++++++- NBC 3,000 Pure Oil ....... ecocee- LO Burnett.......... NBC News...... oes he yh reve 
and an t may arrange a ob Kaltenborn 
deal calling for swapping of TV Queen for a Day..........-.MBS 4,000 Quaker Oats ..........Sherman & MarquetteJim Morgan..........Don Victor 
rights from their ball parks. PB, EMO 2c ccccoes ..Lennen & Newell..... 
i yere’s some chance that all the | Radio Bible Class.........-.MBS None Radio Bible Class......Stanley C. Boynton... 
as a oe = get wn any on : Railroad Hour ....... seen NBC 6,000 Assoc. Amer. RRs...... Benton & Bowles......Murray Bolen........Lawrence & Lee 
cw dlanket rule covering TV and Renfro Valley Sunday 
radio, especially since the Yanks, Gatnering Sar coaesien asi 1,000 General Foods ......... FC&B ....... conacen Ge. BONE. .. overseas John Lair 
Dodgers and other clubs are toying Right to Happiness......... .NBC 3,000 Procter & Gamble...... D-F-S_.....++eeee0++-Chas. Powers........ John M. Young 
‘ith idea of dropping home tele- | pi) Ring Show.......+++---- ABC 1,500 General Mills ......... Knox Reeves..........Radiozark Enterprises. 
casting in favor of road TV as @ 
Solution to sagging attendance. (Continued on page 28) 
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| eee ec 
“ type of football TV coverage the 
Continued from page 27 —— NCAA will come up with for next 
NET- HEAD WRITER season, the association, along with 
PROGRAM WORK COST SPONSOR AGENCY PRODUCER or Script Editor NBC and a: feel em Sead 7 a 
i 50 .. Procter & Gamble......Compton ....... wee. Walter Gorman....... John M. Young good job this year. Belief is based 
Road of Life..... acbuekeo, ue 2,750 Procter & Gamble......Compton .. Lois Landaver on the fact that, at least for the 
Roy Rogers ....... cccccees- NBC 7,500 General Foods ......... Benton & Bowles.....Fran Van Hartesveldt oe Hartes- lsecond half of the season, the 
. H ie schedule called for televising of 
a e ~ n | . 
Romance of Helen Trent..... CBS 3,000 ee aes ..John F. Murrav.......Frank & Anne |the top game in the country each 
Hummert ....... ...Ruth Borden | week. NBC is giving credit for this 
“Re ” ‘octer & CG: . : ee tty Shay...........Elaine Carrington | its sports director, T Gallery 
pT ote Ge 2,750 Procter & Gamble..... Benton & Bowles Betty > y. a ee |to its sports director, Tom Gallery, 
Second Mire. Burtem........ CBS 2,30 General Foods «....... be . oo tte Tesudie Canned rate ee | who spotlighted his crystal-balling 
Set. Preston of Yukon....,...MBS 2,500 Quaker Oats ......... Sherman & Marquette. ee or run Stryher | by actually~drawing up the sched- 
Shadow. .......cccccccveces MBS 2,750 Wiler00t - Coy: ow. vewees BBD&O ..Chuck Vincent........ Various fule Jast June, when it was diffi- ~ 
Silver TE i540 5 chen cens ABC 2.500 Mr@meral BES <6 6. cies. Knox Reeves. Jim Jewell......ceece. cult to tell what kind of record 
iy Meee tcitscsctest ets ae mame rial. «eae a oe evr filen._FishRertt:...c000s Various eae or ee eee . 
Smilin’ ‘ 2 rown § “¢ Ie Frank Ferrin..... ..».Frank Ferrin, That GM is also Satisfied with 
Smilin’ Ed’s Gang.......... CBS 2,000 i” re Leo Burnett Hobart Donovan | the NCAA program, which marked 
i } ~ oe eee 4 SENT CL Eee Carl Smith, ry into TV advertising o 
Carl Smith -» MBS i. See — Noel Digby........ Carl Smith, oe er pele 
. Noel Digby ag ge ge hee Ss, . or 
in the amount of followup biz the 
Jack Smith-Dinah Shore as ; hes -orporation has tossed to NBC, 
Be. veces. Pe ee oes CBS 12,000 Procter & Gamble .. Benton & Bowles.....Bill Brennan........ Glen Wheaton Gar hes already gacted t0 spencer 
Space Adventures of . , “— the Inauguration on both NBC 
Super Meedle ........<.. CBS 1,000 I. J. Grass Noodle Phil Gordon........ i. Se Pre iy ting ae radie. and TV, and has aleo siened 
‘ pe Tee, ee rte ¥ | for a special one-shot Christmas 
Space Patrol ee eveerey ABC 3,500 Ralston Purina . Gardner ......seeess Mike a Vawee hese aoe Jolley | show on FV, Beverdl other anecial 
Stars Over Hollywood....... CBS > one Pte riage Shits) eine cle es S Wasey......+. al a ia |. es events are also in the works. 
. NBC 2,80 Sterlin a SES -F-S "ank & / p : 
See meee et re ERD ees - , : Cs) |: ee Helen Walpole 
. ~ 24 ana Refrig aur »e & Marshi r -bhar, Jr.. Paula Stone 
Paula Stone Show.......... MBS 2,500 Amana Refrig. ........ Maury, Lee & Marshall Bert Le 
Naumkeag Steam ..... Jackson ‘ Roxys’ Icers 
fo go ee ; 
Strike It Rich Pa hae xe NBC 4.500 SC RMNEEE FPS > fit idly s 00-070" Esty - Walt’ Framef.scccescis Continued from page 1 =——— 
; T IBC 2,4 S Re ees ee Hewitt. Ogilvy, Ben- ‘ 
ee ree ee eee ere te ie pe & Mather q .Ray Henle, | their wages for each theatre on the 
Ned Brooks, circuit receiving the telecast. 
Albert Warner The Sullivan show will probably 
Suspense ........ ba Pecos CBS 5.000 Electric Auto-Lite Cecil & Presbrey Elliott Lewis. . . Various draw on some of the Roxy produc- 
Symphonette ...... ce eeeees CBS 5.000 Longines-Wittnauer Victor A. Bennett.. Alan Cartoun . tion supervised by Arthur Knorr. 
Tarzan Li sesereeccenesess CBS 2,000 General Foods PRA ccc eevavess Walter White, Jr...... Bud Lesser Ron Fletcher will do the choreogra- 
Mary Lee Taylor............NBC 2,500 | See ee Gardner? »«....cccees. Al Chance.......... Elizabeth Todd, phy and already signed as prin- 
B. Adams cipals are Evelyn Chandler and Jo 
Telephone Hour ............) BC 8.000 Bell Telephone --N. W. Ayer .....-6-. Wallace Magill........ Barnum. The Roxy blades display 
. OR BE eee ABC 750 Toni te Sateen eae Weiss & Geller....... Cliff Stone... sete is now rehearsing in Flushing 
Tennessee Ernie } ; reh 
Theatre Guild on the Air... NBC 14,000 Joh oo | Se BBD&O .... ..ceee. Armina Marshall.....S. Mark Smith Meadows in’one of the old N. Y. 
This Farming Business......NBC 2,000 eee Nee Sk Cee oheers Henri, Hurst & World’s Fair buildings, which has 
McDonald .......-. ; been rented by the Roxy for the 
J 75 i "C& : ‘De | id has. Irving aeaion 
This Is Nora Drake......... CBS 2,750 Toni a see eee e ewes FC&B an Tom Mc Donnell Ch | purpose. 
This Is Your FBI ABC 4.000 Equitable Life SP ore W arwick & Legier.....Jerry Devine......... Frank Burt | The one-shot shift of the Sulli- 
Lowell Thomas ESE ies CBS 5,500 Precter & Gamble......Compton Petes s9 ; | Van vaudeo to the Roxy will be of 
Hank Thompson, Brazo . » “o > : > ‘ 'mutual benefit. The theatre fig- 
Valley Boys ...........-. MBS 1,250 Falstaff td a As eagle. Men “TRMNGOER..... jures to profit on the exploitation 
Cos Taney... eon nas ee ee entries se neni Cal Tinney Cal Tinney } resulting from this show, while the 
, ABC 2.000 General Mills ie oan : af: See : ; |columnist will be allotted 2,800 
Time for Betty Crocker.. t 2, ; el DB: i eee. pnt rg Gentiles... Wm. S. Doughton | seats which will give him an op- 
Titus Moody {ov ae ee MBS 1.000 | ee ee eee BBD&O Bob Monroe..........Charles Holmes [ye to bees ag os tp - 
True Detective Mysteries... MBS 2.500 Williamson Candy Aubrey, Finlay, {the ticket reques Prog ee 
; . Marley & Hodgson. M. Burnett........ M. Burnett | pede - get Sullivan k al 
N 7 st Mi .»-.-Gardner eee fk ae ree Ralph Edwards, j#tudson. in addition, fan W 
Truth or Consequences......NBC 7,000 Pet Milk ardner C y ~ ang Sawaras | be able to display one of his spon- 
rout, News......... CBS 1,500 General Foods ........ Young & Rubicam sor’s cars. | 
Robery = ‘Ford Motors .......... J. Walter Thompson. . | .,The Roxy, which is spending 
20 Questions .......... eco. MRS 3.500 i. aac err er J. Walter Thompson. ..Gary Stevens .....Fred VanDeyenter | $190,000 in alterations, has set 
Two for the Money..........NBC 4.000 ) A | Lennen & Newell Goodson-Todman ..... N. Barasch |*Peter Pan” (Disney) for February. 
C. Moore | House is now closed for the fixup. 
R. Kammerman } 
Vicks News ....... coecececs MBS 400 -Viek.Chemical ...... ..-Morse International Ed Pettitt .Ed Pettitt | 
Voice of Firestone........... NBC 8.500 foo. Pre ree Sweeney & James.... .Edwin Dunham....... . 
Voice of Prophecy.......... MBS None ‘Voice of Prophecy...... Western Adv........ Milton Carlson .......Dr. H. M. S. | Giveaways | 
Richards 
_ AS rer .NBC 4.000 Ry- 0. -ReyminGs..< .ccces Esty .-Helen Phillips........ eas Continued from page 22 =——_ 
Welcome Travelers ........ NBC 5.000 Procter & Gamble secee Biow vote eee Les Lear. vets e wees a ‘testant fails, others may be chosen 
Wendy Warren and the News CBS 2,500 General Foods ........ Benton & Bowles......Tom McDermott..... ee by lot to succeed him.” 
“ ‘ ; | In the long run, the brief con- 
That’ ? Gee ~ Wee 5 so ricsessesss Earle Ludgin........ Mark Goodson, } in, 3 
What’s My Line?........... CBS 5,000 Stopette arle Ludg = ee. coe | tinue, “the radio! audience: as 
J f 7 é _ eee eee Wm. H. Weintra weer Ter i ‘Ti al ra RIV 
When a Girl Marries........ ABC 2,700 Seeman Bres m. H. Weintraub John Gibbs Elaine Carrington | away, and more besides. For ad- 
Durkee Foods.......... Leo Burmeett.i.::).... pe ie nacaeiies on tee 
Whispering Streets .........ABC 4,500 General Mills ..... .»»»Knox Reeves Adv., | s_ bu; 
er ae ....++...Wm. Marshall........Margaret Sangster | Well established theory that it 
Wild Bill Hickok..... ooeese:- MBS 2,500 ee ree ee Leo Burnett......... David Hire soccces Lsetry Hays | pays—i.e., that sales traceable to 
Walter Winchell ..........: ABC 17,500 Gruen Watch Co. ...... McCann-Erickson ABC-TV Staff........ Walter Winchell advertising produce a profit greater 
(with TV) | than the cost of the advertising. A 
Wings of Healing.......... ABC None Dr. Wyatt Serery og oe ne ae ee ee Dr. Wyatt sponsor will buy time on the air, 
Woman in My House........NBC 2.500 Manhattan Soap .......Scheideler, Beck & ,and give away prizes on his pro- 
Werner ......./. Carlton E. Morse. .....Carlton E. Morse | gram if and only if he is persuaded 
Woman of the Year........ MBS 1,500 PENEINE  s aaatad id ceca gieen a ee Jamison Brewer that members of the radio audi- 
(per spot) }ence will buy enough of his product 
World News with Robert _to make it worth while. The fact 
, eS aa-o >: fae ae CBS 4.000 Admiral Corp. ........ Erwin, Wasey........ ee eee | that inducing a mass audience to 
You Bet Your Life......... NBC 7.500 EE cas Si cae eka BBD&O -+eeeeee-s JOHN Guedel...........Bernie Smith listen will result in more sales is 
Young Dr. Malone.......... CBS 3.000 Procter & Gamble......Compton...... soeee+- Minerva Ellis.........Julian Funt ; at once the basis and the essence 
Young Widder Brown....... NBC 2,750 |) a | a ae aie a gates Frank & Anne | of the illegality of the defined 
Hummert .......... Elizabeth Todd | schemes, 
Weer Ties POPs... «. cgecces: NBC 6,000 Amer. Tobacco ....... BBD&O ....... A Harlan Dunning. .....Bob Kroll | The brief denies that the ban 
Your Land & Mine.......... ABC 1.500 Sn Gene GOGO. «CO. oi wks aise ccd don ccscvcedbccvceces Henry J. Taylor | violates the Constitution and cites 
— lis eee ie Se en pr mroen | we eal . sot : " . 
f . B ed TV and a half on its four rotating | p ti ’ TVS tC ° | Ob f ld N vp of ies coctioation that lerticiee exe 
Last 0 Pitt- rew |shows, Bernie Armstrong’s “Wel- | ontlac $ po ol | erreider Now a oho t yer to protection of the 
e ° ‘come Aboard Club,” Vladimir ’ ye | ed I. Oberfelder di | First Amendment. 
ee ’ - . : . Yr, rector of 
Musicals Fades With ens cee, eee For 53 Model Unveiling. nea radio stations for ABC, is 
’ ae H Sn iene be “ ‘ Major auto manufacturers are being upped to veepee for the o- ’ 
Duquesne Beer’s Exiting o'4 V. Cohen's variety-type “Star and-o AM outlets. Bob Reed’s D.C. Show 


! 


‘Pittsburgh, Dec. 2. | 

With Duquesne Brewing Co. 
dropping “Show Time” without any 
warning, last of the bigtime, local- | 
ly-sponsored live musicals has dis- | 
appeared from WDTV. The series | 
had been on an alternate -week 
basis last two months following 
summer-long beer strike here but 





light Revue,” and there was even 
talk of a regional network for them 
in ’53. 

Duquesne, like other breweries 
here, hasn’t fully recovered yet 
from long period of idleness, and 
it’s understood that budget-wise 
outfit didn’t feel up to the big out: 
lay. 





Dallas—KLIF has returned to 
24-hour programming, with deejay 


continuing to pour new money into 
| television campaigns to unveil their 
/new 1953 models to the public, 
| Deals with two more car compa- 
nies, Pontiac and Ford, were 
wrapped up this week by WCBS- 
TV, key CBS video outlet in N. Y. 

Pontiac signed for a 12-day spot 
campaign starting today (Wed.), 
while the local Ford Dealers in 


Other promotions in Ober- 
felder’s balliwick include appoint- 
ment of William M. Materne, man- 
ager of WJZ ‘(N.Y.), to national 
spot sales manager for the owned 
radio stations. Hartley M. Sam- 
uels, account exec for the Gotham 
key, is moving into Materne’s pre- 
vious spot as WJZ manager and 
Michael A. Renault, another ac- 
count exec, is taking the sales man- 
agership for the N. Y. flagship. 





Washington, Dec. 2. 

Bob Reed, well known figure in 
network radio and TV preemed on 
the local radio horizon this week 
as WRC-NBC’s “Timekeeper.” re- 
placing Bill Herson, who recently 
resigned the spot after 10 years. 
Reed tackles the early morning 
(6 to 9:15 a.m.) spot well equipped 
with 20 years’ experience as a per- 
former and director, 


Re ist, 
had beg to a a shed = Bob Winsett spinning platters and|N. Y. bought in for a 10-day spot cone’ Whe ber NBC in New 
again after first of ‘the peat when — a a yh — Pe ay ride starting Monday (8). Kaiser-| Houston—A new audience par-| York, where he was directing 

rom midn © 6 a.m. Station, . 7 rf Rte 8 
the axe suddenly fell. a-ak te Secaaneiede “al Sean Frazer Dealers previously had | ticipation show, “Fashions in Food,” | web’s new radio show, “Name That 


“Show Time” had employed a | 


here, abandoned 24-hour shows 


lot of name talent in the last year | three years ago. 





bought Jim McKay's “Sports of the 
Night” for 13 weeks. 


has made its debut here on KPRC 
and will be aired for a half-hour 





each week day. 


Tune.” Prior to that, he was di- 
rector of ABC’s “Stop the Music” 
and “Original Amateur Hour.” 
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Before you rush that script for your TY commercial off to a producer, ask yourself 


these questions: 
1. Do you have a story that must be punched 


across with greatest impact and interest? 


2. Are you going to make maximum use of the 
visual potentials of filmed commercials? 


3. Have you contracted for production facilities of 
the highest quality to guarantee perfection in 
sound, lighting, animation and photography? 


Write a big YES next to all three if you're sending your commercial to National Screen Service. For, 
here at NSS, we have mastered the art of making filmed commercials that pack the vital double-punch 
of salesmanship and showmanship. For over 30 years, we have been combining hard-hitting messages 
with the most imaginative and effective sight and sound values. Before YOU let your storyboard leave 
your hands, have a chat with your NSS representative. You'll be glad you did! 


| Heth SERVE NEW. TORK 160 
L : HOLLYWOOD - 7026 SANTA MONICA BLVD. GLADSTONE 3134 
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Television Chatter 





New York 


Will Hussung hit the TV casting 


jackpot with three roles this week | tion 


— ‘Man Against Crime” 
“Plainclothesman” (DuMont) and 
“Leave It to Larry” (CBS) 
WPIX now tossing. photos on its 


screen nightly of the city’s most- 
wanted criminals, in cooperation 
with the police dept. It’s part of 
the “Tomorrow’s News” show, late- 
night news roundup... Don Her- 
bert, NBC’s “Mr. Wizard,” and his | 


wife,” publicist Maraleita Dutton, 
visiting N. Y. from Chi this week 


and next .. . CBS-TV’s press infor 
department moved to new quar-| 
ters in E. 42d Street Monday (1). 
Radio press info, incidentally, 
moves into the radio net’s E. 52d 
Street studio building later this 
month ... Bob Downing doing a 


two-week stint as an interplanetary 
heavy on DuMont’s “Capt. Video” 

DuMont board last week voted | 
a 25¢. per share divvy on its Class 
A and B common stock, payable 
Dec. 23 to stockholders of record 
Dec. 9... William J. Flynn, with 
CBS since 1938, named to the new 


(CBS),;on Sunday (7) then into Equity 


linto the 11 
| WNBT 


left Hollywood Saturday (29) after 
interviewing 93 persons for his se- 
ries on the live-vs.-film tele situa- 
Jay Barney in “The Web” 





Library Theatre production of | 
“World We Make” (10-14) Mili- 
cent Brower signed for a part in 
Prockter Productions’ vidpic series 
for Pepsi-Cola George Scheck’s 
juve variety, “Startime,” moves 
a.m. to noon slot on 
Saturday (13) Bonnie} 
O’Leary, former assistant director 
at ABC-TV, now a lieutenant with | 
1354th Video. Production Squadron 
of the U.S. Air Force at Burbank 
Cal. 

Harold Fiender, formerly” with 
scripting staff of “Your Show of | 
Shows,” has switched to Red But- 
ton’s show Paul Tripy (Mr. I. 
Magination) now out of CBS. Peri- 
od @uring which network was Sup- 
posed to have picked up his option 
has expired. 





Hollywood 


Molly Bee, 13-year-old thrush on | 


| Cliffie Stone’s KLAC-TV_ show, | 
|and. Capitol Records’ warbler, | 
planed to N.Y. for guest shot on | 


exec position of CBS-TV comp- | Jackie Gleason’s TV show, also to} 


troller . .. Fifteen-year-old Patti 
Oneill set as the love interest on 


NBC's “Circle Theatre” next Tues- | in “Ramar 


day night (9). 
N. Y. News radio ed Ben Gross 


lappear in three RKO _ musical 
lchorts ..Steve Conte grabbed role | 
of the Jungle” series. 
KFWB deejay Bill Leyden is sub- 
bing for Jackson Wheeler on 


Bob’s Furniture sponsors new 
hour-long Town Hall Party on 
‘KTTV ... Abbott and _ Costello 


|& TV sponsoring... 


KTTV’s “Jackson’s Theatre” dur- 
ing Wheeler’s vacation. ..Brother 


dated for Colgate Comedy Hour 
show Dec. 14 ..Donald O’Connor 














gess Meredith and Anthony Ross. 





was slated, but demurred.. .Dor- 
othy Lamour skied to Gotham for | 
her guesting on Martha Raye’s| 
Dec. 6 TV show ..Betty Boyle is! 
working on a TV format for the | 
return of Lum and Abner... Alan) 
Hale Jr. and Randy Stuart guested | 
on Tom O’Hanlon’s KNXT sports 
show KLAC-TV ogling George 
Raft telepix series, “I Am _ the 
Law,” but no decision on purchase 


yet KTLA proceeding quietly | 
with plans for a new studio, ad- 
jacent to the vwresent one, near 


' 


Paramount studios. 


| Official 


Chicago | 

WGN-TV newsreel department 
lensed an. exclusive interview with | 
William Heirens, convicted mur- 
derer whose current hearing on a} 
new trial is the No. 1 local news | 
story. Film was aired last week 
on station’s “Chicagoland News-| 
reel” . Russ Reed launched a} 
new early evening weather show 
on WBKB with Emergency Radio 
Dr. Robert 
Adler named associate director of 
research for Zenith. Dr. Adler 
has been working on Zenith’s 
Phonevision subscription TV _ sys- 
tem ... Robert Kubicek, formerly | 
editor of TV Forecast, returns to 
the fan magazine after an Army 
hitch and has been appointed as- 
sistant to the publishers in charge 
of.national and local advertising 
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WLW-TELEVISION 
can do for YOU... 


WLW is radio's most famous merchandising 
and promotion organization. . 




















i Expanded! 
It’s the WLW-Television 








20... yes, 20 complete and distinct services... all at work 


for you! 


OR PW 


Cab covers. 


— 
Seen 


men. 
11. Car Cards. 
12. Newsstand posters. 
13. Newstruck posters. 


in the WLW-Television 
product everything ... 


WLW 


WLW.-T 


CINCINNATI 
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Now, to WLW-Television, comes this same 
I know-how ... experience ... vigor... But 


. The WLW-Television-Albers Shopper Stopper Plan, 
Display service, major grocery, drug outlets. 

. Retail Trade Mailings. 

. Jobber, broker, wholesale trade mailings. 
Newspaper advertisements. 

. Specialty publicity releases. 

On-the-air promotions. is 


. Window displays, grocery, drug outlets. 
. Sales meetings for dealer, jobber, distributor sales- 


14. All-inclusive promotion campaigns. 

15. Tie-in with national promotions. 

16. Client follow-up reports. 

17. Client television market research department. 

18. The WLW-Television-Gallaher point-of-purchase plan, 
19. Promotion consultation service. 

20. Client Rating service. 


The Client Service Department is your creative assault unit 


from holding dealer meetings to jet- 
rocketing your sales charts with point-of-purchase action! 


Plussing your advertising dollar...mony fold! 


WLW-D 


T | Seles Offices: Cincinnati, Dayton, Columbus, Chicago, New York, Hollyweed 


ote hbateeg ite 


Client Service Department ... with 


coverage area... doing for your 


Television 


WLW-C 


DAYTON COLUMBUS 

















Light piece’ was peopled with 
such typical Saroyanesque_ char- 
acters as an eccentric old lady 
(Miss Hayes), a poetical depart- 
ment store clerk (Meredith) and an 
exasperated floor walker (Ross). 
Highlight of the show, however, 
was another episode from the “Mr. 
Lincoln” series. Scripter James 
Agee supplied a ruggedly honest 
framework for this drama of Abe 
Lincoln’s childhood in the back- 
woods of Kentucky and Indiana. 
This whole half-hour portion was 
deeply touching and bypassed the 
legends for authentic bi- 
The story was carried 
flawlessly by Crahan Denton, as 
young Lincoln’s father; Marion 
Seldes and Alice Brewer, 
mother and _ foster-mother; 
Otis Reed, Jr., as young Abe. 
The show opened with a brilliant 
ballet sequence executed by Jean 
Guelis and Claude Bessy. Made in 
France, this sequence combined 
modern and classical routines in 
its yarn about a mad dancer. who 
hypnotizeS a young ballerina. Al- 
most pedestrian by comparison 
with the rest of the show, but still 
highly interesting, were two docu- 
mentary pieces about the life of a 
tugboat skipper and the advances 
of U.S. technology in the trans- 
portation field. Herm. 


ography. 


and 





Sunday’s (30) “Toast of the 
Town” (CBS) was one of the lesser 
variety shows put on by Ed Sulli- 
van. There was an occasional flash 
of entertainment, and some nov- 
elty, but it just didn’t add up to 
an appreciable effect. Chalk it up 
mostly to talent that didn’t come 
across. 

Somehow it had “an amateur 
ring to it all, and considerably re- 
sponsible for this was the fact that 
the Collier’s Magazine All-Ameri- 
can football team was a prominent 
part of the bill, and so were the 
Princeton U. Triangle Club’s var- 
sity show prancers. Add to this the 
ineffectual Phil Moore and His 
Flock, a whipped-up revue cur- 
rently at La Vie En Rose nitery. 

The layout’s big plus was the 
opening act, the Piero Bros. (2), 
with their phenomenal juggling in- 
terspersed with comedy. Nelson 
Eddy was the show’s headliner, 
and he gave one of his standard 


baritone performances in_ three 
different spots. 
Sullivan, as emcee, paced the 


show as breezily as he could under 
the circumstances, but the All- 
American segment, in which the 
mag’s selections all made their ap- 
pearances on stage, coming in 
from all over the nation, was dead- 
ly as Sullivan presented them with 
their’ awards. Ronnie Graham, 
comedian from the Broadway re- 
vue, “New Faces,” came on in this 
portion, also dressed in grid at- 
tire, for a weak piece of material 
that tried to tie into this bit. 

Leslie Randall, British comedian, 
revealed’ personality and for pro- 
jection, but his material needs 
working over. 

The Moore colored troupe, dish- 
ing out a revue medley with Con- 
nie Saulters pacing it, was a stage- 
wait in its brief spotting. 

Eddy, still looking like the hand- 
some hero of Metro’s yesteryear 
musicals, was effective, despite a 
tendency to woodenness, in_ his 
opening “Paint Your Wagon” med- 
ley, followed- by a midway spot 
during which he reprised songs 
with which he has been identified. 
It looked like a hurry call at the 
finale of the show when Sullivan 
brought him on for what ostensi- 
bly was to fill a vacant moment or 
two before the closeout. 


Incidentally, Sullivan is looking 
a little peaked lately, suggesting 
that he’s lost weight that he can 
ill afford. Kahn. 





ABC-TV’s “Hollywood Screen 
Test” came up with a highly-in- 
teresting Revolutionary war story 
Monday night (1) based on the 
conjectural “if’—what would have 
happened if Benedict Arnold had 
been killed, rather than seriously 
wounded, at the Battle of Saratoga? 
As imaginatively penned by Alton 
Alexander in an original titled “A 
Time to Die” and thesped by a 


Tele Followup Comment 


Continued from page 24 


as his} 





est heroes and generals. As it was, 
of course, he recovered from his 
wounds and later turned traitor 
by selling out the Americans at 
West Point. ; 

Program host Neil Hamilton pref- 
aced the story with the note that 
the script took wide liberty with 
what actually happened, which 
should have been enough to as- 
suage any, literal-minded his- 
torians. As ¢onceived by Alexander, 
Arnold almost single-handedly won 
the Saratoga campaign, flouting 
the orders of Gen. Gates in order 
to escape almost certain destruc- 
ition’ at the hands of. British gen- 
eral Burgoyne’s forces. Story was 
pegged to the Biblical quotation 
from which the title was. drawn— 
“there’s a time to live and a time 
to die’—and Arnold lived too long, 

While legit actors John Morley 
and Leslie Barrie were supposedly 
“screentested” on the show, Jory 
walked off with the honors, sustain- 
ing the show with a fast-paced and 
intense performance as Arnold, 
Morley did a neat job as his Bible- 
quoting aide-de-camp and Barrie 
made the character of Gen. Gates 
suitably reprehensible. That 
“screentest” gimmick presumably 
is still a payoff for owner Lester 
Lewis, since the show is holding 
its rating. Several tyros tested on 
the show, moreover, have actually 
|won major studio tests. Stal. 


WJR’s Korea Blackout 


Detroit, Dec. 2. 

WJR imposed on itself a volun- 
tary blackout of all news concern- 
ling the trip to Korea of President- 
elect Dwight D. Eisenhower. 

News Editor Jack White ex- 
plained the blackout was begun be- 
cause of the “rash” of stories spec- 
ulating on the General’s itinerary, 
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THAR 


ATLANTA 


AS A TW MARKET! 


(241,832 Sets 
Against 215,000!) 


WKZO.-TV (Official 
Basic C.B.S. Tele- 
vision Outlet for Kala- 
mazoo - Grand Rapids) 
reaches 28 rich coun- 
ties in Michigan and 
Northern Indiana — in 
which Videodex re- 
ports that WKZO-TV 
delivers 93.4% more 
TV homes than Station 
“B’! Get all the facts! 


WKZO-TV 


FETZER BROADCASTING 
KALAMAZOO 








for this national ABC radio show. 








Would You Like to LIVE LIKE A MILLIONAIRE? 


Amateur or professional talent with sons or doughters are eligible te audition 
For audition appointment talent or agents 
cre invited te contact MASTERSON, REDDY & NELSON dired,, 745 Fifth Avenue, 
New York City or ‘phone Plaza 9-1120, 
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Inside Stuff—Radio 


NBC and RCA will hold another get-together in Chicago Dec. 11 with | 
reps of the Negro press and community leaders as aor of the Aes a 


and its parent company’s continuing project to 5 

and ts Reina Nene panasetian proj further cement rela- 
Sydney Eiges, press veepee, will address the session with Edward 

Madden, veep, and assistant to prexy Joseph McConnell: Stockton 

Helffrich, manager of continuity acceptance, and Joseph V. Baker 

special publie relations counsel, also taking part in the forum. 





Citizens Union, N. Y. taxpayers group, has told the city’s Board of | 


Estimate it favors including in the capital budget a provision for con- 
struction of a municipal TV station. Group also went on record sup- 
porting WNYC, the muny radio outlet, which Comptroller Lazarus 
Joseph recently recommended be dropped for economy 

CU said that the cost of $379,000 for a tele outlet is “small compared 
to the benefits to be derived. The city has demonstrated by the highly 
successful operation of WNYC the great public and social ‘benefits ob- 
tainable.” 

Annual report by WNYC director Seymour N. Siegel reveals that 
the station beamed 12,947 hours at a cost of $22 an hour. Citing the 


various awards the non-commercial outlet has won, Siegel added. more | 


than 800 national and local charitable and philanthropic organizations 
and causes have received the indie’s aid. 


CBS Radio news commentator Dwight Cooke is being sent to the 
Far East this week by the network to prepare a new three-month series 
of cross-the-board shows titled “Dwight Cooke Interviews Asia.” Pro- 
gram is to be aired in the 6:15 to 6:30 p.m. slot starting Dec. 12. Cooke 
plans to present on-the-scenes pictures of the attitudes and problems 
of Asiatic countries he visits, through top-level interviews and man- 
in-the-street comments, as well as his own analyses. 








Perry Como will be featured this month and next in a new radio 
series launched by the National Council of Catholic Men. Called “The 
Living Word,” show consists of réadings from the Catholic translation 
of the Bible. Series will be heard Sundays at 11:45-12 (noon) over 
Pt and will also include interpretations of the Bible by Catholic 
clergymen. 
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satellite it may be worth its while, 
in terms of the added billings it 
will draw as a result of its ex- 
panded coverage. . 





VARIETY has previously noted the | 


evolution towards “netlets,” groups 


of two, three or more station’ to | 


provide regional coverage. Typi- 
cal of this pattern is the tieup of 
WOR-TV, N. Y., and WFIL-TV, 


Philly, or the development of the | 
Columbia Television Pacific Net- | 


work. The banding-together in 
these cases is among stations of 


{more or less equal economic 
strength to meet the needs of re- | 
gional sponsors. 


In the satellite relationship, 


however, the tie has its roots in, 


the more precarious position of the 
hinterlands or “suburban” neo- 
phyte telecasters who will find it 
relatively difficult to get support 
from already-taxed spenders. 
Several big station managers 
have been canvassing the field of 
channel applicants in their general 


area and getting them to agree to | 
satellite status as the most likely | 


pattern for survival. It’s pointed 


iout, of course, that there is still a 


number of markets which will be 
able tap virgin televiewers and 
tl.us be able to lure advertiser coin 
without depending on some other 
operation. 








Inside Stuff—Television 


| New CBS-TV rate card, effective Monday (1), was mailed to the 
| web’s clients and their agencies last week with the notation that there 
| are no station increases beyond those previously announced. Class A 
hour rate for WCBS-TV, the web's N. Y. flagship, for example, remains 
| at $4,500, with the net’s basic interconnected group of 30 stations going 
at $32,995 per hour of Class A time. 

Among the chief changes in the new card, listed as No. 8, is the ad- 
dition of KBTV, Denver, to the basic interconnected group. Purchase 
of the Denver outlet, which took the air only recently after the lifting 
of the FCC freeze, is henceforth required on all new business placed 
with the web and on all renewals. Net’s hourly rate for Denver is the 
lowest in the lineup, of course, at $250. 

New card also cites the availability of other new stations, several of 
which are in the UHF channels. These would include such outlets 
as WABF-TV, Baton Rouge; WNOK-TV, Columbia, S. Car., and others. 
Another feature of the new card is an increase of $50 per hour in 
| camera rehearsal time, which was cited as the first such increase since 
Sept. 1, 1951. Rate card for the first time also offers new savings to 
advertisers in the use of one and two-camera setups, where possible, 
| rather than the standard three-camera setup previously required for all 
| programs. 








| A gadget which RCA president Frank M. Folsom built as a gift for 

Louis Marx, the toy man, may become a realistic merchandising item 
| for the company. It’s a portable TV swivel table, including a drawer 
| for scratch pad, telephone, etc., so that the butler and maid can utilize. 
| It made such impression on the Queen of Holland and her consort, 
Prince Bernhard, when they visited America last spring, that the en- 
tire Marx party in their honor wound up eating in the pantry, just to 
watch TV. 





A special toy show for the benefit of parents and not for kids is being 
| mapped by WNBT, the NBC Video web’s N. Y. flagship, to help the 
parents make their Christmas selections. It’s tentatively scheduled 
for airing Dec. 13 after the conclusion of the station’s late feature 
film, around-12:36 a.m., which means that the kids should be in bed 
by that time. Show will be titled “Toy Show—For Parents Only.” 
While WNBT hopes to sell the program on a participating basis to 
| toy manufacturers, it sees the chief value lying in the promotion angle, 

















Working Both 
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he’s limited to a hot kine that 
must be aired. the same _ night. 
“O&H” now is the highest rated 
ABC-TV stanza, with over 70% af 
its combined audience coming from 
TV. 

The parlaying of AM and TV 
gives WW a combined circulation 
of 4,714,000 homes and “O&H” 
7,600,000 homes. It’s figured that 
TV audiences don’t overlap those 
of AM since both “O&H” shows 
are on Fridays and both WW shows 
on Sundays. 

Gruen, backing WW, and Hot- 
point and Listerine, which alter- 
nate on “O&H,” figure that having 
the same property in both media, 
working both sides of the broad- 
cast street, pays off in terms of 
greater overall traffic and econo- 
mies in merchandising their shows. 


Bristol-Myers 


ro foY-¥-¥m ol 40-1 6 


with SPOT 
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tinues as C&P’s senior v.p. over 
AM-TV, with Frank Gilday still 
heading the department. Tarcher 
comes in as a senior v.p., with three 
of his toppers added as veepees 
and 15 members of the agency’s 
statY being integrated into the new 
C&P setup. é 

Cecil and Tarcher both stressed 
that the 15% ceiling on agency 
commissions “is a tough problem” 
that makes it difficult to maintain 
profit levels in the agency field. 
While billings are up dollarwise, 
expenses are higher. Further, for 
their increased ad billings, clients 
are demanding more in the way of 
services. Cecil estimated that of 
the total billings, a typical agency 
doesn't make more than 112° in 
profits after taxes. It’s a far cry 
from the old days, he noted, when 
an agency could retain a third of 
Its 15° commission. 

Trend towards consolidation 
among the agencies has resulted 
recently in combinations of Ken- 
yon & Eckhardt and Owen & Chap- 
pell, Lerfnen & Mitchell and New- 
ell-Emmet. and Calkins & Holden 
with Carlock, McClinton & Smith. 





Bridgeport—Bob Crane has been 
appointed program menager of 
WICC here, vice Wallie Dunlap, 
who has shifted to WICC’s video 
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A TV FILM CASE HISTORY 


Bristol-Myers had a tough TV probleme 
to reach a lot of men, in a lot of markets 
at a low cost. . 


To the agency, Doherty, Clifford, Steers & 
Shenfield, male audiences spelled 

sport shows and evening periods. So they 
developed “Sports Parade,” a low-budget 
15-minute film program. They realized 
that back-to-back adjacencies with other 
sport shows would increase their audience. 
So they looked into availabilities— 

and ended up with a Spot campaign. 


With Spot, they cleared good evening time 

in 39 markets. On 31 stations they follow 
either the Pabst fights on CBS or the 

Gillette fights on NBC. (With Spot, you can 
cross network lines to get the best buys.) 
Market-by-market Spot clearances are shown 
in the table, which proves once again... 


YOU CAN DO BETTER WITH 
SPOT—MUCH BETTER 
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: BRISTOL-MYERS “SPORTS PARADE” : 
: SPOT CLEARANCES ; 
; MARKET DAY & TIME PRECEDING PROGRAM ; 
: Atlanta ‘ Wed-10:45 pm Pabst Fights 

- Birmingham Fri- 9:45 pm Gillette Fights 

: Bloomington Wed- 9:45 pm Pabst Fights 

: Charlotte Wed-10:45 pm Pabst Fights 

: Cincinnati Wed-10:45 pm Pabst Fights 

: Cleveland Sat-10:30 pm Premier Theatre 

: Columbus Wed-10:45 pm Pabst Fights 
: Dallas Wed- 9:45 pm Pabst Fights : 
> Denver Fri- 8:45 pm Gillette Fights =: 
: Detroit Wed-10:45 pm Pabst Fights ; 
: Erie Wed-10:45 pm Pabst Fights ; 
. Grand Rapids Wed-10:45 pm Pabst Fights ; 
: Greensboro Fri-16:45 pm Gillette Fights ; 
: Huntington Wed-10:45 pm Pabst Fights : 
° Jacksonville Wed-11:00 pm Sports ; 
+ Johnstown Fri-10:45 pm Gillette Fights 
: Kalamazoo Wed-10:45 pm Pabst Fights : 
3 Lancaster Fri-10:45 pm Gillette Fights : 
Lansing Wed-10:45 pm Pabst Fights ; 
: Los Angeles Thur-10:45 pm Wrestling : 
4 Miami Fri-10:45 pm Gillette Fights ; 
i Milwaukee Thur-10:45 pm Thurs. Nite Theatre 
: Minn.-St. Paul Fri- 9:45 pm Gillette Fights 
: New Haven Mon-11:00 pm Studio One 
: New Orleans Wed-10:45 pm News : 
; Norfolk Wed-10:45 pm Pabst Fights ° 
: Oklahoma City Wed- 9:45 pm Pabst Fights 

2 Omaha Wed- 9:45 pm Pabst Fights 

: Phoenix Wed- 8:45 pm Pabst Fights 

8 Pittsburgh *Wed-10:45 pm Pabst Fights 

: *Tues-11:15 pm News 

° Providence Wed-10:45 pm Pabst Fights 

: Reading Wed-10:45 pm - Pabst Fights 

4 Richmond Wed-10:45 pm Pabst Fights 

: Rochester Thur- 6:45 pm Sports 

San Antonio Wed- 9:45 pm Pabst Fights 

: St. Louis Wed- 9:45 pm Pabst Fights 

: Toledo Sat- 7:45pm Going Places 

: Tulsa Wed- 9:45 pm Pabst Fights 

° Wilmington Fri-10:45 pm Gillette Fights 

. *alternate weeks 
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| A FLOCK OF GREAT N 


VARIETY WALTER WINCHELL 


“Phil Moore—a gifted composer and pianist, has done an “THE FLOCK IS F IS F 
excellent creative job— intimate and charming ... youthful —THE WOLVES vi! 
exuberant players... There’s a lift to the music and clever- | 
ness in the lyrics and the girls exhibit a strong streak of 2 
comedy . . . Fine entertainment... ——- 
can work in either intimate or large rooms.” 

























































Jose 


PHIL MOORE 


A MINIATURE MUSICAL + NOT JUST A NEW SHOW - 


LEE MORTIMER 


“A must in any language—Just what the town needs. 























A great, wonderful show.” 














HY GARDNER 





“An instantaneous hit!” 





INSTANTANEOUSLY ¢ 


Became . 


TALK OF THE TOWN 

















Management 


WM. MORRIS AGENCY 


__Wedneeday, December 3, 1952 
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K IS FALL OF LOVELY LITTLE LAMBS 
LVES WiLL LOVE IT.” 


NOTICES ron rue FLOCK | 





BILLBOARD 
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Sullivan's | 














“This show, tagged, ‘Phil Moore and His Flock’ is far and away one of 
the snappiest tab musicals to play a big league club like La Vie En 
Rose in a long time. Television buyers, musical comedy producers and 
cafe ops could take a chance on this one. The show has about every- 
thing called for in a two-hour musical, and its all jammed into a 60- 
minute seg. It has comedy, dancing, songs, music and looks, plus Phil 
Moore up front on the piano. 


It isn’t any single song nor any single performer that makes the Phil 
Moore show such a standout. It’s a blending of genuine talents that 
makes it a solid eye and ear package.” Bill Smith 


iF LOCK 


- A NEW KIND OF SHOW - 





FRANK FARRELL 














“Staged with more spice, originality and pace than the 
shows that once made the Cotton Club famous.” 





LOUIS SOBOL 











“Spirited and talented.” 


and INCIDENTALLY « | 


Held Over at 


LA VIE EN ROSE 


Publicity 
GENE WEBER 
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ficiating at ‘the Pillsbury cake-bake .. . oriadcig apes f a pre up 
his agency berth in Frisco, now peddling time for -Don O-6 sa 9 
. Daughter of the late Alex Robb, NBC exec, Mary Lee Robb, takes the ike ys Junkel 
From the I uction ntres vows Dec. 13... Harry Koplan and John Christ have packaged a strip ae 
: show starring Arlene Harris as “The Human Chatterbox” and BS gets | "mee Continued from page 25 —— 
; the first call . . . Lum and Abner are straining to get back into the of its cameramen stationed in 
oe swing of things and Betty Beyle, who used to co-write their radio 





IN NEW YORK CITY... «° 


Morris Novik, pubserv radio consultant, is in Paris with U. S. dele- 
gation to seventh UNESCO general conference ,. . CBS Radio’s George 
Bristol participating in alma mater’s (Amherst College) career confer- 
ence Friday and Saturday (5-6) . . . Donald Buka set for running part 
in “Aunt Jenny” .. . CBS Radio sports director John Derr back after 
week in N. C. for Julius Boros golf tourney and Red Barber returned 
after his Notre Dame-So. California grid assignment . ABC renewals 
include Goodyear’s “Greatest Story Ever Told” and Philco’s quarter- 
hour strip on “Breakfast Club” . WLIB this morning (Wed.) airs 


Actors Equity for its action vs. discrimination against Negroes in Wash- 
ington theatres; pickup was first beaming of George Meany since being 
elected A. F. of L. prez... W. Bruce McEwen, veepze of C. E. Hooper, 
addresses Pittsburgh Radio & TV Club tonight (Wed.) ... Mrs. Jackie 
Robinson guests on Alma Vessels John’s WWRL show Monday (8)... 


Merril E. Joe's lectures Columbia U. radio class Friday (5) on “Aciing 


Is a Business” . . 


addcd t6 script department. . 

WMGM topver Bert Lebhar, Jr., and account exec Sam Rossant are 
partnered in the winter session of the National Contract Bridge cham- 
piorship in Miami _ Janet Byers, ex-sales promotion director of 
WBNS-TV, Columbus, added to Broadcast Ad Bureau’s local promo- 
tion dept _. Warren Jennings, commercial manager of WJZ, joins 
CBS Radio Spot Sales as account exec . . . General Foods has launched 


a @ontest plugging JeH-O Pudding on Menasha Skulnick’s Yiddish show | 


over WEVD ... Jack Gregson now handling commercials on CBS' “Big 
ToWn” Ralph Nardella, ex-sales director of Foreign Language 
Quality Network, named veepee of Ray-Hirsch ad agency . . . Charles 
A. Winchester named an account exec for Bristol-Myers at Doherty, 
Clifford, Steers & Shenfield ... Abram Chasins, WQXR music director, 
will address faculty and students of High School of Music and Art 
Tuesday (9) on “Talent Is a Blind Ailey” . .. Frederick C. Burns has 
joined the executive staff of Donahue & Coe; he was a veepee of Ruth- 
rauff & Ryan for nine vears ... Bryna Raeburn and Elaine Rost have 
been added to “Helen Trent” cast ... Mary Jane Higby, John Stanley, 
Paul Ford, Mary Orr and Richard Janaver new to “Front Page Farrell.” 


IN HOLLYWOOD ... 


Bob Hope is planning a cross-the-Pacific jaunt after first of the year 
to stock up on tapes for the Jello matinee. He'll chat with GI’s, gen- 
erals and whoever else speaks the king’s English while entertaining 
the troops. . 
ter first of year .. . Carroll Carroll penned the wordage for the ditty, 
“Christmas Is for Children,”’ which is getting a heavy play on the plat- 
ter circuit . . . Noel Corbett is back in town and on Milt Samuel’s 
publicity staff at Young and’ Rubicam . . . George Fenneman takes 
over the emcéeing of “House Party” while Art Linkletter is east of- 


' John Daly’s 10 P.M. News 
| Forces AM ‘Line’ Taping 


CBS Radio’s “What’s My Line?” 
}which shifts to sponsorship by 
| Stopette tonight (Wed.), is being 











| Daly. “Line” is aired at 9:30 p.m., 
| just ahead of the cross-the-board 
/news strip Daly does at 10 for ABC, 
and taping it at 8:30 also permits 
| panelists to hear the playback. 

| Bennett Cerf, Random house 
prexy and editor of several anthol- 


\ogies. won't be on tonight's edition 
of the airer due to his leaving 
yesterday on a short literati-lecture 
_trek. On the junket he will confer 
with Illinois Gov. Adlai Stevenson, 
5 compilation of whose campaign 
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Dir.: MCA | speeches RH published, on doing 
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scripts, is laying out the format .. . KNX went on an all-night sched- 
ule to accommodate Firestone Tire Stores sponsorship of Bill Ballance, 





| Lee, named program director of KLAC , . 
| Brown east for week of huddling with Tom O'Neil. 


\IN CHICAGO... 


| service field 


: peu tS | soula, Mont., hired for the WBBM news staff .. . 
recording of -the National Conference of Christians & Jews award to | 


. Marzaret Nor‘hridge appointed assistant to WHLI | yeepee of the Loop Kiwanis . 
sales v.p. Josepa A. Lenn; Joan Lee Ferber named “assistant to George | WGN afternoon strip from his home for the next several weeks while | 
Ball, public affairs chief for the indie, and Judy Man@el and Joan Keif | recovering from auto accident injuries . 


| pled children . 


. Coca Cola magnate, Sid Strotz, moves to Pittsburgh af- | 


| taped to accommodate emcee John | 


deejay and quipster, 27 hours a week . . . Charles Craig, late of Don 
. Don Lee prexy Willet 


Judith Waller, Chi NBC director of education and public affairs has 
been cited by the American Medical Assn. for her 30 years in the pub- 
_. Fred Buchanan added to the Chi office of the Market 
Research Corp. .. . George Friedman, ex-newswriter at KGVO, Mis- 
Admiral prexy Ross 
D. Siragusa chaired the annual National Conference of Christians and 


| Jews dinner list night (Tues.) which John Daly and Arlene Francis co- 
hosted 
| Joseph Gallicehio’s web orch on “Surprise Serenade” last week... 


_. Chi NBC gabber Hugh Downs had his “Soliliquy” aired by 


| Alden Fork joined the Tim Mcrrow ad agency . . . John Drake, WLS 
publicity chief, elected prez of the Oak Park Kiwanis Club while George 
Biggar, director of the WLS National Barn Dance, has been named a 
.. Gabber Earl Nightingale airing his 


.. WLS talent Phylis Brown, 


Captain Stubby and the Buccaneers and Red Blanchard putting on | 


their annual Christmas show Dec. 17 at the Spalding School for crip- 
.. WBBM writer Art Thorsen talked on the TV drama 
list night (Tues.) before the Lincolnwood Little Theatre Group. 


'IN SAN FRANCISCO... 


KNBC negotiating to move from Radio City to the Fairmont Hotel 
after KYA pulls out from the latter. NBC veep Jim Gaines flew in 
| to check facilities at proposed new location. Move could mean further 
KNBC personnel reduction, perhaps elimination of recording depart- 
ment ... KGO Manager C. L. McCarthy’ will soon bow out, move to 
| Sacramento as manager-owner of KROY.. 
| after he was bumped by a truck. Shoulder in a cast, bad bruises... 
| Merritt Willey, ex local adman, joined KHJ-Don Lee, Hollywood 
| Mel Venter’s “Breakfast Gang” gifting $7,000 worth of merchandise 
in its “Cake of the Year” contest . . . Bill Weaver launched fourth an- 
nual “Gifts for the Old Folks” campaign . . . Several local firms inves- 
tigating possibilities of employing UNIVAC'’s electronic brain to their 
businesses .. . “Science in Action” renewed for 13. 


IN PHILADELPHIA , . . 


Edgar Bergen scheduled to visit hospitals in Philadelphia area on 
their second “Operation—Santa Claus’ tour ... Mae McGuire, WIP’s 
deejay, staged a benefit (1) for Fire Chief Frank Kircher, of Pitman, 
|N. J. Kircher’s wife and two sons are in Wills Eye Hospital follow- 

ing strange series of optic accidents . . . Bob Hall, chairman of con- 
troversial NCAA television committee, will be the principal speaker 
at the 31st annual Villanova College football banquet in the Bellevue- 
Stratford, Dec. 9. Jim Léaming, WIP sportscaster, will emcee . 
Finals of the “Rhythm Rodeo,” sponsored by the Philadelphia Inquirer 
Charities, will be televised over WFIL-TV (5), with Paul Whiteman 
as master of ceremonies. Ten teenage bands will compete . . . Gretchen 
| LaFleur has joined WIP staff as assistant to publicity director Ed 
Wallis . . . Merrill Panitt, Inquirer TV columnist, will do a walk-on in 

Kraft TV Theatre’s “The Empty House” (3). 


IN PITTSBURGH ... 


in Dade City, Fla. 


ager of KQV, in New York all this week for radio and TV huddles 
with CBS network . .. Diane Dunden, of WWSW, and Mival Harvey, 
of WCAE, picked as “The Freedom Girls” in Western Pensylvania’s 
Crusade for Freedom campaign . . . Si Steinhauser, Press radio-TV edi- 
tor, just back from Television City dedication in Hollywood, taking a 
month's vacation in Miami Beach. Henry Ward will pinch-hit for him 
... Audrey Southworth is the new receptionist at Channel 2.. . Larry 
Kepners (he’s the WDTV engineer and she’s the former Marjorie Lane 
a singer) celebrated their first wedding anni last week .. . Rosenbaum's 
dropped Faye Parker’s quarter-hour teeveer, “Fun With Faye,” after 
the first 13-week cycle . . . Barbara Cohen, 10, daughter of Stephanie 
Diamond and Harold V. Cohen, Post-Gazette drama editor and VARIETY 
mugg in Pitt., made her teevee debut on “Happy’s Party” _-- » Max 


Reilly, Jr., salesman at WJAS for several years is ati 
to join the sales staff of WDTV next week. eas 9: tn 











Ford Foundation 


Bill Sweeney hospitalized | 


Janet Ross, director of KDKA Shopping Circle, off to see her folks | 


‘it; . . . George Thomas, formerly with Press and INS | 
here, has joined staff of WDTV as a new writer... Jim Murray, man- | 


Tokyo join Ike’s party in Korea. 
NBC-TV won this drawing and 
assigned the stint to its Tokyo 
man, Julius Zenier. Both the ra- 
di and TV reps will work on a 
pool system for all networks. 

While top TV execs still claim 
they’re being discriminated against 
(one network prexy reported|, 
{told Hagerty after the final meet 
that “we've been had”), they're 
confident that they can convince 
Ike and his press secretary at the 
upcoming meeting that they de- 
|serve recognition on a par with 
the wire services and above the 
theatrical reels. It’s recalled that 
TV crews were originally banned 
from Ike's Abilene homecoming 
| speech and didn’t get in until they 
bulled their way past Hagerty's 
opposition. They'll base their de- 
mands at the meet for equal cov- 
erage on the strength of TV's 
wide circulation. 

What TV toppers hope to hold 
out for is recognition as the No. 2 
| medium. They point out, for ex- 
ample, that there’s no reason for 
each of the three competing wire 
services to have a separate cor- 
lrespondent along on_ restricted 
junkets. Thus, if a situation sim- 
jilar to Ike’s Korean trip arises 
again, TV claims the first seat 
| should go to a single wire service 
|man covering for all three, and 
ithe second seat should go to TV. 
| Videoites claim there’s no reason 
| why they should\take a back seat 
ito the theatrical reels, since it’s 
| probable that a single news show 
on any of the four major nets is 
seen by more viewers than wit- 
| ness the product of all the theatri- 
'eal reels during an entir2 week. 








| Seattlk—KING-TV here marked 

fifth anni of telecasting on Thanks- 
| giving Day with more than 200,000 
| receiving sets in viewing area. 
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| SUTTON PLACE | 
| SUBLET 


| Luxurious furnished apartment; 3', large 
rooms; 20-story elevater Building: 24 heurs 
service. All windows face te front of street 


All reoms newly air-conditioned pilus al! 
other modern conveniences. Sterling silver 
service—tinens—dishes. 


Sublet te responsible party; yearly basis. 
$400 monthly. 
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Continued from page 25 


a Chi production centre for edu- 
cational programs. With the aid of 
the grant the Citizens’ Committee 
for Educational TV has set in mo- 
tion plans to ‘launch a non-profit 
corporation to dévelop. and pro- 
duce program fare for the coun- 
try’s non-commercial stations. 











Exact scope of the backers’ plans 
for the Chi centre haven’t been 
fully blueprinted as yet but it’s 
expected that major emphasis will 
be film product. It’s also believed 
that the initial Ford grant. will 
only cover the_ organizational 
phase. Onee the centre gets into 
production and a sufficient num- 
ber of stations hit the air, it’s hoped 
it will be a self-supporting opera- 
tion. 

The Ford group has also shown 
its willingness to directly aid in- 
dividual educational stations by 
setting aside $150,000 to help 
Windy City educators get their 
Channel 11 into action. The Ford 
offering is contingent upon the ed- | 
ucators matching the grant two-| 
| for-gne with funds raised locally. | 

A citizen’s action committee is 
| being organized to raise the coin. 
Earlier an overall group. was! 
formed comprised of reps from a 
dozen Chi educational institutions. 
including the Board of Education, 
to spearhead the campaign for the} 
station. Formal application will be 
filed with the FCC as soon as suf- 
ficient money is raised. 
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3 _ _Star of “MY DARLIN’ AIDA” 
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THANKSGIVING HOUR 
With Father Patrick Peyton, Brian 
Sullivan, John Brownlee, Jean 
Madeira,. Jerome Hines, Ann 
Blyth, Rod O’Connor, Richard 
Widmark, Jeanne Cagney, Jerry 
Colonna, Bobby Driscoll, Irene 
Dunne, Jimmy Durante, Rita 
Johnson, William Lundigan, Ri- 
cardo Montalban, Pat O’Brien, 
Gigi Perreau, Jane Wyatt, Fran- 
cis X. Bushman, Emerson Buck- 
ley orch, Harry Zimmerman, 
music 
Directors: 
(Coast), Rocco Tito (N. Y.) 
Writers: Hugh O’Sullivan, James 
D. Roche 
55 Mins.; Wed. (26), 9:05 p.m. 
MBS, from N. Y., Hollywood 
To mark the Thanksgiving holi- 
day, Mutual and the Family Ros- 
ary Assn. teamed up for the third 
successive year on “Thanksgiving 
Hour.” a companion feature to the 
“Triumphant Hour” and the “Joy- 
ful Hour” which are aired on East- 
er and Christmas by the web. It 
treated its theme by going back 
in time to the story of the crea- 
tion, scenes from the Old Testa- 
ment and the New Testament, in 
an original script by Hugh O’Sul- 
livan and James D. Roche. In- 
terspersed with the dramatic vig- 
nettes were songs, such as the 
“Lord’s Prayer” amd “Ave Maria,” 
effectively sung by tenor Brian 
Sullivan, baritone John Brownlee, 
contralto Jean Madeira and bass 
Jerome Hines, all of the 
politan Opera, and Ann Blyth 
They were ably backed by Emer- 
son Buckley and the Mutual orch 
in N. Y. Show was done in ad- 


vance on tape, so that the jump- | 


ing back and forth across the con- 
tinent didn’t interfere and the pro- 
duction came over smoethly. Mu- 
sic on the Coast portion was com- 
posed and conducted by Harry 
Zimmerman. 

Richard Widmark carried the 
heavy narration load and all of the 
Hollywood talent, including many 
top names, played roles—without 
being identified individually. An 
impressive segment was the Ros- 
ary recitation, with the 1 
Coast contingent participating. 
That led to the windup message 
by Father Patrick Peyton, founder 
of the Family Rosary Assn. and 
»producer of the “Family Theatre” 
on MBS. He declared that the 
program’s aim was to reach the 


Joseph F. Mansfield 


Metro- | 


entire | 


METROPOLITAN OPERA 

(La Forza del Destino) 

With Zinka Milanov, Richard 
Tucker, Leonard Warren, Jerome 
Hines, others; Fritz Stiedry, con- 
ductor; Milton Cross, narrator; 
Rudolf Bing: Boris Golodvsky, 
Ezio Pinza, Judge Edna Jenkins; 
Robert Lawrence, Sigmund 
Spaeth, Deems Taylor, Walter 
Duclovx 

Producer: Henry Souvaine 
210 Mins., Sat. (29), 2 p.m. 
| TEXAS CO. 
ABC, from N. Y. 
(Kudner) 
| The Metropolitan Opera 
| back on the air Saturday (29), for 
| its 13th consecutive season under 
| Texas Co. sponsorship, in the first 
|of 18 weekly Saturday matinee 
| broadcasts carried over more than 
300 ABC stations. Popular series 
| couldn’t have teed off with a better 
selection that Verdi’s “La Forza 
del Destino,” which “had opened 
the Met’s season three weeks 
before. 


With a star-studded cast headed 
by Zinka Milanov, Richard Tucker 
and Leonard Warren, opera came 
off on the air better than at open- 
ling night. Singers were in prime 

form, especially Miss Milanov. Air 
| audiences could hear music that 











was) 


|a 


| mother, 





| 
| 


} normally is drowned out to opera | 


house audiences by applause. 


| Milton Cross was his usual 
| valuable self, describing the opera, 
|and doing the commercials. Gen- 
eral manager Rudolf Bing got in a 
few graceful words at the start, in 
|a brief backstage chat with lead 
| Singers. First intermission feature, 
| “Opera News on the Air,” had the 
reliable host, Boris Goldovsky, 
chatting with Ezio Pinza and Judge 
Edna Jenkins about “Forza.” Pinza 
| praised its general excellence. 
| Judge Jenkins advised she had 
|}come all the way from Hawaii to 
| be in the U. S. for the elections, 
| and for'a Met performance. Noth- 
[ing interferes with the Saturday 
broadcasts of the Met in Hawaii, 
she volunteered. 

Second intermission feature, 
| “Opera Quiz,” was a little dry, both 
in the questions and in the panel. 
Quizmaster Robert Lawrence was 
his usual well-informed self, but 
lacked punch in handling the 
panel. Sigmund Spaeth and Deems 
Taylor were stumped plenty by 
various questions. Conductor Wal- 





n’s a ( ter Ducloux handled himself best. | dentifrice and M-O, Sterling Drug | 
listener’s mind and heart with the | There were questions on Toscanini, | products. 





| 


FRA credo that the “family which | Rossini, hunting music in operas, | 


prays together stays together” and 
tc help him give thanks for the 
material, personal and supernatu- 
ral gifts of God to man. Bril. 














Now starring on NBC‘s 
ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 


Mot: William Morris Agency 











etc. 


Best question was that on opera 
modernization. Spaeth said he 
liked Broadway legiters like “Car- 
men Jones” and “My Darlin’ Aida,” 

| because they interested people in 
the music of the original operas. 
Ducloux said the fact that opera 
| has been insufficiently modernized, 
| has kept some people from enjoy- 
ing the art-form. Bron. 





| Mutual of Omaha's Reprise 

| For third successive year, Mu- 
/ tual of-Omaha has bought the “Mu- 
jtual of Omaha Calling” show for 
|Christmas Day on the Mutual net- 
| work, via Bozell & Jacobs agency. 
| Airer, on which relatives of Gls 
| call their kin overseas, will be 
| beamed from 2-3 p.m. It will orig- 
inate in N. Y., Frisco and Omaha. 
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WT TV. atiliated.with:oll-acts— maintains 


its own micro wave 
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Cincinnati’and Bloomington to bring LIVE 
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| quality 


JOHN J. ANTHONY HOUR 
With Bruce Elliot, announcer 
Producer: Anthony 
30 Mins.; Sun., 9:30 p.m. 
STERLING DRUG 
MBS, from New York 
(Dancer-Fitzgerald-Sample ) P 
John J. Anthony, the family 
counsellor, kicked off the new sea- 
son Sunday (30) for his agony hour, 
which has aired 1,295 editions since 
launched in 1932. Show’s lasting 
is understandable, since 
Anthony’s “approach is to lend a 
sympathetic ear, offer common- 
sensical suggestions and make the 
troubles of his guests touch the 
emotions of his’ dialers. 
On the initialer he opened with 
man who had given his sister 
and brother-in-law money to erect 
a tombstone for his deceased 
but they misappropriated 
the funds: a woman, deserted by 
her husband, who couldn't afford 
to give her kids Christmas pres- 
ents: a mother whose GI son didn’t 
have the fare to visit her before 





he was shipped overseas; and a 
man, whose wife had gotten a 
“mail order divorcee,” asking 
whether he was free to marry 
again. 

Anthony told the first and last 
guests to see attorneys; he isn’t 
permitted to dispense legal or 


medical advice. With the two wom- 
en who needed money, He re- 
frained from making a pitch for 
contributions, but his “in the past 
listeners have responded generous- 
ly” pitch constituted an indirect 
appeal, particularly since he said 
“keep the phones ringing” and 
“Santa is going to stop at your 
house because you came here.” 
It’s obvious that Anthony isn’t | 
spieling primarily to help listeners 
who may have similar problems, | 
but rather to “make copy” out of | 
the difficulties of his guests. He 
could give this stanza greater valid- | 
ity by selecting advice-seekers | 
whose troubles are less ghoulish, | 
quaint or freakish. The tombstone | 
coin theft, for example, was a| 
seamy tale with little meaning for 
the average dialer. Undoubtedly 
there’s always room for additional 
charitable projects, but Anthony 
would achieve more if he gave 
more helpful advice and touted 
his Santa Claus role less. 
Commercially, it’s a suitable ve- 
hicle for Ironized Yeast, Dr. Lyons | 


Bril. 


NEW WORLD A-COMIN’ 

With Mason Adams, Anne Pitoniak, | 
Sidney Paul, Maurice Tarplin, | 
Bernard Lenrow, Sandy Bickart, | 
Carl Hammond, Leonard Sherer. 

Director: Howard Phillips 

Writer: Edgar Marvin 

30 Mins.; Tues. (25), 9:30 p.m. 

Sustaining 

WMCA, New York 

This indie, which has gone in 
heavily for public service airers, 
has brought back its award-win- 
ning “New World- A-Comin,””’ a 
series which deals with discrimina- 
tion and similar social questions. 
The present edition of the 10-year- 
old show beamed on a month- 
monthly basis; it deserves a more 
frequent niche. © 

Initial entry in the new cycle 
Tuesday (25) was based on the 
book, “South of Freedom,” by Carl 
Rowan, a reporter who made a 
tour of Washington, D. C. and Dixie 
to learn the “successes and fail- 
ures” in fighting discrimination 
against Negroes. The dramatization 
told of Rowan’s inability to reg- 
ister at some big D. C. hotels, cit- 
ing the comment of a foreign diplo- 
mat that conditions in the nation’s 
capital are “not a good salesman 
for your kind«of~democracy.” It 
told of Rowan’s chat with a 
Charleston judge who was ostra- 
cized because of his stance that 
Negroes should be permitted to 
vote without special oaths or dis- 
criminatory rules. It described 
slums in Atlanta and the more 
well-to-do Negro businessmen in 
that city “who are afraid that the 
end of segregation” will’ hurt’ them 
financially, 

On the progress side it reported 
developments at the U. of Okla- 
homa, where students, many of 
them veterans, have discarded seg- 
regation on busses. It ended with 
the story of Rowan’s refusal to 
hdl og “Negro car” on an 

rstate train “even if j J 
made of gold.” oo 

Program made an effective 
sentation of Rowan’s findings, with 
and ean cams, Playing the reporter 

Supported by a topfii 
Music, specially ace 


pre; 





That Man Morgan! 


In the brief two-month span that he’s been doing post-midnight 
duty for WMGM, N. Y., from the Manhattan midtown Hutton eatery 
on West 51st St., Henry Morgan’s brought a new dimension to the 


insomnia circuit. 


For night-in-night-out consistency of entertain. 


ment on a qualitative level, the Morgan marathon is without peer 


in the gabbing sweepstakes. 


This is VARIETY’s third time around 


for a once-over-lightly appraisal of the Morgan techniques, and 


the wonder is that the listener 


can always discern new shadings 


and almost hidden talents as Morgan gains weekly in stature. 
Strictly aside from his capacities at vesting his ad infinitum ad 

libbing with a non-cliched freshness, and comicalities on a surpris. 

ingly high level, the programs are for the most part a revelation 


in terms of the nightly “guést menu.” 


While Morgan himself pre. 


fers to eschew any identity as a pundit (his mimicry of the star- 
spieling WMGM call letters, or his satirizations in the French and 


English idioms are more his dish 


of tea, and what a delightful brew 


they invariably make!), nonetheless he attracts to the Hutton podi- 
um a top-level round-robin of celebs with variegated interests and 


with a consciousness of human life and foibles. If, as has happened 


they have the ability to outwit 


: 


and top Morgan in the cerebral 


sweepstakes, it’s to Morgan’s credit that, today, he can take it— 
and in fact invite some pro-&-con debate which finds him strictly 
on the defensive, but yielding some refreshing conversation pieces, 

The past week’s appearance of Alfred Drake for a lively kick. 
around of the N. Y. public school system and the merits or haz- 
ards of teaching Shakespeare to moppets; the verbal dueling of 


Morgan and Whit Burnett (with 


an almost conspicuous eluding of 


the latter’s Majorca era and his most creative period as collab. 
orator and ex-spouse of Martha Foley); the “tradey” and lay aspects 
of the Andre Baruch and Garry Moore summations on radio-TV: 


Morgan’s encounter with a 


Hutton patron who thought 


he was 


sitting in on a Barry Gray seance, or again his byplay with an Eng- 


lish authoress who refused to talk about her books 


verse elements of early-morning 





here were di- 
radio that were literally jumping. 
Rose. 
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JAZZ NOCTURNE 

With Jean Tighe, MacPerrin Sing- 
ers, Sylvan Levin Orch 

Producer: Mert Koplin 

30 Mins., Sun., 9 p.m. 


| MBS, from New York 


In “Jazz Nocturne,” which re- 
turned to Mutual’s programming 
sked Sunday (30), the web has an 


interesting mood music session 
which would come across with 


more impact in a later hour slot- 
ting. The tunes are prefaced with 
some pseudo-philosophical gab and 
Jean Tighe’s warbling is in the 
romantic groove. A 30-minute 
blending of romance and philoso- 
phy at 9 p.m. is a bit too much to 
take. 


Miss Tighe is an effective song 


stylist. Her sexy throating of Cole | 


Porter’s “I’ve Got You Under My 
Skin” and “You Go To My Head” 
showed up her songselling style to 
advantage. Her version of the 
more recent ballad entry, “Some- 
where Along The Way,” also was 
ear-caressing. Her patter prefaces, 
however, weren't as effective. They 
were banal tidbits which added 
nothing to the songalog or the flow 
of the stanza and could easily be 
done away with. 

Sylvan Levin's orch provided an 
excellent backing and came 
through with a zestful interpreta- 
tion of “Who.” The MacPerrin 
Singers offered a rousing Dixieland 
number and supplied Miss Tighe 
with a neat choral backing on 
several of her offerings. Gros. 


Radio Followups 














The Fitzgeralds perhaps hit their 
best formula Monday night (1) 
with “Mend Your Manners”~ by 
doing it sans audience and from 
their Hotel Pierre (N. Y.) apart- 
ment, and imparted an intelligent 
drawingroom impact that made it 
a fast half-hour over WJZ, N. Y. 
Instead of McCreery’s restaurant 
as an origination point—a ballyhoo 
exigency to kick off the depart- 
ment store’s Monday night shop- 
ping hours; now all metropolitan 
stores are open until 9 pre-Xmas— 
they are more relaxed and their 
guests ditto. That goes also for 
the male partner (Ed) of the team 
who was content to be a panelist 
while the Mrs. half (Pegeen) did 
her okay pitch as moderator. Mrs. 
Clarabelle Walsh, socialite, song- 
writer-librettist Dorothy Fields 
and business man Victor vander 
Linde (a returner, the first within 
three weeks since the show’s in- 
augural) were the guest panelists. 

The questions were good, the 


| answers savvy, the repartee bright, 
| and the aura one of topflight IQ, 
Predicated on the premise that 
“etiquette” columns are among the 
most popular in mass dailies, indi- 
cating a constant yen for self-im- 
| provement and better public be- 
| haviorism, the brisk style of chit- 
|chat was as compensatory as the 
Q.s and A.s themselves. The Fitz- 
| geralds pioneered the Mr. & Mrs. 
| breakfast team format over 10 
| years ago, and are so trade-rec- 
| ognized, and also have a five-a- 
week tele stint over WJZ-TV. Their 
present format makes “Manners” 
a pleasant nighttime stint. Per 
usual Pegeen Fitzgerald integrates 
the commercials with unction and 
Abel. 





punch. 





| Omaha—Sam Worsham, former 
|art director of WOW-TV here. has 
been named program and produc- 
tion manager of KBTV, Denver. 


— | 
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4 Reasons Why 


The foremost national and local 
advertisers use WEVD year after 
year to reach the vast 


Jewish Market 
of Metropolitan New York 


1. Top adult programming 

2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 
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Send for @ copy of 
‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St. 
New York 36 


TEACHER of 
MERCHANDISING 


Desires Anything Production Capacity 
in Show Buiness, Full or Part Time 
Male, 30, Single, Will Travel 








DE 2-3139 


























WHAT’S THE BIG IDEA FOR TV 


What's your big idea for a top-flight television program? 


We are looking for a complete package show, or a new program idea, 
or @ program currently running with an outstanding record of success 


tM nine = es 


composed by behind it. The package we are seeking can be quiz, comedy, mystery. 
George Gill, add drama, parti 
and operated by Sarkés Tarzian and cast’s. impact. ed to the | a rama, audience cipation, novelty, etc. 
We are interested in talking to principles only as we would like to 
Re ted Nat lly b c ntl dgeport—WICC, which _re- buy idea outright. 
presente ationally by ently gave its p.m. sk "po | 
with nightlife Be * ype If you have a property or an idea that fits into the category of being 





Neigher, has one of the top properties for television, please contact us by letter. 


board 


ROBERT MEEKER ASSOCIATES, Inc. 


added an across-the- 

















comic, Julie Kaye. who ' We will arrangéd for interview in New York City. 
New York « Chicago : Los Angeles « San Francisco yomes on at 9:30 weeknights fol- | 
: ae rs interview-cl.atter | Box V-913 
) ry " , . ° r | ? , 
| penrterenttier. oe SEMEN, ANDY hse aYatlety, 154 West 46th Street, New York 36, N.Y. é 
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RIAA to Petition Radio Brass 


For Longer Ride on Xmas Tunes 


rhe Record Industry Assn. of + 


,merica is prepping a campaign 
to give new Christmas tunes a bet- 
ter chance to break through in fu- 
ture seasons. For the past couple 
of vears publishers and record 
company execs have been blaming 
the radio station edict to keep 
Xmas songs off the platter shows 
until after Thanksgiving for the 
failure of many new Xmas entries 
to make the grade. 

RIAA plans to get to the radio 
brass during the early part of next 
vear to get them to push back the 
Thanksgiving teeoff for Xmas 
congs to the first week in Novem- 
her. According to music biz execs, 
the current four-week span _ be- 
tween Thanksgiving and Dec. 25 
doesn’t give a new Yule tune 
enough time to have any impact 
on the market. Tradesters claim 
that it takes at least two weeks of | 
deejay spins around the country to | 
build a hit on a national scale. | 
The remaining two week period, | 
they add, gives the publisher and | 
the record company just enough 
time to take care of the initial or- 
ders with no chance for re-orders 
before the Yule season ends. The 
extra three-week plugging time 
would give them plenty of time 
to get the maximum potential 
from their seasonal entry. 

Disk companies, this year, are 
trving to beat tMe rap by over- 
loading distributors and dealers 
with their Xmas platters. Major 
flaw in this operation, however, 1s 
that they've guaranteed returns | 
and the disks, which don’t click, | 
will be coming back to them when | 
the Xmas season ends. 


Columbia Makes Safari 
Thru African Veld Catalog; 
Cuts 26 Marais Numbers | 


Accenting Columbia Reeords | 
concentration on offbeat meledies ; 
for its wax output is recent inroads | 
in the pop and kidisk field made | 
by Josef Marais with his songs 
culled from the African veld. Dur- 
ing the past six months, Col has} 
cut 26 Marais tunes. 





Although Marais (and his part-' 1944, has since been retained by | 


ner, Miranda) etched about 13 of | 
their tunes for album and kidisk | 
release, Mitch Miller, Col’s artist 





Kapp, Miller to Coast 
On Recording Biz 


Dave Kapp 4hd Mitch Miller. 
artists & repertoire chiefs of RCA 
Victor and Columbia, respectively, 
headéd to Hollywood last weekend 
to shape up Coast recording plans 


|for early next vear. Both are ex- 


pected back in about two weeks. 

Milton R. Rackmil, Universal 
Pictures-Decca Records prexy, also 
planed to Hollywood Monday (1) 
on picture company business. 


Olman to London, 
To Set Up New Co. 


Abe Olman, head of the Big 
Three (Robbins, Feist & Miller) 
combine, planed to London yester- 
day (Tues.) with plans to set up 
another British company, to be 
called Leo Feist Music. The Big 
Three chief set up another British 
firm, Robbins Music, last fall in 





partnership with Francis, Day & | 


Hunter. 
Since the Robbins firm in Britain 


controls virtually the whole U. S. | 


Robbins catalog, plus a 15-year 
spread on the Feist catalog, it’s 
likely that the new Feist firm will 
take over the remainder of the Big 


| Three catalog for British exploita- 
ition. It’s 
, Managerial setup of the Feist com- 
| pany will be the same as for Rob- 
| bins, with FD&H sharing control 


understood that the 


with British execs of Metro, 20th- 
Fox and Universal Pictures, rep- 
ping the U. S. interests. 





Fete Jim Peppe on His 
35th Anni in Show Biz 
Jim Peppe, former manager of 
the Sammy Kaye orch, will be 


4 
Ry 


KS FEMME ORCHS 








DISTAFF GROUPS 
ON THE UPBEAT 


Television's accent on glamor is 


‘cueing the mushroom growth of Cool Vs. Hot Jazz Bout 


femme tooters. Although distaff | ri 
At Birdland for M-G-M 


band organizations, such as Phil} 
Spitainy’s all-girl “Hour of Charm” | 
orch, have always been‘a factor,| Harry Meyerson; M-G-M Records 
currently the femmes are moving | artist & repertoire topper, held a 
{into the small-combo field en masse | wax session at Birdland, New York 
with increasing bookings in jazz | nitery, last week for the diskery’s 
spots and niteries as well as video. | forthcoming album release, “battle 
Upbeat for gal windjammers in| of Jazz.’ Two orchs, representing 
clubs has been helped by their |the Dixieland and Birdland school 
lower-price tags as compared with | of jazz, cut their interpretation of 
the male AFM contingent of jazz-|the same four tunes, “Muskrat 
men. In addition, the clubs have | Ramble,” “Indiana,” “How High 
discovered that the femmes can|the Moon” and “Battle of Blues.” 
get better publicity breaks in the The Birdland contingent was 
; dailies, which, together with their | headed by Dizzy Gillespie while the 
frequent TV guest shots, tends to | Dixieland crew was headed by Jim- 
boost their nitery b.o. power. | mie MacPartland. 
| Mary Lou Williams is one of the | 
;vet combo leaders, but in recent . 
;years she has been joined by Bar- | 
bara Carroll, Mary McPartland and | rstein ys 
Bunty Singleton, among others, all 
of whom are heading small groups. 
Lionel Hampton, meantime, has 
added a femme sax player, Elsie 
Smith, and plans to build an all- | 
| 




















girl combo inside his band for spe- rr 
cial featuring. Ina Ray oh sl In a move to expand - —_ 
meantime, continues to be active | catalog, Eli apg eee . oo 
on the Coast with her band after 20 | Record Corp. of America anc pied 
vears in the biz. | price indie label, Royale, las 
’ Several femme combos from | week nabbed peed — ro 
Britain and Belgium are due to|"0w defunct Musicraft ¢ ae 

arrive in the U. S. next year and |legro lines. The Musicraft catalog 
’ es : | we the market after being 

(Continued on page 44) went on the 


| forfeited by M-G-M Records. 
M-G-M had control of the Mu- 
sicraft catalog for the past three 
Dreyfus Eyes 
¢ ! 
For Buy-In Deal 
_ lerstein also releases the Sonora 
Max Dreyfus, Chappell Music.| and Majestic line. The Allegro la- 
topper, has shown interest in buy-| bel will be incorporated into the 
jing into Jubilee Records, indie | Royaie label while Oberstein will 


jlabel operated by Jerry Blaine.| petain the Musicraft tag for his 
Negotiations, which were launched | future releases. 





lated scale. This year, however, 
|M-G-M decided to relinquish its 
‘rights to the catalog. Oberstein’s 
‘deal calls for a standard yearly 
| fee. The Allegro line, which went 
'on the ‘market after the diskery 
went into bankruptcy last month, 
was purchased for $75,000. 





Musicraft List 


ivears and was paying the disk- | 
fery’s receivers on a yearly gradu- | 


In addition to Royale label, Ob- | 


feted on his 35th anni in show biz early in the fall, were stalled when 
Dec. 10 at the Seneca Hotel, Co-! Blaine and Dreyfus failed to agree 





lumbus, O. Peppe, who retired in 


Kaye as a managerial consultant. 


Trekking to Columbus for the 
affair will be Kaye, attorney Lee 


/on terms. 

| It's understood that Dreyfus’ in- 

j terest in Jubilee stems from his Stewart, Vocal Combo 
|desire to get a showcase for the Expanding its pop artists — 
flock of Chappell showtunes which | last week, Seger Records, indie 


Seger Records Pacts 


& repertoire chief, has been stead-| Eastman, Kaye's current manager | have been getting a brushoff from | label, pacted baritone we Bones nk 
ily assigning the Marais melodies | Dave Krengle and reps of the Wil-| several of the major record com-| and a vocal quartet tagged the 


to his top wax names. Public ac-j| liam Morris Agency, General Art- | panies. 


ceptance of the African styled 
tunes was pointed up with the) 
quick click of “A-Round the Cor- 
ner” and “Sugar Bush.” 

Marais was brought into the Col 
fold primarily as a kidisk waxer by 
Hecky Krasnow, head of the disk- 
ery’s children’s division. The plat- 
ters subsequently were released 
simultaneously for the pop and 
kiddie market. 

In a move to cash in on the grow- 
ing vogue for his African tunes, 
Marais set up his own publishing 
firm, Fideree Music, a couple of 
months ago. However, the ma- 
jority of tunes which already have 
clicked on wax are scattered among 
various Tin Pan Alley publishers. 


RICHMOND CORRALS 
NASHVILLE CLEFFERS 


Further pointing up Tin Pan | 
Alley’s drive to latch on to fotk | 
and country writers, was Howie 
Richmond's pacting last week of | 
Nashville tunesmith Jimmie Longs- | 
don to an exclusive deal. Rich-| 
mond will publish the Longsdon | 
tunes via his Melody Trails subsid | 
Which headquarters in Nashville. | 
Longsdon also recently pacted a} 
longterm pact with Decca Records. 

Along the same lines, but with- 
out any contractual agreement, | 
Richmond has set publication deals 
with two other Nashville writers, 
Jimmie Self and Vice McAlpin. 
Self currently is waxng his output 
Via his own indie label, Rosemay 
Records. McAlpin, incidentally, is 
general manager of Melody Trails. 


a? . bd 








ists Corp. and Music Corp. of 
America. 


Control of Jubilee is cur- manaires. oka ; 
rently held by Blaine, his wife and Stewart’s initial release for Se- 
ihis children. ger has been set for Dec. 20. 
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FBI Steps In to Aid Publishers 
Wipe Out Song-Book Privateers 


+ The Federal Bureau of Investi- 


| gation has stepped into the music 

biz to help publishers wipe out a 
group of racketeers who have been 
peddling pirated song arrangement 
books to bandleaders.. Books. ap- 
peared a couple of years ago and 
contained as many as 1,000 songs, 
including words and music, on 
Tune-Dex cards. Sold for $12 to 
$25, pubs called it one of the best 
looking and most valuable publica- 
tions ever put out for musicians. 

The Music Publishers Protective 
Assn., through its attorneys, 
brought several civil actions 
against those connected with the 
book and secured settlements to de- 
fray the cost of their investigation 
and prosecution. The MPPA found, 
| however, that civil actions weren't 
enough to halt the racket and the 
FBI was called in to take over the 
| investigation. MPPA’s annual re- 
port to members last week dis- 
closed that the FBI made several 
arrests but do not yet feel that 
they have reached the top people 
involved. 

Several of the distributors of the 
book have been arrested and are 
now out on bail awaiting trial. 
| Federal attorneys have indicated 
they would be lenient with these 
distribs if they supply info leading 
to the heads of the racket. 

The investigation was set back 
last July when FBI agent Joe 
Brock, who had been handling the 
case in the N, Y. office of the FBI, 
was killed in connection with the 
capture of a couple of bank ban- 
| dits in a Manhattan hotel. Another 
agent has been assigned to Brock’s 
| work and the probe is again in full 
| swing. 
| MPPA reports that the sale of 
the book has been stopped at pres- 
;}ent but is still pushing for full 
prosecution of the culprits. Pub 
| execs believe that the racket other- 
| wise will spring up again as soon 
as the heat is off. 


Capitol’s Pub Royalties 
| Up 257, Overall; Payoff 
To Majors Drops 20% 


| Hollywood, Dec. 2. 

Capitol Records’ royalty pay- 
ments to all publishers for the 
| quarter ending Sept. 30 were up 
| 25% as contrasted with the 20% 
|dip in the diskery’s payments to 
| the group of major publishers who 
| collect through the Harry Fox of- 
| fice. Figures sharply point up the 
important role played in the music 
biz by the small firms, most of 
which are affiliated with Broadcast 
Music, Inc., and have been supply- 
ing the bulk of the hit tunes to 
Capitol and other wax works. 

Cap artists & repertoire chief 
Alan Livingston reported that 
Cap’s business during the last quar- 
ter was substantially over the same 
| period in 1951, with September of 





} 





is year having shaped uy as the 
Second biggest business month in 
the company’s history. 


BRITAIN HITS BELLSON 
WITH RESIDENCY RULE 


London, Dec. 2. 

Foreign musicians must reside 
‘in Britain for at least a year be- 
|fore they can expect to get work 
| permits authorized by the Musi- 
|clans Union. This long standing 
rule was reaffirmed by the MU 
| last week. 

The issue was raised anew on 
| reports that Louis Bellson, who 
'the previous week married Pearl 
Bailey, was hoping to play in Brit- 
ish bands next year when his wife 
would be appearing in “Cabin in 
the Sky.” 

As a result of the reaffirmation 
of the union rule he can’t hope for 
regular work in Britain unless a 
special exception is made in his 
case. 


Publisher Howie Richmond heads 
out to the Coast next week for a 
10-day stay. Richmond alse is 
mulling a European jaunt for the 
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Joni James: “Wishing RKing’’- 
“Have You Heard” (M-G«M). This 
followup to Miss James’ bestselling 
waxing, “Why Don’t You Believe 
Me,” should continue in the same 
highriding groove. Thrush’s sock 
name value will get this new cou- 
pling plenty of action on all levels. 
“Wishing Ring,” a sentimental 
ballad with a charming lilt, looms 
as the breakaway side. Miss James’ 
warm wax projection and neat 
phrasing technique are standout. 
“Have You Heard” is an okay entry 
but lacks the easy melodic flow of 
its mate. Lew Douglas’ orch sup- 
ports. nicely. 

Art Lowry Orch: “The Girl With- 
out A Name”-“Sioux City Sue” 


- (Columbia). Art Lowry orch, which 


| It’s 


Jocks, Jukes and Disks 


By MIKE GROSS 


Distinguished Composer 


Robert Stolz 


travels afield to detail on 








impact. 


drive won’t be able to bring in. 


shellac opportunity in some time 
an 





Columbia has been pushing for the 


familiar rhythmic attack and the 
slice, though interesting, lacks the 
necessary spark for top commercial 
Reverse is in the more 
familiar pop groove but it’s just a} erg. @ 
so-so ballad which even Laine’s | 


June Christy: ““My Heart Belongs 
to Only You’-“I Was a Fool” (Cap- | 
itol). “My Heart Belongs to Only | 
You” gives June Christy her best} 


ingratiating ballad that} 
blends melody and lyric for sock 
effect. Miss Christy gives the slice | 
an important lift with her poignant | 
rendition. It could take off. More | 
of Miss Christy’s slick styling is 
evidenced on “Fool,” another ten- 
der entry. Should race the top side 
for the payoff bracket. Coupling is 


Development in 
Vienna of the Iceshow 





an interesting editorial feature 
in the soon-due 


47th Anniversary Number 
‘- of 


VARIETY 











of the oldie, “Fools Rush In,” 
should win him plenty of fans. 
Reverse also points up his potential 
as an important entry in the male 
vocalist contingent. Sides become 
a bit pretentious at times with the 
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past couple of months, has its most 
potent side in “The Girl Without 
A Name.” It’s a strictly instru- 
mental entry, which, incidentally, 
is being used as the theme music 
for the current Broadway legit 
comedy, “Seven Year Itch,” and the 
Lowry crew belts out the catchy 
beat for top results. Lowry’s first- 
rate keyboard work on the tune 
gives it an important lift. Jocks 
should get behind it and it will 
eat up plenty of coins in the juke- 
boxes: Workover of the oldie, 
“Sioux City Sue,” also is winner. 
Delivered in a nift barrelhouse 

anner with a bright vocal by the 

oe Tappers, the tune shapes up 
as a good commercial slice. 


Don Cherry: “The Second Star 
To The Right”-“How Long” 
(Decca). Don Cherry has come up 
with another~strong shellac entry 
in this coupling of “Second Star To 
The Right” and “How Long.” Both 
are sock ballad items. Lattér is an 
above average Tin Pan Alley prod- 
uct while the former is from the 
forthcoming Walt Disney pic, “Pe- 
ter Pan.” Both tunes are excelient- 
ly suited to Cherry’s orthodox 
baritoning and are due for hefty 
spins. “Second Star to the Right” 
is a slow-styled item which gets a 
tender reading. “How Long,” on 
the other hand, is in a livelier mood 
and Cherry delivers with spirit. 

Frankie Laine: “I’m Just A Poor 
Bachelor”-“Tonight You Belong To 
Me” (Columbia). The high-powered 
Frankie Laine’s pipes get a fair 
showcasing on “Bachelor,” an off- 
beat special material item. The 
bachelor’s lament, which is backed 
by a difficult melodic line, doesn’t 





give Laine much chance to use his 





enhanced by Pete Rugolo’s tasty 


backing. 

The Hilltoppers: ‘Must I Cry 
Again”-“I Keep Telling Myself” 
(Dot). Dot’s highriding combo, The 
Hilltoppers, have a sock slice in 
“Must I Cry Again.” Their effec- 
tive choral technique gets a top- 
flight showcasing on this cut 
making the platter a sure bet for 
hefty support from the platter 
spinners. Cut is not as potent as 
their previous disclick, “Trying,” 
but it’s still a good commercial bet. 
“I Keep Telling Myself,” is a mincr 
item which'll have to rely on The 
Hilltopper's name for its spins. 


Ralph Flanagan Oreh:, “Hot 
Toddy”-“Serenade” (Victor). The 
Ralph Flanagan orch demonstrates 
again that it’s one of the top wax- 
ing bands around today with this 
sock instrumental coupling. “Hot 
Toddy,” an original composition 
by.the maestro, is the more effec- 
tive of the two, giving’the orch a 
chance to show off its well-in- 
tegrated skills to good advantage. 
It’s an effective orch piece and will 
get a good ride on the deejay’s 
tables as well as the jukes. “‘Sere- 
nade,” a Sigmund Romberg com- 
position, is updated via a standout 
arrangement and the band whips it 
out effectively. Also rates. spins. 

Bob Morris: “Fools Rush In"”- 
“So Help Me” (American). New 
Philadelphia indie label, “Ameri- 
can,” moves into the wax sweeps 
with a nifty coupling that could be 
another of those left-field items 
Philly is becoming famous for. 
Platter’s big commercial potential 
comes from the pipings. of Bob 
Morris. Morris is an effective bari- 
tone, and his reading, especially 





intrusion of a choral backing, but 
Morris overcomes this minor flaw. 

Al Morgan: “A Stolen Waltz”- 
“Two Other Hearts” (Decca). The 
schmaltzy warbling of “A Stolen 
Waltz” should send Al Morgan back 
into hit bracket. Tune’s sentimental 
melody and lyric is excellently 
suited to his piping style and he 
makes the most of it. It’s a surefire 
commercial bet which will nab solid 
spinning time via disk jocks. and 
jukes. “Two Other Hearts’. is of 
the same genre and should do well 
if it doesn’t get lost in the scramble 
to spin the other side. 


Platter Pointers 


M-G-M Records has packaged a 
delightful long play disk of Michael 
Durso and his Copacabana Orches- 
tra. Album, which is tagged “Danc- 
ing at the Copa,” showcases some 
slick terping melodies, best of 
which are “More Than You Know,” 
“A Pretty Girl is Like a Melody” 
and “I’ve Told Every Little Star” 

..mewcomer to the Coral label, 
Edith Murray, impresses with her 
coupling of “I Never Knew” and 
“I Lave You Much Too Much... 
Hoagy Carmichael and Jane Wy- 
man have a cute slice in “Doodle 
Bug Rag” (Decca)...Lawrence 
Welk has a good slice of “Your 
Mother and Mine,” from the Walt 
Disney pic, “Peter Pan,” on the 
Coral label. Réberta Linn’s vocal is 
standout ..Kings of Harmony 
could take off with their slice of 
“Someday Somewhere” on_ the 
indie Tuxedo label...Anne Shel- 
ton is in top form on “Little Drops 
of Water” (London)... Johnny 
Green and the Hollywood Bowl 
“Pops” Orchestra get plenty of 
spirit into a pair of martial melo- 
dies, “King Cotton March” and 
“Stars and Stripes Forever” (Dec- 
ca)... Mantovani has a charming 
treatment of “White Christmas” 
(London)...Jimmy Collett could 
make some noise with his Xmas 
song entries, “I Don’t Want to Be 
Alone for Christmas” and “I Re- 
member Christmas” on the indie 
Arcade label... 








varreT® ‘|() Best Sellers on Coin-Machines Yee ot ¥ov 


feeeeeenteneeee 
ereereeeeeeeeeees 


eeeetteoeeeesr 
Seccescosecer 
eeree eee ee eeeeseeees 
ee ee ey eee eeeeeeeeseeseeees 


eee ewe eee ee eer ere eeeeeeeeer 
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3 1. WHY DON’T YOU BELIEVE ME (5) (Brandom) ... 

~ 2% GLOW WORM (9) (Marks) ................ 

: 3. YOU BELONG TO ME (13) (Ridgeway) .. 

; 4, TRYING (8) (Randy Smith) .................. 

3 5. I WENT TO YOUR WEDDING (12) (St. Louis) 

~ 6. TAKES TWO TO TANGO (5) (Harman) 

~ 7. LAZY RIVER (1) (Peer) . 

4 8%. LADY OF SPAIN (14) (Fox) . 

Z 9. SAMBALAYA (83) (ACW 260... cccccccccvecccccvcccecs 
Y 10. YOURS (2) (Marks) ......... FE en tae 
p¢ 

e 

t 


OUTSIDE OF HEAVEN (B.V.C.) 


HIGH NOON (9) (Feist) 





‘~wTuveeeeeeee.-- 
wT eee eee See 


4 MY FAVORITE SONG (Jack Gold) 


KEEP IT A SECRET (Shapiro-B) 
WISH YOU WERE HERE (14) Chappell) 
MEET MR. CALLAGHAN (7) (Leeds) 
{ LAUGHED AT LOVE (Redd Evans)....... 


Second Group 


(tee eeeeaeeeeeegeeeeeeeeeeees 


z lAmes Bros...............Coral 
z IT’s IN THE BOOK (2) (Magnolia) ee Pew eeeeeeeeeeee ee ee eneeee Johnny Siandley.........Capitol 
{ BECAUSE YOU'RE MINE (2) (Feist) ..........cccececececeeecs | Nat (King) Cole........Capitol 
Mario Lanza.............Victor 

BLUES IN ADVANCE (Hollis) ........ eeedeecceseceseccesecss Demah Shore...e.: eeuteee' Victor 


oorereeee FOCHA SESS PEDODS EOE ED Jo Stafford 


ee eee eee ee ee eeeeeeeeeee 
“*eeee ee ee eeeeeeeeeeeeeees 


ee Ste eee eee ee ee ee eeeeeees Eddie Fisher 
COMES ALONG A-LOVE (Shapiro-B) 


SOMEWHERE ALONG THE WAY (8) (United).. 


HALF AS MUCH (8) (Acuff-R) ...... 
YOU’LL NEVER GET AWAY (Bourne) 


“eee eee eeeeeeeeeeeeeeeee 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 


Joni James ......+0....M-G-M 
Bet BPOG. .ccscccsece. Boece 
Jo Stafford ......+...Columbia 
Dean Martin ...........Capitol 
BOUND 60 oboe coe ee cscs Dot 


Blt MOOWR..siceccices> MGM 


Jo Stafford 
Vera Lyf... cccceocecs.. London 


{ Georgia Gibbs......... Mercury 


Eddie Fisher 
Les Paul-Mary Ford.....Capitol 


coccccccvccesges MGY Starr........ o0cee + COMO 


§ Nat (King) Cole ..... Capitol 
‘|? Tony Bennett . Columbia 
Rosemary Clooney Columbia 

D. Cornell-T. Brewer ... Coral 

{ Frankie Laine ....... Columbia ¢ | 
| Bill Hayes .. MGM 
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Patti Page ..........Mercury 
Pearl Batley .....+.....-Coral 
Eddie Fisher ...........Victor 
. Columbia 


Keb wasasaen Columbia 
er & ee Victor 


“Nights At the Ballet” is a 
timely, attractive disk, presenting 
popular ballet excerpts (“Syl- 
phides,” “Swan Lake,” “Coppelia, 
'“Nuteracker” and others) well 
played by the Covent Garden Or- 
chestra under Warwick Braith- 
waite (M-G-M, LP, $4.85). 

Chicago Symphony, under Rafael 
|Kubelik, offers a deliberate-paced 
| but effective Tehaikovsky “Pathe- 
tique” Symphony, and a sturdy 
Brahms First Symphony, on sepa- 
|rate LP’s (Mercury, $5.95). Minne- 
|apo.us Symphony, under — Antal 
|Dorati, presents a_ serviceable 
| Tchaikovsky Fifth Symphony, 
| which sounds: good, and a back-to- 
ibacking of the Mendelssohn 
“Italian” Symphony and Mozart 
Symphony No. 40, played rather 
sprightly but with toné’a little thin 
(Mercury, $5.95). 

Decca backs two  warhorse 
Tchaikovsky's “1812 Overture” an 
“Marche Slave,” played spiritedly 
by the Stadium Concerts Orchestra 
under Alexander Smallens. It also 
has some foreign Wagnerian ex- 
cerpts that are fine, though less 
lushly played than customary in 
the U. S. These include “Ride of 
the Valkyries” backed by “Lohen- 
grin” Act 1 and Act III Preludes; 
“Meistersinger” Prelude backed by 
“Dance of Apprentices”; and “Tris- 
tan and Isolde” Prelude backed by 
the Love Death music. All are ad- 
mirably played by the Wurtenberg 





~ Longhair Disk Reviews 


—— 


Leitner. (Decca, LP, $2.50 each). 
“Anna Russell Sings?” recorded 
from a Town Hall, N.Y., early °52 
recital, has the fast-upcoming con. 
cert comedienne and satirist run- 
ning through a typical program of 
kidding the longnairs, from the 
art-song specialist to the Wagner- 
ian soprano. Sight gags and facial 
expressions are missed here, but 
some of the numbers, like the Rus- 
sian folksong takeoff and operetta 
waltz, “Ah, Lover!,” are a scream. 
But although this disk is a perma- 
nent souvenir of a very funny 
afternoon for rapidly-growing Rus- 
sell fans, platter seems otherwise 
a little limited for the general disk 
buyer. (Columbia, LP, $5.45). 
Bron. 


Fete French at 25th Anni 
Of Community Concerts 


Community Concerts, Inc., divi- 
sion of Columbia Artists Magt., is 
celebrating its 25th anni this sea- 
son during the current annual 
eonfab of sales reps in N.Y. 

Festivities teed off Monday (1) 
with a dinner at the Waldorf hon- 
oring Ward French, CC founder 
and prez, and board chairman of 
Columbia. Concert VIPS, includ- 
ing Dimitri Mitropoulos, Rudolf 
Bing, William Schuman and Met 








State Orchestra under Ferdinand 


Opera stars, attended. 





Director, Alphabetically listed. 


Silver Bells . 


re 


It’s Worth Any Price You Pay .. 
Lullaby of Birdland ......... 
My Lady Loves to Dance.... 
Nina Never Knew..... 
Second Star to the Right . 
RS Serer . 
Sinner or Saint 
Somewhere Along the Way ..... 
.. § 2 error 
To Know You (Is to Love You) .. 
, >= erie: eee 
Walkin’ My Baby Back Home... 


Yours 


Because You're Mine—i “Because 


eee eetennee 


Nina. Never Knew .. 





Sunny Gale .............Victor 


aoe coeeee. Victor 


Tennessee Newsboy .......... 
Trying 


Carolina in the Morning 
Charleston 
Five Foot Two, Eyes of Blue 
I Know That You Know 
Sweet and Lovely 





t Filmusical. * Legit musical. 





SOOT Few Oe me Dee 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of November 21-27, 1952 


Anywhere I Wander ............ Saced Frank 
Because Your’e Mine—‘“Because You're Mine”.... Feist 

Don’t Let the Stars Get In Your Eyes ........ee+- Four-Star 
Everything I Have Is Yours ..........++ee08 eeeee. RODbDins 
Forgetting You .........ccccscscccssccscce eeeeees- DeSylva-B, H 
CORE WON” Sine ccc cccccce ee Peer err .... Marks 

Heart and Soul .......... eer r TT erer eeeeeee FAMOUS 

I Went to Your Wedding ....cccccccseces Pre 
I a. Gia ees cusesetees benns sh eoes enn . Acuff-R 
Keep it a Secret ...ccccccccccccccccsscceses .+e.. Shapiro-B 
Lady of Spain ..... jendkosesseenessenenns iceuereaes ae 

Live Oak Tree ...... atekes senenonteone sini idea aathesd Burvan 

Meet Bir, Callagat® ..cccccacccccccece eee 

My Favorite: SOME .. ccccccccccccess -icaes o0euk os ree 

Outside of Heaven .............0008 eeqeeceoes oo SC 
Me ane WW PORT ow ok ccc ive ccvecootens eoeten Famous 
Rudolph the Red-Nosed Reindeer ....... were? 


Sleepytime Gal ....... o taeiee beewes ceteces eames ee 
Sleigh Ride ....... 9 bbdneeneeendeesetonccmehesene 
See We WOU BOW oc 60d0 6s csd ceessve cocvcccces + MEORGCRES 
WE aa aa cae bina bas dc 6600 snceeesocsbaeeenl 
Dalees BS ta TAMMS ..cccccccccccedecccccceccccoee, Mmmeneee 
Wie By the TIVE occ cccccccvcccccocs ecceeee- Sheldon 
We Wr DEURIOUEE os ooo 000 0000000050000 cone o0.0 eee 
GT EOD” 60 6.0 6.0 0.000 00:00:0000008000 6006 FE? 
White Christmas ........... ee) ee eee 0:44-0:66. 
Wer DUe We BRMeVe 2. ccc nite cececn ... Brandon 
Wish You Were Here—*“Wish You Were Here”.... Chappell 
You Belong to Me........... Ok echicancee ees wae .... Ridgeway 
Second Group 

Bete Br ROME . oo 66s cewevcccessdsaee teeeeeee. Hollis 
weeeer Tee Ghew. Mas onc cicsccccsccnccececeesos eer @ 
fF } 2 eee 
3 ae $06000600k6enn0060000660600 EE 
gir ar $00600 000000000 009600 6000 60 UbGounen 
I'm Never Satisfied ...... ; es 


 eaadenneebae eacude 


0604 bapeweseteeseueen ee Ie 


Pee! 
0 a0cees 00sennn des cee 
00:0.6-0-6.0-0 EGee eoreree 


Water Can’t Quench the Fire of Love 





Top 10 Songs On TY 
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FIVE TOP STANDARDS 
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. Smith 
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Jukes, Tavern TV Challenge Carnivals, ' 


Fairs In Mid-Pennsy Rural Belt 


By PAT BALLARD + 





Towanda, Pa., Dec. 2. 

Video and the jukes are respon- 
sible for most mass entertainment 
in the Alleghany Mountain district 
of central Pennsylvania where re- 
corded pop songs and TV programs 
are . challenging live music and 
the once potent appeal of fairs and 
carnivals. Name bands hardly are 
mentioned by the teen-agers, but 
a record by Eddie Fisher sends the 
swoons up and the nickels fly in 
the boxes for the “Wish You Were 
Here”-“You Belong To Me” ilk of 
nit-paraders. In fact, the Lucky 
Strike listings appear to mold pop- 
ularity, the idea being that you’re 
hep if you like what’s on the top 
10 list. Individual opinions seem 
few—any of the top 10 are worth 
a spin, with regional favorites, that 
this writer never heard of, grab- 
bing a good take in the jukes which 
seem to be everywhere, even in 
drug stores. 

TV is it, and the bars tune in the 
best station when they open and 
the customers appear gladly to re- 
frain from the oldest of saloon de- 
lights—conversation—to listen 
every rag-tag and bobtail old film 
and gab program so long 1s it is 
continuous and loud, which most 
of them are. The bartenders seem 
to prefer this to the old free-swing- 
ing repartee. 

The old pull of outdoor and 
smalltime acts has about passed | 
with the advent of Ed Sullivan and | 
other top vaude TV offerings. The 
best talent is an accepted thing, 
and outside of the natural sym-! 
pathetic attention given to locals | 
who sing or perform as amateurs, | 
it's no place for a Gus Sun act to| 
get over. The most distressing de- | 
velopment is the number of high | 
school girls who are trying to sing 
like Jo Stafford. They, will break 
out at the drop of a bobby pin, and 
this writer, who once considered 
himself a bit of a judge of talent | 
(having been weened on Fred 
Waring’s Pennsylvanians), found it 
very difficult to fend off the girls 
who sang off key and the local 
vocal groups who had taken a 
Waring Shawnee course in a hurry 
and had all the tricks excepting 
the one that makes them know how 
to sing. 

The few theatre ops we inter- 
viewed cried murder. “Unless the 
picture just opened at the Music 





Hall they wont’ even pay our ad- | 
Perhaps this was | 


mission of 40c.” 
a bit of an exaggeroo, but there 
were few patrons in the film we 
attended. The ventilation was so 
bad even. Disney's’ enchanting 


“Robin Hood” sent us back to the | 


‘(Continued on page 44) 


BRITISH GOV'T TO 0.0. 





COPYRIGHT CHANGES 


London, Nov. 25. 


Music pubs bere are beginning | 
in their | 


to make some headway 
efforts to get a revised British 
Copyright Law. The pubs have 


been steadily squawking that the, 
Copyright Law, which dates back 
to 1911, is outmoded and fails to, 
music 


meet demands of current 
biz operation. 
To allay the beefs, the govern- 


ment set up an impartial fommit- | 


tee to o.o. the trade’s problems. 


After more than a year of investi- | 


gation the committee recently sent 


its recommendations that a per-, 


manent tribunal be set up to hear 
and act onthe music biz squawks. 

The government has -not yet 
acted on the committee's recom- 
mendation. 


Big 3 Starts New Co. 





For Country Material 


Move of the Big Three (Robbins, 
Feist & Miller) into the country 
music field has been finalized with 
the opening of a new publishing 
subsid, Pine Ridge Music, which 
Will handle the country and 
Western material. Bill Morgan, 
brother of country singer George 


Morgan, is werking as rep for the | 
Big Three firm in Nashville and | 
Will pick up material for approval | 


by New York homeoffice execs. 


_ Another major New York firm, , 
E. B. Morris, also opened offices in | 
Nashville recently, naming Lloyd | 


Hughes resident rep. He will also 
be on the lookout for country music 
In behalf .of. Morris. =. ae 


to | through the winter months. 


Merc Sets Gaylords 


The Gaylords, instrumental-vocal 
| trio, have been inked to a term 


| 

pact by Mercury Records. 

|. Combo has been playing Con- 
ners’ Show Bar, Detroit, for. the 


| past two years, 


‘DAILEY GOES DIXIE IN 
MEADOWBROOK SPOT 


| Upbeat of Dixieland music 
;}around the country is further 
| pointed up with the prepping 
| Sunday afternoon bashes for the | 
| Meadowbrook, Cedar Grove, N. J. | 
|The dixieland matinees will be the 
Meadowbrook’s initial move away 
|from its regular danceband pat- 
|tern. Spot, which has long been 
|known as the eastern mecca for 
dance orchs, wili continue its dance | 
policy for its evening bookings. 
Frank Dailey, who operates the 
Meadowbrook, plans to tee off the 
Dixieland season Dec. 7 and run it 
) é The 
matinees will be planned along the 
same lines as the Dixie affairs at 
the Central Plaza and Stuyvesant 
Casino on New York’s Second 
Ave. Dailey currently is on the 
lookout for a promoter to handle | 
the Sunday shindigs. He’s been 
negotiating with Jack Crystal, who 
operates the Central Plaza, but 
nothing definite has been set yet. | 








Jimmy Dorsey and band booked 
for a one-nighter into the Harvest 
Club in Beaumont, Tex., Dec. 16.! 











! 
} 
Vet British Music Publisher 


John Abbott | 


(Director of Francis, Doy & Hunter) 


has @ few observations on 


Those Old Songs 


ao « * 


an interesting editorial feature 
in the forthcoming 


47th Anniversary Number 


of 


VARIETY 


|-Party Chi Ballot. 
In AFM Stirring | 


Election Stew 


Chicago, Dec. 2 
for officers in Chica- 
go’s AFM Local 10 this week cued 
some raised eyebrows among union 
observers as the local’s administra- 
tion came up with a one-party bal- 
lot. James C. Petrillo, prexy of 
both the national American Fed- 
eration of Musicians and Locai 10, | 
is running unopposed as are the | 
other officers of the union. 

One aspect of the ballot which 
has arouseec criticism is that it} 
gives no opportunity to the mem- 
bership to vote against a particular 











Elections 


Local 802 Election Snarl Winds Up This 
Week As 12,000 Members Cast Vote 





? 1 8 
Decca’s 175c Swag 
Directors of Decca Records de- 
clared a regularly quarterly divi- 
dend of 17!2c¢. per share at a board 
meeting last week. 
Melon is payable Dec. 
stockholders of record Dec. 


WHA’ HOPPEN’ TO. 
CAP’S EAST ACCENT? 


In a reversal of last year's pitch 
to build its eastern headquarters 
as the centre of its waxing opera- 
tion, Capitol Records has been 
holding most of its wax dates on 
the Coast. Eastern wax sessions 
have been deemphasized since the 
transfer of Dave Cavanaugh from 


30 


15. 


to 





+ Bi-annual 


fight for control of 


| New York Local 802 biggest in the 
|American Federation of Musicians, 


winds up tomorrow (Thurs.) when 
some 12,000 tooters will ballot for 
new officers. Main contenders are 
incumbent prexy Sam Suber, rep- 
resenting the Blue Ticket, and Al 
Manuti, vet presidential contender 
who's heading the opposition musi- 


cians’ group. 
Current election battle is marked 
by the fact that only two main 


tickets are in the field instead of 
the three and four party slates 
present in the last couple of years. 
United opposition to the Blue tick- 
et is expected to put up an ex- 
tremely close race, although Su- 


|} ber’s chances are still rated high 


his post as eastern artist & reper- | 


toire head to the kidisk division on 
the Coast. 

According to Cap exces it’s only 
a temporary shift and the number 
of eastern wax sessions will pick 


| up after the first of the year. How- 


ever, Alan Livingston, Cap’s vee- 


pee a.&r. topper, is still headquar- | 


tering on the Coast with occasional 
hons into Gotham for confabs with 
eastern brass. 





Cap Inks Milt Herth 

Milt’ Herth Trio was inked to 
long-term pact by Capitol Records 
this week. 


Herth had been under 


waxing 


by union observers due to the ab- 
sence of specific charges against 
the admihistration. 

Suber is also being aided by his 
unity maneuver with William Fein- 
berg, who ran against the Blues in 
1950 under the Unity banner, and 
Max Arons, board member and an- 
other former oppositionist. The 
unity move with Feinberg and 
Arons, however, resulted in a split- 
off by two Blue vets, Al Knopf and 
Hy Jaffe, both of whom are run- 
ning with Manuti, 

Key issue in the campaign is 
tooter unemployment, although 


,neither side has come up with a 


| concrete 
| chronically 
| the 
‘administration forces 


candidate on the one-party ticket. jthe Decca Records banner for 15) 


‘Continued on page 45) 





years. 









































































































































































































































[| RETAIL DISK BEST SELLERS |— 
aepemaiel a he - be 
VARTETY § ‘ aE 
Survey of retail disk best = i oo v Sia —) 
sellers based on reports ob- Cy ulelé }~1/% 15 1+] 8 
tained from leading stores in Sisis ~ oiq@|f2 = = 8 =. a 
12 cities and showing com- 79) 4 ae ee eis a e It | & 3 T 
parative sales rating for this el@ioi/slFi/zZi/3/2/8 lel eia Oo 
and last week. by fod a | s c } & | © | c aic T 
> 1 ols €/ZiRIlizFIl@SisSiat{a| A 
eIZIOlsiS Fl |S sys leis] es] y 
di TET ele Lid isiTisy idl 
National & © filial ale] s 
Rating Nov. 29 SisiBleiSlfigsliale pie}ija 
siti fis e') 8 § Ssi<i¢ ag 
This Last L: a18/313 = EIS] eS lSisiz| 7 
wk. wk. Artist, Label, Title ZIOI SiG InlSizclianlye RBlalia |.-8 
MILLS BROS. (Decca) 
1 2 “Glow Worm” .................. 2 os. 6 § 6 § 2 8 3 BG Hi 
JONI JAMES (MGM) 
2 1 “Why Don't You Believe Me”... 1) 1 .. 3 21 1 1 10:3 1 te 2 
PATTI PAGE (Mercury) 
3 3 “I Went to Your Wedding”...... 8 1 |e See ee 5 38 
me JOHNNY STANDLEY (Capitol) 
4 5 “It’s in the Book”............... 3 ee 4 37 
of MARIO LANZA | Victor) 
5 9 “Because You’re Mine”.......... = . tue 10 8 6 7 32 
PEARL BAILEY (Coral) 
} 6 6 “Takes ‘Two to Tango” i ee 4 4 eh 5 10 30 
JO STAFFORD (Columbia) 
7 7 “You Belong to Me”... 6 a 3 _ 8 
HILL TOPPERS (Dot) 
8 4 « ae Ee 3 10... 10 6 4 S 22 « 
+ EDDIE FISHER (| Vietor) 
S i). “Lag of Spain” PROT ELEN TIS e oe... 8 2 i+% 21 
DON HOWARD (Essex) . 
10A 13 “Oh Happy Day” eee ee ere 2 ee 18 
VERA LYNN (London) 
.- 20 @ SR kaos ese: rere ss i Os 5s 8 6 18 
EDDIE FISHER ‘| Victor) 
‘| 10C 11: “Wish You Were Here” ......... pe ae 18 
DON CORNELL (Coral) 
mm MA. EP cee Se eee ates 6 6: » 5 15 
JO STAFFORD (Columbia) 
‘| 11B 8 “Jambalaya” ispeiccies Q Seivaree 82 Te et 15 
L. PAUL-MARY FORD (Capitol) 
12 12 “My Baby’s Coming Home” oe Se ea 14 
FOUR ACES (Decca) 
1}? 13A ‘“Heart and Soul” Sedebesesscees 7 De tis son. 2 13 
ea TERESA BREWER (Coral) 
13B “Till I Waltz Again With You”...._.._.._..* 5 ia. ua 4 13 
ROSEMARY CLOONEY (Col) ae 
14A 13 “Half As Much”...........------ 5 6 11 
NAT (KING) COLE ‘Capitol) 
14B “Because You're Mine”......... 7 4 11 
JIMMY BOYD (Columbia) 
15 .. “I Saw Mommy Kissin’ Gate”... ce eae 1 ey eae ee Per 10 
i ret 2 3 4 5 
' WISH YOU WERE I’M IN THE MOOD BECAUSE YOU'RE NEW FACES OF LIBERACE 
F I Vv E T O P HERE FoR LOVE MINE 1952 Columbia 
ie Fish Hollywood Cost | Sway Cast CL-62 
7 aad sag Ag Victor ee Victor pres ~%4 
A L B U M S Victor LOC-3058 LM-7015— | OC-1008 : 
|  LOC-1007 EPB-3058 WDM-7015 | WOC-1008 C-308 
OC-1007 P-3058 DM-7015 ‘' LOC-1008 











program to correct the 
bad situation among 
local’s 20,000 members. The 
have made 
recorded, or “canned,” music their 
chief target and have promised to 
place greater restrictions 6n the 
use of recorded music in radio and 


|TV. 


The Manuti forces have also been 
criticizing the administration for 
|allegedly putting Local 802 into a 
near-bankrupt position due to their 
|free-spending policies. It's con- 
|ceded that Local 802’s financial sta- 
tus is not bright but the adminis- 
tration has pointed to the heavy 
expenditure for new headquarters 
in the old Gay Blades skating rink. 
The headquarters, it’s claimed, was 
opened at the insistence of the 
membership, 


BETTE McLAURIN 
FROM DERBY TO CORAL 


Bette McLaurin, Negro warbler 
who hit the bestseller brackets 
with her etchings of “I May Hate 
Myself In The Morning” and “My 
Heart Belongs To Only You” on 
| the indie Derby label, is switching 
|to the Coral label, Decca Records 
| subsid. Also ankling Derby for 
| Coral is artist & repertoire topper 
| Phil Rose. Rose, who takes over 
his Coral assignment Monday (1), 
| will head the diskery’s rhythm & 
| blues department, 

Miss McLaurin, who became a 
pro last year via the amateur night 
contest at the Apollo Theatre, 
|N. Y., will cut her initial sides for 
, Coral at the end of this week. Miss 
| McLaurin, incidentally, is the sec- 
'ond canary this year to use Derby 
as a springboard to a major label, 
| Several months ago, Sunny Gale 
| ankled the indie for an RCA Vic- 
'tor pact. Miss Gale’s big Derby 
| platter was “Wheel of Fortune.” 








IT. B. Harms, Brandom 
Settle ‘Believe Me’ Suit 


| Claim brought by T. B. Harms, 
Chappell Music affiliate, against 
| Brandom Music for alleged in- 
| fringement of its copyright, “They 
| Didn't Believe Me,” by “Why 
| Don’t You Believe Me,” was set- 
| tled out of court this week. Settle- 
| ment is reported to include a share 
jin the U.S. royalties as well as 
|Harms receiving exclusive rights 
|to “Why Don’t You Believe Me” 
|in several foreign territories. 
| Harms alleged that the identity 
| of melody and similarity of title 
|; between “They Didn't Believe 
| Me,” which was written by Jerome 
| Kern in collaboration with Her- 
bert Reynolds, and “Why Don’t 
| You Believe Me,” penned by Lew 
' Douglas, King Laney and Roy 
| Rodde, was cause for the claim. 
| Both firms, incidentally; are Amer- 
ican Society of Composers, Authors 
& Publishers affiliates. 

Krefetz named national 
manager for Atlantic Rec- 
He was formerly the indie 
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Melchior’s Chautauqua 
Trek With Troupe To 
Aid Young Musicians 


Las Vegas, Dec. 2. 

A nitery will serve as a testing 
ground for Chautauqua entertain- 
ment for the first time next month 
when Lauritz Melchior breaks in 
his new “Musical Dinner” in which 
he will star with eight young mu- 
sicians. Layout, which spans 105 
minutes, will open at the Sahara 
Jan. 2 for a one-week run. During 
its tenure, however, there’ll be no 
service at showtime. 

Melchior, who says the 100-city 
trek is designed to aid-the young 
American artist, has arranged with 
the National Federation of Music 
Clubs to have two musicians ap- 
pear during intermission in each 
city. They'll compete for a grand 
prize of $750, a trip to Hollywood 
and a screen test. 

Troupe will play school audi- 
toria principally. Nut will be about 
$125,000 for the trek with troupe 
getting a minimum of $250 per 
week. 

Personnel consists of winners of 
various musical awards and in- 
cludes George Roth and Ted Sad- 
lovski, piano duo; and singers 
Shirley Emmons, Angeline Collins, 
Val Valente, Alan Werner, Michael 
Roberts and Edward Williams. Pro- 
gram will be in six parts, starting 
with a selection of romance songs, 
followed by the piano team and 
selections from grand opera. Af- 
ter the local talent fills in the in- 
termission period, the Melchior 
troupe resumes with more operatic 
selections and finally pop stuff. 
Singers will be used both as solo- 
ists and as members of a choral 
group. 


Monroe Skedded For 
One-Niter Tour in ’53 


Albany, Dec. 2. 

Vaughn Monroe played to 1,800 
customers at $1.80 tab in the State 
Armory here Saturday (29). It was 
his first appearance here since he 
topped the bill at Fabian’s Palace 
three years ago. 

Monroe will launch a one-night- 
er tour in the midwest after New 
Year’s. Monroe is scheduled to re- 
port at Republic Studios in March 
for a musical. His previous screen 
stints for that company have been 
Westerns. 








Loesser Uses Counter In 
Lobby to Sell ‘Hans’ Score 


Frank Music, Frank Loesser’s 
publishing company, has set up a 
counter in the lobby of the Crite- 
rion Theatre on Broadway, where 
“Hans Christian Andersen” is 
showing, to hawk copies of the 
Loesser score for the pic, Since 
the pic opened last week, the 
counter has sold over 6,000 copies 
on the various Loesser tunes. 

Publishing firm's general man- 
ager, Herb Reis, is currently eye- 
ing the possibility of using the 
same setup in cther theatres when 
the pic goes into general release 
Dec. 26. Reis is considering mak- 
ing a deal with the operators of 
the candy counters to handle the 
sheet music on the pic. 


Ray Sinatra’s Band 


Las Vegas, Dec. 2. 
Ray Sinatra, longtime radio mu- 
sical director, will debut with his 
own band Dec, 15 at the new Sands 
Hotel. He’ll backstop the floorshow, 
which headlines Danny Thomas, in 
or aaa to providing the dance 
at, 





Sinatra recently was musical di- 
rector for the Mario Lanza show. 
Prior to that, he accompanied 
Evelyn Knight on tour. 


Gene Block to Army 

Gene Block, son of disk jockey 
Martin Block and prograramer of 
the “Make Believe Ballroom” plat- 
ter show on WNEW, N. Y., began 
his hitch in the U, S. Army last 
week, 

The programming chore has been 
taken over by Harvey Geller, for- 


merly of London Records publicity 
staff. 








Grady to Lanin Mgt. 
James Grady, formerly with Mae 
Johnson Agency, has joined How- 
ard Lanin Management. 
He’s booking the British Colonial 
Hotel, Nassau, for, that office, plus 
other accounts, 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 








NOTE: 


arrived at under a statist 
merated above. These findings are correla 
with Variety. The positions resulting from these 
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Retail Disks 


as Published in the Current Issue 


Retail Sheet Music 


for 








The current comparative sales strength of the Artists and Tunes Usted hereunder {s 


ical system comprising each of the three major sales outlets enu- 
ted with data from wider sources, which are exclusive 


findings denote the OVERALL IMPACT de- 


veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 


and three 


POSITIONS 

This Last 

week, week. 
1 2 
2 3 
3 1 
4 4 
5 6 
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POSITIONS 
This Last 
" week. week. 
1 2 
2 1 
3 3 
4 1 
5 8 
6 5 
7 7 
8 6 
9 Sa 
10 10 
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ways in the case of tunes (disks, coin machines, sheet music). 
TALENT 
ARTIST AND LABEL TUNE 
JONI JAMES (MGM)....... ......sscceeees Why Don’t You Believe Me 
MILLS BROS. (Decca).............+.0...-.. Glow Worm 
You Bel 
JO STAFFORD (Columbia) ..... em ins ao ” 
Keep it a Secret 
I Went to Your Weddi 
PATTI PAGE (Mercury) .........0.s0sses0s, 4 ity ~hisiey eee 
\Conqoest 
EDDIE FISHER (Victor) ........... 0000005 Pie aioe” = 
louise of Heaven 

HILLTOPPERS (Dot)... ........ccccccesevs Trying 

PEARL BAILEY (Coral).......:sscoccecsss Takes Two to Tango 
MARIO LANZA (Victor).... ...... sedsheee Because You’re Mine 
VERA LYNN (London)............. eer: 

JOHNNY STANDLEY (Capitol) ........... It’sin the Book 

TUNES 
TUNE PUBLISHER 

AHEAD WE? WORD... rcecgsrcceccnseciovegacecstobobes »seee+-k. B. Marks 
WHY DON’T YOU BELIEVE ME...............00seese0e88+-, brandon 
YOU BELONG TO ME ..... .... .ccccccccccccccsees ssocceecsese Ridgeway 
I WENT TO YOUR WEDDING ............ ohiesde Tee Ff, 
BECAUSE YOU'RE MINE.......0.c0eeeeceesees oAgeesos tg6-ennd eee Feist 


TRYING ....... 


TAKES TWO TO TANGO.........sccceccecccece acece 


JAMBALAYA ..... oeee 
LADY OF SPAIN...... 
IT’S IN THE BOOK..... 


.++ee+ Randy Smith 
erry 
on dd edaeneeweenesssbeaes Te 


eeweenevoeeeveeeas eee eeeerers ox 


eeeeeeeeesss Magnolia 


Pee eee eee eee ee eesene eseeee 


e@eeeeepeerrvreeseeeeeeeee 
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VARIETY ——— > 
Survey of retail sheet music | ? F 
sales based on reports obtained E ius ts) & 8 
from leading stores in 12 cities : Fi Sigicig 
and showing comparative sales 16|4 § E ¥ : § : ew 3 
rating for this and last week, i r Qa w |= = ; ; o 
alSlElEislelelalelale| sl a 
° << e;s c i) L 
‘ one od bee Cee <{3/2/% 
nation Week Ending |7|3|¢ plalele|2]4/3|* #] p 
Rating $ie/8|*/2/5)8 3} £] 0 
Nov. 29 > : glgis|#is § g 3 3 
This Last & p— | T 
wk. wk. Title and Publisher z 8 lz 5 Z Fr $ Els 
1 1 You Belong to Me (Ridgeway).... 7 1 1 5S .. 1 3 2 2 2 8 1 9 
2 3 Glow Worm (Marks)............. . 7, 2 avn 8 © 8 oe. 
3 = Don't You Believe Me (Brandom). 1 10... 4 2 .. 1... 3 1 2 64 
a 5] Went to Your Wedding (Hill-R). 9 3 4 ‘6 2 > os © ad 59 
“3 6 Because You're Mine (Feist)..... 10 5 .. 10 5 6 5 4 5 9 4 47 
“@ 5 Jambalaya (Acuff-R)..........-.-. uwuwvweo y 6 .. 40 
“Fiz Takes Two Tango (Harman)...... 8 9 ee PGT aot 5 25 
B 9 Outside of Heaven (B.V.C.)......- 6 a 2 a ek erneer 24 
) 7 Trying (Randy Smith)........... - re Te 6 106 3hCODD 
i0 .. Mommy Kissin’ Santa (Harman).. 2 3 a ae eé 20 
il” 8 Wish You Were Here (Chappell).. Se mw cee 15 
12A .. White Xmas (Berlin)............ _— a z — L 
2p 13 Lady of Spain (Fox)............. on os mn ms 
i3A .. Don’t Let Stars in Eyes (Meridian) .. eae ey” “ae pr . li 
13m .. Keep It a Secret (Shapiro-B)..... a a - 3 ii 











Road to Bigger ASCAP 
Payoff Is More Tunes, 
Not Squawks: A. Roberts 


Lyricist Allan Roberts holds no 
brief for cleffers who are con- 
tinually squawking for revision of 
the current American Society of 
Composers, Authors & Publishers 
writer payoff plan. According to 
Roberts, these writers are trying 
to make a living from ASCAP in- 
stead of from songwriting. “If the 
writers would write more,” Roberts 
added, “they’d squawk less.” 

The dissident cleffers who are 
demanding a bigger slice of the 
ASCAP melon want their past ef- 
forts to bring in heftier coin re- 
turn instead of trying to turn out 
new tunes to cash in on current 
mechanical and performance roy- 
alties. “ASCAP isn't a charity or- 
ganization,” Roberts stated, “and 
no matter what system the society 
devised, these writers would still 
claim it wasn’t equitable.” Roberts 
figured that if these cleffers got 
their current suggested revisions, 
the majority would end up with 
about $10 more on their quarterly 
payoff. 

Roberts revealed that since join- 
ing ASCAP in 1937 his total pay- 
off just about reached the $25,000 
mark. “That’s not much in 15 
years,” he said, “but I’ve been able 
to make money from writing by 
supplementing the ASCAP income 
with royalties on the stream of 
new songs I’ve continually got 
working for me.” There are many 
other ASCAP writers who get as 
little as $15 a quarter but who 
make a comfortable livelihood from 
cleffing by steadily turning out new 
material. 


Roberts believes that the young 
writers aren’t falling for the quick 
payoff lure of Broadcast Music, 
Inc., and are showing a definite 
preference for an ASCAP affilia- 
tion. In the long run, Roberts add- 
ed, the cleffer winds up with big- 
ger returns from ASCAP while the 
BMI royalty returns decrease. 
There's also evidence, he revealed, 


that a growing number of BMI .. 


cleffers are angling to transfer 
thejr catalogs to ASCAP. 

For the past couple of years - 
Roberts had been turning out a 
flock of tues in collaboration with 
Robert A:ien. He and Allen split 
recently, however, and Roberts now 
is collabping with several compos- 
ers. 


Col Packaging LP 
‘Goodman Anthology’ 


Extending its long-play packag- 
ing program into the pop field, Co- 
lumbia Records is releasing six 
Benny Goodman long-play disks in 
a set which will retail for about 
$34. Album will include both of 
Goodman’s “concert” disk sets as 
well as one collection of his old 
orch sides and another vf his small 
combo works. Set will be called 
the “Benny Goodman Antholegy.” 

Columbia previously used the 
package idea for the two Pablo 
Casals Festival series, comprising 
over 10 long-play platters apiece. 
Despite the approximately $50 
priee tag, both sets sold strongly. 








Wayne Disbands Orch 
For Songwriting Chores 


Bernie Wayne, orch leader who . 
recorded under the King Records 
banner, has disbanded his orch to 
concentrate on songwriting. 

Wayne, who penned the current 
wax instrumentals, “Verardero” 
and “Vanessa,” debuts in the musl- 
comedy field with the score for 
upcoming tab show at the Ver- 
sailles, N. Y., which is set to preem 
Dec. 10. 





BSO Gotham Benefit 


For the first time in 13 years, 
the Boston Symphony Orchestra 
will give a Pension Fund concert 
in New York, at Carnegie Hall, 
Sunday (7). i 

Pierre Monteux will conduct 
and Met soprano Margaret Har- 
shaw will be soloist. 





Riccardo to Do Single 


Danny Riccardo, yocalist with 
the Elliot Lawrence orch for the 
past two years, is ankling the band 
to go out as a soloist. He’ll be re- 
placed by Jack Hunter. 

Hunter was the original vocalist 
with the Lawrence crew. 
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Band Review 


KEN HARRIS ORCH (8) 

With Loraine Daly 

Hotel Muehlebach, Kansas City 
The Ken Harris crew is a new- 


| 


Keily 


Irish introes and tunes into the 


‘numbers throughout the evening. 


comer to these parts, although the| the « 
' it a distinctive flavor. 


- band has been playing the midwest 


and the south for several years. 
They are in the Terrace Grill of 
the Muehlébach for the Thanks- | 
giving season and giving a credit- 
able accounting of themselves. 
Music stylings of the outfit are 
on tenor lines, centered around 
the piano fingering of the leader 
Keynote is dansability and crew 
accomplishes this nicely with its 
own particular brand of voicing 
and variéty of rhythms. Harris sur- 
rounds himself with an _instru- 
mentation of three reeds, pair of 
trumpets, string bass and drums. 
There is an unusual note in the 
proceedings as Harris has woven 
an Irish pitch into the stylings. | 


The Irish kick is becoming an ear- | 
mark of the organization, and gives | 


Lo- | 
handles the most of! 


In the vocal department, 
raine Daly 
the assignments, Going pops, bal- 


lads and Latins and working in'‘a| 


trio. A stately blonde, her warb- 
lings are in the throatier stylings 
and on the accomplished side. 
Leader adds a good deal to the 
output with his fancy fingerings 
and takes a frequent turn on the 
celeste. Ruin. 
Showland Launches Band Policy 
Dallas, Dec. 2 
Name band bookings every two 
weeks will be the new policy at 
Pappy’s Showland, local nite spot. 
First band into the spot is 





He has the crew decked out in' Johnny Long. 








green jackets ahd mixes, 


| Inside Orchestras—Music 


Marking the 75th anni of its founding, the British publishing firm of 
Francis, Day & Hunter has published a history of the company, “The 
Story of Francis, Day & Hunter,” written by company exec John Ab- 
bott. who's currently visiting in the U. S. As Abbott relates the firm 
was founded in the early 1870’s through a conjunction of a couple of 
minstrel show producers, William and James Francis, with a song- 
writer, Harry Hunter, who also ran a minstrel troupe. In 1877, they 
teamed with a young business man, David Day, who joined the firm, 
which was then known as Francis Bros. & Day. 

The book traces the intertwining of the publishing firm’s history 
with Louis and Max Dreyfus, of the Chappell Music empire in the 
U. S. and Britain; Sir Harry Lauder, the late Scot minstrel, and other 
show biz names of the era. Abbott also details the impact of the 
British Copyright Act of 1911 on the music business with stress on the 
importance of disk royalties and the creation of the Performing Rights 
Society (Britain’s ASCAP). 

The 85-page book is illustrated by early sheet-music covers and photos 
of past and present execs of the firm. 


Reviewer in another paper said Eileen Barton’s Coral platter of | 


“Little Match Girl” is a “warm reading of this new story ballad about 
the little match girl,” one of Dickens’ well-known characters. This w ould 
be news to long-gone Danish writer of children’s stories, Hans Chris- 
| tian Andersen, whose life story is subject of current film biog. 

| However. confusion of Andersen with Dickens is not too far-fetched, 


tion that wasn’t completely veciprocated. When Andersen visited Dick- 


oe | ens at his Gad’s Hill home in 1857, he stayed five weeks and outstayed 


his welcome. After he finally left, Dickens placed a card on his dress- 
| ing-table mirror. It read: 

“Hans Christian Andersen slept in this room for five weeks which 
seemed to the family ages.” 

Revamping their operation to the dominance of the disclick, music 
publishers are currently arranging stock orchestrations of plug songs 
to the flavor of the wax version. Idea to tie the orchestrations to the 
disk interpretation was developed by arrangers Paul Weirick and Fred 
Barovick, who are selling the orch on a freelance basis. 

Jack Gold Music launched the new idea with his stock orch on “My 
| Favorite Song.” Included in the orchestration are a regular dance ar- 
| rangement, a femme vocal arrangement patterned after Georgia Gibbs’ 
| hit slice for Mercury and a choral version styled after the Ames Bros. 


=: | cut for Coral Records. 
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= |Sunday (30) via Phoenix on busi- 


> | with showings in Albany, Dec. 9, 


| brought Carl Smith in on Dec. 2. 


|is recent revival spurt of the Columbia platter of Les Compagnons de 
\la Chansons’ “Three Bells.” The French singing team reprised the 
song about two months ago on, Ed Sullivan's “Toast of the Town” via 
CBS-TV and sales have been climbing ever since. Although the plat- 
ter was issued last year on Col’s pop label, the tele plug is being cred- 
ited with having pushed it into its current bestseller slot. Disk is 
currently Col’s number three selling trailing Jo Stafford’s waxings of 
“Keep It a Secret” and “Jambalaya.” 


| Show biz sidelight on the current N. Y. State Crime Investigating 
Committee’s probe into politics and racketeering is the prominence 
}of music industry attorneys. The6dore Kiendl, counsel for the com- 
mittee, is special counsel for the American Society of Composers, Au- 
thors & Publishers while the attorney for the missing Thomas (Three- 
Fingers Brown) Luchese is Louis Frohlich, also an ASCAP attorney. 
Chairman of the committee is former Judge Joseph M. Proskauer, who 
represented Warner Bros. in the antitrust consent decree hearings. 
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since the Dane was ardent admirer of the British novelist—an admira- | 


Further pointing up impact of television as a disk plugging medium | 


BMI Partying Pubs 
On ‘Hit Parade’ Lineup 


Broadcast Music, Inc., is holq. 
ing a dinner at the Waldorf-As. 
to,ia Hotei, N. Y., Dee. 11 to gala 
its affiliated publishers who had 
tunes on the Lucky Strike “Hi, 
| Parade” show during 1952. 


' 


| BMI tunes have been dominant 

the “Hit Parade” show + 
|year by a wide margin over the 
|American Society of Composers 
|Authors & Publishers, frequentiy 
|controlling four and five number 





this 





, berg 
out of the top seven. 
> Fj , 
|  Kaye’s 536 1-Niter 
Pottstown, Pa., Dec. 2 


In the next-to-final one-niter of 
his two-month tour, Sammy Kaye 
|racked up a $5,550 gross at the 
| Sunnybrook Ballroom here Satur. 
|}day (29). Orch drew 2,450 pavees 
j}at a $2.25 top. , 
| Tour, which teed off Oct. 4 
| wound up in Holyoke, Mass., Sun. 
|}day (30). 





' 


| Toni Arden, Mgr. Split 
| Songstress Toni Arden has set. 
tied her management contract with 
| Jerry Purcell, 

| _ She will have no management 
| tieup, temporarily at least, though 
| Music Corp. of America continues 
ito book her. 
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| Country Chatter 


Frank Kelton left Nashville last 
week to set up his Kenny, Mason 
|& Dixon, and Franklin pubbery 
headquarters in Los Angeles. 


Fred Rose planed to the Coast 


; ness, 


Ray Price and Webb Pierce to-| 
| gether for Georgia dates next week , 


Waycross (10), Macon (11) and Co- | 
lumbus (12). Roy Acuff’s group | 
will be flying for Oklahoma City | 
(7); Kenmore, -N. D., (9); Huron, | 
S. D., (10); and Springfield, I11., | 
(11). The Duke of Paducah does | 
an American Legion show in Blue: | 
field, W. Va. (8). Bill Monroe and | 
Grandpa Jones play together in| 
Akron (7). Lonzo & Oscar will | 
headline in Atlanta (7). 


Ben Sabia, who has been han- 
dling Hill & Range’s Nashville | 
post for several months, returned 
j to the Coast last week for an in- 
| definite stay. 
| The Lee Forster Barndance 
| Gang of WHLD in Niagara Falls, | 
|N. Y., are taking over the Ellicott | 
|Manor in Lancaster every Friday | 
| night with round and square danc- | 
| ing. 
| Dave Walshak beginning his | 
| fifth year at KCTI in Gonzales, 
| Tex., where he directs the pro- 








vA 


spinning chores. 

_ Ray Whitley, who has been play- 
|ing with the Tommy Scott show, 
ihas left to take over booking for 
|the group. Whitley hits the south- 
;ern states this week to set dates 
|in that area. 
Tex Ritter currently on a tour’! 
}in w hich he will play 30 stands in 
| California, Oregon, Washington 
and Idaho. Booking was handled 
by Hal Spector of the Beverly Hills 
MCA office. 
_Capitol’s Skeets McDonald has 
signed with Jamboree Attractions 
of Chicago who will handle his | 
personal appearances, radio and | 
* business. 

t. Worth’s Dean Turner o 
KWBC is now in his 20th year i 
radio, having started as a singer 
and now one of the area’s ‘dj. 
personalities. 

Buster White of Entertainment, 
| Inc., in Savannah, is lining up top 
| country names for local appear- 
ances. White had Hank Williams 
for a recent appearance at Savan- 
nah’s Municipal Auditorium and 
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CAROLINA THERE GOES 





MY HEART 


78 RPM 
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"DON'T LET 
THE STARS 
GET IN 
YOUR EYES” 


| RCA VICTOR 20/47-5064 
This Week's BEST SELLING RCA Victor Records 









































Playing 

POPULAR Time 

APRIL IN PORTUGAL/PENN WHISTLE BLUES...............00.....ccecccccceceeeececeetveeeees 20/47 5052...........00. 3:15/2:25 
Freddy Martin 

THE THINGS | MIGHT HAVE BEEN /A TEAR CAN FALL..................cceccceeeeeeeeeeeeeees 20/47 5081.............. 2:53/2:44 | 
Lily Ann Carol . 

IE EIU gn ccccccccccsccccccssecccccsssovesceccsshsepsbetenamubabunae 20/47 5082.............. 3:00/2:52 
The Three Suns 

I nn tanseedetatcesscenseud ¢eemenssancs oeestudepecsaasaeanesea ey Se 2:33/2:26 
Johnny Vadnal and Orch : ’ 

GIGOLETTE/OPEN YOUR HEART...........00.ccccccccceeeeeeeees aseneps éncgevenanbienniiGioase 20/47 5080............... 2:32/2:12 
Joe Allegro 

SACRED 

JOHN THE BAPTIST/MY HEART GETS SAD AND LONESOME...................000cceeeeees er iia sso ccsite 2:35/3:07 
Brother Dutch Coleman 

COUNTRY-WESTERN | , 

THE GREATEST SIN/YOU AIN’T SEEN NOTHIN’ YET.......-............. S isk Sekeaeeabas dene BN GEE a cnickiccoec swe 2:30/2:03 

. Curtis Gordon ; 

1 PLOWED A CROOKED FURROW/HICKORY STICK......---.seeeseeeeceecseeeesceeneessereece SOEs GOOG os. cc dcmaedes 2:02/2:05 

Diamond Brothers 














RAYTHM-BLUES 
| WAKE UP FOOL/ PLEASE HELP ME FIND MY WAY HOME.......-...0-00ceeeeecseeeseseen saad wees... 2:18/2:39 

Otis Blackwell o 

PEARLY LEE/LOOKIN’ FOR MY BABY......---:-scceeceseeeceresseceeeecseccctesesescecescesss 20/47 5070.......... 6046 2:46/2:30 
Big Boy ane : 

CHILDREN’S 

TEXAS FOR ME/CHICKERY I i icicsccsccncencocssdenesereveseseqesseteas sh ieaesapassuie W/WY 462.............. 2:52/2:50 
Dale Evans 

COLLECTORS’ 

DID YOU SEE MY DADDY OVER THERE?/MOTHER’S PRAYER......---+++++sseeeeessseeeeecnes 20/447 0023........ potas 3:00/3:10 
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“MS MASTER'S VOICE” 


2 














ORCHESTRAS-MUSIC 








VARIETY 


“Wednesday, December 3, 1952 





Lifts 5¢ 
Juke Ceiling 


Washington, Dec. 2. 

Price ceilings on jukeboxes, pin- 
ball games and other amusement 
machines were lifted last week- 
end by the Office of Price Stabil- 
ization, because the operation and 
policing of such ceilings far out- 
weighed the benefits. 

The action not only eliminates 
ceilings on prices which may be 
charged for the sale of the ma- 
chines, but also ceilings on the 
prices charged to the public for 
plays on the gadgets. 

A couple of suits against juke- 
box ops for increasing the price of 
plays from 5c to 10c per record, 
will probably be dropped quietly. 


OPS 








SN 65> 


Top Christmas Songs 
(Week Ending Nov. 29) 
Mommy Kissin’ Santa. Harman 
White Christmas....... Berlin 
Rudolph Reindeer .St. Nicholas 
Frosty The Snowman. .Hill-R 
Winter Wonderland..... BVC 








Top St. Joseph Terpery 
Destroyed in 150G Fire 


St. Joseph, Mo., Dec. 2. 

Town’s top ballroom, the Frog 
Hop, burned tv the ground in an 
early morning fire last week. Loss 
from the fire was estimated at 
$150,000. The ballroom was a wood- 
en structure. 

Most of the country’s name 
bands at one time or another have 
played the Frog Hop, which drew 
widely from the surrounding ter- 
ritory. 
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“There Ul always bea- 


WINTER 
WONDERLAND 


Recorded by 


LOUIS ARMSTRONG—GORDON JENKINS (Decca) 
THE VOICES OF WALTER SCHUMANN (Capitol 
GUY LOMBARDO—ANDREWS. SISTERS (Decca) 


PERRY COMO 
SAMMY KAYE 


(Victor) 


(Columbia 


TOMMY SOSEBEE (Cora! 


FRED WARING 


1ol-tade 


THE AMES BROTHERS (Coral 
JOHNNY. MERCER (Capitol 
JAN’ AUGUST (Mercury 
THE THREE SUNS (Victor) 
BUDDY CLARK (Columbia 
JAN GARBER (Capitol 
JOHNNY LONG (Coral) 
FRAN McKENNA (Cardinal 


“The Merry Yew Christmas Kit - 


‘SANTA 
CLAUS’ PARTY 


Recorded by 


LES BAXTER, HIS CHORUS 
AND ORCHESTRA (Capitol) 
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...Disk Companies’ Best Sellers... 


CAPITOL ARTIST 


1. IT’S IN THE BOOK (2 Parts)......0.3-.-.-Johnny Standley 

2. MEET MR. CALLAGHAN Les Paul-Mary Ford 
TAKE ME IN YOUR ARMS AND HOLD ME 

3. MY BABY’S COMING HOME Les Paul-Mary Ford 
LADY OF SPAIN 


4. BECAUSE YOU'RE MINE .. 
I’M NEVER SATISFIED 


5. I SAW MOMMY KISSIN’ SANTA CLAUS.......-. 
WILLIE CLAUS 


COLUMBIA 


1. 1 SAW MOMMY KISSIN’ SANTA CLAUS.....Jimmy Boyd 
THUMBELINA 


Jigdbecaaiaas vate (King) Cole 


Molly Bee 


2. KEEP IT A SECRET .. Pe ery ree Stafford 
ONCE TO EVERY HEART 

S JRE ATE... sickectecvcecee ee ees ~e-.-J30 Safford 
EARLY AUTUMN 

4. MA SAYS PA SAYS.........: .eeee- Johnnie Ray-Doris Day 
A FULL TIME JOB 

5. IF 1 HAD A PENNY ..........scc-coeee: Rosemary Clooney 
YOU'RE AFTER MY OWN HEART 

CORAL 
TILL I WALTZ AGAIN WITH YOU......... Teresa Brewer 
HELLO BLUE BIRDS 
TAKES TWO TO TANGO ....ccccscvnscseeces Pear! Bailey 


LET THERE BE LOVE 
NO MOON AT ALL ... a 4 
DO NOTHING TILL YOU HEAR FROM ME 


Ames Bros-Les Brown 
I pt ..Don Cornell 
BE FAIR 

HOLD ME, THRILL ME, KISS ME....... Karen Chandler 
ONE DREAM 


a 
2. 
3. 
5. 
DECCA 
ED, Ws bi cdedavenecossebesesecees 
AFTER ALL 
2. JUST SQUEEZE ME.............0.: G0Us 48s 
HEART AND SOUL 
3. DON’T LET THE STARS GET IN YOUR EYES 
~ 4) 
+ 
> 


Mills Bros. 
Four Aces 


Red Foley 


SALLY 

4. TAKE ME IN YOUR ARMS........ ccacccccees: Four Aces 
LA ROSITA 

S. KEEP IT A SECRET............ccccccccsecss Bing Crosby 
SLEIGH BELL SERENADE 

MERCURY 

1. I WENT TO YOUR WEDDING .....:......... Patti Page 
YOU BELONG TO ME 

2. WHY DON’T YOU BEVIEVE ME............... Patti Page 
CONQUEST 

S. POMGRTTING YOU .... ........csescecess Richard Hayes 
FORGIVE AND FORGET 

4. IT’S WORTH ANY PRICE YOU PAY.. ..Eddy Howard 


KENTUCKY BABE 


5. MOTH AND THE FLAME 


‘'- ..Georgia Gibbs 
PHOTOGRAPH ON THE OLD PIANO 


M-G-M 

1. WHY DON’T YOU BELIEVE ME.............. Joni James, 
PURPLE SHADES 

eo SO PT ee Teer ee re re rer ee Art Mooney 
HONESTLY 

3. JAMBALAYA kde as seats eren rere ey Er Hank Williams 
WINDOW SHOPPING 

ae. >) eer ee re Tommy Edwards 
SINNER OR SAINT 

5. BE FAIR... eR re a Billy Eckstine 
COME TO THE MARDI GRAS 

RCA VICTOR 

i, DON’T LET-THE STARS GET IN YOUR-EYES Perry Como 
LIES 

2. I SAW MOMMY KISSIN’ SANTA CLAUS...... Spike Jones 
WINTER 

3. CHRISTMAS DAY Eddie Fisher 


THAT’S WHAT CHRISTMAS MEANS TO ME 
4. LADY OF SPAIN .. feie.4 Eddie Fisher 
OUTSIDE OF HEAVEN . Eddie Fisher, H. Winterhalter Orc. 
5. BECAUSE YOU’RE MINE 
THE SONG THE ANGELS SING 


DOOD AAAAAAAAAAMAAAAAA Le 


Mario Lanza 


646444 56:04 % 














| eign car attracted attention only 
| because it looked different. 


Tavern TV The unattached kids-and an oc- 


| casional a.k. dominate the amuse- 











“aaa Continued from page 39 ee 


The factory workers (without their 


vichy and bad coffee in the taverns, > 
wives or husbands usually) also 


which seem to tap the cream <-t , 
p of | chip in plenty for entertainment 


the spenders. such as described herein, and the 
The dough comes from agricul- | cowhands-: are a caution on Satur- 
ture and industry, an unskilled girl | 44Y nights. In sum, this wide strip 





threading little ones into big ones, Square dances really bring ’em out. 
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Femme Orchs 


Continued from page 31 


will attempt to get into 
Nitery bookers are showing ¢ 

siderable interest in the new girt 
groups in recent months, and Ralph 
Watkins, boniface of the Embers 
N. Y. east side spot, has been giy. 
ing them a top showcase in his 
club as part of his regular jazz pole 
| icy. 

| In past eras there were occa. 
| sional standout femme jazz mysi. 
jcians, such as Lil Hardin (Louis 
| Armstrong’s first wife), who head. 
jed a top Dixieland combo, and 
| Billie Rogers, who played trumpet 
| in the old Charlie Barnet band. But 
|the influx of gal tooters into jazg 
has never been as widespread ag 
it is nowadays. 


the act, 








Youmans’ Tune Picked 
For March of Dimes Pic 


Vincent Youmans’ “Through the 
Years” will be the featured tune 
in the 1953 March of Dimes fijim 
sponsored by the National Founda- 
tion for Infantile Paralysis, 

Pic, which is being produced by 
Metro, will feature Howard Kee] 
singing and narrating. 
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the shawl collar 
tuxedo that’s making 


style news! 














ment patrons throughout this area. | 


drawing down $65 per week for | of mid-Pennsylvania is ranch-type. | 


| 
| 
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THE ORIGINAL 


TONY MARTIN 


' 











and those who deal in cattle and | 
farm produce have new Cadillacs. 
$4,000 Buicks are strictly a dime a 
dozen. Our $700 second-hand for- 





We doubt if anything just like the 
present situation has existed and it 


would be our observation that the | 
the bars 


jukebox operators and 
with TV have show biz sewed up. 
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TUXEDO 
The slender Skinner satin 


lapels make you look 
| er, slimmer, trimmer. 

The 2-ply imported 
| worsted in midnite blue 
is lightweight enough for 
year ’round wear! Loo 
for the Tony Martin 
signature on the label. 
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Miller Music, of the Robbins, 
Feist & Miller (Big Three) com- 

















New York 


George Shearing Quintet opens 
at Birdland, . Y., tomorrow 
(Thurs.) .. - Georgia Gibbs opens 
a two-week engagement at the 
Ambassador Hotel’s Cocoanut 
Grove, L. A., today (Wed.) . . ] 
Joni James into Capitol Theatre, 
Washington, Dec. 11... Ella Fitz- 
gerald into Angelo’s, Omaha, Dec. 
9... Nat (King) Cole inked for | 
forthcoming Warner Bros, pic, | 
“Blue Gardenia” ... Jerry Vale, | 
recent Columbia Records pactee, | 
pegan an indefinite engagement at | 
the Boulevard, Queens, yesterday 
(Tues.) . .. Frances Faye pacted 
by General Artists Corp... . Dick 
Linke, Capitol Records eastern 
promotion manager, out on a disk 
jockey tour with 13-year-old yo- 
calist Molly Bee. 





Chicago 


Ken Harris set for a week at the 





Casa Loma, St. Louis, week of Dec. 
9 before going into the Schroeder, | 
Milwaukee, Dec. 17 for two frames. | 
Harris then repeats at the Casa| 
Loma Jan. 1... Paul Neighbors | 
follows Harris into the Schroeder 
Dec. 30 for two weeks before go- 
ing into the Chase, St. Louis, Jan. 
17... Tommy Tucker at the Stat- 
ler, Buffalo, Dec. 2 for 14 days... 
Harry Ranch’s band returns to 
Colony Club, McClure, IIll., Dec. 
16 for a month, the sixth repeat 
this year... Buddy De Franco in 
for two weeks at the Blue Note, 
starting Jan. 2... Dave Brubeck’s 
group goes into the Midway, Pitts- 
burgh Dec. 12 for a nine-day stand. 

Harry Gibbs pacted for two 
weeks at the Frolics, Columbus, O., 
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“BECAUSE YOU'RE MINE” 
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It's Music by 


JESSE GREER 


Program Today Yesterday's 


SLEEPY 
HEAD 


SHAPIRO, BERNSTEIN 


MILLS MUSIC Presesits 





FANDANGO 


bine, will publish the cleffing ef- 


Jan. 19... Tommy Brown in for forts of two amateurs who won 
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Miller Publishing | | Leslie Abbott Picks Up 
On the Upbeat Winning Am Songs Chi Ballot U.S. Tunes, Back to U.K. 





Leslie Abbott, Southern Music’s 
London rep, planed back to Eng- 
land last week after a three-week 
all candidates in the various cate-|0.0. of the Tin Pan Alley scene. 
| ories of trial board members, ex- During his stay in New York, 
|amining board members, interna-| Abbott set deals for handling the 
| tional union delegates and top exec British rights to “Blues In Ad- 
officers. 'vance,” a Howie Richmond copy- 
| If all candidates are not voted | right; “My Baby's Coming Home,” 
for, the ballot will be invalidated. | published by Boston disk jockey 
In short, it’s charged that the ad-| Sherm Feller’s firm, Roxbury Mu- 
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at Gleason’s, Cleveland, Dec. 15| Kaufman, New York, came out on/| Ministration has rigged the ballot | sic. Abbott also optioned several 

rito is 7 Hope comes into the ter-| top with her lyric to Allen’s “The | So that every candidate will get the | tunes from the E. B. Marks Music 

Ebony gy for a week at the| Golden Wedding Waltz.” Each|Same number of votes, thus ruling | catalog, among which was the 

_— se ae tate Gen: 18,| writer received a $250 advance|out any implied criticism against | Dixieland oldie, “Oh, Didn't He 
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Detroit, Jan. 26 for two weeks. from Miller Music. the less popular men on the baliot.. Ramble. 

















Pittsburgh 


Luis Morales band at Carnival 
Lounge placed under longterm 
personal management contract by O°? 
Maurice Spitalny office ... Ted 
Jeannette added to Tommy Car- ~ e 
lyn’s sax section .. . Pied Pipers | * - 
go into Copa week of Dec. 15... 
Bob McFadden, local baritone who 
won Arthur Godfrey’s “Talent 
Scouts” recently, landed a singing 
job at the Blackstone Hotel in Chi 
... Gene Kurtz and Renn Manetti, 
formerly with Tommy Carlyn, are 
now with Bob Scott’s outfit... 
Tom Dolby, just out of the Army, 
new trumpet man with Baron EI- 
liott... Vagabonds opened Thanks- 
giving Night (27) at Vogue Terrace 
for 10 days ... Ted Perry, former 
vocalist with Walter Cable’s orch 
at Ankara, now singing with Wes 
Parker. 





HE NEW 


Ny 
\ 


Words and Mus 


J0 





Dallas 


Carol Richards is headliner Dec. 
22-Jan. 1 in the Baker Hotel’s 
Mural Room. Patti Page follows 
with a fortnight, Jan. 2-16, with 
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Hal Pruden’s orch a holdover for 
both dates ... Reta Rey opens 
Dec. 30 at the Colony Club, where 
Mel Torme’s new date is Jan. 20 
. «. Ted Lewis orch and revue set 
for Fort Worth, San Antonio and 
Alice, Tex., one-nighters before 
Dec. 9 date at Houston’s Shamrock 
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Toronto Offers Jack Arthur 3-Yr. Pact 
As Prod. After 4306 Tony Martin Pull 


Toronto, Dec. 2. 
A three-year contract, with op- 
tions, for production of the 24,000- 


seater grandstand show at the 
Canadian National Exhibition here 
has been offered to Jack Arthur, 
with his decision expected within 
fortnight. Rushed in on two 
months’ notice to produce this 
year’s CNE show, Arthur’s ven- 
ture grossed $430,000 at $2.50 top 
for the 14 night performances. | 
Customers paid an additional 50¢ | 
to enter the grounds, for an addi- | 
tional bite of $168,000, or actuaily 


a $3 top. 
Arthur’s deal this summer was 
$12,000 flat, plus 732% over 


$350,000, thus giving him.close to 
$18,000 for the chore. Understood 
proposed contract covering next 
three years ,is slightly better than 
this summer’s emergency one-shot, 
more advance time being required 
henceforth to line up talent. There 
were last-minute.cancellations for 
the '52 show, climaxed by Para- 
mount’s nixing of the Betty Hutton 
deal, and the almost lith hour 
pacting of Tony Martin. 

On previous grandstand shows 
stressing big names, the William 
Morris Agency and/or Music Corp. 
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and CANASTA the Cat 
Currently Resident Season 

His MAJESTY’S THEATRE 
Johannesburg, South Africa 


Direction 
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Latest Comedy Material 
for MC's, Magicians, Enter- 
tainers, etc. Send for our 
latest price list of great 
ORIGINAL gagfiles, mono- 
fogs, dialogs, parodies, 
skits, etc. Written by show 
biz top gagmen. 
$10 for $50 worth of above. 
Meney back if not satisfied, 


LAUGHS UNLIMITED 













of America reportedly got $50,000 
guarantees, plus 50% over 
$350,000; and taking $80,000 to 
$85,000 as fortnight’s share. Fol- 
lowing decision of new ‘Toronto 
Mayor Allan Lamport to engage 
more Canadian talent and dispense 
| with such costly American head- 
liners, city’s share was higher this 
summer. With Teny Martin head- 
ing, the Arthur show did $11,000 
better than with Jimmy Durante 
last year, and $8,000 more than 
with Danny Kaye in 1950. 

One possible hitch is_ that 
Famous Players (Canadian) Corp., 
with which Arthur has been con- 
nected for nearly 40 years and 
which granted him two months’ 
leave of absence to CNE this sum- 
mer, may not see its way clear to 
release him for longer periods over 
ensuing three years. Although 
Arthur refused comment, it’s fig- 
ured unlikely that he would sever 
his association with Famous should; 
the exhibition pressure him into a 
contract deadline plus setting up 
his time schedule. 


Hutton’s $230,400 
In 8 Wks. Abroad 


Betty Hutton, who returned last 
week from Europe, grossed $230,- 
400 in her eight weeks of theatres 


there. Her takes were exceeded 
only by those of Danny Kaye, but 
difference represents a compara- 
tively small margin, relating large- 
ly to amount of standing room sold. 


Highest grosses, of course, were 
registered in her four-week stand 
at the Palladium, London, where 
she pulled a $128,800 total. Sec- 
ond highest was in Dublin, where 
she did $33,600, which was the 
highest weekly take. Glasgow 
scored $22,400; Liverpool, $22,300, 
and Manchester, $22,100. 


Miss Hutton, who returned to the 
Coast shortly after arriving in New 
York, will play a series of two-a- 
day vaude stands. William Morris 
Agency completed a deal fora date 
at the Curran, San _ Francisco, 
starting Jan. 25 for four weeks. 
She'll follow with spots in the 
northwest area, same route that 
Danny Kaye traversed. Kaye re- 
cently hit $242,000 in five weeks 
at the Curran. 


Fran Warren Breaks With 
Pers. Mgr. Who’s Among 
Creditors Totalling 80 


Singer Fran Warren, who last 
week filed a petition in bankruptcy 
in New York, listing $138,111 liabil- 


ities and no assets, coincidentally 
broke with her personal manager, 
Barbara Belle. Papers of termina- 
tion were completed last week. 
Miss Belle is one of the creditors, 
having a $25,000 judgment against 
the singer and a confession of judg- 
ment for $30,000. 

; Other major item on Miss War- 
wen’s listing is a $50,000 claim 
against her by Arnold & Sandra 
Gordon, who filed suit in that 
amount, charging invasion of pri- 
vacy. Suit is a result of publicity 
pictures taken with a.son of the 
Gordons in Chicago. RCA-Victor 
is also being sued for invasion of 
privacy in the same action. 

There are about 80 unsecured 
creditors, including the William 
Morris agency for $2,200; publicist 
Kurt Hofmann, $3,000, and cou- 
touriere Florence Lustig, $1,057. 

Miss Warren’s husband is Harry 
Steinman, who formerly operated 
the Latin Casino nitery, Phila- 
delphia; Sugar Hill, N. Y., and the 
Crescendo, Hollywood. Steinman 
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USO-CS Execs To 
Coast on Gl Gabs 


A parley of, top USO-Camp 
Shows’ exees is Mated for the Coast 
shortly with Lawrence Phillips, 
exec veepee, planing out Saturday 
(6) to start huddles with CS board 
chairman Abe Lastfogel. They’ll 
be joined by CS prexy James Sau- 
ter who'll take off in about a week. 

Among the projects to be dis- 
cussed will besthe resumption of 
the Coast office which will be 
headed by Ed Lowry, who former- 
ly was in charge of the Hollywood 
office which has been closed for 
some time. Lowry has been pro- 
ducing units for Camp Shows in 
recent months. He did a unit which 
recently took off for Europe. Other 
packages include one destined for 
the Alaskan command, which takes 
off Dec. 29, and another for the 
Far East which ships out Jan. 5. 

Other major item of business on 
the Lastfogel-Sauter-Phillips agen- 
da will be the Christmas enter- 
tainment for GIs overseas by Hol- 
lywood actors. 





Icers No. 1 Canton Draw, 
Roy Rogers 1-Nite Topper; 
Longhairs Get Short End 


Canton, O., Dec. 2. 
Ice shows still are high draw for 
the Memorial Auditorium. In eight 
performances, ‘Holiday On Ice” 
pulled 31,400 persons for an es- 
timated $60,000 gross for LCL 
Presentations. 


Biggest lure so far this year has 
been Roy Rogers, Dale Evans and 
their musical troupe who tolled 
9,240 patrons for as estimated $17,- 
650 in one matinee and evening. 

“Caravan,” with Woody Herman’s 
orch, Mills Bros., Dinah Washing- 
ton, etc., attracted 3,400 for about 
$4,700 in one show. 

Longhair bookings haven’t fared 
so well. The Slavenska-Franklin- 
Danilova ballet totalled 1,900 spec- 
tators in two appearances, grossing 
an estimated $3,800, while the 
Charles Wagner presentation “Car- 
men” one-nighter drew 1,665 for 
about $3,200. 

“Holiday on Ice” and Rogers 
troupe plan to return next year, 
LCL manager Lew Platt states. 

Improvement of the auditorium’s 
acoustical system in its first year 
cost $21,145 and has converted the 
$1,250,000 building from an near- 
white elephant into one of the na- 
tion’s best auditoriums, both for 


arena and stage-styled presenta- 
tions. 





Scrap Kitty, Sit Pretty 
San Francisco, Dec. 2. 

Frisco’s three bar-operas, the 
Bocche Ball, Vieni-Vieni and La 
Casadora, which combine food, 
quaffing and opera songfesting, 
have been signed by American 
Guild of Variety Artists and will 
henceforth Operate in line with 
other niteries paying scale or bet- 
ter to their warblers, 

The spots, which feature heavy 
and light opera yodeling with a 
piano as the music section, employ 
two to three males and femmes. 








———, 





on a single consideration. The 
epidermis display is .frankly the 
only draw. There’s only one oasis 
(aside from the respectable Leon 
& Eddie’s and 21), and that is Jim- 
my Ryan’s, which remains purely 
a jazz joint. The boys and their 
girts were lined up in front. of the 
A man-* 
agement spokesman at the thres- 
hold tried to steer the kids to the 


52d St. Strippers 


Continued from page ! S.neeeeam | 





spot’s other operation at the Hotel 


In most of the strip situation, | 


\the “tomorrow-we-die” attitude on | 


the part of the bulk of the custom- | 
ers prevails. Many of those going | 
in are obviously not of. drinking 
age. These are turned back by the 
doormen because the cafes can- 
not jeopardize their liquor license 
and ‘besides, these kids can't spend 
any money. What’s more, 52d St. 
gets the youngsters past 18 and be- 
low 21 from New Jersey where the 
legal drinking minimum starts at! 
age 21 (it’s age 18 in New York). | 
There’s a sad abandon about these 
kids trying to get some fun and 
most wind up bored, tanked and 
cantankerous. At- the midnight 
shows the problém starts with the 


niteries, The sfngers get little at- 
tention, the strippers more and} 
there’s frequently some accom- 


panying heckling. 

The most rapt attention is ob- 
tained by Miss St. Cyr, who quiets 
them down completely. The bar 
is five and six-deep and most of 
those standing up cannot see the 
show. There's a fleeting Mimpse 
of the peeler between craniuiis. 
The more penurious kids find a ter- 
rific refuge in the overcrowded bar 
conditions. They can hide between 
paying customers and stay through 
the show without buying a drink. 
Many do not even check their hats 
and coats. At the Samoa, there’s 
a 25c. checking fee. 

It’s little wonder that the kids 
have evolved these tactics. Many 
on their first visit to the street 
have been virtually pushed into the 
spot by the doorman, and before 
they know it have been put at a 
table where it’s a $3 minimum. 
More likely than not, he might 
have made the “acquaintance” of 
one of the entertainers, and her 
drinks cost money too. 

Beating the Rap 

On his next visit to the street 
he’s a little wiser. He remains at 
the bar, where there’s no. mini- 
mum, has a drink and stays through 
as much of the show as he wants to. 
Some spots such as the French 
Quarter advertise 15 acts — all 
femmes. A singer and stripper al- 
ternate. And when he can get away 
with it, he'll hide in the bar, 
shrouded by the crowd. The cus- 
todians of that area cannot ferret 
them all out without raising a 
ruckus, although they do. get 
around to most. Some of these pa- 
trons have even gone out when the 
management has tried to get them 
to buy. Most of the kids go in 
singly. 

However, the reputation of the 
old days of that thoroughfare seems 
to persist, especially among out- 
of-towners. To a knowing citizen 
pub-crawling in those spots, it's 
embarrassing to see a guy and girl 
in their 30s timidly come in. Both 
acquired red faces when a stripper 
starts doing her stuff. Yet to walk 
out there’s a $6 or $7 tab (mini- 
mums) plus tax for both. 

The kids seem to come back week 
after week to see the same tired 
strips and the even more tired 
singers. It’s evidenced by the fact 
that the young customers seem to 
know most of those around the bar, 
at a given time. They all appear 
to have a common bond of attempt- 
ing to beat the management. They 
frequently cooperate in a crowd by 
handing drinks to one another so 
that the same glass will serve as 
“permission” to remain. 

Pre-GI Spree 

They all seem bored at the proc- 

ess and it’s reasonable to assume 





for kids seeking to unload them. 
selves before Uncle’s greetings hit 
them? It's practically the same dur. 
ing every war period, but the re. 
lease that was available to young. 
sters of other periods has evaporat. 
ed because of the pressure of varie 
ous. vice investigations. The 52q 
Streeters are a “lost generation” 
of this period. At one spot there 
were a pair of nice-looking young. 
sters discussing a high fidelity am. 


plification problem right in the 
middle of a stripper’: act. 

The street provides its own bit 
of skepticism at the entire setup 
Two spots have a life-sized picture 


of a stripper, Chiquita, gracing the 
front. It matters little whether 
Chiquita is in either joint. The 
object lesson is that it’s the same 
show, regardless of title. 





Set Yolanda Montez 


Yolanda Montez, Mexican nitery 
and film headliner, is making her 
first New York appearance begin- 
ning this week as she plays the 
Hispana Theatre, Spanish-lan- 
guage house in Harlem. She ap- 
pears with the Tito Rodriguez 
band. 

She recently signed a manage 
ment contract with William L, 
Taub. 
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Just Concluded 
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COMEDY MATERIAL 
For All Branches of Theatricals 


vasows FUN-MASTER 


GLASON’S 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No, 1 jo Skipping) 


@ 3 Bks. PARODIES per book $10 @ 

@ MINSTREL SUDGET $25 @ 

@ 4 BLACKOUT BKS., ea. bk. $25 © 

HOW TO MASTER THE CEREMONIES 
(reissue), $3. 

GIANT CLASSIFIED ENCYCLOPEDIA 


OF GAGS, $300. Worth over a thousand 
c.0.D.'S 


BILLY GLASON 











that they hate themselves in the 
morning. Yet what is there to do 
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NANCY EVANS 


CURRENTLY 2ND WEEK, CHICAGO 
Dec. 12-25 PRINCE GEORGE HOTEL, Toronto * 
Opening Soon CARIBE HILTON HOTEL, Puerte 


THEATRE, CHICAGO 


Opening Dec. 29 COPA, Pittsburgh 
Rico — Thanks to Merriel Abbott 


Direction—GENERAL ARTISTS CORPORATION 
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Miami Operators Trot Out Slide Rules 


T Fi Di 
By LARY SOLLOWAY 
Miami Beach, Dec. 2. 

Greater Miami cafe, hotel, res- 
taurant, bar-lounge and_ retail 
business is gearing for the annual 
“biggest” season in history. This 
is in face of the fact that there 
are more operations in all fields 
ready to go than ever. before, with 
a fierce competitive battle in pros- 
pect. It’s a granted fact that the 
spread along hotel réw from the 
Ft. Lauderdale line down to this 
sector may thin patronage in too 
many instances. 

On the cafe side, the same pros- 
pect of tough battling for the 
spender faces the scores of ops 
from the small to the big, includ- 
ing the hotel-cafes which can ab- 
sorb losses, marking their red 
items off to “publicity.” That all 
the big straight niteries will run 
is realized, despite the litigation 
n which some are still involved, 
with sky-high payoffs being of- 
fered the draw acts. 

Copa City, though legal entan- 
glements are still to be worked 
out. has set its first show to open 
during Xmas holidays (Jack 
Carter, Ames Bros., Szonys, pro- 
duction, ete.), to be followed by 
Martin & Lewis—once their pic 
commitments are straightened out 

with Jimmy Durante also 
skedded. Murray Weinger, who 
will manage the spot he built, was 


in New York looking for further | 


deals on toppers to keep the 
plushery in the “biggest” category 
among the area’s glitter belts. 
Status of Beachcomber 
Question mark is the Beach- 
comber. Current status has Ed 
Fielding, Philadelphia steel biggie, 
aligning with the Schuyler brothers 
in the operation. Negotiations 
were going on with Harry Rich- 
man to host and head up the show, 
with possible change of name to 
Club Richman. However, Fielding 
is the type of backer who likes 
his own ideas, basically plenty of 
femmes, lush production and the 
tvpe of name that will bring them 
in on novelty angles or definitely 
proved draw value. No matter 


what, the spot will be in opera- | 


tion and provide plenty of compe- 
tition, thanks to Fielding’s re- 
lease from last year’s lease clause 
which prevented him from book- 
ing any names while the Schuylers 
were associated with the Copa. 


(Continued on page 48) 


Brighton Hotel, A.C., Sold 
For $2,000,000; Corp. 
To Expand Cafe Talent 


Atlantic City, Dec. 2. 
A syndicate headed by prexy | 
Morris Corson, and_ including) 
Samuel Corson as_ v.p.-treasurer | 
and George Rosen as secretary, has 
bought the beachfront Brighton 
Hotel. Seller was the Indiana- 
Boardwalk Corp. headed by Alan | 
M. Graff. Sales price was reported 
as approximately $2,000,000. 
Corson said his syndicate will 
begin a complete renovation and 
remodeling program, together with 
a new promotion built upon the! 
service standards established by 
the hotel in former years. Repre- | 
sented also in plans for the new | 








operation is the Punch Bowl | 
Liquor Sales Corp., with Daniel | 
Gerson as prexy and _ Robert! 


Kramer as treasurer, which will 
operate the Punch Bowl and the | 
nitery. Gerson and Kramer also 
are operators of the Latin nuns | 
in Philadelphia. Management of 
the hotel will be turned. over to} 
the Corson Operating Co., with 
ga Corson as prez of this group | 
aiso. 

Included in the sale are such 
hotel properties as the Hotel | 
Brighton pool, cabana colony, 
Brighton Cottage, once home of 
the Press Club of Atlantic City 
and known to many who have cov- 
ered stories in the city; a laundry | 
and large parking lot. | 
_The Punch Bowl Liguor Sales 
Corp., as operators of ‘the nitery. 
already has made plans to bring | 
top talent here during the season 
'o compete with other cafes and | 
hotel grills. 

rhe corporation has secured ap- | 
proval of the city for transfer of / 
the liquor license held by Angelo 
Melandra as receiver in  bank-| 
‘uptey for the hotel, but only after | 
$6,000 owned the resort in luxury | 
and other municipal taxes is paid. | 


|asserts that she worked only the 


in Tall Competition 


4 





| 
| 


Sets Up Show Biz Org 





| Zollner Production, Inc.. has | 
been organized by Zolliner Pistons | 
to handle projects other than bas- | 
| ketball and fastball. Zollner Pis- | 
tons has sponsored “Holiday on | 
Ice” for five years and recently 
presented the “Biggest Show of 
|1952” ‘(Nat “King” Cole-Sarah | 
Vaughan-Sten Kenton). It brings | 
the “Olsen & Johnson-Skating | 
Vanities” roller revue to the Coli. | 
seum for a six-day run opening 
tonight (Tues.) and the Gene Autry 
show to the same arena Thanks- 
giving afternocn. 


Plenty U.S. Names Ready 
_ & Willing (for Top Coin) 
_ To Play London Palladium 


e Enough top U. S. names are will- | 
ing to play the Palladium, London. 
to insure a variety season at that 
house, according to Harry Foster, | 
head of the Foster Agency, Lon- | 
don, who returned to New York 
this week after a quickie to the 
Coast. Foster, whose firm reps 
the William Morris Agency in Eng- | 
|land, declared that prices being | 
asked by topliners are on the same 
level as last season. 
_ The Palladium is currently play- | 
jing pantomime and wik resume | 
the variety season in mid-March. 
Forster said he'll confer with Moss | 
Empires’ managing director Val 
| Parnell when he gets back. They 
| will go over the list of availabili- 
|ties and then line up their’ 
schedule. 
| Foster stated that two cafe acts 
have been set for Coronation week. 
| Evelyn Knight has been signed for 
_the Bagatelle and Noel Coward 
will make a return trip to the Cafe 
de Paris. 

Foster is slated to fly back to 
London at the end of the week. 








| Ex-Dancer Sues Cafe 


Chicago, Dec. 2. 

In an unusual “invasion of pri- 
vacy” action of precedental impli- 
| cation, Mrs. Lettia O’Brien Stadel- 
|mann has filed a $100,000 suit 
| against the Gayety Cafe and its 
| owner, Jack Spiegel, in Cook Coun- 
! try Circuit Court here. 
| She charges that a picture of her, 
| fully clothed, is used for display 
| purposes among other photos of 
scantily clad entertainers, some in 
suggestive poses. Retired dancer, 
'who worked from 1935 to 1942, 





better niteries and never at the 
Gayety and that the display has 
caused her much embarrassment. 





Fort Wayne Piston Co. | 


Fort Wayne, Dec. 2. 


| non-taxable. They also seek to leave 


‘Holiday’ 108G, Toledo 11, 
Overtaking Last Year’s 12 


oledo, Dec. °. 
“Holiday on Ice,” at Toledo 
Sports Arena, Nov. 22-30, for 11 
performances, grossed $108,640 be- 
fore taxes, with 53,000 attending. 
Icer had sellouts Friday and 
Saturday night and the Sunday 


'AGVA Notifying Ops of Year-End Pact 


| 
| 
| 


Expiration as Key Sten in Welfare Plan 


* The American Guild of Variety 





matinee, with additional seats be- Cleve. Quartet’s Cafe 


ing installed, and chalked up ,its 
best record of its six annual visits 
to the Arena. Scale was $1.59 to 
$3. It scored a 6% gain over last 
year’s stay. 


Chi Court Ruies 
Vs. Cafes on Sales 


Tax of $239.68 


Chicago, Dec. 2. 
Judge Harry Fisher, Cook Coun- | 





| ty Circuit Court, last week ordered | 


17 more niteries to pay the Illinois 
sales tax of $239.683. Jurist 
weeks ago made a similar ruling, | 
asking six other cafes to cough up| 
$70,953. 

Action continues the upholding 
of the State Supreme Couri’s ruling 


four | 
iOUr 


| that cafes are not entitled to with- 


hold taxes on their claim of being 
in the entertainment business pri- | 
marily, rather than in the food and | 


| drink field, both of which are sub- 


ject to levies. 

However, the 23 clubs and hotels | 
are filing suit in Circuit Court ask- 
ing that the amount of tax only 
be applied to that part which is 
spent for food and liquor and that 
which pertains to entertainment be 


cover charges untouched. | 

Among the 17 spots hit by the 
latest decision are the Ivanhoe, 
$63,806; Math Igler’s Casino, $16,- 
783; Club Alabam $12,272, and sev- 


} eral roorhs in the Hotel Sherman, | 


$96,640. 


SUNDAY SHUTOUT HITS — 
SOUTH JERSEY CAFES 


Gloucester, N. J., Dec. 2. 

The New Jersey Superior Court | 
dissolved a temporary restraining 
order permitting Gloucester tap- 
rooms and cafes to remain open 
two weekends following the “dry” 
victory in the Nov. 4 elections, 
which voted a Sunday closing for | 
this city. 

The injunction had been obtained 
by the Gloucester City Licensed 
Beverage Assn., representing 35 
bars and four cafes, after the ban 
on Sunday sales was voted in a 
referendum, 3,423 to 3,152. A re- 
count of the vote asked by the 
liquor men failed to change the 
tally. Cafes offering floor shows 
are expected to lower their enter- 
tainment budgets, since South 
Jersey clubs depend in large mea- 
sure on weekend trade from dry 





Buy for Own Showcase 
Cleveland, Dec. 2. 
Musical comedy team of Recchi 
Bros. & Greta, which has been 
doubling between TV and _ local 
niteries, has bought a cafe of its 
own. Quartet took over DeLiberos 
Cafe, formerly operated by orch- 
ster Don Anthony, and plan to fur 
nish all entertainment themselves. 
Composed of three musicians and 
girl singer, they will continue ap- 
pearing on the Old Dutch telecasts 
Mondays over WEWS. 





Berle Angling for Cafes 
As Miami Commuter; To 


M.C. WW’s Pet Benefit 


Miami Beach, Dec. 2 

Milton Berle, vacationing here 
at the Saxony Hotel, set a date 
with the Police and Firemen’s 
Benevolent Society to emcee their 
annual charity affair at Miami 
Beach Kennel Club. He'll replace 
Walter Winchell, ‘who in past years 
made the shindig his top choice 
on the benefit agenda. 

With it, Berle is mulling offers 


'from the big niteries—and one ho- 


tel—for a five or six-day appear- 
‘ance during the fourth-week hiatus 
from his TV chores, At any rate, 


| he’s making the Saxony his sun- 


rest spot every month. 


Benefit show will occur at height 
of season, probably at end of Feb- 
ruary. Deal was thoroughly exploit- 
ed via local newspaper-pic breaks 
and full coverage by WTVJ cam- 
eras, with gag scenes covering vis- 
its to police station and ride with 
fire trucks around town. Under- 
stood calls for tickets started com- 


ing in when the Sunday night (30) | 
telecast featuring the films was | 


completed, just prior to the Winch- 
ell newscast fron New York. 





Seattle Delays Action 
On Fate of Cafe License 


Seattle, Dec. 2. 

The City Council here deferred 
action on revocation of the cabaret 
cafe-dance license for the Wagon 
Wheel, downtown nitery, after 
numerous witnesses, including Rev. 
A. G. Colbourne, rector of St. Cle- 
ment’s Episcopal Church, testified 
the establishment had been well- 
conducted. 

The Council had ordered a nix 
of the license at the police depart- 
ment’s request. Police officers had 
asserted, that the operators, Mr. 
and Mrs. Lloyd Ecker, had been 
uncooperative and had interfered 
with police efforts to check serv- 





Pennsylvanians. 
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| Ariists is seeking to negotiate most 

of its minimum basic agreements 
as one step in its campaign to get 
its new welfare program rolling. 
Union is now sending out regis- 
tered letters to many cafe owners 
notifying them that the contract 
now in effect will expire at the end 
of the vear and a new contract will 
be negotiated. 

Cafe ops getting this notification 
are holding union contracts that 
have long expired but were con- 
tinued on a year-to-year basis with 
a 30-day cancellation clause. Newer 
agreements are not affecied. 

Ostensibly, reason for the cancel- 
lation is the fact that meny work- 
ing conditions must be upgraded, 


and minimums in the pacts now 
being cancelled are “unrealistic” 


in that they do not take into con- 
sideration the increased living costs 
since thev were negotisted. How- 
ever, the important by-product will 
be the institution of its welfare 
program. 

It’s an open secret that there is 
considerable resistance by cafe 
owners and ciub-date bookers to 
the union's welfare program tax of 
$1 per club date; $2.50 weekly for 
steady engagements in the indoor 
field, and $3.50 weekly for steady 
engagements in the outdoor field. 
For these sums, to be paid by the 
employer, the union will purchase 
insurance at the rate “of 40c. per 
club date and $2.50 for a weekly 
engagement. Act gets a $7,500 acci- 
dent insurance policy. 

AGVA is expected to have a dif- 
ficult time negotiating individual 
|'agreements. Since its June conven- 
tion in Atlantie City, union has 
frowned upon negotiating with 
groups. It prefers to deai with each 
operztor or agency individually. It 
may tnke a long time to evolve bi- 
lateral agreements between oper- 
ator and union. 

However, AGVA spokesmen feel 
that the task will be made easier 
| by the fact that fringe benefits for 
welfare programs are accepted in 
most industries and should be made 
part of show business contracts as 
well. 





Aussie’s David Martin 
In U.S. Eyeing Ice Talent 
In Super-Bike Sked 


David N. Martin, managing di- 
rector of the Tivoli circuit, Aus- 
tralia, and currently in the U.S, to 
line up skating talent for a new 
edition of “Ice Follies,’’ which has 
been running for three years Down 
Under, faces one of the toughest 
schedules ever assigned any visit- 
ing showman. During his casing of 
ice talent with his producer, Ar- 
mand Perren, he'll traverse the 
greater part of the country looking 
at shows. 

Martin and Perren will start Fri- 
day (5) by seeing “Ice Capades” 
in Hershey, Pa., Saturday in Syr- 
acuse, “Ice Follies;’ “Hollywood 
|Ice Revue,” Sunday, Milwaukee; 
Monday, Chicago, the icer at the 
| Conrad Hilton Hotel, and Tuesday, 
“Skating Vanities” in Kansas City. 
| They'll gander the acts and rou- 
tines and will then ask Eddie El- 
kort, head of the N.Y. office of 
Lew & Leslie Grade Agency, to 
pact the desirable talent. Grade 
Agency reps the Tivoli circuit in 
the U.S. 

Martin has also set the London 
legiters, “Zip Goes a Million” and 
“Affairs of State,” for Aussie pre- 
sentation. 

Martin observed that it costs 
more money to produce shows 
these days, but runs are much 
|longer. New revues must be better 
| than they have ever been to make 
ithe grade, but returns are greater. 

He said that the Tommy Trinder 
| show will achieve a run of 33 
weeks, beating the previous rec- 
| ord-holder, “Tourist Trade,” by 10 
| weeks. Martin would like to use 
more U.S. headliners, but the eco- 
‘nomics of the two countries are 
different. In Aussie, he stated, an 
act works steadily, while in the 
U.S. employment is more sporadic 
and performers must have higher 
salaries. He feels that steady ems 
vloyment shorz'd be a factor in the 

alaries asked. 











Mimi Warren Trio set for the 
Conacabzna “Lounge, N. Y., starting 


§|tomorrow (Thurs.). 
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Biggest money-maker last sea- 
son, Lou Walters Latin Quarter on 
Palm Island, probably the most 
lavishly laid out pleasure palace 
around, will tee off the Santa 
Claus period—always the opening 
week for the big shows—with the 
French idea associated with Wal- 
ters as the pull. He'll bring in 
several new European’ importa- 
tions plus the additions of U. S. 
talent that fits the production. It 
is expected by most in the trade 
that he'll duplicate last 
click. 

Ciro’s Name Parade 

Ciro’s is also being readied. In 
the Copa-Beachcomber area, its 


opening is planned for Dec. 23,|name value 


though the preem show has not 
been set. Booked for futures after 
that date are Nat (King) Cole, 
Billy Eckstine, Harry Bellafonte, 
Edward Arnold’s “Diamond Jim 
Brady” revue, and tentatively, for 
a March date, Frank Sinatra. 
On the; mainland, Jack Gold- 
man has had his checkbooi. open 
for any of the toppers wanting a 
date in his Clover Club. He’s 

















THE. BENSON BROS. 


Thanks te THE LAST FRONTIER, 
Las Vegas, for a swell engagement. 


ca 
Club dates Nov. 26—Dec. 25 
Available Dee. 26th 


Contact 
GENE YUSEM 
Wm. Morris Agcy. 
Beverly Hills, Calif. 
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{ ti bbed himself a solid lineup with 
an agenda of Johnnie Ray, Lena 
| Horne, Billy Gray & Ben Le=sy- 
Patti Moore, Jackie Miles and 
probably Spike Jones and his unit. 
The Vagabonds, down the line 
|from the Clover, return to their 
| operation first week in December 
and will feature their standard 
|recipe — solid young supporting 
acts, with their own draw to bring 
ithe customers coming. 

Martha Raye’s Draw 

One of, the more consistent 
|money-makers on the beach, 
|Martha Raye’s Five O’clock Club 
|looks set for a top take through 
ithe big months, with the Raye 
the answer to the 
dough design. Location in mid- 
Beach along the oceanfront is a 
plus factor. Among the intimate 
cafes, Bill Jordan's Bar of Music 
opens this week with the moderate 
budget setup that has marked 
successful operation for some 
years for the pianist-host. Charlie 
Farrell has shifted his entertain- 
ment wares from the Park Avenue 
(which decided to discontinue the 
bar-lounge) to the Brook Club in 
Surfside. His big following devel- 
oped here through the past decade 
is expected to make the new show- 
case a hit. Supporting acts will be 
in same line—that of younger acts 
looking for a spot to show their 
talents. 


Mother Kelly’s_ is reopening 
again under direction of Chi- 
cagoan Lou Collins. He'll follow 
same policy which marked Julie 
Wilson, Gene Baylos and others as 
upcomers in past years. Pat Mor- 
risey, who gained attention in the 
landmark last two seasons, will 
return for the preem frames early 
next month. 


Hotel Competition 


Hotel row will provide the big- 
gest problem in the fight for pa- 
tronage. Saxony is going all out 
with three distinct operations. Pa- 
goda Room will be a 350-seat sup- 
per club with two shows featuring 
Los Chavales de Espana, Trini 
Reyes, and Pupi Campo orch. 
Lineup is booked for minimum of 
13 weeks, with two shows a night. 
The Shell-I-Mar Room has been 
converted into a theatre-restaurant 
layout with stage moved onto the 
former dining terrace. Val Olman 
orch will piay there with a top 
single act or two for the aud-ap- 
peat. Third spot is the Bamboo 
Lounge, which will present a trio 
plus local songsters. 
Sans Souci has lined up 
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formers who've clicked there be- 
fore to make the Blue Sails Room 
one of the most popular around. 
On the booked list are Lenny Kent, 
Betty Reilly, Arthur Blake—typi- 
cal of the policy—with runs from 
10 days to two weeks, thus shelv- 
ing one-week with, option deals. 
Others skedded at Sans Souci 
are Reverlee Dennis, Phil Foster, 
Evelyn Knight, Dick Shawn and 
Johnny Johnston. Nautilus Hotel’s 
Driftwood Room shapes to go along 
with the idea of one show, one act. 
They've Gracie Barrie current with 
others of that calibre to follow. 
Casablanca has set Myron Cohen 
to initiate the Club Morocco sea- 


ison around the holidays. The din- 





ner and supper show policy will 
again prevail here with hotel’s own- 
ers looking for the class singles 
playing the svelte  hostel-cafes 
around the country, to follow. 

Casablanca will stress comedy 
names, with Billy Vine and Jackie 
Miles set for four weeks apiece 
and probably singing femmes in 
support. 

New Operations 

Entries this year in the patron- 
pull sweepstakes will be the new 
Algiers and the Biltmore Terrace. 
The Algiers has set Doretta Mor- 
row, Joyce Bryant and Rosalind 
Courtright with others in that 
class being dickered with. 


rell & Winslow. Biltmore has been 
angling Monte Proser and Nat 
Harrjs to run their cafe, far up- 
town near Surfside, 


mitment stage has not 


of performers as the others once 
the 250-roomer is finished. 

The Lord Tarleton’s Jolson Cor- 
ner, which presents the top acts on 
a club-date setup (once they’ve fin- 
ished playing regular dates); the 
Sherry Frontenac, the San Marino 
with Phil Brito hosting-performing, 
and the score of other oceanfront- 
ers in the club-date (weekends) 
bracket fill out the picture of the 
competition expected. 

Then there’s the stripperies; the 
cafes featuring “femmics,” working 
in male clothes since recent crack- 
downs; the auditoriums in the twin 
cities which will present touring 
shows such as “South Pacific,” “Mr. 
Roberts,” among others; the con- 
cert and opera offerings; St. John 


Terre’s Music Circus season begin- | 


ning in January. Thus the winter 

panorama of show biz here spreads 

into the. biggest contemplated in 

the history of this resort coast. 
Gambling Nix 


Nearby, by plane time—40 to 90 |' 


minutes—is Havana with its gam- 
bling casino plus plush produc- 
tions; Varedero Beach, Nassau and 
the Bahamas for further distrac- 
tions for local operators. They pose 
a problem for the big reason that 
there'll be only sneak gambling 
hereabouts, thanks to Walter 
Winchell breaks on contemplated 
re-initiation of the old ‘“‘wide open” 
days with resultant Crime Commis- 
sion and iocal newspaper front- 
paging of the “pending” return of 
the “hoodlums” and _ undesirable 
elements. The law enforcement 
contingents immediately set up 
special squads to prevent any such 
return, 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Dec. 2. 

Jesus (Gracia) Dominguez, WB 
Cuban manager, took the tho- 
racoplasty operation with a smile 
and is now back at the V. C. hospi- 
tal resting in comfort. Ditto Ray 
(Loew) McCarthy, who mastered 
his second stage of the operation. 

The passing of Frank J. Birk, 
who built the Swiss Chalet supper 
club here in 1923, came as a blow 
to this mugg. Many times during 
Prohibition days would he call on 
us to fill in as emcee when he was 
short an act. He was always at the 
top on the list of donors for the 
old NVA and the present Will 
Rogers Hospital. 

Bob Smith of the Mello-Larks in 
from Gotham for medical observa- 
tion routine. His roommate is 
Thomas Hamin of the same quartet 
who recently checked in for the 0.0. 

Morris Dwarski, V. C. hospital 
laboratory director, takes time out 
to act as chairman of the United 
Jewish Appeal fund for Israel. 

Sam (RKO) Kelley, ex-Rogersite 
who graduated here in 1950, in for 
his annual checkup and rated a 
100% to go back to work. 

_Louis Williams (Pops & Louie) 
hit the Jackpot and is now ambu- 
latory. Ditto for oldtimer Joe 
Fennessy, who kayoed surgery. 

Thomas (IATSE) Shea, Middle- 
town, Conn., IA exec, shot into 
the general hospital for the bron- 
choscopy operation, which was 
successful. 


Write to these who. are ill 


| terations. 


‘KAYE SETS FOUR 





Definite | 
also are Earl Wrightson and Ty-|! 
| ing 
| toured with Kaye in the northwest. 


but the com-| 
been| 
reached. It’s a cinch, though, that | 
they'll be booking in the same type | 


Chi Chez Books Joe E. 
In Jane Froman Missout 


Chicago, Dee. 2. 
Failure te obtain Jane Froman 
as the headliner of the remodeled 


host Dave Halper to pact Joe E. 
Lewis for the second time in six 
months, 

However, comic will be in for 
only nine days as he has prior com- 
| mitments. Chez then brings in Tony 

Martin Jan. 15 for two weeks and 
options with one headliner likely 
i between the 8th and, 15th. Club 
| shutters for the first time in 20 
years Dec. 6 for painting and al- 








ACTS FOR N. Y. PALACE 


The act lineup for the Danny 


| Kaye show inaugurating this sea- 


son’s two-a-day at the Palace The- 


| atre, N. Y., Jan. 18, is virtually set. 


Darvas & Julia, Piero Bros. (2), 
Three Dunhills and Marquis & 
Chimps are pacted. Last-named is 
a European act that will make its | 
first N. Y. appearance on the Kaye | 
bill. } 
Another act is still to be signed. | 
Most likely candidate for the sing-| 
spot is June Roselle, who 


Darvas & Julia may double at the 
nearby Latin Quarter, where they 
recently completed a long stand. 





Iliness Forces Piazza 


To Cancel Memph, Others 


Memphis, Dec. 2. 

Met and TV soprano Marguerite 
Piazza was forced to cancel a sked- 
ded one-nighter here last Wednes- 
day (26) due to a severe cold. She 
wired local promoters that she was 
running a temperature of 103 and 
was ordered by her physician to 
cancel several of her southern 
bookings, including her appearance 
at the Auditorium here. 

The local appearance was being 
hypoed as a “homecoming” as the 
star in private life is the wife of 
Memphis business exec Graves Mc- 
Donald. No arrangements 
made by the promoter here for an- 
other Piazza booking. 


Vaude, Cafe Dates 





| Chez Paree for Dec. 29 has caused |. 


Dallas Gilds the Lily 
With Cuffo Champagne 
For Kaye’s Eve Extra 


Dallas, Dec. > 


Special New Year’s Eve midnjoi 
nigi 

show by Danny Kaye and his _ 

act revue has been set for State 


Fair Auditorium during Cotton 
Bowl Week, Dec. 25-Jan. 1. Extra 
show, at $6 top, offers free chame 


pagne to customers at 1] p.m 
lobby party and cuffo Continental 
breakfast after the show. 
decorations and favors also 
patrons 
tion. , 
Comic’s revue will show nightly, 


Gratis 
£0 to 
at the preshow celebra. 


with Saturday and Sunday mat. 
inees. Scale is $1.20-$4.80 for the 
10 performances. 

With Texas U.-Tennessee y 


again Cot*>.: Bowl opponents New 
Year’s Day, Cotton Bowl Athletic 
Assn. has added sports lure by 
skedding the second annual South. 
west Conference preseason basket- 
ball tournament for Dec. 26-30. Alt 
seven conference teams and Ari- 





were | 


zona U. will participate. 
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Dec. 4 
LOUISVILLE, KY., CHICAGO, ILL, 
and MILWAUKEE, Wis. 


Dir.: GENERAL ARTISTS CORP. 
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New York 


Fran Warren joins the Danny 
Kaye Xmas show in Dallas ... 
Dick Shawn tapped for the Latin 
Casino, Philadelphia, Dec. 22; fol- 
lows with Tic Toc, Montreal, Jan. 
14, and the Sands Hotel, Las Ve- 
gas, Jan. 29... Dave Barry pacted 
for the Yule show at the Stanley, 
Pittsburgh . . . Joe E. Lewis into 
the Carousel, Pittsburgh, Jan. 22. 





Houston 


Mary McCarty and Eddie Pea- 
body opened a stand at the Sham- 
rock Hotel, with Henry King the 
orch ... Jack Carson and_ his 
troupe have been signed by the 
hostelry to open New Year’s Eve. 
. . . Booked for the Mural Room 
of the Baker Hotel, Dallas, are Los 
Chavales de Espana, Dec. 11-21. 





Chicago 

Ted Harbert has been named as- 
sistant to Merriel Abbott, director 
of entertainment for the Hilton 
chain ..» Regal Theatre is bring- 
ing in Dinah Washington, Cootie 
Williams band, Swallows, Herb 
Lance and Joe Chisholm Dec. 10 


and Duke Ellington and Bill Bailey 
Jan. 9. 
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ROYAL GUARDS 
Opening Dec. 8 


THE CAVE 
Vancouver, Canada 








Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Ties 
es 
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® LAKE CLUB*, Springfield, Ii, 
(Held over) 


® JIM MORAN, “Courtesy Hour” 
TV*, Chicago (Asked back), 

® PALACE THEATRE*, Rockford 

® Wiconsin State Fair*, Milwaukee 


(with Arthur “Dagwood” Lake 
and Pres*on Foster) 


Working ALL“ Mediums ALL of the Time 





® Casino “Cafe of Tomorrow,” 
Chicago 


e Brook Hollow Country Club, 
Oklahoma City (Asked back). 

® Casablanca, Canton, Ohio 
(With Bill Farrell) 


© “The Mounds,” East St. Lovis 
(Held over 3 weeks). 
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“Miss Seeley is living proof that if you've got it you never lose it.” 





te 
















“Nostalgic was the return of Blossom 
Seeley after many years. The reception 
she received at the Cocoanut Grove 


KAP 
Variety 


“Blossom Seeley the singer who synco- 
pated the jazz age is solidly back in 
show business with singer Benny Fields, 


: must have warmed her heart and that her equally fameus Rushed, of “~ 
’ ai tex Gemil Ss : piano. Miss Seeley Wednesday night 
: r devoted Benny Fields. | have gave the Cocoanut Grove it’s starriest 
. seldom seen a better turnout.” and most nostalgic opening night in 
: LOUELLA PARSONS years. All the old showmanship was 
still there. Many a young singer would 
0 do well to catch this act.” 
JiM BACON, A. P. 
[ “Theirs is the only real down to earth show business opening the 
F Grove has had in years.” MIKE CONNOLLY 
f Hollywood Reporter 
“When she opened in the famous “Fond memories were draped all 
Cocoanut Grove it didn’t take her over the place. ... This was 
long to capture her audience, be- strictly ‘show business.’ . .. It was 
cause she still had that electric like a Sunday night opening at the 
spark which had zoomed her to Orpheum Theatre twenty years 
= stardom early in the century.” ago.” 
LYDIA LANE JIMMY STARR 
L. A. Times Los Angeles Herald & Express 
“The greatness that was show business in 
the time of the two-a-day has been re- 
vived at the Ambassador Hotel. The open- 
ing Wednesday night marked the return oe . “Miss Seeley is still a strong song 
Blossem Seeley and Benny Fields found toh og: 
to showbiz of Miss Seeley, in retirement : ‘ salesman and, with Fields, should 
Sao tae ton jean sh seal alias out last it that ‘somebody loves them, pack a real wallop in boites that 
hy g- ‘ ond they «idn’t need to wonder who. The cater to a trade that’s given to nos- 
pI ant return. lt underlined the appeal of big room was crowded. It’s always a talgia. ... All of their ditty se- 
King Vaudeville in the era when there was pleasure to watch the surefire technique lections prove that a good song 
only live entertainment and before scien- pers as A teed alae never dies. An A & R man could 
tific progress brought in a new media and peilnon nt : ann aan wisely spend some time digging 
was no exception. ” 
the NY Palace went the way of all flesh si meee fens, a he 
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houses. ... If there was any doubt about 
Blossom Seeley’s place in entertainment 
annals, she dispelled it immediately with 
the opening show. She works with an 
ease that belies the long vacation and 
exudes an authority that is felt immedi- 
ately and to the far reaches of the room. 
... Act is staged with skill and savvy and 


with great taste.’ KAP 
Daily Variety 


“There is no denying that the 
names of Blossom Seeley and 
Benny Fields will be indelibly in- 
scribed in the annals of show busi- 
ness greats, and there will be few 
nights in Cocoanut Grove history 
where nostalgia will be so prev- 
alent as it was Wednesday. It was 
© genuine warm greeting from 
those who know the trials and trib- 
ulations of show business.” 
TOM KETTERING 


(The Rounder) 
Los Angeles Mirror 


“The return of Blossom Seeley and 
Benny Fields to show business as 
the featured attraction at the Am- 
bassador’s Cocoanut Grove was a 
gala event that should be entitled 
‘A Stroll Down Memory Lane.’ 
These favorites struck forth a rou- 
tine of songs and some dance that 
were the rage in their starring 
days*and which still packs a wal- 
lop and provides many compari- 
sons for modern performers to 
study. Greeted by an overflow 
crowd and fellow performers, in- 
cluding George Burns, who intro- 
duced the act, the event proved 
festive and provided entertainment 
that earned top response.” 


JAC WILLEN 
Hollywood Reporter 
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‘and it’s BLOSSOM SEELEY and BENNY FIELDS 


and many thanks to Paramount and ALL its wonderful people for their kind cooperation. 


Just Completed Sensational 3-Week Engagement at the Ambassador Cocoanut Grove, Los Angeles 


Direction — WILLIAM MORRIS AGENCY 
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50 NIGHT CLUB 


REVIEWS 


VARIETY 





Wednesday, December 3, 1959 





Hotel St. Regis, N. Y. 

Fernanda Montel; Milt Shaw and 
Horace Diaz Orchs; $1.50 and $2.50 
cover. 





Fernanda Montel is almost two 
other fellers since her bow at Lou 
Walters’ Latin Quarter on Broad- 
way this past winter. Here at the 
St. Regis’ Maisonette is exempli- 
fied the class impact which was 





predicted when she played the 
mass-capacity room, and the fact 
that she is socko in either league | 
is the kind of insurance any per-| 
former can’t scoff at. | 

An effective personality, flash- 
ing a knockout profile, a classy | 
chassis that knows how to select | 
the glad rags to suit her wagon, 
topped by a silver blonde coif, 
she’s even more suited to an inti- 
mate room where nothing is lost. | 
The Maisonette is a perfect cameo. 
Miss Montel supports everything 
with a savvy show style and a 
slick selection of songs which owe 
much to maestro-violinist Milt 
Shaw’s virtuoso assist on the 
strings. In fact Miss Montel seem- 
ingly more than recognizes this, 
as manifested by her generous ap- 
preciation of Shaw’s AFMing. 

Her tunes are well styled for 
her sophisticated and glam man- 
ner, being mostly i: the standard 
Franco-American hit parade, done 
either in English or the original 
French such as Charles Trenet’s 
“At Last.” “Pacem,” “I Hate 
Sundays” (which Edith” Piaf also 
brought over), “April in Portugal” 
and also an American pop, “Some- 
where Along the Way.” Somehow 
the French lyricists get more} 
meat 'n’ meaning into their word- | 
age—cither that, or the diseuses | 
know how to extract more from 
the lyrics, with result that a Gal- 
lic song stylist has more than the 
Continental nuances as an audi- 
ence advantage. Of course, in the 
case of Miss Montel she could be 
singing the third pressed duck 
from La Tour d’Argent and make 
it sound very SACEM. 


{ 





Pierre Bultinck, managing di- | 


rector of the St. Regis, seems to 
have a flair for picking the right 
babes for his class bistro, such as 
Julie Wilson who has since suc- 
ceeded Mary Martin in the London 
company of “South Pacific,” but 
who is a b.o. reguiar here. Miss 
Montel bids fair to carve the same 
niche.- Succeeding her is Russell 
Nype (another returner) and Jane 
Morgan follows thereafter. 


a rush-through in’ femme attire. 
All of it is in inoffensive sex. _ 

Fernand Sardou is a Marseil- 
laise comedian who tells a flock 
of salty stories for good laughs. 
Small and rotund, he ends with 
surprising romantic crooning of 
the character who could never get 
to cut down the tree before his 
window as life went by. He begs 
off. 

Hefty, throaty chanteuse Jackie 
Rollin, looking like a bloated 
kewpie doll, gives out with a few 
torrid renditions of oldtime faves 
to end with a zany backing of the 
whole staff for intermission. 

Show goes on until 2 a.m. with 
Denise Clair, Comedie Francaise 
actress, who lends a _ dramatic 
note to proceedings, for good 
change of pace. She recites and 
declaims with telling effect and 
top thespic backing. Raoul, a sing- 
ing waiter, is so bad that he serves 
as a shill for staff and aud heck- 
ling. His obliviousness of crowd 
makes him a heavy puller of 
cackles in this one-man Cherry 
Sisters routine. Claude Vega has 
a whole kit of takeoffs which are 
uncanny in precision but suffer 
in being typed here by most ims" 
pressionists. Jacques Meéyran, a 
fast-talking comic, ends show with 
a barrage of stories, old and new, 
that gain by his timing and de-| 
livery. Biz was tops when caught; 
with a turnover going on through 
the long bill. Mosk. 


Fairmont Hotel, S. F. 
(VENETIAN ROOM) 
San Francisco, Nov. 29. 
Jerry Lester, Ernie Heckscher 
Orch (12); $2 cover. 





The brawly hoke which is Jerry 
Lester’s chief dish manages sur- 
prisingly well in this polite spot, 
and to gauge by audience reaction, 
he’s on the plus side. It’s further 
proof that the old saw about a 
hotel supper room requiring fancy 
fare is becoming passe. Held 
within the bounds of good taste, 
as Lester does, solid and even 
brash vaude sits oke with the 
pashy customers. They lap up his 
monkey-shines while sipping the 
vintages and ask for more even 
while munching their mutton. 

Lester, of course, is no cup of 
tea. His spetiality is thick broth 
and for those who like the heavy 
stuff he’s aces. He’s strictly for 
broad laughs in the belly region 
and those who have no stomach 





Along | f 
with the room’s regulars, Horace | place. 


or that sort of text are out of 
But he’s not dull and he 


Diaz’s alternate combo is an ex-/| has curtailed his burley pitch to 


pert alternate to the main Shaw 
dansapation; and as 
overall greeter at the door is 
maitre d’ August who commands 
one of the best all-round closéups 
of the town’s gadabouts, and 
knows how to cope with almost any 
exigency, since the room’s capacity 
is constantly taxed. Abel. 


Liberty’s, Paris 
Paris, Nov. 29. 
Les Freres De Lait (2), Noelle 
Normand, Fernand Sardou, Mick 
Micheyl, Jackie Rollin, Charpini 
& Brancato, Denise Clair, Claude 


Vega, Jacques Meyran, Manne- 
quins De Liberty (6); $3 mini- 
mum. 





This is the most Parisian of the 
slick niteries with its kaleidoscopic 
intime show that brings on the 
acts conveyer-belt fashion on the 
small stage in this tastefully 
styled room. Though management 


is of the gay set, the clientele is} 


primarily Gallic carriage trade. 


Even for those not understand- | 
ir, the language it is worth a trip | 


for the frothy aimosphere, good 
songsters 
but hilarious limp-wrist acts 
(Charpini & Brancato). It _i 
genial. 

out the acts from his position by 
the door. Tab is in the stiff cate- 
gory with $3 minimum for a drink 
but a descending scale if drinks 
mount. Long show makes a higher 
tab necessary, according to man- 
ager Fifi. 

Dinner is served at 9 and show 
begins at 10. It starts with the 
march of the Mannequins of Lib- 
erty (6) who are also the waiters. 
They mince’ through 
cosiuimes and dep! i the Queens 
through the ages for a rib-tickling 
opener. A trio of sax, piano and 
accordion hardly gets a chance to 
play more than a few bars before a 
screech from Ton-Ton has another 


| pass muster with the pinky set. 
an expert | 


There is-no set formula to his 
act, which runs the gamut from 
gag verse, two-bit prop tricks and 
a wild-eyed Harry Richman rou- 
tine, to a straight Ted Lewis clos- 
ing item. Interlarded are wise- 
eracks of no general description, 
banter with the patrons, hokey 
chatter with the band and a song 
item encompassing the hotel per- 
sonnel. The~-copy has less logic 
than even shape, but farce doesn’t 
necessary call for sense and Lester 
justifies his 45 minutes in the eyes 
of the spenders, which means value 
received.. This is nothing for the 
daisy-chain brigade, but neither is 
most of the current crop of bon 
vivants. 

Music by the Heckscher crew 
hits its usual top level for both 
show and terping. Ted. 


Club One-Two, Toronto 
Toronto, Noy. 27. 














and some outrageous | Delilah” disk, plus her “Girl Crazy” 


loud and never a dalt| 
moment as prexy Ton-Ton shouts | 


town's top class bistro. 
| With ladylike assurance in the 
| Continental 


with drag, 


Louise Carlyle, Johnny Niosi 
Orch (5); $3.50 minimum. 





On first Canadian date, though 
i she’s known, for her “Sam & 


album with Mary Martin and that 
recent “Ira Gershwin . Lyrics” 
album with Nancy Walker and 
Charlotte Foley, Louise Carlyle has 
been held over and is packing them 
into the piush Club One-Two, 


idiom, the shapely 
stacked and well-groomed brunet 
presents her songalog with plenty’ 
of intelligence and subtlety in a 
pleasant and unruffled manner that 
makes a decided impression on 
delivery. Apart from the attributes 
of voice and rhythm, here is a 
| vocalist with plenty of charm. 

| She opens with a lilting “There’s 
Gonna be a Great Day,” followed 
by a restrained torch version of 
“Remind Me,” a sotto voce “You 
| Belong to Me.” Second set includes 


Pa aly a dramatic “Begi ine,” 
act on, which is a good thing. her “Tendetts” tee siicmas aie. 

I es Freres De Lait (2) have a “I'll Never Smile Again” in tribute 
patter act on the hygienic prod- to Ruth Lowe, the composer (who 
ucts of Paris, takeoffs on letiers| was present), and a bang-up finish 
to the editor, with good timing| on “Do It Again,” this rating a 
and material and a nice share of | begoff. 
laughs. They give way to Noelle! Miss 
Normand, legit actress, who does | stylist and. despite the current 
an cflective diseuse number. She | intimery booking, is tops for any 
recites and gives the offbeat twist | spot. She possesses remarkable 
to wistful songs of forbidden love.| range and controlled volume plus 
to good mitting. The Mannequins | clear diction, with no voice tricks 
come through again to do a re-|or mannerisms. Johnny Niosi's 


Carlyle is an arresting 








verse striptease that rates yocks.|orch lends nea iscipli 
Ton-Ton and Fifi end this up in support. | eve Mestaye 


French Casino, N.Y. 

Frank Sinatra (with Bill Mil- 
ler), Dominique, Rudy Cardenas, 
Ginette Wander, Jane Laste, Laura 
Tunisi, Vincent Travers Orch; $5 
minimum. 





Frank Sinatra is knocking off a 
couple of weeks at this cellar joint 
in the Paramount Hotel, and The 
Singing Reed is this bill’s saving 
grace. There are a couple of oc- 
casional flashes of entertainment 
in the rest of the layout, but it 
remains for Frankie Boy, at $10,- 
000 per, to sock over the showman- 
ship and personality he has ac- 


quired with the diminution of his | 


voice. 

A click in the metropolitan area 
early last summer, when he played 
the Riviera in Fort Lee, N. J., Sin- 
atra is even more effective this 
time. He has cut out much of the 


former first portion of his act as | 


done at the Riviera, and instead 
there is now stronger material and 
a sharper pacing, capped by his 
smash rendition of the Soliloquy 
from “Carousel.” Gone are the 
“Black Magic” and Judy Garland 
bits, the latter especially having 
formerly slowed him to a walk, 
with Sinatra’s current numbers in- 
cluding, after the opening “When 
You’re Smiling,” the especially 
sockeroo “You Belong to Me.” 


There is a lyrical suggestion of | 


Sinatra’s own personal experiences 
in the latter, and it’s nifty spot- 
ting. The No. 2 number in every 
singer's routining should strive for 
a peak, because this is where you 
have got to get ‘em and hold ’em 
after the invariably casual opener. 
This second number of Sinatra’s 
has very obvious lyrical overtones 
as it segues into some amusing 
talk about his recent return from 
Africa, and about how he’s worry- 
ing about Ava being in the midst 
of the jungle with lions and tigers 
while making the Metro picture, 
“Mogambo,” in Nairobi. He made 
only casual reference to wolves. 


Then comes another suggestive | 


tune, “I’ve Got My Love to Keep 
Me Warm,” a strong followup that 
maintains the mood of the earlier 
number. “Birth of the Blues” is 
given a neat dramatic quality, and 
this is interspersed with some more 
brief but well-timed chatter about 
“the funny thing that happened to 
me on my way to Africa... I met 
Abe Lastfogel . . . and that’s how 
I got booked into the French Ca- 
sino.” It’s a bit tradey, perhaps, 


but a cute laugh-getter regardless. | with interps of “St. Louis Woman” | we}). 


“Don't Try to Change Me Now” 
gets a simple, underplayed treat- 
ment, after which comes a humor- 
ous paraphrase of “Old Man 
River,” which he does as “Old Man 
Crosby.”’ who just keeps singin’ 
along. The “Carousel” Soliloquy is 
a fitting climax with the intense 


dramatic quality that Sinatra 
gives it. 
Incidentally, Monte Proser, a 


longtime friend of Sinatra’s, chased 
over from his La Vie En Rose to 
do a nifty job on the lighting for 
the headliner. . 


As for the rest of the bill. it’s 
a holdover, featuring the young 
French magico, Dominique, and 
Rudy Cardenas, the.young juggler. 
Both get their share of audience 
interest, with Dominique’s infec- 
tious personality and clever tricks 
being particularly outstanding. 

As for the girls in the line, they 
are the tipoff how New York cafes 
are finding it tough to get lookers. 
Most of them look as if Ava Gard- 
ner booked them herself, iust to 
play safe. ‘ Kahn. 


- El Rancho, Las Vegas 
Las Vegas, Nov. 26. 


“Windmill Revue,” with Joanne 


Gilbert, Doodles .& Skeeter, Car-| 


men, D’Antonio, Allan & Ashton, 
Johnson & Midell, Bill Damian, El 
Rancho Giris (8), Ted Fio Rito 
Orch (10); produced and staged 
by Tom Douglas; choreography by 
Jean Devlyn & Sonia Shaw; no 
cover or minimum. 





Hollywood decorator Tom Doug- 
las, who refurbished the El Rancho 
interior last year and is still revis- 
ing the premises, persuaded boni- 
face Beldon Katleman to book the 
young Joanne Gilbert following 
her rave two frames at the Mo- 
cambo. To showcase her, Douglas 
scripted, designed settings, wrote a 
lyric with composer-conductor Ted 
Fio Rito, surrounded the vibrant 
headliner with talent suitable for 
framing her turn. 

The ambitious undertaking, 
which he entitled “Windmill 
Revue,” was made doubly difficult 
to present because of brief ;re- 
hearsal time and lack of space both 
on and off stage to house cast and 
settings, Result: opening was 
frankly announced as a “dress 
rehearsal.”’ 

Viewers of late show opening 
night saw the “second dress,” in 
which several sequentes were cut 
following the 8:30 shambles. Run- 
ning order bore little relation to 


verlooking the stage waits, the 
audible ona often violent back- 
stage shouts, the churning curtain, 
and bewildered expressions on 
faces of participants in the melee, 
attendees gave enthusiastic vent to 
widely-spaced components of the 
revue. 

Frothy story revolves around the 
wishful dreaming of a young work- 
ing gal to go flitting about the posh 
haunts of Manhattan. In a most 
effective vignette, Bebe Allan sets 
up, via verse, her longing for 
escape from her tenement room. 
Out she goes to find an eligible 
partner for her dream_ spree. 
Shopping is first, opening into a 
street scene filled with beminked 
| gals going in and out of Hattie 
| Carnegie’s, Cartier’s, et al, and the 
| meeting with her dream boy, Barry 
| Ashton. Pair lead action to a nit- 
|ery on the Bowery, Palace Theatre 
land “Terrace Club.” 

Miss Gilbert highlights final se- 
quence. Her piquant quality, good 
looks and frame, surprisingly com- 
pelling voice and unusual wardrobe 
add up to sock reaction. Trained 
carefully by her father, tunesmith 
and act-stager Ray Gilbert, femme 
lilts with underlying dramatic ef- 
fects. Tinge of Lena Horne creeps 
jin many times, but is noted partic- 
|ularly in her intense treatment of 








| closer, “Love.” 
Miss Gilbert dresses in white 
blouse and sequined  troeador 


pants, not an affectation but a nec- 
essity because of her stance which 
gives awkward lines to gowns. 
That’s the way she sings, ‘some- 
times in a half-crouch, or leg ex- 
tended almost into ballet position. 
Repertoire blends, sans gab, from 
“You Shall Have Music” into spe- 
cial “Tweet, Tweet, Tweetheart,” 
“Singing in the Rain,” “I’ve Got 
Rhythm,” “Fascinatin’ Rhythm” 
and “‘Love.” 


Doodles & Skeeter bring on the 
comedics with their kinetic record 
panto semester during “Palace 
Theatre” stopover to register big 
(see New Acts). 


Bebe Allan & Barry Ashton are 
front and centre most of the way, 
giving neat touches to the theme. 
Pair become hindered in their terp 
duos, both on the short apron and 
in full stage. Hanging chandelier 
prevents sharp lifting, and boxed- 
|in area binds routine of “Exhibi- 


| tion Waltz” to a large degree. In 





| given peak mitts for all efforts. 


| Carmen D’Antonio goes lowdown 


jin “Bowery” melange. 
| from tonk mood set by El Rancho 
Girls, goes into torso-twisting 
choreo with pulsating rhythm back- 
|ground. At show caught, terpers 
Johnson & Midell suffered from 


only in separated bits. 


Bill Damian croons a couple of 
tunes offstage, with one mood-piece 
“Dreams Really Do Come True,” 
a product of Douglas and Fio Rito. 
El Rancho Girls are used in walk- 
ons other than their “Bowery” 
terps and brief “Exhibition Waltz” 
whirls. Ted Fio Rito orch seems 
to suffer doldrums with rest of cast 
on certain cues, but gives sharp 
backing for Miss Gilbert. Settings 
by Douglas are both rich and amus- 
ing, but are too many for too little 
space, Will, 


Lido, Paris 
Paris, Nov. 28. 
Eileen O’Dare, Craddocks (3), 
Danny Ray, Margie Lee, 
| Flannegan, 
naut Bros. 


(2), Olympiads 


$5 minimum. 





the interim with two of the ice 


acrodance (New Acts). More pu- 
chritude is supplied by si 
dance contortions of Rosian in her 
cat dance, Fortunia in a strippo 
that displays a fine body, and solid- 
looking Margie Lee 


| spite of all such retards, they are | 





Copacahana, N. Y. 
Jules Podell presentation wir; 
Billy Daniels (Benny Payne g} 
piano); Jackie Miles, Landre & 
Verna, Ray Steele, Carol Lee. Line 
(8), Michael Durso & Frank Marti 
Orchs; staged by Doug Coudy; »),,. 
sic and lyrics, Joan Edwards and 
Lyn Duddy; costumes, Billy Liv. 
ingston; $3.50, $5 minimum. 





The Copacabana has given its 
current display a tremendous lit 
with changes of talent Surrounding 
holdover Billy Daniels. The new 
acts provide renewed interest for 
the stubholders and make for an 
exceedingly strong display. 

Jackie Miles, in his third trip io 
the Jules Podell hospice, has a 
knowing way with this crowd. 
There’s a minimum of new mate- 
rial in his turn, but audience re- 
action seems to be on the side of 
the Miles standards. His delivery 
in these yarns ‘has reached the 
stage where the mob yell for the 
pieces he wants to omit. On the 
midnight show of his preem (27). 
Miles couldn’t get off because of 
requests to do some of the num- 
bers he wanted to save for the 
later show. He was on for a lengthy 
turn and he got maximum recep- 
tion. 

Miles’'s overlong stay made it 
somewhat’ difficult for Daniels to 
follow. He had an uphill climb. 
but the Negro singer emerged 
with his usual hefty mitting. Dan- 
iels is an excellent performer, 
growing steadily stronger as his 
turn continues. At his “Black 
Magic”’ closer he had the mob at 
a top pitch and’provided a terri- 
fically strong finish for the show. 
Benny Payne at the piano, chips in 
on vocal as well to help Daniels 
reach the ultimate impact. 

The dance turn in this instance 
is Landre & Verna, a pair of ex- 
pert ballroomers who have ap- 
peared frequently on- the N.Y. cafe 
scent. Their lifts are among the 
best in the business. They have a 
good dance catalog which serves 
as a fine frame for the acro sec- 
tions of their act. The music is 
generally dramatic and points up 
the unusual parts of their routines. 
They too take several earned bows. 

The production singing is by 
Ray Steele, a nice-looking lad who 
shows a good set of pipes. Carol 
Lee does the production terps. 
The line is encased in picturesque 


| Billy Livingston costumes and the 


Douglas Coudy routines hold up 
The Joan Edwards & Lyn 


Entering | Duddy music adds spice to the 


) generally good production. 


One of the more notable events 
concurrent with this show is the 


jreturn of Joe Lopez as custodian 


| 


the paring process and were seen | 





| 


| 


John | Terrace Room. Layout 
Rosian, Fortunia, Ar-|by Dorothy Shay is potent nitery 
(3), | fare. Additionally, since Miss Shay 
Rudy Horn, Continental Orch (8);| Was a perennial attraction at the 


of the tape after a hiatus of sev- 
eral months. It’s an event that re- 
turns a more familiar tone to this 
cafe. Ronnie, who served during 
the interim period, is recovering 
from surgery. Jose. 


Hotel Statler. L. A. 
(TERRACE ROOM) 
Los Angeles, Nov. 25. 
Dorothy’ Shay (accompanied by 
Russ Black), Chandra Kaly Danc- 
ers (4), Eddie O'Neal Orch (12); 
$2 cover. 





If there were any doubts about 
the new Statler Hotel's eventual 
position in the after-dark life of 
the town, they should be dispelled 
by this second offering in the spot’s 
headlined 


jrival Ambassador Hotel, this show 


| underlines 
With the main body of the classy | f0oms in Los. Angeles are ~ oe 7 
Lido revue planing to Morocco for | have, to engage in spirited com-- 
the opening of a new nitery, a new | petition to get the acts they want 
batch of acts has been put in for|@"d need as customer lures. 


sinewy | 





skaters kept on to keep the blade | peak 
seat warm. Rumors of cafe closing | mountain william repertoire. Most 
have been dispelled and when/}of it is familiar, but it hasn't 
caught. new show was doing fair|lost any of its charm. And the 
biz. Bill stays on for 10 days until | slick delivery of such standbys as 
rest get back to resume the fast-| “Uncle Fud,” “Mountain Gal” and 
moving floor and ice revue of yore. | “Sagebrush Sadie” guarantees con- 

Eileen O’Dare, doubling from | Stant 
the Folies Bergere, does her fine| There are some changes in 
| patter and she’s included 
to the 
that cues new layghs. 


the fact that other 


As usual, Miss Shay is selling 
entertainment with her 


ringsiders. 
her 
a prelude 
“Feudin’” 


attention from 


inevitable 


Chandra Kaly Dancers, in sup- 
port, build the show to a fine 


; in her hep climax with their final Caribbean 
skating number on the ice cube | number. 


Earlier routines, with 

















printed programs on tables , but, 


that glides out over the raised | Kaly occasionally spotlighted alone 
Stage. Ditto John Flannegan who|and at other times with a trio of 
does a clown bit as a big bosomed | eye-filling femmes, are in the East 
washerwoman in solid pratfalls for | Indian vein. All click strongly 

good mitting. | Eddie O'Neal orch, new to the 
_ Danny Ray is a personable mag- | Coast, pleases with its dance beat. 
ico (New Acts) and the three Crad-| but its show stint needs trimming 
docks do their slapstick routine | badly. Crew is on for a 12-minute 
which for sheer mayhem and ec-| opener in which the brass men 
centric acrobatics is a pleasing) bleat of their value to the band. 
number that leads to heavy yocks.| but the novelty wears off aft*r. 
The Olympiads are a fine balanc-|about eight bars and could *e 
ing threesome and the juggling of | dropped—especially since the re 
young Rudy Horn is phenom (New| mainder of the show runs & full 
Acts), Arnaut Bros. supply their| hour and any trimming is !" 
w.k. lovebird and comic |portant in a room where al’ se! 


: violin | 
stint for good results. Mosk. | ice stops, at showtime. Kap. 
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st. Francis Hotel, S. F. 
(MURAL ROOM) 
San Francisco, Nov. 29. 
Xavier Cugat Orch (18), with 
Abbe Lane; Los Barrancos, Juan 
Guerrero, ddie Garson, Jose 
Wong; $1.75 cover. 





Xavier Cugat’s outfit, like Gaul, 
cuts its appeal in three portions. 
Firstly there is his slice for the 
floorwalkers and this succeeds in 
whipping up a compote of all man- 
ner of tunesmithing, from the staid 
waltz to the frenetic samba, which 
has the terpers crowding each 
other for elbow room. 

Secondly, there is the entertain- 
ment factor for the aged and dis- 
abled, the jewel and jowl set, that 
just wants to listen. Here again 
Cugat pours it on aptly. It approxi- 
mates a carousel and a military 
band fused together which is es- 
pecially simpatico with those who 
have had the benefit of an inter- 
nal aleohol rub. 

Finally, there’s the show, at 
which the Cugat crew goes slightly 
mayhemic in its efforts to play the 
good South American neighbor. 
Anyone who isn’t convinced after 
an hour of Cugat that Brazilian 
nuts aren’t the dandiest on the 
market is probably subversive. In 
any case, Cugat’s is the busiest, 
blazingest outfit ever to use music 
190 east a voodoo spell. And the 
jampacked turnout plus advance 
reservations in this sedate room 
clearly prove that Cugie knows 
how to spell. 

It’s a big band and it plays big. 
fo this end, Cugat amalgams five 
rhythmists, one each handling ma- 
claves, congo, bongo and 
a French horn which sears 
least expected; four reed 
that mostly play flute, marimba, 
bass; four brass that aim to be 
heard; piano and his own fiddle. 
Eighteen in all the crew rides the 
octaves with the gusto of a stam- 
pede that has even the busboys 
and waiters lined up to listen. Cu- 
gat doesn’t relax a moment while 
turning on the steam-pressure and 
neither do the couverters out to 
make a night of it. 

Visually, the troupe resembles a 
whirling dervish enjoying a nerv- 
ous breakdown. Two of his charges, 
one a guy with maracas, the other 
an eyeful with claves, occupy 
themselves glorifying St. Vitus at 
each end of the stage. His various 
sections pop up and down as so 
many pistons in a musical motor. 
Movement combines with frenzy 
and is drenched with tempos to 
thumbscrew the patrons into a 
state of cataleptic joy. It’s primi- 
tive and provocative and it al! pays 
off. If you can stand it, it’s good 
for you. 

The Cugat show is more of the 
same, even if slightly less unique. 
Juan Guerrero has an excellent 
tenor and his offering of “Gran- 
ada” is choice stuff. Eddie Garson, 
ventriloquist, is solid, highly 
amusing and puts over his Chico- 
Chico routine with impact, his 
four-way voice bit being particu- 
Jarly good. Jose Wong, Chinese 
gentleman who sings in Spanish 
following mime bits of Billy Eck- 
stine and the Ink Spots, is a better 
than average comic relief. Los Bar- 
rancos, boy and girl terpers who 
toss up a torrid mombo, click solid- 
ly. Abbe Lane is a lush topping of 
song, looks and movement to wind 
up the tornado properly punctuat- 
ed with sex and sentiment. , 

Any way you look at it, the 
Cugat melange is not meant for 
quieting the nerves. It ain’t sym- 
phonic but neither is a cash reg- 
ister. Suffice that Frisco is paying 
through the nose with delight for 
this engagement. The ‘town hasn't 
had such fun for many a moon. 

Ted. 


racas, 
traps; 
when 


Sans Souci, Miami B’ch 
Miami Beach, Nov. 29. 
Jana Jones, Ann Herman Danc- 
ers, Sacasas Orch; $2 minimum 
weekends. 





This oceanfront hostel cafe is 
probably the leading exponent of 
the “one act” feature in the area, 
with entr’acte the house dance 
studio instructors, plus the solid 
draw of the Sacasas terp orch 
who've proved a healthy pull for 
the considerable segment looking 
for exciting hip-swing ideas. 

With it, Sans Souci has become 
a showcase for upcomers as well 
as for established acts looking for 
further bids on the class hotel 
and cafe circuit. Layout makes 
for perfect viewing from all points 
of the 250-seater. Typical patron- 
age is a mixture of the regulars 
aiong the routes in glitter belts 
such as New York, Chicago, Phil- 
adelphia and other metropolitan 
centres, 

Thus, when a Jana Jones, never 
seen here before and actually new 
around Manhattan’s confines, 
comes in to register with the type 
of aud attracted, she must be 
marked up as a potent possibility 
for better things. 

A highly attractive brunet 





thrush, smartly gowned and obvi- 
ously well trained for delivery, 
with top arrangements, she still 
needs more work to realize her po- 
tentialities. Based on her talents, 
however, she can build without 
the “forced” method of shooting 
into prominence via a platter and 
realize her values on the basics 
contained in her personality, song 
ability and routining. 

As currently set up, she keeps 
them all the way via a careful 
blending of a series of tunes not 
kicked around, such as the teeof- 
fer, “Love Isn’t Born, It’s Made,” 
“You're Cheating On Me,” “Hap- 
piness Is a Thing Called Joe,” 
“Bye, Bye Blackbirds,” and en- 
core sequences, with only w.k. pop 
“Somewhere Along the Way.” Tops 
her canto with “Can’t Help Lovin’ 
That Man” and “Runnin’ Wild.” 
Addition of some of the better 
tunes high on the jukebox parade 
would help. 

As is, she reminds here and 
there of Lena Horne and on her 
own stylings, gets them with a 
warm delivery, though at times 
that delivery becomes overac- 
cented. This is a tendency easily 
eliminated with experience. Lass 
has charm, a full-ranging set of 
throaty vocal-muscles and a sense 
of showmanship. 

The Ann Herman Dancers set 
up some Latino ideas in good fash- 
ion. As for Sacasas, he’s one of 
the top dance draws-in the area 
plus one of the best showback out- 
fits around. Lary. 


La Maisonette Carol, 
Montreal 


Montreal, Nov. 25. 
Nina Dova, Gilberto Asias; 
cover or minimum. 


no 





Still one of the top restaura- 
teurs in Montreal and a cafe op- 
erator who has been responsible 
for some of the best intimery tal- 
ent ever to play this town, Carol 
Grauer is currently offering the 
multi-lingual talents of chanteuse 
Nina Dova, with her. guitar. 

A familiar chirper via radio, tele 
and previous cafe tries around 
Montreal, Miss Dova looks and 
sounds best in this swank room. 
Much of this is due to the pres- 
entation and the attentive clien- 
tele that gathers here—a follow- 
ing Carol has built up in Montreal 
over the past 20 years. 

Perched atop a grand piano with 
Gilberto Asias giving her solid 
backgrounding, Miss Dova keeps 
attention throughout a 25-minute 
session as she switches easily from 
French to English into Spanish, 
etc. Most of her songs are of folk 
origin and each is preambled by 
an explanation that is clear and 
amusing. 

Although most of Miss Dova’s 
material is off the usual thrush 
track, gal can and does inject the 
occasional pop into songolog effec- 
tively. On the whole, however, 
this is an almost over-specialized 
type of entertainment slanted more 
to the small individual! boite than 
big, femme-show patron. As such 
it is okay and is further enhanced 
by this attractive room and Carol’s 
astute showcasing. Newt. 


Gatineau, Ottawa 
Ottawa, Nov. 27. 
Jerry & Turk, Joey Dean, Nan 
Houston, The Kings & _ Their 
Ladies, Harry Pozy Orch; 75¢ ad- 
mission, $1 Sat. 





Clicko comics Jerry & Turk, 
with assists from diminutive Joey 
Dean and looker canaiy Nan Hous- 
ton, dish out some socko material 
on the Gatineau Country Club’s 
big floor, but -the preem mob 
caught only the crests. Turk’s 
mike gabbing is rapid-fire and, to 
a house accustomed to _ slower- 
paced comedy, it took nearly a 
quarter of an hour to get them to 
listen at the same rate he was 
talking. Act is overlong for this 
spot. Trimming about 10 minutes 
would help here. Otherwise, it's 
more than okay and when the sit- 
ters got around to it, they guffawed 
without letup. 

Dean's coiled-spring tap terps 
are smooth and fine. His comedy 
with the others is so-so. He uses 
aud participation in getting cus- 
tomers to whistle and hum “April 
Showers” and “Tea For Two” while 
he dances. Miss Houston, tall, well- 
filled and well-distributed, uses a 
Gershwin tribute arrangement plus 
“I Feel A Song Coming On” and 
“You Made Me Love You” to okay 
effect. Highlight of evening, after 
Jerry & Turk do an okay comic 
jitterbug routine, is a roughhouse 
opera takeoff which has the payees 
thundering with their palms. ; 

Held over, the Kings & Their 
Ladies continue socko. They re- 
peat their click Calypso and Ori- 
ental numbers, and have added a 
blues routine. Their performance 
is solid throughout. ; 

Harry Pozy emcees a bit and 
leads his capable band for show 
and dancing. Gorm. 


d be 


Hotel Chase, St. Louis 
(CHASE CLUB) 
i St. Louis, Nov. 25. 
Quintetto Allegro (5), Boliana 
Ivanko (4), Clyde McCoy Orch 
(17); $1-$1.50 cover. 





With the exception of Clyde 
McCoy and his tooters who have 
scored on previous visits, new 
faces are featured in the current 
layout at this class west end spot 
and all are acquitting themselves 





with considerable eclat. The Al- 
legro quintet, all young Italian 
| males, uncork a wide variety of 


lelick stints and they were loudly 
|rewarded at session caught. 

| In white tie and tails the lads 
|display top musical talent, each 
ing able to play a multiplicity 
of instruments, switching from one 
to another during their fast rou- 
| tines. Highlight occurs when they 
| pratt one another at the piano and 
| manage to hit the ivories, individu- 
ally and in group. .When one is 
| crowded out, he leaps onto the 
| bended backs of the others to do 
| his share of the work. It’s sock. 

| Their interp of “Passing of the 
| Regiment,” done with three vio- 
| lins, a trap drum and piano, wins 
|a solid mitt as the soft music 
| Starts with the room in_ semi- 
| darkness, continues to full bright- 
|ness and ends in the gloom. Boys 
also dish out “Who Plays the In- 
strument,” “O Solio Mio,” “‘Gossip- 
ing Old Maids,” “La Vie En Rose,” 
and for an encore, an outdated 
band of three ancient horns, bass 
drum and clarinet. The ‘La Vie” 
number was sung in French by 
the baritone, who has nifty pipes. 

The Ivanko Four, a tiny brunet 
looker and three stalwart males, 
also click as they toss the gal 
around as if she were a rag doll 
lin an adagio chore. They climax 
via the gal swung as a jumping 
rope with one of the lads hopping 
over her twirling body half a 
dozen times. 

McCoy contribs to the layout 
with a sturdy trumpet solo of “I 
Went To Your Wedding” after an 
unbilled baritone with the orch 
cops a heavy mitt. for warbling 
the same ditty. Bary and McCoy 
|also score heavily with their “Old 
Phonograph Record” during which 
they pantomime Bonnie Baker, 
Frankie Laine, Johnnie Ray, Ted 
Weems, among others. Proceedings 
wind up with McCoy manipulating 
what he Claims is the smallest 
| playable trumpet in existence, for 


| his “Sugar Blues” themer. Sahu. 





Desert Inn, Las Vegas 
Las Vegas, Nov. 25. 
Frankie Laine, Paul Gray, Tom- 
my Wonder & Margaret Banks, 
Carl Fischer, Don Reynolds, Donn 
Adren Dancers (8), Carlton Hayes 
Orch (11); no cover or minimum. 





Strictly class is this combination 
destined to keep this nitery in 
over-capacity even beyond the 
Thanksgiving holidays. 

Frankie Laine hasn’t put forth 
his energetic warbles in Vegas for 
some time. Differences between 
former and present appearances 
are marked. He sings better, has 
groomed his gab into sleek qual- 
ity. No longer the brash, hard- 
edged hurly-burly shouter, Laine 
had advanced far along the route 
of the performer who can hold 
composite audiences in respect. 

Laine hasn’t lost his electric 
quality enroute. His “Sunny Side 
of the Street” propels setup with 
solid beat to contrast with mystic 
“Ruby and the Pearl.” Takes one 
from the old days, “Black and 
Blue,” and imbues with driving em- 
phasis, then gives with the plain- 
tive “High Noon,” in carbon of 
his Columbia top-selling platter. 
His “Jezebel” has a feverish, sexy 
note, while ‘““Mam’selle” is purred 
softly. Lauds accomper-arranger- 
88er Carl Fischer seated alongside 
at the Steinway, then joins him on 
the piano bench in duo of “After 
You’ve Gone,” relaxed and bright. 
Bluesy “One For My Baby” re- 
ceives terrif treatment, edging in- 
to big-voiced “Jealousy” for 
ovation. 

Paul Gray, impeccably dressed 
and looking the antithesis of a 
comedian, proceeds to disprove the 
latter by belting over a superb 
sesh of yockworthy material. His 
comedy is disarming, intellectual, 
and satirical in the sense that al- 
though he buttons his various 
characterizations,, none is warped 
with bitter humor. Ribs “young, 
brash comedians” and their ap- 
proach to the laugh, then sets forth 
in display of “human” types. Gets 
audience thoroughly pocketed fol- 
lowing “silver screw” story, then 
goes into a mad catalog of quickie 
ditties leading into “September 
Song” parody. Reception for this 
is big, calling him back for lam- 
poon on “Back in Your Own Back 


Yard.” Gets off to salvos. 
Tommy Wonder & Margaret 
Banks are delightful pair of 


terpers who dispense with most 
ballroomology to capitalize upon 
singular abilities. Following a 
duo turn, Tommy brings on the 





mitts by -.ophat and cane strut, 
splits and excellent legwork. Miss 
Banks is plus visually with her 
work on toes during solo spot, se- 
queled by another Wonder whirl. 
Pair finish off with brief pas de 
deux. Act should’ concentrate 
upon flashier duet choreography, 
particularly at finish. 


Donn Arden Dancers bring 
gasps with lavish wardrobe during 
two productions. Opener is the 
talk of the town, with several love- 
lies terping with top French 
poodles. Don Reynolds is out- 
Standing with his warble of ‘Early 
Autumn” during midway dance 
scene. Carlton Hayes and orch 
sound polished 
throughout. Will. 
Town & Country, Bkiyn 

Nita Bieber & Gerald Gotham, 
Cece Blake, Lenny Maxwell, 
Johnny Morris Orch La Playa 6; 
$3.50 minimum. 

Current Town & Country layout, 
while off its regular budget, con- 
tains some lively entertainment. 
Boniface Ben Maksik is in the en- 
viable position of being able to 
get off the nut via weekend busi- 
ness. This outsized spot seems to 
do rather well for itself. 

The show is sans names, but the 
acts are well constructed. Bill 
starts off with Nita Bieber & 
Gerald Gotham, whose terps in 
the modern idiom are frequently 
exciting, although their work is 
cut out for the more urbane en- 
tertainment centres. Their stint 
shows Jack Cole influences, but 
there are sufficient twists to set 
them off on their own. They do 
two numbers, both of which show 
imprints of sophistication and 
smartness. The act is somewhat 
ahead of the patronage in this 
Brooklyn spot. 

Singer Cece Blake, former 
Vaughn Monroe vocalist, has pro- 
gressed far beyond the _ band- 
singer stage. She’s somewhat unu- 
sual these days, inasmuch as her 
sole gimmick js gwuod_ singing. 
Miss Blake has a well-developed 
set of pipes, vivid projection and 
sufficient personality to put her 
across in the personal appearance 
fields. She negotiates rhythm and 
novelty tunes effectively and hits 
a fine stride with a medley of 
torch tunes. 


Lenny Maxwell, a_ youthful 
comic, is a skilled impressionist, 
but still needs to develop added 
savvy in presentation. His material 
mixes both familiar takeoffs along 
with those that are infrequently 
done. In the latter category is 
Louis Armstrong and it’s a fairly 
expert delineation. Jose. 


Chez Agnes Capri, Paris 
Paris, Nov. 25. 

Agnes Capri, Robert Dhery & 
Co. (4), Marthe & Annie, Mon- 
sieur & Mme. Boulau, Max Chom- 
ette, Paulette Zoiga, Pierre La- 
tour, Roland Jacobson; $2.50 mini- 
mum. 5 

This is a new cabaret on the site 
of a famed old nitery that nur- 
tured many of the eee variet 
greats. Spot has been enlarged, 
but the old baroque decor has been 
maintained. Gilles, who runs Chez 
Gilles nearby, also reps this but 
has built it around the talent and 
draw of Agnes Capri. 

Though it is a gamble now to 
open a new boite, cafe presents a 
fine, balanced show, and with tab 
on average level and champagne 
not obligatory, it should have a 
good chance to build on word-of- 
mouth for the nitery set seeking 
offbeat talent. Located in the 
Opera district, 300-seater is still 
languishing and the next month 
will decide its fate. Whether it 
stays on or not, it has showcased 
some good young talent as well as 
refurbished the setting for some 
tried and true cabaret artists here. 
Though Gallic in _ presentation, 
there is enough here to entertain 
the tourist. 

Show is emceed by smooth-talk- 
ing Pierre Latour, in white gloves 
and derby, who also doles out a 
few effective stories on the doings 
of the bored upper classes and the 
sufferings of a simple, hapless, dig- 
nified man who marries a harridan. 
Impressionist Paulete Zoiga, Rob- 
ert Dhery & Co. (4), and Monsieur 
& Mme. Boulau contrib well to the 
crowd risibilities and enjoyment. 
(See New Acts). 

Max Chomette recites macabre 
poems of hunger and wonder with 
good thespic backing for the staple 
in this type of cabaret. Marthe & 
Annie are fetching young girls who 
deliver fast takeoffs on lovelorn 
columns and beauty aids for re- 
freshing effect. Rapid-fire deliv- 
ery is combined with an ease and 
emphasis that never let a laugh 
languish. Then comes Agnes Capri 
with fine song and poetry wrap-up 
of a pleasing show (‘New Acts). 
Roland, Jacobson pianos for show 
and lulls. There is no dancing, and 











bill is presented leisurely. Mosk. 


backgrounds} 


Copley Plaza, Bosten 
Boston, Nov. 25. 
Kay Thompson & Williams 
Bros._(4), Johnny Turnbull Orch 
(9), Paut- Clement Trio; $2-$2.5@ 
cover. 





With Kay Thompson and the 
Williams Bros. giving out with 
their special brand of sophisticated 
vocal and terp antics, the Oval 
Room has again taken on an at- 
mosphere of glamor, the exception 
rather than the rule lately. Miss 
Thompson was last here a couple 
|of seasons ago sans the four freres. 
|Full group results in nifty enter- 
|tainment for the class trade. 








| The songstress is a perfectionist 
land the entire stanza reflects pain- 
|staking rehearsing which, strange- 
|ly enough, doesn’t detract from 


| the general impresh of spontaneity. 


|There’s plenty of 





| movie 


movement and 
each number is a production ‘n its 
own right. 


Group tees off with “Jubilee 
Time,” a lively hoedown number 
which winds with Miss T. being 


held aloft by the quartet followed 
by zany “Mad About the Ballet,” 
wherein ambition of “Peaches” to 
appear in toe work is finally as- 
sured when “Daddy” buys the 
troupe. Finale, with femme as 
star surrounded by her 
handpicked claque, is a devastat- 
ing slap at Hollywood parties. 
oNnarp, witty and clever, it’s sophis- 
ticated stuff and should result in 
brisk biz during the two-week 
stand here. 

Musical backgrounding is fur- 
nished by Johnny Turnbull’s orch 
aided by the act’s pianist and 
drummer. Paul Clement's versatile 
trio fills the lulls. Elie, 


Ciro’s, London 
London, Nov. 25. 

Cecil Landeau’s presentation of 
“More New Faces,” with Liselle 
Stranzinger, Aud Johannsen, Shari, 
Hughie Diamond, Terence Theo- 
bald & Ruth Hilary, Brenda Wil- 
kinson, June McComb, Sidney 
Simone band; $5 minimum. 





Once again Ciro’s is housing a 
new Cecil Landeau revue. Like its 
predecessors, it’s a smartly dressed 
and smoothly staged production, 
but although quite pleasant to 
watch will have dubious value as 
a lure. And that’s what’s desper- 
ately needed these days, partciu- 
larly as the first signs of the pre- 
Christmas slump are becoming evi- 
dent. 

With the illness of Diana Monks 
who was kept out of the show on 
opening night with a sprained 
ankle, the routine had to undergo 
a last-minute reshuffle. It needs 
further rejuggling if the produe- 
tion is to have pace and impact. 
Before the show gets into its stride 
the floor is taken by June McComb 
with some boffo magico, but she 
has far too big a slice of the pro- 
gram and in any event she should 
be shifted higher up the bill. 

Dance routines have style and 
verve and are handsomely inter- 
vreted by Terence Theobald & 
Ruth Hilary. Hughie Diamond 
warmly fills a vocal spot, but Li- 
selle Stranzinger’s rendering of 
“Silent Night” is not nitery fare. 
Other members of the cast go 
through their paces with energy. 

The Sidney Simone combo, who 
have been occupying the dais 
since the cafe reopened several 
months back, backgrounds the pro- 
duction with commendable skiil as 
well as supplying lively dance mu- 
sic. Myro. 





Riverside, Reno 
Reno. Nov. 26. 
Dorothy Dandridge, Paul Gil- 
bert, Tom & Jerry, Riverside Star- 
lets (8), Bill Heathcock Orch: no 
cover or minimum. 





Dorothy .Dandridge is the one 
solid cafe sophisticate who has ap- 
peared in Reno and she’s bloom- 
ing. A voice that is pleasant and 
on key has little to do with her 
click. Her emotional, sensual and 
warm salesmanship are as appre- 
ciated here, as they were at La Vie 
En Rose, N. Y. For others of the 
similar genre anticipating a stint 
in Reno, only this room can prop- 
erly display them. 

Miss Dandridge, stunning in a 
tight black sequin gown, tees off 
with “I Never Knew I Could Love 
Anybody” in up tempo. Tall and 
trim, she deliberately squirms 
through “I’ve Got You Under My 
Skin,” sliding over some particu- 
larly long notes with languor. She 
builds a nice mood. 

Next set consists of blues— 
“Talk Sweet Talk to Me,” with a 
little rhythm, plus “You Gotta 
Buy Buy for Baby,” with some 
brow-mopping writhing. 

“Blow Out the Candle” is a pro- 
duction number, with candelabra 
holding three tapers. As she 
blows out choruses, she dittoes the 
candles. Windup is “You Gotta See 
Your Baby Every Night.” Her 
little advances .to the fore, of the 

(Continued on page 52) 
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Riversi , Rene 
(Continued from page 51) 


forum are captivating as she hob 
bles forward in tight skirt for 
friendly bows and big smiles. 
Paul Gilbert is in Reno and the 
Riverside for a second time. Young 
comic is full of new material that’s 
practically devoid of skits. Still 
using the shock opener—“I've just 
been to see my psychiatrist and 
everything is all right’—where- 
upon he does a complete forward 


flip, straightens out rigid in mid: | bers, Don Wallys, cuts away to of- | 


air and hits the floor with a thud 
that shakes the tables. 

Gilbert sticks with fast delivery 
and only moves into a character 
part once with “High Noon,” as a 
tobacco chewing cowpoke. ‘As a 


se play rything | 
horse player, he loses every hid|in this room before, 


at the track down to a long shirt 
(knee length) and in that rig he 
spends the last 15 minutes of his 
act, cavorting, dancing and play- 
ing a trumpet. 

Tom & Jerry are openers on 
bars. As clown and straight, they 
engage in fancy bar flying with 
flips. blindfolds bits and hop- 
scotching the apparatus sans hands. 

Siarlets spring a new opener 
with gizantic dice which they spin, 
toss ard terp on. The complicated 
routine. with a song intro, “The 
Hard Way,” works the gals breath- 
less. George Moro has produced 
a “Rumanbo” for his finaie—a 
combo rhumba and mambo—also 
extremely complicated. He’s more 
concerned with authentic dancing 


than in displaying his dolls. Re- 
sult is usually one of the best 
parts ef the show and for best 


viewing must be caught from the 
far reaches of room as ringsiders 
miss all the movement and in- 
tricacies. ; = 
Bill Heathecock orch is playing 
its first show in this spot. Mark. 





Celebrity Clab, Sydney 
Sydney, Nov. 19. 

Guli-Guli, Guy Parkinson, Celeb- 

rity (8), Abe Romaine Band; pro- 

duction under supervision of Joe 
Taylor; $3 minimum, no cover. 





«Current show is a weakie and 
in only for a limited span. Opera- 
tor Joe Taylor has always set a 
high standard at this ace nitery, 
but apparently found himself short 
of talent chips in the pre-Yuletide 
period. Taylor is currently dicker- 
ing for top overseas acts for this 
spot and expects to have a solid 
lineup covering the plush Yule- 
tide-New Year season, with a 
strong followup throughout ‘53. _ 

Headlining the current show is 
comedy magician Guli-Guli. Work- 
ing in Indian rigout he’s good for 
some laughs from mainly carriage 
trade customers but appears better 
suited to vaude than in this type 
of cafe. His act lacks the ciass to 
win solid appeal from those who 
look for glamor in Celebrity floor- 
shows. 

Guy Parkinson, spot’s featured 
singer, has what it takes to win 
the femmes and gets away to 
strong applause with “Come Back 
to Sorrento” and “Gandy Dancers’ 
Ball.” Young, with looks, he’s a 
natural for the nitery loops both 


‘here and abroad. 


Abe Romaine, longtime feature 
in film house presentations, re- 
places Daniel Mas as bandleader. 
Romaine is a top showman and 
knows how to sell a number from 
hot to sweet. He should have little 
difficulty building up quite a rep 
at this stand. ‘ 

Highlight of show is the nifty 
ballet featuring eight of Australia’s 
most luscious femmes and surefire 
with the male customers. Gals 
work in perfect harmony in both 
semi-classical and fast-moving rou- 
tines. Ballet is boniface Taylor’s 
best bet presently. Rick. 


Bellevue Casino, Mont’! 
. Montreal," Nov. 29 
The Tokayers (7), The Albins 
(2), Don Wallys, Martin Bros. (2), 
Court & Saunders, Barbara Esko- 
fier, Line (10), Bix Belair Orch 
(11), Buddy Clayton Quartet with 
Shirley Sheldon; $1 admission. 





Regardless of spotty biz in most 
other saloons and the occasional 
desparate gimmicks used by op- 
eraters to lure in the customer 
coin, Harry ‘Holmok’s Bellevue 
Casino continues apace, hitting 
capacity biz on the first show, bet- 
ter than average on the second dur- 
iny the week and then sellout 
we" kends 

The reasons are obvious and ap- 
py ent to even the most naive 
Se*‘oonite. For the single buck ad- 
mission, there’s a big, lavish show 
with plenty of handsome dolls 
‘who are also good hoofers), solid 
Visual acts and the lavish Mme. 
Kamarova production numbers 
that run the cultural gamut from 

‘La Bolieme,” which is current, to 
4 rousing girl-loaded French item. 

_ Present layout does more than a 
little to confirm any regular 
Casinoite that he is still getiing 
the best all-around’ value in town. 

Headliners, other than the 


Kamarova spectacles which always 
score, are the Tokayers. The six 
guys and a gal offer the best tee- 
terboard routines seen here to 
date. Group builds easily after 
a few warmup bounces to a rous- 
ing climax as a small member is 
somersaulted to the lofty wicker 
chair. Most of the action is by 
the male element, with lone femme 
looking pert and occasionally as- 
sisting in some of the minor acro- 
batics. 

From the group, one of the mem- 


fer a single for fine ovation. Guy 
works atop of a tall ladder which 
in turn is balanced by a confrere 
and his handstands, layouts, etc., 
on this fragile perch are clicko. 
The Albins, who have appeared 
sell their 
comedy ballroomology as handily 
as ever. The Martin Bros., also 
repeaters, are featured with their 
marionets in the “La Boheme” 





separate that is slick but familiar. 
In such an unlimited field as far 
as subject matter goes, there seems 
to be little imagination used by 
the average manipulator and the 
freres (with their skeleton dancers, 
etc.) aren’t exactly any exception 
to the rule. 

| Besides the femme display by 
the pony line, ballet dancer Bar- 
| bara Eskofier boosts general ap- 
peal with her fine toe work. Dick 
Court & Genie Saunders are effec- 
tive in all vocal slots ad the Bix 





| steady manner. Newt. 


Flamingo, Las Vegas 

Las Vegas, Nov. 27. 
“Stars In Yours Eyes,” with 
| Bobby Van, Alan King, Barbara 
| Ruick, Skylarks (5), Flamingo 
| Starlets (8), Torris Brand Orch 
| (11): sketches by Sid Kuller; mu- 
'sic by Hal Borne; produced by 
| Sammy Lewis; no cover or mini- 
mum. 








More and more, the special 
packets are being whipped up for 
this desert gaming delta. “Stars 
In Your Eyes,” an idea of Sammy 
Lewis to encompass some new per- 
sonalities in an overall medium- 
budget show, comes off okay, al- 
though little deviation from stand- 
ard nitery format has been cooked 
up for the occasion. Biz should be 
| bright, however, with some drop- 
| ping off of attendance after the 
|long holiday weekend. Word-of- 
mouth could circumvent that fac- 
tor 





Buzz should be good along the 
Glitter Belt. “Stars” is far from 
pretentious, maintaining a bqunc- 
ing bouyancy from curtain to cur- 
tain. Alan King, Bobby Van, and 
Barbara Ruick are making Vegas 
nitery debuts, with all three cap- 
turing okay acclaim. Skylarks have 
made the trek to town many times, 
but have never put on such a show- 
stopping visitation before. 

Guiding the show along is com- 
edian Alan King. His ease and 
| quick wit suit well for emcee role 
and he shines in his own spot prior 
to finale. Yocks are fast in coming, 
with King belting more and more 
juicy fare for audience to digest. 
He bases most of his material on 
running tales of his boyhood on 
New York’s eastside, kidding 
youthful dalliance, and growing 
into digs at marriage state. Makes 
a funny to-do with “Babalu” be- 
fore retiring to outsize mitts. 

Bobby Van appears as a youth- 
ful and upstart Ray Bolger, with 
long legs kicking up the- floor in 
fancy motions. Carries a feeling 
of spontaneity throughout stint, 
and self-assurance is noted all the 
way. Deft footwork follows brief 


“Good Day” mimicry of Grant, 
Cagney, Stewart, Brennan and 
Torre. Stepping lightly, breezes 


through softshoe, contrasting with 
tophat and cane struts in “Puttin’ 
On the Ritz.” A jitterbug quickie 
and Pat Rooney cleat complete his 
terping. 

Barbara Ruick as wel) as Van 
are from the Metro stable of pic 
hopefuls. The lovely blonde miss, 
also a Capitol disker, has style and 
sexy quality. Voice is soft, with 
purring intonations even on bounc- 
ing opener, “Getting To Know 
You.” Takes care of the evergreen, 
“You Took Advantage of Me,” in 
capable fashion, and marks upbeat 
time on “You Just Can’t Have 
Everything” for okay exit. 

Skylarks never looked or sound- 
ed better. Choreography as well as 
harmonies are tops. Three males 
and two femmes make each tune a 
solid click, chanting “Hallelujah,” 
“Walkin’ My Baby Back Home.” 
“Swing Lew Sweet Chariot,” “Zing 
a little Bong” and socke 
| Louis Blues.” 
| Entire east works in opening 
sketches, “Triangles,” for boffs 
Flamingo Starlets -terp “Good 
News,” a segue from curtain-raiser 
with Skylarks voealizing. Line of 
lookers return for finale, aga:n 
spotting Skylarks on warble of 
| “Nothing.” and the gang ‘tossing in 
| some gags on musiéal breaks 

“iY 75 < 








number and then follow with a | 


Thunderbird, Las Vegas 
Las Vegas, Nov. 27. 

Tennessee Ernie, Irene Ryan, 
Martells & Mignon (4), Marvels 
(7), Johnny O’Brien, Kathryn 
Duffy Dansations (7), Normandie 
Boys (3), Al Jahns Orch (10); 
no cover or minimum, 





sponsible for capacity biz in previ- 
ous bookings here, looks to repeat 
on current three-frame stopover. 
Tennessee Ernie, with his big- 
Some dynamic costar team re- 
sound pipes, fills crevasses from 
bouncy “That’s My Sister Lou” to 
a crackling “Mule Train.” In the 
interim, the friendly, drawling 
| plainter brings on the huzzas with 
“Tennessee Waltz” and slam-bang 
“Blackberry Boogie.” Puts over 
moody feeling of “High 


Nights’ Experience.” : 
rollicking tempo in reprise of 
Capitol disclick, “Shotgun Boogie, 


Train.” Chatter is folksy and sev- 
eral backwoods stories are honeys. 

Irene Ryan won her nitery spurs 
at the Thunderbird couple of years 
ago appearing at a police benefit. 
Since that showstopping occurence, 





| Belair band backgrounds in usual | 


she has been a fave in Vegas. Her 
quavering wails about men and 
mores tickle risibilities. Oosage of 
| nostalgia is heavy, with comedy 
combination poient. Unreels a new 
special material ditty, “Make My- 
self Over For You,” setting up 
man-hungry gab, furthered in fol- 
lowup, “My Heart Cries For You.” 
Difference between new thrush de- 
livery and oldtime shouting wins 
heavy palms, with peep at bloom- 





“St. | 


Wilt?) 1B 


ered gams on flustered runoff a big 
| yock. Medley of oldies framed 
around the ’20s is piped for windup 
land effective bowout. 

Martells & Mignon pile trick 
after trick in rapid succession as 
three formally dressed males toss 


| femme in red leotard around the |*; 


rafters. Some incredible flinging 
|from one side of stage to the 
|other, whirlarounds, and over-and- 
over spins bring up the applause 
for constant tumult. Foursome 
make a terrif prime act. 

Right on the departure of Mar- 
tells & Mignon, the teeterboarding 
Marvels amass their flips and cata- 
pults. Act has been held over for 
some weeks here at Thunderbird, 


careen high above stage almost 





|ing ceiling. 

| Kathryn Duffy Dansations spring 
|a Gershwin parade to begin fes- 
| tivities. Johnny O’Brien handles 


the vocals smoothly and returns | 


| with the Normandie Boys for a 
|zinging “Alabama Jubilee” with 
| the brightly stepping chicks. Latter 
features applause-roping effects 
| during stroblight cakewalking of 
, Christina Carson and Betty 
Turner. 

Al Jahns takes his crew along 
the measures and scores with com- 
petent batoning. Will. 


Kansas City, Nov. 28. 
Betty Reilly with Bill Russell 
and Roy MacNair; Teddy & Phyllis 
Rodriguez, Tony DiPardo Orch 
(8); $1 cover. 





- 





Tempo of the entertainment pro- 
ceedings is livened considerably 
by this two-act lineup, both first- 
timers in the Eddy Bros. cafe. The 
combo scores steadily throughout, 
and as attractions come in the 
moderately good vein. Result will 
be a reasonably fine fortnight in 
the nitery. 

Doing the m.c. chore, orch leader 
Tony DiPardo calls on the team 
of Teddy & Phyllis Rodriguez for 
some nifty terping, turn pretty 
much comprising a resume of Latin 
dances. Lead off with a “Merry 
Widow” waltz in soft and gentle 
mood, then swing into ballroom 
tango done fancily and speedily to 
“Tico Tico.” Give over an inning 
to the tango,-followed by the Span- 
ish folk dance, “La Jota,” which 
proves one of their best efforts. 
Change to a “Brooklyn” rhumba 
as male does the entire number 
with hiball glass on his head. 
Closer is snappy Latin paso doble. 
Two are particulariy adept in their 
field and class as one of the better 
terp teams to play this spot. 

The pair keeps things peppery, 
but the pace becomes virtually 
boisterous Shortly after Betty 
Reilly gets going. The Irish. seno- 
rita takes it a bit easy on “Kerry 
Dancers” as rhythm opener, then 
launches into song montage of 
hits from old Warner musicals, 
taking off on Bebe Daniels. Ruby 
| Keeler and Ginger Rogers. Brings 
out her guitar to strum as she sits 
~~ _ ite and pulls all the 

ri “Ti 
Va" Temblae uban chant, “Tiena 





| Blonde songstress then veers to| Two good headliners with the 


|monsense with “Molasses,” 


sim 
) tune out of which she gets Phs 


laughs 


| Satrizing song stylists of the dav 
with the help of her accompanists. 
lil RusseM on piano ana /Ro¥ Maw 


and give real thrills when they | 


grazing the low beams and slop-| slick-looking Donn Arden girls are | 





} 


Noon,” | Arden Girls (8) with Alan Martin, 
then draws big yocks in “Three| Henry Kalis (9 
Returns to} Bros. Orch (4); $3 minimum. 


; 


before quickie return with “Mule | 


| 
| 


| 
| 
| 
| 
| 
| 
| 
| 


| 
| 


| 
| 
| 














Nair on conga-bongo drums. Mood 
is changed for a softer “How Are 
Things in Glocca Morra?” but it’s 
back to the boisterous for “Femme 
Fatale,” an original. Latin mood 
holds through powerful version of 
“Cumbanchero,” and _ energetic 
pace continues through “Greene 
Kosine,” “Rhumba Rhapsody” and 
“Enjoy Yourself.” 

It’s all embellished with good 
deal of personality and show biz 
know-how on the part of Miss Reil- 
ly, ably backed by her own two- 
some and the DiPardo orch. 


Quin, 


Latin Quarter, Boston 
Boston, Nov. 25. 


Teresa Brewer, Artie Dann, Gal- ; 
li Galli, Martha Ann Bentley, Donn 
Zarde 


Orch (9), 





Current layout, with exception 
of headlining Teresa Brewer, adds 
up to okay nitery fare. Thrush fails 
to impress with song routines that 
would undoubtedly click with 
youthful fans but offers little for 
oldsters or visiting firemen. 

Main deficiency stems from fact 
that Miss Brewer includes little or | 
no change of pace for, with excep- 
tion of ballad, “Till I Waltz Again 
With You,” balance of songs are 
the upiempoed “Alexander 


“Alexander’s Rag- 
time Band,” “Music, Music,” “Old 
Man Mose,” etc., delivered with 





too much sameness: Gal, a- cute 
brunet, should do plenty of re- 
vamping of material to assure | 
clicking on nitery circuit. 

Lineup tees off with Martha Ann | 
Bentley, a local ballerina of th 
Harriet Hoctor school, who dis- 
plays nifty agility and grace while 
in whirls and spins. A looker, she 
appears to be a comer that can’t 


miss. 
Galli, 


Galli Egyptian magico 
1eld over, scares strongly with 
sesh of baffling tricks involving 
chicks (barnyard type): which he 
produces from sleeves, underneath 





cups, and Yrom an_ audience | 
stooge’s pocket. Interwoven with 
banter, guy’s mystifying stanza | 


grabs neat reaction. 

Although comic Artie Dann, no! 
stranger to this circuit, had trou- |! 
ble getting across to aud at show | 
caught, he dished out some fairly | 
yockful stuff. much of it relating | 
to his Durante-sized nose. The 


on hand for three eye-appealing | 
production numbers aided by vo-| 
calizing of Alan Martin. Henry | 
Kalis batons backgrounding and | 
splits customer terp chores with | 
the Zarde Bros. group. Elie. 


Villa D’Este. Paris 


' Paris, Noy. 19. 
Salvador Andre, Carmen De 
Granada, Noela, France Charles, 
Francine Claudel, A. Picallo Orch 
(5), Lillian Sisters (2); $2.50 mini- 
mum, 


This intime  boite, off the 
Champs Elysees, is beginning to 
go frowzy around the edges. A 
badly paced, hodge-podge floor- 
show consisting of singles spotted 
at random is not helping to give this 
any word-of-mouth or crix rep. 
Only draw is bombastic headliner 
Salvador Andre, who Zives the 
place a medium house of strictly 
French clientele. Cafe has shut- 
tered and reopened much of late 
and may be on the merry-go-round 





again. Drinks are average with 
$2.50 for mixed and $12 for 
champagne. 


Show starts with carioca dancer 
Carmen De Granada, who does a 
hybrid flamenco and obviously 
seems to have been taught in 
Paris. Her gyrations follow the 
prescribed course but have no 
bounce or pash in them. Neola, a 
comely lass who cannot dance at 
all, comes out gawkily for a 
terp that suggests a coming strippo. 
However, all that hits the floor is 
h_r skirt and she finishes in a 
clumsy acro-dance attempt. Then 
comes France Charles who sings 
the usual trilling lament songs of 
love and loss. The throb is not 
there. 

Francine Claudel fares better in 
her haunting torch songs. A Bus- 
ter Brown haircut and pert face 
with a knowhow stance help gal 
perk up proceedings. Lillian Sis- 
ters do a swirling can-can that 
takes slow-moving curse off show. 
Then topper Salvador Andre comes 
on for his zestful Stinting that 
shakes the cobwebs out of show. 
He Sings, clowns and cavorts with 
an irrepressibility that is catching. 
Reciting and clowning plus a fine 
voice for both slow and be-bop 
chanting make him an all-around 
satisfactory trouper. 

Format will have to be changed 
here to give a semblance of class. 


mediocre Stuff annulled might 
make this a spot for a drink after 
theatre, for house ‘is snugly built 
and lit, with acceptable dance 
musie* b¥ A. Picallo orch. Mosk. 
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Metro-Jazz. Paris 


mF Paris, Nov. 25. 
tl Armstrong, Peanuts Holl 
Jacques Hess, Michel P sei 


Orch (6); $1.50 minimum 





This is a new cave jive Spot lo. 
cated in one of the old torture 
cellars in the Left Bank district 


around Notre Dame. Though a pit 
dank in atmosphere, this has been 
converted into a picturesque boite 
with hot jazz, both American and 
French interpreted, bouncing off 
the sweating walls. Run by Hot 
Club prexy Pierre Delaunay, jt 
gets the jazz addicts and visiting 
stateside musicians. Tab is very 
reasonable at $1.50. 7 


Lil - Armstrong, doubling at 
Spivy’s East Side, delivers her hep 
piano pounding and chanting in 
the time-honored Dixieland styje 
that’s a staple for the French 
jazzophile. With her engaging 
voice and pleasing personality, she 
rates good mitting. i 

Peanuts Holland, Negro trum. 
peter who has been in Europe for 
four years now, adds his fine-toned 
playing to the solid atmosphere, 
His singing is pleasing and he 


| sparks the French combo into good 


backing. Michel Attenoux orch 
shows a good interpretive and imi- 
tative style of the New Orleans 


school. Tone, rhythming and en- 
sembling are topflight. Jacques 


Hess adds his hep clarinet to the 
picture to make this a worthwhile 
trip for those seeking some good 
jazz. 

Cave has its offbeat qualities if 
the torture room where clients are 
guided for a looksee. Eerie torture 
implements and rusted chastity 
belts goosepimple the curious. 

Mosk. 


Last Frontier, Las Vegas 
Las Vegas, Nov. 27. 

Liberace, Lucille Norman, 
George Liberace, Corky Hale, Bob 
Sandy, Bob Manners, Gordon Robe 
inson, Don Baker, Jean Deviyn 
Girl Revue (12), Garwood Van 
Orch (10); no cover or minimwn 


With polish and suavity, Liber- 
ace holds his capacity audiences in 


|rapt attention during his keyboard 


ministrations. Marking his 11th 
stand in the Ramona Room, this 


Liberace fortnight tops all others 
and will have SRO up all the way. 

During the interim following his 
previous stopover here, pianist has 
won some TV appearances and 
currently is riding high with a Co- 
lumbia album. All this shows in 
his work. Audiences won't let him 
off fcllowing his 35 minutes of 
widely varied repertoire. Warms 
up the 88s immediately with a 
multi-faceted “Crazy Rhythm.” 
The candelabra and lighting effects 
come into play during “Liebes- 
traum,” as for all his many mood 
pieces. Tribute to Barclay Allen is 
nicely phrased, and ditto the strok- 
ing on the keys. Penchant for 
warbling romantic ballads comes 
into good stead when he softly 
breathes “It’s All in the Game.” 
Tempo hits upward swing in 
“Slaughter on 10th Avenue,” and 
in request medley, satisfies many 
a tabler’s wishes. In midst of lat- 
ter, tosses in “Cement Mixer,” 
from left field, singing lyrics in 
pash fashion for big yocks. 

Liberace has surrounded himself 
with several musicians to comple- 
ment his pianistry. With brother, 
George, on the podium, a sensitive 
background is always maintained, 
and particularly effective are the 
many violim’ obligatos by the con- 
ee. Corky Hale strums harp 
glissandos, Bob Sandy works the 
percussion with extra pianist, Gor- 
don Robinson, and Bob Manners 
plies his bass viol for added rhyth- 
mic effects. Lighting, as usual, is 
terrific. Manned onstage by George 
Liberace at a special transformet 
in conjunction with spotlight col- 
oring by Benny Bennington, out- 
standing results are obtained. 

Lucille Norman, strikingly love- 
ly blonde in classic white gown, 
matches appearances with — her 
lieder. Soprano range is_nicely 
exemplified in “When Will You 
Surrender?” with lullaby mood 
theming her sequel, “Go to Sleep. 
Full voice is used in a dramatic 
“Granada.” 

Stepping into other territory, 
Miss Norman voices a fine “Moody 
Baby,” in solid blues manner. An 
original composition, the pulsating 
tune wins socko reception. Don 
Baker slips into his berth at the 
Hammond. organ for measures 0 
“Because,” thrushed by Miss Nor 
man with feeling and forming 4 
very good bowoff melody. 

Jean Devlyn Girl Revue grabs 
off big mitting with’ an East In- 
dian fantasia, costumes brillian 
with sparkling gems and sequins. | 
Gals know their motions in this, 
presenting fine ensemble precision 
work. arwood Van — ties 

with 


backuraundinere Stet watt. 4 
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Palace, N. Y. 

George & Ann Oliver, Raymond 
Chase, Florida Trio, The Satisfiers 
(4). Bob Hammond's Birds, Jesse, 
James & Cornell, Steve Evans, 
Dalton & Bailey (3), Jo Lombardi 
House Orch; “It Grows On Trees” 
(U-I), reviewed in VARIETY Nov. 
5, "52. 





Current Palace spread is loaded 
with standard novelties plus other 
variety familiars slanted toward 
family trade over the long holiday 
weekend. Biz is better than brisk 
and whole layout calculated to 
please without an individual socko 
just fine vaude values from tee- 
off to eighth. 
starts off peppily with 


Show 


George & Ann Oliver, a polished, | 


exceptionally# well groomed skat- 
ing duo. Good double work here, 
plus male’s nifty topper and cane 
solo in which left-foot spins stand 
out Fillip is femme’s siphoning 
a cocktail while he gives her a 
whirl. 
Raymond ¢ 
bright pace In 
his concertina. 
music with 


Chase continues the 
the two-spot with 
He makes a lot of 
“Hot Canary” and 
“Malaguena” and adds a_ novel 
note via a Miniature instrument 
encasing a fast medley. 

No. 3 furthers the novelty chain 
in the Florida Trio, a European 
troupe who first came to local at- 
tention at the Latin Quarter three 
vears ago. It’s of golliwog per- 
suasion, rarely seen since the Lime 


act passed from the vaude scene. | 
pegged | 


There’s a neat theme 
around baggage master, femme 
traveler and her golliwog in trunk 
who breaks out to cavort and con- 
tort on table, stage and platform 
scale. He uncovers at the finish to 
show he’s flesh and blood. They 
win with juves and grownups. 
Fourth niche emerges from the 


dumb act class with the four Satis- | 


fiers (one femme) in a pleasing vo- 
cal session that has lotsa snap. 
Their log is warmup ‘“Finiculi,” 
changing pace with ‘“Walkin’ My 
Baby Back Home,” then a mixture 
of old and new tunes with intro 
patter. For closer, they group in 
a stage inset for a Yule excursion. 

Bill goes back to offbeat with 
Bob Hammond’s Birds, high on 
comedy as the cockatoos show 
their learning in arithmetic, gym- 
nastics, aerial swings and capture 
of a burning fort. Quite an act to 
have around for laughs, and one 
that doesn’t need corn or sex to 
hit 

Sixth up is the sizzling acrotap 
stanzas of Jesse, James & Cornell, 
with each sepian a top terper in 
his own right and presenting a dif- 
ferent item from the dance shelf 
to win a large rating in the mitt 
department. 

Steve Evans, next to closing, is 
a frequent Palace booking. He has 
all the age groups in stitches, espe- 
cially with his two big stints, a 
Polish inebriate and classifications 
of laughers. 
even from the moppets 
couldn't be expected to savvy his 
saucier stuff. 

Dalton & Bailey starts as a two- 
some but soon recruits the femme 
principal from audience. Latter is 
as a plain jane in street dress, 
handbag, ete., livens up the pro- 
ceedings in misfit comedy trapeze 
calisthenics. Segues into straight 
work for an overall winner and 
characteristic show closer. Jo 
Lombardi sends his pitmen 
through an energetic workout in 
backstopping the show. Trau. 


Casino. Toronto 
Toronto, Nov. 28. 


Andrews Sisters (3), Wally, 
Brown, Evans Family (4), The; 
Villenaves, Archie Stone House 

(M-G). 


Orch; “Glory Alley” 


On weekend five-a-day grind, 
Warranted by the lengthy and con- 
tinuous lineups, the Andrews Sis- 
ters are packing them in as head- 
liners for one of the neatest stage 
packages seen here in_ recent 
weeks. With their expert split- 
second timing of harmonic arrange- 
ments, plus mannerism delivery on 
every nuance, the trio exhibits ths 
utmost in showmanship that had 
continuous customer ovation to fi- 
Nal begoff when caught. 

In startling poodle-cuts (redhead, 
brunet and blonde), plus white 
Strapless gowns, trio bounces on 
for “Pennsylvania Polka” and ac- 
companying skat, then “Carmen 
Boogie” and their ‘Feudin’ 
a-Fussin’,” all to interpolated cut- 
ups and mayhem; a swell travesty 
on “Sonny Boy”; and the number 
the customers were waiting, “In 
Apple Blossom Time.” This went 
over so big the girls had to encore 
tor a smash finale. 

Bill is compact and swift-paced, 
With plenty of diversity, though 
numerically small on personnel. 
Confidently walking out to take 
charge of the proceedings as m.c. 
Is Wally Brown, whose machine- 
gun patter and song parodies 
throughout make him an integral 
Personality of the performance 
rather than an act announcer. 
Brown is on plenty and is a skilied 


He brings the howls, | 
who | 


and | 


ringmaster in his standard but 
well-timed chatter of a comedian 
who self-deprecatingly just skirts 
the blue line and then hurriedly 
switches the subject. Patrons of 


thusiastic applause return on his 
every entry. 

Evans family, always faves here 
and with new eye-filling wardrob- 
jing, Open in full-stage gold and 
‘blue drapes for their two-genera- 
| tion dance contrasts. The kids are 
terrific in slide taps and shuffles 
Plus acro in the modern rhythm: 
the parents ditto for slow  soft- 
shoe routines, a fast tap number 
and a wham jitterbug finale to 
Show up the youngsters and rating 
a begoff. The Villenaves score 
strongly in their comedy and dra- 
matic acro on the two-wheels and 
|unicycles, with daring double 
| mounts, MeStay. 





Seville, Montreal 
Montreal, Nov. 28. 
Jack Carson Show, with Con- 
stance Towers, Mayo Bros. (2) 
| Pansy The Horse (3), Len Howard 
House Orch; “Blues Busters” 


| (Mono). 

| : i err es 

Jack Carson's recently formed 
unit of acts that have appeared 
with him on his TV layout, to- 


gether with new entries to the vau- 
deries, has solid entertainment 
| value throughout and is ideal for 
i this type showcase 


Carson, of course, is in evidence 


he warms up house with yock-pro- 
voking gabfest and ten breaks into 
| € patter song about how glad he is 
to be in Montreal. The local refer- 
ences in this obvious and adapta- 
ble number pick up a click recep- 
tion and guy is home free for rest 
of offering. 

Fronted by a glamorous doll in 
an abbreviated silk and sequin cos- 


|tume, Pansy the Horse takes the | 


| Opening spot and the manipulators 
of this broken-down nag (Mayo and 
| wife) manage some nifties that 
|draw laughs. Act needs trimming 
|sharply as there are only a few 
things a horse of the kind can do 
before repeating and killing first 
good impressions. The Mayo 
Bros., two very hep hoofers, score 
with ease. 
platform and their double and 
|challenge tapping is surefire. 
Constance Towers, a tall chirper 


with a fine figure and an accen-|leries, but does succeed by end of Don't You Believe Me 


tuating wardrobe, is a newcomer 
to present outfit and to the circuit. 


Blonde chantootsie js a comer and | of a man at a pinball machine. His | Voice 


has a melodic sets of pipes that 
have authority and enough of a 
change to boost her out of the 
usual thrushing groove. Songalog, 
although not outstanding. is varied, 
; tempos are good and gal has de- 
veloped a few neat gestures that 
add nice visual touches to her 
, numbers. 

With the help of Roy Chamber- 
lain at the piano, ‘who also backs 
Miss Towers) Carson takes over for 


a solid stanza of impresh bits and animal acts, there's plenty appeal | £4!. 


| general hokum. He winds up stint 

| with Miss Towers and two combine 

,on duet that delights customers. 
Len Howard's pit band gives 


okay support to entire unit to 
|/round out a value-plus package. 
Newt. 


Palomar. Seattle 
Seattle, Nov. 26. 
| Hot Shots (2), Patsy Jean, Dusty 
& Norma, Guy Mitchell, Ray Wat- 
kins House Orch (10), “Back at 
| the Front” (UI). 


big voice make this a good one, 
carrying the show for big returns. 
| Hot Shots, pair of skilled tap- 
sters, are good opener, socking 
;}over some precision 
|drawing big mitt for some chal- 
jlenge steps. Close, with extra 
|partner chosen from audience, is 
| good for a laugh. 


Patsy Jean displays some con- | 


| trolled acro and contortion poses. 
|with Dusty & Norma on next to 
‘sell duo of traps and trumpet. 
| Norma displays real talent on the 
|trumpet with “Alexanders Ragtime 
|Band,” “Diane” and “Stardust.” 
Pair combine for frenzied wind 
with “After You've Gone” for big 
response. 

Mitchell goes over sock from 
|moment he comes on to do “Bellé, 
|Belle, My Liberty Belle,” segue- 
ing into “Truly, Truly Fair.” Nice 
boyish manner 
savvy makes him truly a personal- 
jity, capturing not only the bobby- 
j}soxers but everyone else. 
| Changing pace, Mitchell belts 
over “You Belong to Me” in fine 
fashion and gets the audience into 
the act for his “Roving Kind” by 
having them do rhythmic clapping. 
They enter in with a will and don't 
stop here, giving familiar “Pitts- 
burgh, Penna.” a noisy welcome. 

Windup is currently popular 
“Pat Him on the Po Po,” with 
Mitchell leaving them wanting 
more and with a lasting impact. 

iy ’ Reed. 





t 





all ages give the gabber an en-| 


at all times.. As the show’s emcee, | 


with plenty of | 


Capitol, Wash. 
Washington, Nov. 30. 
Gale Robbins, Earl Wrightson, 
;Gene Baylos, Nora Woolford’s 


| Dachshunds; “Monkey Business” 
| (20th) 
illest 
This is not too impressive a holi- 
day lineup. Accent is on music, 
; With two singers on four-act lay- 
out, and pace is on the slow side. 
| Hollywood chantoosey Gale Rob- 
bins makes a fetching picture on 
the big stage, but has less to offer 
in the voice department, with a 
routine style. Currently specializ- 
ing in Metro musicals, gal may 
(have been too long before the 
cameras to have developed stage 
know-how and ease. Certainly, she 
plays it straight with only so-so 
returns. 


Opening number, a rather tune- 
less version of “Will You Still Be 
Mine,” gets her off to slow start. 
She picks up considerably in later 
numbers, and has variety and in- 
terest in them. Seems most at 
home in a torchy tune which she 
sang in RKO’'s 
“’’m in a Jam With Baby.” Also 
shows to good advantage in a med- 
|ley of repeats from films she has 
done, including such ditties as 
“When I Get You Alone Tonight,” 
“Thinking of You” and “Oh You 
Beautiful Doll.” Also warbles 


|*‘How Are Things in Gloecamorra” } 


and “You Belong to Me.” Gal has 
a passable set of pipes, plenty of 
|looks, Lut lacks distinction. 

Singer Earl Wrightson shows 
|why he has racked up a solid TV 
/rep with a routine of tunes cannily 
showcased and well sung. Wright- 
}son has dressed up act by parcel- 


ing his numbers into units, giving | 


jthem a production format. Im- 
| presses well with a breezy “Blow 
|Gabriel, Blow,” then goes on to 
the romantic ‘Because You're 
Mine.” Hits his stride with a med- 
ley of femme titles. prefaced by 
|some patter and “Girls” as his 
{theme song. This gives him op- 
| portunity to work in “Charmaine,” 
|““Mimi,” ‘‘Rose-Marie,”” and winds 
up with an appropriate “Every 
Day Is Ladies’ Day.’ Garners solid 
;reaction and returns with another 


“Race Street’—| 


yocks when outfronters note his 


boots sparkling. Act’s pistol-pack- 


HOUSE REVIEWS 53 
ABC, Paris 
Paris, Nov. 25. 
Patachou with Leo Clarens 


in’ type of humor is of good stand- 
| ard, and has strong video potential 
both with moppets and adults. In 
|; Opening segment, male does a solo 
|Spot minus his wife, scoring as a 
, Small boy and as various types of 
‘drunks, This is twain’s second ap- 
pearance in Auld Lang Syne land, 
and they confirm previous clicko. 
_ Ron Carver, young U. S. comic 
jin his Scot debut, promises well 
with a humorous line of patter 


which garners continuous yocks in| 


lightsome Vein. He also introduces 
the violin into his friendly turn. 
At show caught, his spot on pro- 


gram was badly placed, following 


immediately on the yock-raising 
skit of Dowie & Kane. 
Crazy English bandshow, Sid 


Millward & his Nitwits, comprises 
an outfit in which each number is 
comically barbed. F'’rinstance, one 
wears the Scot kilt and makes 
;much of the sporran. Others wear 
/ ancient tuxedos, bowler hats, com- 
|'edy costumes, and a colored mem- 
ber introduces much funny busi- 
ness with cymbals and drum. Gim- 
mick of crazy “musical fugitives” 
is useful and takes on novel slant 
when entire outfit is of same char- 
| acter. 

Agnette & Silvio, dancing duo, 
provide easy-on-the-eye  terping, 
plus a minor spot of burlesquing, 
and Williams & Shand are a tricky 
opener with rhythm on_ roller 
skates. Layout is backed by the 
| Bobby Dowds house orch. Gord. 


Apollo, N. Y. 


Johnny Otis Band (10), Little 


Blair, We Three, The Jaywalkers 
(3), Sammy Hinds & Eddie. Le- 
roy Strange; “Rawhide” (20th). 





Distaff chirpers 
;current sesh at Harlem’s vaude 
flagship. In order of appearance 
theyv’re Sally Blair, Little Esther 
jand Willie Mae Thornton. Miss 
Blair, making her debut with the 
(Johnny Otis band, rates as a 
;comer. Blonde-haired colored so- 
|prano has a cultivated voice and 
displays plenty of savvy in sock- 


dominate the 


hep presentation. a medley of jing across pop as well as operatic- 
waltzes tied together with some type tunes. With further training 
igab and an air of authority. Cus-| Miss Blair, a looker. should be a 


Guys work on a small tomers get off their hands for this| natural for a legit musical 


one. 
Comic Gene Baylos has a hard 
time gaining rapport with the gal- 


routine of double talk. audi- 
harangues, and an imitation 


his 
ence 


is a jerky, formless style, hitting 
some high spots, with resultant 
chuckles Much of his mumbé- 
{jumbo misses fire. but footlight 
personality is appealing. with 
enough of the troubled little guy 
;to gain sympathy. Gets okay re- 
turns. 

Nora Woolford brings on her 
troupe of trained dachshunds, with 
a chihuahua and a terrier tossed 
in for good measure. Like most 


‘in the’ four-footed performers, 
even when they miss their eues, 
which was often at show caught. 
Fine for the moppet trade. 


Lowe. 


Empire. Glasgow 

Glasgow, Nov. 26. 
| Deep River Boys (5), Sid Mill- 
,ward & Nitwits (with Wally Stew- 
art), Fran Dowie & Candy Kane, 
|Ron Carver, Agnette & Silvio, Wil- 
liams & Shand, Bobby Dowds 
' Orch. 


| 


Guy Mitchell's ebullience and| Prime favorites in this key U.K. | 


vaudery, the Deep River Boys re- 
|}turn once again, this time billing 
it from the stage as their farewell 
appearance for time being. Boys 


routines and Sail to States aboard the Queen, 


Mary Dec. 16, having played Glas- 
'gow more than any other town. As 
| previously, they bow off to solid 
applause, 

Act is surefire from outset, us- 
|ing actions and expression to top 
'effect. Boys seem to pluck “ongs 


|from the very air. They open “Al-' 


{leluja,” and follow on with the 
|haunting “Somewhere Along the 
Way,” “Who’s’ Sorry Now?”, 
| ‘Walkin’ My Baby Back Home,” 
|\“Only Fascination” and “Kiss of 
Fire.” Warm hand-to-hand music 
/is captured for their interpretation 
lof the “Whiffenpoof Song,” and a 
| new novelty number from the 
| States, “Tennessee Newsboy,” gains 
‘approval. Into this the group 
| work, cleverly, names of “leading 
jshow scribes in Scotland. Irish 
}element is catered to in “When 
|Irish Eyes Are Smiling.” 

Leader of group has a neat bit 
of gabbing in which he thanks 
Glasgow stubholders for being the 
type of audience they are, full of 
warm and intelligent appreciation. 

Tribute is well merited. 

Best of the rest on this not-so- 
strong stanza is the Canadian act 
of Fran Dowie & Candy Kane, 
male and a blonde, peppy gal who 
offer their w.k. travesty of all cow- 
boy film stuff. Dewie enters to big 





She's 


;ready now for records, vaude and 
niteries. 
Singer scores heavily with “Why 
"in the pop 
vein, and “Love Is Where Yeu 
‘ind It.” which displays her » 
At show caught. gal had te 
beg of after explanation from 
maestro Otis thas his crew had 


only prepared two numbers for her 
| stint. Whereupon a voice from the 
audience countered with, “She did 
three for the first show 

| Little Esther and Miss Thornton 
reveal startling contrasts in blues 
and rhythm warbling. Not only do 
their styles differ, but there is a 
|remarkable variance in physical 
appearance. Little Esther, a petite 
presents her numbers in a 
knowing, subtle way, showing com- 
plete mastery of the blues style 
|Miss Thornton, a behemoth of a 
ywoman, is raucous, almost primi- 
|tive, and shouts and exhorts in a 
/manner more suitable for a revival 


|meeting. Her gyrations, bumps 
, and movements, however, go _ be- 
yond the realm of good taste. 


‘Some members of the orch don’t 
help the situation when they join 
| the 275-pounder gal in her closing 
; number. 

| We Three, two guys and a gal, 
get the sesh off to fast start with 
‘their terpology. Ofay act 
varied stvle, shifting easily from 
‘tap to ballroom to _ acrobatics. 


| Their choreography needs polish- | 
jing, but their versatility makes up | 


‘for any lack in this department. 
' Comedy section is competently 
handled by the Jaywalkers, ofay 


trio, and Sammy Hinds & Eddie, | 


ventro act. Former convulse pew- 
holders with their brand of knock- 
l!about nonsense, ranging from a 
slow-motion 
‘satirical version of screen duelling 
,encounter, Hinds, flanked by a 
|sepia d&immy, is an expert ven- 
triloquist. With better material, 
he could easily challenge any of 
ithe current topnotchers. 

Leroy Strange, a handsome one- 
legged lad, can do more on the one 
foot than most people can on two. 
Lad sings and hoofs ‘yes hoofs) in 
such an ingratiating manner that 
;one soon forgets that he has one 
leg missing, cut well above the 
knee. 

Otis crew (three brass, three 
reed, four rhythm) backs the show 
neatly and is spotted for three 
‘numbers. Maestro scores in a 
‘drum solo. However, he’s dead- 
pan in batoning and emceeing. 

Holl. 





Gerber, Weiss to MAC 
Roy Gerber and Norman Weiss, 
who formerly conducted an indie 
agency, have joined the Mercury 
Artists Corp. 
They'll handle club 
dates at Mercury. 


and cafe 





0) Arnaut, 


Esther, Willie Mae Thornton, Sally | 


has | 


boxing bout to a/} 


Orch (6); Georges Ulmer with Jo 
|Renhart Orch (4); John & Rene 
5 Debonnairs, Les Dane 
golys (5), Billy Banks, Les Yongs 
(4), Wirlwonds (4), Balmas Sise 


ter$ (2), House Orch (12) under 
Rene Mercier. 

New show at ABC Theatre is 
smash with two top pop nitery- 


radio stars headlining in Patachou 
and Georges Ulmer. Supporting 
acts are superior. 

Patachou, handsome, hearty 
blonde, has appeared at same house 
before and did boffo biz. Singer 
owns Montmartre nitery and is 
famed as comic insultress and 
roughhouse hostess who clips ties 
of male customers and vocalizes in 
robust fashion with many asides to 
public. Good-natured delivery has 
made her one of favorite interpre- 
ters of current French songs and 
her disks sell strongly. 

Here, on the stage, she elimi- 
nates any audience participation 
save for asking customers to join 
her in song finale. She has ability 


to switch moods fast, going .from 
rendition of torchy “My Man” to 


loud comedy number full of broad 
humor. At opening she sang “His- 
toire de Rose” ‘Margot,’ “Gamin 
de Paris” and potpourri of oldies. 
Her act is on just before intermis- 
sion, show's best spot 

Ulmer, who has just completed 
stint at plush Drap d’ Or, is a 
unique comic. He sings of Copen- 
hagen and Marseilles and about a 
man who waited 25 vears at wrong 


cafe, hoping his girl would show 
up. He mimics American gangster 


pic that's been badly dubbed into 
French and does imitations of 
Frenchman, Englishman, Ameri- 
can, German and Italian all faced 
with same embarrassing predica- 
ment. caught without funds when a 
nightclub bill is due 

John & Rene Arnaut do their 
love-bird duet as show's finale and 


get big mitt. Billy Banks, Ameri- 
can colored singer, handles a round 
of U. S. songs and the five De- 
bonnairs execute some fancy tap 
dances. Les Dangolys juggling 
family, also rate big palms Show 


is set for month's ran 


Karte, Pitt 


Philadeipt 
Stars of To 
test with 31 
luele’'s House O 


‘ 


ean Alley” ‘AA 


First 
staged 
pul on 


sepia amateur tetent ever 
here in first-rum is being 
at the Earle. with mixed re- 
sults Array of 31 contestants 
culled during three weeks from 
over 400 auditions has resulted in 
one of the best nonpro shows 
around Public reception is off, 
however, with only half a house at 


the Saturday night last show 
caught. 
“Stars of Tomorrow” has been 


given sound production values hy 
Warner Bros., with Clarence Roo- 
inson, former director of New 
York Cotton Club shows, working 
valiantly with tyros to whip ap 
sound revue effects. 

As might be expected, show is 
topheavy with singers, but limiting 
each turn to one number lends 
speed to proceedings. All partici- 
pants du their stuff four shows a 
day. with prizes of $15, $10 and $5 
given at each performance. Win- 
ners are judged by applause meter. 
managed by Randy Dixon, local 
deejay. who also does the intros 
and whoops up reception. All par- 
ticipants get daily minimum, with 
opportunity to win as much as $60 
a day in prizes. Winner for the 
; week will be booked with Lionel 
| Hampton’s orch, slated for a run 
|at Earle beginning Christmas Day. 

Dixon in his intros gives back- 
ground of contestants. who range 
all the way from a valet. who 
dances. to a femme medical stu- 
,dent, who sings torch numbers. 
;Only act that has a pro look is 
| Prince Darnell’s “Dance of Fire,” 
a nitery specialty with Oriental 
terping while flames lick from the 
,head, fingers and toes of the 
| dancer. 
| Robinson and his aides have un- 
|eovered a wealth of raw talent, 
| Two high school kids score solidly. 
'Clay Shore, 17, does a standout 
|takeoff on Billy Daniels, and a 
ishy 16-year-old girl singer, Lynn 
| Peters, gets a surprising amount 
of feeling in “Have a Good Time.” 
Local niteries are already casing 
|the new material at the house. 
| Show runs 70 minutes and is var- 
\ied with three vocal and instru- 
;mental groups spotted along the 
| way. 

Robinson has costumed the acts 
| brightly and arranged a cafe setup 
to keep most on stage, using a full 
line across for his opening and 
‘closing numbers. Frank Juele’s 
| house band is mounted on stage 
jte back up the performers. 

,Gagh. 
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VARIETY 








New 


BLACKIE JORDANN 


Songs 
20 Mins. 
Chez Zi-Zi, N. Y. } 

Blackie Jordann, who switched 
from his. former monicker, Burt 
Taylor, when he transferred to the 
Decca label from Columbia Rec- 
ords, only needs one of those un- 
predictable lucky breaks to hit big. 
He needs, of course, that wax click 
which nowadays is the open 
sesame into the top coin slots of 
all show biz media. 

Jordann has the suitable vocal 
equipment in tenor “pipes which 
can croon smoothly or belt in the 
powerhouse style that catapulted 
Tony Bennett and Don Cornell 
into the bigtime. He’s a goodlook- 
ing lad. and that could be a factor 
with the disk-buying bobbysoxer 
crowd. 

In his New York nitery bow, 
Jordann impresses as a good but 
not standout performer. That's 
not 4 reflection of his vocal quality 
but on the studious artificiality of 
his routine. His first mistake is 
to walk on singing from the back 
of this intime club. That’s a corny 
attention - getting gimmick but, 
more importantanly, Jordann’s 
pipes, without benefit of a mike, 
doesn't have the sock impact need- 
ed for this kind of waikon. 

Jordann also overplays these 
sentimental recitations before each 
number. That’s a sophomoric ap- 


Acts 


OTTO FASSEL 


Songs 
15 Mins, 
Viennese Lantern, N. Y. 

In the Richard Tauber school of 
Viennese tenors, Otto Fassel is an 
entertaining singer with a wide re- 
pertoire. Well known in Europe, 
the veteran performer has an ob- 
vious know-how technically, and 
his voice has a vibrancy and ring 
along with a faculty to project. 
| He’s a good booking for the mod- 
| erate-budgeted Continental or Mid- 
die Europe type of cafes. 

Fassel requires no mike as he 
goes through the standard Vien- 
nese operetta tunes, deviating with 
an occasional French song done im- 
peccable in Gallic. (He now makes 
his home in Paris, incidentally, 
where he operates a Viennese-type 
cafe.) Fassel, garbed in tails, has 
a pleasant, jovial personality that 
finds the audience with him from 
the start. His sense of humor is ex- 
emplified by his sudden insertion, 
after a string of Viennese and 
French songs, of “Irish Eyes are 
Smiling,” which is good for a laugh. 

The Lantern’s standard violinist 
now is Ernest Schoen, who has re- 
placed Emery Deutsch. Schoen is 
an excellent fiddler with his Con- 
tinental melodies, along with the 
pops, and he had a good voice, too, 
though he doesn’t have much 
chance to use it because of the con- 
flict with Fassel. Kahn, 








proach to the eastside club hep- 


,” 


workover of “As Time Goes By. 
That’s another corny bit which de- 
tracts from the excellent quality 
of Jordann’s songalog. When he 
accents his pipes, instead of that 
phony conception of showmanship, 
Jordann registers as a strong bet 
in the wide-open male vocalist 
sweepstakes. He has a wide range 
as indicated by his firstrate ren- 
ditions of such tunes as “It’s Won- 
derful,” “I Cover the Waterfront,” 
“Laura,” “Besame Mucho” and 
“Solitude.” 

Vet nitery performer Paul Vil- 
lard is the highlight of the Chez! 
Zi-Zi bill with his repertoire of 
traditional and sometimes spicy | 
sea chanties. Betty Norman (New 
Acts’ is the bill’s only other act. 
George James sextet cuts the show 
in good style, also furnishing solid | 
customer dansapation a. 

eri. 





ROBERT DHERY & CO. (4) 
Sketches 

15 Mins. 

Chez Agnes Capri, Paris 

Robert Dhery is a legit revue 
and pic thesp who has invaded the 
nitery field. With his wife, Colette 
Brosset, and fellow thesp, Robert 
Saget, he mounts two sketches on 
the small, cluttered stage of this 
boite that are high in risibility. 
Their mute appeal makes this turn 
of international flavor. Dhery 
brings all his fine pantomime, 
comic timing and sudden flights 
of poetic invention into this top- 
flight nitery material. 

First skit has Dhery as a bumb- 
ling, bored waiter who is about to 
close the cafe when a customer 
comes in for a meal. Dhery’s re- 
actions, preparing of the food and 
the compiete unawareness of the 
client make this heavy in laughs. 
Use of real props add to the car- 
ryings-on. He drops a pancake on 
the floor, sets the man’s scarf on 
fire, suddenly whips out a scissors 
and fork to cut his hair, and with 
the slowminded reactions of Saget, 
this is heavily mitted. 

Next skit has Dhery as a bump- 
kinish character entering a hotel 
room with a joy girl. Colette Bros- 
set, stripped to a slip, is fine. 
adornment to Dhery’s fright, prud- 
ery and final flight when he scans 
a medical mag lying on the bed- 
side table. Gerard Calvi gives a 
good piano background to the 
stage antics. Mosk. 


DOODLES & SKEETER 





El Rancho Vegas, Las Vegas 

Record panto pair of Doodles & 
Skeeter, encased within “Windmill 
Revue,” have a fast session which 
builds into begoff. Formerly 
Doodles & Spider, act has a new 
partner, Jack McClendon, who 
joined Doodles (Danny Young) sev- 
eral weeks ago. 

Both Doodles & Skeeter are from 
good to excellent in their terps and 
work at top speed. This facility 
along with fine mugging puts D. & 


sters, as is his sitting down on the | 
bandstand step for his “relaxed” | 





| 


4 


GEORGE LLOYD 
Songs, Impressions 

10 Mins. 

Spivy’s East Side, Paris 

George Lloyd, American per- 
former, has rae the Gallic cir- 
cuits, on and off, for three years 
now and has part-timed in legit 
here. His is an offbeat act that fits 
this intime room, and his verve 
and exhuberance carry this act 
over for heavy mitting. 

Pipes are ordinary but he puts 

the songs over by dint of fine 
mime and projection. He chants 
“Je Suis Citoyen” in French and 
English about a Yank’s switch to 
the French way. His “Take It 
Easy” is a fast-paced monolog on 
the rushed stateside living. His 
impressions run from a takeoff on} 
the jaw-sticking perils of eating a! 
peanut butter sandwich to his spe- | 
cialty, “A Boy With a String,” in| 
which an overstrung adolescent 
imagines himself everything from 
a king to Bing Crosby with a 
string, and then the macabrerend- 
ing note as it becames a hangman's 
noose. 
Lloyd ends act with a tam- 
bourine-pounding Salvation Army 
pitch that is ribtickling in its ob- 
vious hep observation. Lloyd has 
the self-assurance needed up front 
and has audience with him. A 
larger reportoire would channelize 
this into a good nitery bit. Mosk. 


ARTHUR WALSH 
Comedy 
Lau Yee Chai, Honolulu 

Versatile Arthur Walsh, most 
popular comic-mimic booked into 
a Honolulu nitery in years, is 
wrapping up an engagement that 
has spanne.i several months. En- 
thusiastic word-of-mouth and im- 
pressive repeat trade brought two 
extensions for him in Lau Yee 
Chai’s colorful Guag Ho room. 
Room was enlarged substantially 
during his stay, but customers still 
line up several nights each week 
to wait for tables. 

Walsh has more than 100 one- 
man skits and routines and never 
duplicates the same evening, no 
matter how many shows he does.. 
As a result, devotees camp in the 
rpom for three, four or five hours. 
Most frequently requested is a boff 
Hanto burlesque of Johnnie Ray’s 
“Cry,” with comic mouthing the 
words as Ray record is played. 
Takeoffs on “Cry” are a dime a 
dozen, but this one’s a stopper. 
His one-man burlesque show also 
gets warm response. 

Working as a single, Walsh is 
backed by pianist and drummer 
who warm up the audience before 
each of the comic's appearances 
and who supply well-timed effects 
for skits. Walt. 


RUDY HORN 
Juggling 
-10 Mins. 
Lido, Paris 

Young juggler is one of the top 
practitioners of this ancient art to 
hit the niteries in many a moon. 
Brought over from Germany by 
Rene Fraday, his bounce and un- 








S. far above the ordinary team of 
antomime-to-recordings. From a 
eaping, darting “Lucky Pierre,” 
dies singles on “You Always 
urt the One You Love,” with 
Skeeter rejoining for hoked “Bal- 
lin’ the Jack.” Latter then dons 
silly hat for old-maidish “In Bos- 
ton.” Stepping up pace even faster, 
duo caps with “How Could You Be- 
lieve Me.” Exit mitts are big. 
A natural for intime bistros. 
Will. 





canny balance and agility make 
this a crowd-pleaser. 

He juggles six balls and then 
bounds them off a snare drum with 
a march background for a good 
opener. He then twirls 10 rings 
and makes it look easy. Clubs and 
regular material follow as he 
works up to his phenom topper 
that is an aud-gripper. He mounts 
4 unicycle, and then as an assist- 
ant hands him the paraphernalia, 
}he -begins to. foot. them .onte - his 





head. He puts up six cups and 
saucers this way and then tops it 
by adding sugar and a teaspoon. 
During this turn the suspense is 
tops. A near miss is good for a 
gasp and the final drop-in brings 

mitting. s 
He is a solid bet for stateside 
niteries, TV or any ny 
osk. 





LOS PANCHOS (3) 


Songs 
25 Mins, . 
Chateau Madrid, N.Y. 
Los Panchos, male vocal and 


guitar trio, are a natural for any 
Latin-flavored spot, such as their 
present berth, and should do well 


| 


in intimeries. Group, which has 
made records and pix in Latin- 
America, has a gentle approach 


backed by delicate work on three 
guitars or two guitars and maracas 

Repertoire includes Tin Pan Al- 
ley tunes such as “Green Eyes, 
done in Spanish; a novel Chinese- 
toned item, the Iberian classic, 
“Granada,” and _ bolero-rhythmed 
“Maria Dolores,” and a potpourri 
of “Jalisco,” “Guadalajara” and 
other south-of-the-border_ faves. 
An appealing viece is a Mexican 


effects. Threesome registers per- 
sonably, deing intros bilingually, 
although the English, as might be 
expected isn’t up to their native 
Spanish. Bril. 


MICK MICHEYL 
Songs 
15 Mins. 
Liberty's, Paris 

Chantoosey, who also writes 
lyrics for her well-chosen ballads, 
is minx-faced, squat and has a 
projection that quickly stamps her 
as an individualistic entry. She 
ranges from romantic ballads to 
the dramatic and comic in a good 
manner, and backs her delivery 
with punch. Though voice is small 
it commands attention in its deline- 
ation of hep lyrics and nuances. 
She is fine for specialized boites 
and could project varietywise with 
a mike. 

Well-heard are the first drunk of 
a young gal in “Je Ne Stis Pas 
Paf,” the lilting ode to Paris in 
“Gamin De Paris” and the solid 
“Je N’Ai Plus De Chapeau.” 

Mosk. 





EILEEN O’DARE 
Acro-Dance 

10 Mins. 

Lido, Paris 

Eileen O’Dare has been doing 
the foreign circuits for three years 
now. Stinting at the Folies Ber- 
gere, she also doubles into the top 
Paris boites. 

American dancer has a fine acro 
style of dance based on the more 
classic ballet steps. Solid appear- 
ance, good rhythming and pirou- 
ettes make up the first part of her 
routine as she warms and goes into 
her top acro-dance flip flops that 
rate solid applause. 

Gal looks good and is fine for 
nitery solo slotting or TV on the 
visual appeal. She can also put 
over a song, though voice is dis- 
tinectly offbeat, on personality, 


sicals. 


PAULETTE ZOIGA 
Impressions 

10 Mins, 

Chez Agnes Capri, Paris 


Mosk. 


sauciness that are in keeping with 
her routine. First she gives out 
with a song of how a great histori- 
cal epic is made in Hollywood, with 
impressions of the western heroes, 
Indians, eic., and the windup has 
the girector faipting when he finds 
he made.°The Life of Napo- 
leeh—--— - - 

After this good beginning she 
segues into uncanny -takeoffs on 
the top femme chantoosies here. 
She imitates gestures and voices 
that make for interpretation ra- 
ther than the ordinary mimicing. 
After a hefty, 


Good for vaude and video. 
Mosk. 





BUDDY LOGAN 
Songs 
10 Mins. 
Pavilion, Glasgow 

Still another member of the 
w.k. Scot vaude family, Buddy Lo- 
gan has pleasant pipes and regis- 
ters warmly in pop numbers of to- 
day and yesterday. 

An easy style and unassuming 
personality are nicely conveyed 
over the footlights. At show 


Jimmy Durante to solid mitting. 
Okay for vaude and disks. 
Gor 


. 


MONSIEUR & MME. BOULAU 
Song: 


8 
15 Mins. 
Chez Agnes Capri, Paris 

This strangely monickered duo 
belies a refreshing song pair who 
mime and prance to their reper- 
toire of well-lyriced tunes that 





donkey serenade with burro sound. 


soon. 


Slip of a girl has a bounce and| pre 


throbbing-voiced ies 
takeoff on Edith Piaf, she begs off. 
N 


caught, crooner did a takeoff of |! 
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billig below indicate opening da 
r €ull or split week ne wae ee 


Letter in parentheses indicates circuit. (FM) Fanchon Marco; (1) 


) (Mm) Mess; (P) Paramount; (R) RKO; (S) Stoll; (T) 
a (WR) Watter Reade 


Tivoliy (W) Warner; 


independent, 





NEW YORK CITY 


Music Halli (1) 4 
Peter Gladke 
Jack Drummond 
Patricia Rayney 
Nip Nelson 
Jansleys Dogs 
Rockettes 
Corps de Ballet 
Sym Orc 

Palace (R) § 
Harry Savoy 
R & J Sobey 
Le Roy Bros 
George Kirby 
Barrys 
Cheerleaders 
5 Armandis 

Paramount (P) 3 
Toni Arden 
Jack E Leonard 
S Condos & J 


George Chicane 
8 Girls 


BIRMINGHAM 
Hippodrome (M) 1 
Harry Lester 
Goofus 
Carol McCoy 
Carolyn Cousins 
Village Slickers 


Formers owen 


BLACKPOOL 

Palace ()} 4 
Harry Secombe 
5 Shyliners 
Moran & Elof 
Jack & Stern 
Peggy Desmond 
Howell Evans & 


Pat 
Donald B Stuart 
& Lydia 
SCOMBE 
ippodrome (i) 4 


Tony 

Billy Fennell 
Jock Glen 
Leonard Astor 
Eric Coverdale 
Malcolm Bailey 
which might slant her for pic mu-|¢ 


Peace 

at Benson 
Vera Valentines 
Military Ladies 


mpress (1) 1 
Winifred Atwell 
Jack Jackson 

Fayne & Evans 
Jimmy Wheeler 
3 Monarchs 


Yvonne Prestige 
Charlies Stephens 
BAST 
Metropolitans (1) 1 
Tommy Fields 
3 Monarchs 
Randolph Sutton 
Scott ester 
Bert 


B 

Linda & 

FINSBURY 
Empire (Mm) 1 


% 


BRK 


Rosette Shaw 
CHICAGO 
Chicago (P) § 
Basil Rathbone 
Robert Alda 
Polly Berger 
Alan Carney 
Fanton 
DECATUR 
Lincoln (P) 5 


PEORIA 
Palace (P) 6 only 


ROCKFORD 

Palace (i) 5-7 
Ken Griffin 
Hank the Mule 
Wayne Roland 
Kathy Bryan 








Kumar 
“ae WASHINGTON 
Jimmy Nelson Capitol (lL) 4 
Mello Larks Peggy Lee 
Renale & Rudy Don Cherry . 
Johnny Conrad Danny Crystal 
Dancers Ryan & McDonald 
AUSTRALIA 
BRISBANE Mary Priestman 
His Majesty's (T) «| Harry Moreny 
Armand Perren Lloyd Martin 
3 Fayes Toni Lamond 
Pat Gregory Dancing Boys 3 
Gerd Bjornstad Singing Girls 4 
—e Se Adorables 
Marika ary 
Phillip Tappin SYONGY 
Wim De Jong Twotl (tT) 1 
Jacques Cartaux 3 Daresco 
Jimmy r Lowe & Ladd 
Joe Whitehouse Frank Cook 
Cissy Trenholm Bert Duke 3 
Terry Scanion Guy Nelson ; 
Babs Mackinnon Halama & Konarski 
Betty Sullock Renita Kramer 
Joy Stewart Bouna 
Guus Brox & Norman Vaughan 
Myrna Sonya Corbeau 
MELBOURNE Alice Ray 
Tivoli (T) 1 Betty Prentice 
Tommy Trinder Nudes 
Mara Maurice Show Girls 
6 De Paulls Boy Dancers & 
Rey Overbury & Singers 
Suzette Ballet 
BRITAIN 
ASTON Jean Paul 
Hippodrome ) 1 | Sherman Fisher 
Jackie Wilson r 
Merry 3 GLASGOW 
Gena Mae Empire (mM) 1 
Sylvia Hiltor Hal Monty 
Dorina Claire K&A Alexis 


Lesters Midgets 
2 Virginians 
Frederick Ferrari 
Coopers Fountains 
GRIMSBY 
Palace (i) 1 
Jack Lewis 
Dawkes & Rose 


HACKNEY 

Empire ‘(S) 1 
Issy Bonn 
Malcolm Mitchell 3 
Eddie Calvert 
Allen Bros & June 
Ral Allen & Steve 
Jackley & Jee 
Jill & Odette 
Chow Ding 


LEEoOS 
Empire (™) 
Josef Locks 
Del Cortino 
Louise Pets 
Rex & Bessie 
Mereaix & Lelian 
Revel & Fields 
Archie G 
Harry Benet 
LEICESTER 
Paiace (3) 1 
Jewell & Warriss 
Gerry Brereton 
Benson Dulay Co 
Elizabeth & Collins 
Flying Comets 
Clayton & Ward 
LINCOLN 
Royal (i) 3 
Barry Lupino 
Renee Reel 
MANCHESTER 
Palace (M) 1 
Teresa & Luisille 


ev 
NEWCASTLE 
Empire (Mm) 1 

Deep River Boys 

Geraldine & Joy 

Beryl Orde 

Jackie 

Hazel 

V & T Elliott 

F Dowie & C Kane 

George Williams 

NORTHHAMPTON 
New (f) 3 


1 


Hercules 

= Valita & 
Sensational Jeretz 
Roboto 


NORWICH 
Hippodrome 
Street Singers 
Davies & Lee 
Ford & Sheen 
De Lelo Ballet 

NOTTINGHAM 

Empire (mM) 1 
Carroll Levis Co 
Vielet Pretty 
Teenagers 


ino 3 
PORTSMOUTH 
Royel (mM) 1 


ker 
Peterson Bros 
Senor Carlos 
Reg Radcliffe 
McAndrews & Mille 


Tony Wal 
SHEPH —" BUSH 





only | 
Asylum of Horrors 


Asylum of Horrors 


2 Angelos 

Wilson Keppel & 
Betty 

Beryl & Bobo 

Rilly Thorburn 

Trois Poupee 

Billy Shakespeare 

Jackie Ross 

Claud Williams 

WOLVERHAMPTON 

| Mippodrome (i) 1 

|3 School Horses 

| Trained Liama 

Joan Pets 

Sad Alf Co 

Charlie Bale 

Los Volertos 








Les Dareskans 
Miss Victoria 
Les Arturos 4 
WOOD GREEN 
Emirpe (S) 1 
4 Aces 
Janet Brown 
Max Geldray 
Charlie Clapham 
L Park & T Trent 
Fred Lovelle 
Curzoy 3 
Lee Young & 
Annette 
Delly King 
YORK 
Gmpire (i) ¥ 
Jack Storey Co 











Cabaret Bills 








Birdiene 
Slim Gaillard 
Bive Angel 
Charlotte Rae 
Stan Freeman 
Cheerleaders 
Ellis Larkin 3 
Bart Howard 
Bon Soir 
Jimmie Daniels 
Madmoiselles 
Tony & Eddie 
Norene Tate 
Garland Wilson 
Mae Barnes 


Cafe Society Ontwn 

Virginia O’Brien 

Cy Coleman 
Celebrity Ciub 

Alan Gale 

Freddie Stewart 

Haydocks 


Copacabana 
Jackie Miles 
Paul Sydell 
Landre & Verna 
M Durso Ore 
Ray Steele 
Milt Page 

Chateau Madrid 
Los Panchos 

Chez Zizi 
Paul Villard 
Biackie Jordana 
Betty Norman 

Embers 
Barbara Carroll 
French Casine 
Frank Siuatra 
Gineite Wander 
Jane Laste 
Laura Tunis 
Dominique 
Rudy Cardenas 
Vincent Travers 
Hotel Ammassader 
Jules Lande Orc 
Astor 
Three Suns 
Hotel Biltmore 
Michael] Kent Ore 

# dison 
Henry Jerome Ore 
Lal New Yorker 
Teddy Powell Ore 
Sid Krofft 
Joan Walden 


Leemans 
Adrian Rollim’ tno 
Hotel Pierre 
jiaaqnest Phelan 
Stanley Melba Ore 
© Relli Ore 


Hot oosevelt 
Guy Lombardo Ore 

Hotel St. 
Fernanda Montel 
Milt Shaw Ore 
Horace Diaz Ore 

Hote! Statier 
moviliags, Barn 

age Garn 

Zeb Carver 
Ted Huston Ore 
Miles Bell 


Allison Hotei 
Beachcombers (4) 
Julio & Mae 

Casablanca Hotel 
Charlie Carlisle 
Phyllis Arnold 
—— Fields Orc 

lover Clue 
Nov-Elites (3) 


Jo ompson 
Richard Cannon 
Delmonice 
Allan French 
— 


erem 
Jimmy Day 
Rusty Marsh 


Flash Lane 
Camile Stevens 
Ann Mitchel! 
Ginger Marsh 
Lomba 


ns 
Navtitus Hotel 
Gracie Barrie 


Lo & Leoner 

Sid Stanley Ore 
Rendervous 

Fats Noel Ore 

Clitton Hayes 

San Martino 
(Continued 





NEW YORK CITY 


Penny Copper 
Patricia & Norton 
Waldorf-Astoria 
Victor Borge 
Alex Alstone Ore 
Mischa Borr Orc 
Hotel Warwick 
Harold Sandler Ore 
Hotel Sherry 
Nefheriand 
Helene Francois 
Hugo Pedell Gre 
Hotel Tatt 
Vincent Lopez Ore 
tetin Quarter 
ee Saters 
udre perlin 
Paul White . 
Piroska 
Caroli Bros 
Marcel Lebon 
Dagenham Pipers 
Warren, Latona & 
Sparks 
Patricia Rhodes 
Pat Adair 
Art Waner Orc 


Moore's Flock 
Van Smith 3 


Alvardo de ia Crus 

Carlos Camacho 
Leon & Eddie's 

Eddie Davis 

Bobby Ramsea 

Argo & Fay 

Paul Judson 

Midge Minor 

Helen Curtis 

Art Waner Ore 

Oliver Ders 

No. 1 Fifth Ave 

Nancy Andrews 

Bud McCreery 

Bob Downey 

Harold Fonville 

Harel Webster 
Old Roumanten 

Sadie Banks 


Sands 
Carolyn Carpenter 
Larry Marvin 


MIAMI-MIAMI BEACH 


Phil Brito 
Arne Barnett (3 


Gatety Club 
Mary Mack 
Fay Mitchell 
Blue 


Shere Civb 
Caney Orc 





Marc 
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Toronto Mgr. Finds Answer to Mail 
Order Costs: Customers Gladly Pay “Hook.” tested for tomorrow night 


Cleve. Tests Whodunit 


Cleveland, Dec. 2. 
Eleanor and Leo Bayer are hav- 
their new whodunit, “Left 





| (3) by the Cleveland Playhouse un- 
ider William Swetland’s direction. 





By NED ARMSTRONG + 


Toronto, Dee. 2. | 


It very much appears as if the 
Royal Alexandra Theatre has 
found the answer to one of the per- 
plexing riddles of show business | 
today—the high cost of mail order | 
business. Manager Ernie Rawley | 
has got the customers paying for it. | 

Several years ago, the mailing} 
list at the Royal Alexandra had | 


mailing became prohibitive. 


the list that it would cost them $1 | 
a year to remain. Nine thousand | 
theatregoers cancelled, and at first | 
it looked very discouraging, but} 
with the $3,000 received, a new} 


to each attraction dropped from 
$500 to about $125. 


All last winter, Rawley inserted | 


a slip in the program for each show | rs 9 
and asked for more names and ot ft 
more $1 bills. The result was that | nl er 0s er 


the list gradually climbed back to 
$4,000 solid names, and wiii prob- 
ably reach 5,000 by the end of the 
1952-53 season. 

The new list, however, with each 
playgoer paying for inclusion, is 
worth 


club membership to 
Alexandra. | 


There are other factors, Rawley | Was an 
One is that each mailing for | available for 


feels. 


. ona? | 
Touring ‘M’ to Rehearse |“ 


way 
Murder, 
ing version with Emmett 
his production associate. The sec- 
‘ ond company goes into rehearsal 
climbed to 12,000 names, and with | tomorrow (Thurs.) with a cast in- 
the rise in the cost of postage, the | cluding 
I = | . 

__Last |Greene, Faith Brook, Mark Roberts, 
year Rawley decided to take 4/ Frederick Worlock and Ralph Clan- 
chance, and wrote to everyone On | ton, 


agent the road edition of the Fred- 
erick Knott ‘thriller, which opens 
Dec. 26 at the Wilbur, Boston, and | 


: a is tentatively s] reek’s 
list was made, and by re-estimating | .; y slated for a week's 


costs, the price for the mailing list | the Selwyn, Chicago, late in Jan- 


uary for an extended run. 


far more than the old one | just 
was, for the reason that each play- pany — 
goer now feels part of a priority | bringing the total distributed profit 
the Royal /on 
| 823 thus far. 


‘leveland authors are a Mr. & 
|Mrs. team of professional writers | 
: : — mystery stories and | 
D our published novels. Writing un- | 
Under Maurice Evans Eye der pen name of Oliver Weld Bay. | 
Maurice Evans, star of the Broad- | °" they had one of their stories. 

company of “Dial ‘M’ For! ./aper Chase,” filmed by Metro in | 

"is co-directing the tour- | 1945 a8 “Dangerous Corners.” 


Rogers, 





Sleeper Seen in ‘Ginger’; 
Lively Tix Calls Point 
To Likely Early Payoff 


On the basis of its promising 
start last week and the lively 
advance buying at the window this 
week, “Time Out for Ginger” may 
prove a sleeper at the Lyceum, 
N. Y. The comedy was brought in 
for approximately $22,000 and can, 
break even at around $12,000 gross. 
so it could conceivably net approxi- 
mately $6,500 a week and get into 
the black in about four-five weeks’ 
operation. 


c Although the capacity attendance | 

e On 0 } last Friday-Saturday (28-29) is! 

9 somewhat discounted because bus¢‘1- | 

ness was sellout for every show 
in town for the post-holiday week- 
end, the window trade since the! 
premiere and the lively broker cal! | 
indicates that the Roland Alexan- | 
to $164,-| der play should be good for at 
As of Nov. 1, there | least a moderate run. Stager and 
additional $13,097 profit, co-producer Shepard Traube is al- 
distribution, plus, ready talking about a_ touring 


British actor Richard 


Gertrude Bromberg will press- 


and in Detroit before going into | 





Another $40,000 dividend has 


been paid by the two-com- 
“Fourposter”’ operation, 


the $40,000 venture 


each show is now sent first class | $9,750 assets in the form of union | edition of the show. 


ithe subscribers pay the postage 
with their dollar). First-class mail 
is delivered in the city, 
suburbs, in 24 hours. The 
mailing (unpaid by the 
went third class, 


late to get decent locations. 
Full Renewal | 


The mailing on the Katharine | duction, which moved Monday (1) 
Cornell show, “The Constant Wife,” | from the Barrymore to the Golden. 
was 50% effective last week, and /|N. Y., is currently in its 59th week 
The mail order | on Broadway. 
campaign to the priority list for|of the Jan de Hartog two-character | 
“Call Me Madam” produced 1,500|comedy is now in the finale of a 
pieces of mail within the first three | two-week stand in Detroit. 
Rawley feels the show will | Broadway company lays off Dec. 
open with an advance of $28,000, at| 15-20 week, with Sylvia Sidney 


$11,000. 


worth 


days. 


bonds. 


and |ended Nov. 1, the Broadway com- 
old | pany, starring Betty Field and Bur- 
patron) | gess' Meredith, grossed a total of 
and third-class | $90,722 and netted $12,203. For 
mail often dragged around district; the same period, the touring edi- 
sub-stations for two or three days, | ion 
with many subscribers replying too! Hume Cronyn grossed $132,817 in 
| Chicago for a net of $25,330. 


“Ginger” was financed for $50,- 
000 and cost $26,000 to produce, 
excluding bonds and tryout. It 
made about $8,000 on its prelimi- 
nary tour, but $4,000 of that was 
spent to cancel a week's stand in 
Washington so script and staging 
revisions would not be interrupted 
in Philly. 

Backers of the production in- 
clude Traube, $11,000, of which 
$10,000 is his own and the balance | 
represents an undisclosed indivi- 
dual; Dallas radio station .owner 
Lee Segall, representing a syndi- 
cate, $5,000; associate producer 
Don Hershey, $3,500; co-producer 
Gordon Pollock, $500; his mother, 
ticket broker Anna Pollock, $3,500; 
souvenir program agent Al Green-| 


For the five weeks’ operation 


starring Jessica Tandy and 


The original Playwrights Co. pro- 


The touring edition 


The | 


least half of which will be from the and Romney Brent taking over the | Stone, $1,250; dress designer Mollie 


list of 4,000 paying names of $1.|leads Dec. 22. 
“Jane” drew $6,000 in mail orders | lays off for two weeks, Dec. 15-27, | 
from the Royal Alexandra list and/and reopens Dec. 29 for a week’s the Century 
the mailing cost to this show was /|Stand at the Taft, Cincinnati. 


only $150. All the show pays on 
the mailing is the cost of the 
herald and the handling. 

At opening of this -season, the 
Royal Alexandra sent a letter to 
each name on last year’s list and 
offered these playgoers the priority 
privileges in exchange for their 
dollar. Everybody renewed. 


Duggan Out as Portland 
Auditorium Head; Ends 
Hassle Over Dual Role | 


Portland, Ore., Dec. 2. 

William M. Duggan resigned as 
manager of the Municipal Audito- 
rium here last Friday (28), to de- 
vote full time to his show booking 
activities. Duggan was appointed 
to the post nearly four years ago 
by ex-City Commissioner Kenneth 
L. Cooper, City Commissioner 
Nate A. Boody will continue to run 
the house until a new manager is 
appointed Jan. 1. 

On assuming management of the 
Auditorium, Duggan added to the 
traditional concerts and guest art- 
ists setup a series of top musical 
shows which brought additional 
revenue to the city and for the 
first time in many years put the 
big house in the black. A new 
concession deal also added more 
coin to the treasury. 

Duggan was criticized by theatri- 
cal interests in Portland for his 
dual role as booker of shows and 
Auditorium manager. Duggan 
Pointed out that the Auditorium 
had been operating in the red for 
years, and the new shows that he 
booked personally boosted rental 
fees and brought new attractions 
to the Auditorium stage. He was 
supported by three City Commis- 
Sioners, despite occasional hassles | 
over show policies. 

_ Duggan will continue to book 
Shows into the.Auditorium. , 
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Playhouse, N. Y. (3-7), 














Livingston, $1,000. 

Also, Mrs. Edward Kook, wife of 
Lighting executive, | 
| $1,000; scenic builder Chester | 
Rakeman, $1,000; John G. Cella, of | 
the American Theatre, St. Louis, | 
$1,000; ._ producer’ Ethel Linder | 
Reiner, $1,000; theatrical account-| 
ant Maurice I. Sohn, $500; film, 
writer Michael Blankfort, $500; | 
“AseYou Like It’—Lenox Hill, Gabriel G. Rubin, manager of the | 
Nixon Theatre, Pittsburgh, $500; | 
theatrical electrician Ed Kavanagh, | 


The road troupe 





Equity Library Show 


(Dec. 1-14) 





“World We Make”—Lenox Hill 


Playhouse, N. Y. (10-14). ' $500, and actor Yale Wexler, $259. ' 
A NS AS AI SOLS CREST SER re 


Chorus Doubling as Grips on Road 
In Stagehand Lack; TV Seen Factor 





Gene Reynolds Stars In 
Coast’s Musical ‘Rouge’ 


Hollywood, Dec. 2. 
Former moppet star Gene Rey- 
nolds has been signed to play Tou- 
iouse-Lautrec in the legit musical 


+ ‘Shortage of stagehands 


in a 


|number of key legit cities is forc- 
jing chorus members of touring 


| “Paint 


; 


| are 


version of Pierre La Mure’s ‘“Mou- | 


lin Rouge,” which preems here 
Dec. 18 at the Circle Theatre. La 
Mure himself adapted his best- 
selling novel for the stage version. 


Book already has been filmed, with | 


Jose Ferrer in the lead. 


Legit musical is being produced | but no 


‘slows to double for scene-shifting 
duties. Situation is especially 
prevalent in towns having televi- 
sion stations. 

Your Wagon” and at 
least one other touring musical 
reported as having to get 
ensemble performers to _ assist 
the regular stagehands in handling 
scenery. However, the practice is 
rumored to be more extensive, par- 
ticularly involving musicals with 
heavy physical productions and 
large casts. Such practices would 
presumably be contrary to Actors 


| Equity and Chorus Equity rules, 


specific complaints are 


by George Boroff and J. M. Alkow. | known to have been made to either 
who are using the local central-| union, so no official notice has 
staging presentation as a gauge for | been taken. 


possible Broadway production in 
conventional staging. Richard Dog- 
gler is directing. Constance Dow- 
linge plays the femme lead. 

In addition to doing the script, 
La Mure contributed lyrics to the 
Jimmy McHugh-Harold Adamson 
score. 


Shubert Trust 
Suit Action Due 


Washington, Dec. 2. 





| Since 
| cannot 


locals 
stage 


stagehand union 
supply complete 


icrews in cities where television is 
j}active they are ignoring the situa- 
ition, permitting their members to 


work with the performer recruits 
|}and even give them advice on han- 


| dling scenery, furniture, etc. Thus 


,acke, 8107 


i far, however, ¢ast members have 


| apparently not been called on for 


l|any heavy labor and managements 
j}are not paying them for the extra 
| duties. 

Entire situation is characteristic 
| of conditions created by the 
i growth of television production in 
|major cities. In New York, par- 
| ticularly, there is a serious short- 
| age of stagehands due to the trans- 


Short of a consent decree or | fer of men from legit to TV work. 


other arrangement, 


1953. or possibly even by late 
spring. 
Shubert case has been in the 


works since late in 1948 when the 
Dept. of Justice began to probe 
the booking situation for legit at- 
trections both in New York and 
on the road. Early in 1950, Rep. 
Emanuel Celler (D., N. Y.> launch- 


ed a Congressional committee 
probe of Shubert theatrical hold- | 
ings. 


In February, 1950, the then Att.- 
Gen. J. Howard McGrath filed a 
civil anti-trust action against Lee 
Shubert, Jacob J. Shubert, Mar- 
cus Heiman, United Booking Of- 
fice, Select Theatres Corp. and 
L.A.B. Amusement Corp., alleg- 
ing monopoly in the control of 
theatrical bookings. 

Case’ has moved slowly since 
then, with the next step to be a 
pre-trial conference in New York 
next Jan. 23. Court is expected to 
act on several pending motions by 
both sides. Now handling the case 
for the Government is Philip Mar- 
cus, veteran Anti-Trust Division 
attorney, who formerly specialized 
in motion picture anti-trust work 
for the Justice Dept. 
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expectation | This is especially acute among 
here is that the Justice Dept. will | at 
bring the Shubert Theatres anti- | electricians 
trust case to trial by the fall of | 


Skilled technicians such as head 
and carpenters. In 
some cases, men have been 


|doubling between legit and video, 
;and earnings are reportedly the 
highest in many years. 

Although the stagehands union 
is now giving work permits to 
some non-union men to take tem- 
porary jobs for which it cannot 
supply union men, there is a par- 
ticularly severe shortage of de- 
partment heads for touring shows, 
a top technicians are reluctant to 
go out of town.and lose the re- 
munerative TV jobs, with the op- 
portunity of doubling in legit. In 
|}some cases, Managements have 
| been forced to pay more to mod- 
| erately competent department 
| heads for the road than to all but 
!the leads in the cast. 


Lanchester ‘Music Hall’ 
Fails to Impress in Its 
Stopover at Brooklyn 


Paul Gregory, who's hitting pay- 
dirt with his legit-eoncert presenta- 
tions of “Don Juan in Hell” and 
“John Brown’s Body,” has appar- 
ently come a cropper with, Elsa 
Lanchester in her “Private Music 
Hall.”” Miss Lanchester, who has 
been trouping her company of 
pianist Ray Henderson and The 
Madhatters, male quartet, on a 
string of one-nighters across the 











country, hit the Academy of Mu- 
| sic, Brooklyn, Friday night (28) and 
audience reaction was negative. 
Gross for the evening was close to 
$4,000, a near-sellout. 

Possibilities of settling down on 
Broadway for an extended run, as 
Gregory was able do with the First 
Drama Quartet’s “Don Juan in 
Hell,” look slim for the “Private 
Music Hall” unless a complete 
overhauling job is accomplished. 

As it stands now, the production 
is merely an extension of Miss Lan- 
chester’s nitery turn, which loses 
plenty in the transfer from. in- 
timery to theatre. Miss Lanches- 
ter is an offbeat performer who 
needs proximity to an audience to 
score. Nuances of her facial 
grimaces and subtleties of her ma- 
terial get lost in the theatre and 

fail to hit the majority of the 
| (Continued on page 57) 


Actors Fund Drive Set 


Contributions from American 
| theatrical people abroad have al- 
| ready begun to arrive for the an- 
nual fund drive of the Actors Fund 
| of America, slated for the week of 
| Dec. 29. Direct appeals to the au- 
|diences at all Broadway and tour- 
_ing shows will be made’ during the 
| campaign. 
| Vinton Freedley, Actors Fund 
treasurer, is chairman of the 
drive. 
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Hayes 
For Play (No 


m New Role, Promotes Coin 


Part in It for Her) 





In an unprecedented move for 
a star, Helen Hayes is helping raise 
the capital for a Broadway produc- 
tion. She will not be associated 
in the management and there is no 
part for her in the cast. Her sole 
interest is in the script and its au- 
thor, although’ she will presum- 
ably invest a modest amount in 
the production. The actress 18 
currently starring in the ANTA 
production of “Mrs. McThing,” and 
will go on tour with it starting 
Jan. 12. 

Besides writing to a list of po- 
tential backers about the new 
show, Miss Hayes is holding one of 
three scheduled readings of the 
script at her New York apartment. 
Initial reading took place last Sun- 
day night (30) at the Algonquin 
Hotel, N. Y.; the second is due next 
Sunday night (7) at the apartment 
of Mrs. William Stix, Wasserman, 
and the third at the actress’ home 
Dec. 14. 

The play, “Take a Giant Step,” 
by young Negro actor-dramatist, 
Louis Peterson, is “one of the most 
moving and exciting that I have 
come across in a long time,” Miss 
Hayes writes in her letter tc po- 
tential backers. “It is in the best 
tradition of the Amertcan the- 
atre; it is also, to my knowledge, 
the first dramatic treatment of 
American Negroes simply as hu- 
man beings.” She compares it to 
“My Heart’s in the Highlands,” 
“Ah, Wilderness” and “Our Town,” 
but says that the writing “is in no 
way derivative and presents peo- 
ple and story in their own terms.” 

In a prospectus accompanying 
the star's letter. the shdw’s pro- 
ducer is identified as Lyn Austin, 
with Max Allentuck listed as gen- 
eral manager, John Stix as director 
and Richard Maney as pressagent. 
The project is budgeted at $75,000, 
with the production cost estimated 
at $54,600, and the tryout fund 
and reserve down for the $20,400 
balance. It’s figured the show 
would break even at around $12,- 
000 gross and at $20,000 weekly 
gross could get on to the profit side 
in about 14 weeks. 


FERRER EYES DUVEEN 
PORTRAYAL FOR B’WAY 


London, Dec. 2. 


Jose Ferrer, who went to Italy 
last week from Paris, planes Sun- 
day (7) for Hollywood with a print 
of his recently-completed starring 
engi “Moulin Rouge,” directed 

y John Huston. He'll stop off in 
New York to direct Sylvia Sidney 
and Romney Brent, who are taking 
over Dec. 22 as leads in the Broad- 
way company of “Fourposter,” 
which he originally staged with 
Jessica Tandy and Hume Cronyn. 

The, actor-director-producer has 
been conferring in Italy with S. N. 
Behrman on the first draft of the 
latter’s play about the late Lord 
Duveen, based on the author's New 
Yorker profile and book. It may 
be Ferrer’s next Broadway produc- 
tion, with himself as director and 
star. ; 


4th Palm Springs Stock 


Season to Bow Jan. 13 
Hollywood, Dec. 2. 

Herb Rogers, who operates a 
summer theatre at Highland Park, 
a Chicago suburb, will open a 
fourth season Jan. 13 at the Palm 
Springs Playhouse. Michael Fer- 
rall will direct the 12-week season, 
with a guest-star policy. 

The resident company from 
New York thus far includes 
Barnard Hughes, Helen Stenborg, 
Mary Foskett, Tim O’Connor and 
Ed Matousek, all of whom were 
members of Rogers’ Tenthouse 
Theatre troupe in Highland Park 
last summer. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


“Children’s Hour” (D) — Kermit 
Bloomgarden, prod.; Lillian Hell- 
man, dir. 

“Intruder” (D)\—Eddie Dowling, 
John MacArthur, prods.; Dowling, 
dir.; Dowling, Margaret O’Brien, 
stars. K 

“Whistler’s Grandmother” (C)— 
Anthony Parella, prod.; Guy To- 
majan, dir.; Josephine Hull, star. 














Illness Slows ‘intruder’ 
In Philly; Hayden Joins 


Philadelphia, Dec. 2. 

Opening performance of “The 
Intruder,” set for last night (1) at 
the Locust Street Theatre, has been 
postponed until Thursday (4) due 
to illness and cast replacements. 
Julie Haydon has joined the cast, 
temporarily. The play stars Marga- 
ret O’Brien and Eddie Dowling, the 
latter being also listed as director 
and co-producer. 
Setback of opener caught week’s 
other dramatic arrival, ““The Grey- 
Eyed People,” wide off first-night. 
“People” had shifted its opener to 
Tuesday evening (2) at the Walnut 
Street to avoid conflict with “In- 
truder” and get benefit of first- 
string reviews. “People” sold out 
Monday night performance to First 
Nighters, local cutrate drama or- 
ganization. 


New Formula on Author 
Royalties for Tryouts 
Being Used First Time 


New formula for author royal- 
ties for tryouts, to be a part of the 
new basic contraction between the 
Dramatists Guild and League of 
N.Y. Theatres, is being used for 
the first-time by “Time Out for 
Ginger,” which opened en Broad- 
way last week. It’s expected that 
virtually all shows will use the al- 
ternative gimmick when the new 
Guild-League agreement becomes 
official. 

Under the new setup, the “Gin- 
er’ producers, —— Traube, 

ordon Pollock and m Hershey, 
put up $3,000 in escrow with the 
Guild to cover $750 maximum 
weekly royalties to author Ronald 
Alexander for not more than four 
weeks’ tryout. For the first three 
weeks in New York, the author's 
royalties are a straight $1,000 a 
week. 

After the third week on Broad- 
way, Alexander will get $250 a 
week, plus 25% of the weekly 
operating profit (which would run 
about $6,500 at capacity) until the 
investment is recouped. There- 
after, the author would get the 
straight Guild minimum of 5% on 
the first $5,000 gross, 742% on the 
next $2,000 and 10% on the bal- 
ance (which works out at $300 a 
week less than straight 10%). 

If “Ginger” had folded during 
the tryout, Alexander would have 
received his regular Guild mini- 
mum royalty, and the $3,000 would 
have been returned to the produ- 
cers. Under the new rule, the pro- 
ducers share in all subsidiary 
rights if the show is brought into 
New York, regardless of whether 
or not it runs three weeks there, 
as formerly required. 


Pitt Group Plays Safe 
With ‘Best Foot Forward’ 


Pittsburgh, Dec. 2. 

Pittsburgh Playhouse director 
Fred Burleigh apparently has had 
his fill of original book tuners, at 
least for the time being anyway. 
With a choreographer, Frank Wag- 
ner, and a musical conductor, Ken 
Welch, on the regular staff of the 
commuity theatre now, Burleigh is 
committed to a certain number of 
song-and-dancers in the increased 
Playhouse schedule for two ddjoin- 
ing auditoriums, with number of 
shows a season upped from eight 
to 12, but, for his next one, he’s 
going to pat on something that’s al- 
ready been proven. It’s the~old 
George Abbott hit, “Best Foot For- 
ward,” which will be done here in 
February. 

Decision no doubt came about as 
a result of the bad luck Burleigh’s 
had with the two brand new musi- 
cals;—“‘Wonderful Good” and cur- 
rent “Dance for Joy,” he’s done in 
the last six months. Both of them 
were soundly rapped by crix. 

Playhouse has.done all right with 
original revues, however. Several 
that Charles Gaynor wr6éte were 
later assembled into the Broadway 
hit, “Lend an Ear,” while the 
Welch-Dave Crantz “Fifty Grand” 











in 1950 was good enough to get an 
joption, which was later dropped. 








Hinton Mystery Set For 
Arena Tryout in Balto 


“The Fourth Degree,” Jane Hin- 
ton’s dramatization of the Eleazar 
Lipsky mystery novel, “Murder 
One,” will probably be given a 
theatre-in-the-round tryout starting 
Jan. 9 as the season opener at the 
Hilltop Theatre, the Don Swann, 
Jr., winter stock spot in Baltimore. 
Chester Morris and Haila Stoddard 
are set as leads for the tryout. 
Harald Bromley, Miss Stoddard's 
producer-husband, holds the Broad- 
way rights to the script. 

“Happy Holiday,” a Christmas 
comedy by Irving Strouse, will be 





tested beginning Dec. 23 at the 
Memphis stock theatre. Both the | 
Balto and Memphis spots are af- | 


* * 
Inside Stuff—Legit 
Stagehands ‘union is forcing a recently-opened Broadway show to em. 


ploy three extra department heads in a move admittedly aimed at o;. 
ganizing the strawhat field. Wrinkle came to light a few days ago be. 


fore the show’s premiere, when a union official announced the 


to the producer. 


demand 


He conceded that it’s customary after a single-sct 


production has opened for the management to drop the department 
heads employed during a tryout tour, retaining merely the regular 
theatre department heads. In this instance, however, the union rep ex. 
plained that since the play involved had had a barn tryout, the extra 
technicians would be required, even though the Broacway production 


is not under the same management as the summer tryout. 


Managee 


ment is protesting the situation to the League of N. Y. Theatres, mean. 
while paying the three extra men the union minimum rather than the 


scale for department heads. 





Playgoer at opening of “Time Out for Ginger” last Wednesday night 
(26) at the Lyceum, N. Y., apparently a professional or first-nighter 
smoked a cigaret in his first-row, aisle seat during the second inter. 


mission, in violation of N. Y. fire laws. 


None of the few patrons re. 


filiated with the Arena Guild of | maining in their seats during the interval cautioned the man, who was 
in evening clothes, and the other members of his party appeared to 


America, of which Strouse is an 
official. | 


Ballet Troupe to Play All 
Season in N.Y., Setting New | 
Precedent; See 23 Weeks, 





ica and in the dance world is being | 
attempted by the N. Y. City Ballet 
this season. Due to the success of 
its fall engagement thus far, and 
the availability of the City Center 
in N. Y¥., the Gance troupe, which 
was set for a six-week Gotham run 
ending Dec. 14, now plans to run 
through the season, until next 
April, if attendance warrants. 


If venture succeeds, it will be} 
the first time that N. Y. or the U.S. 
has had a resident ballet company 
to play the season around. It will 
mark a 23-week run for the young, 
five-year-old troupe, putting it in a 
class with the Sadler’s Wells Ballet 
at Covent Garden, London; with 
the Metropolitan Opera Assn., 
which plays a 22-week season in 
N. Y., and with the N. Y. Philhar- 
monic-Symphony, which plays 28 
weeks. It will outclass the legit 
field, in Manhattan, which no 
longer can boast any repertory 
setup. 

Management realizes it’s going 
into the December b.o. doldrums, 
and knows there are a couple of 
bad pre-Xmas weeks ahead. If 
early December stanzas prove too 
rugged, management may fold. But 
if losses aren’t too big, it will con- 
tinue, encouraged by biz so far, and 
by belief it’s built up a steady 
clientele, who repeat. The 20% 
tax lift has been a big help. The 
fall b.o. has been impressive, with 
substantial increases each week. 
First week’s gross was $36,000; sec- 
ond week, $38,500; third week, 
$41,850; last week, $44,480. 

Idea of playing an unlimited 
dance season at home has never 
been tried in the U. S., but sign- 
posts now point to a public in N. Y. 
for ballet. Success of Ballet The- 
atre in its three-week stay at the 
Met in early fall, at a higher top 
than previously, is seen as one 
indication. 

A full-season N. Y. run would be 
a solution for most of N. Y. City 
Ballet’s problerhs. It would go on 
as a resident Gotham company, 
like the Met or Philharmonic. It 
wouldn’t have to tour, which is be- 
coming prohibitive due to the ex- 
pense. It would keep the corps 
together, and the turnover of 
dancers low, if at all. At present, 
a couple of dancers are in Broad- 
way musicals, another pair has just 
returned from time-out for a film 
in England, etc. 

Troupe set one precedent in 1951 
wtih early June and early Septem- 
ber seasons (against the advice of 
wary b.o. men), and both seasons 
proved financially successful. It 
will offer some novelties during its 
extended ’52-’53 run, with several 
revivals planned. The Jose Limon 
Co. of modern dancers may also 
join the NYCB as a special unit, to 
put on its “The Moor’s Pavane.” 

Troupe presented the second of 
its two fall-season premieres at the 
Center last Tuesday (25), in George 
Balanchine's “Metamorphoses,” set 
to music by Paul Hindemith. Les- 
ser Balanchine and minor Hinde- 
mith, ballet is nevertheless a pleas- 
ant concoction, in an abstraction 
about people, insects, birds and 
what have you. A sort of “Blos- 
som Time” or music comedy ver- 
sion of the troupe's current 
shocker, “The Cage,” this new 
work has spirit, humor and some 
fine dancing, especially by Tana- 
quil LeClerg. After Balanchine 
has done his usual job of revisions, 
the ballet, though certainly not a 
first-rate work, will bé an agree- 
able addition to the repertoire. 


=" 





Bron. 


regard the incident as a joke. 


An usher, presumably informed of the 


violation, finally went down the aisle and requested the chap to douse 


the smoke, which he did. 





Jim Miller, company manager of the touring “Country Girl,” reports 
that during a recent stand at the Paramount, Ohama, he was asked 
for press courtesy by a chap identifying himself as drama editor of the 


Popcorn News. 


Which reminded Joe Flynn, the show's pressagent, 


’ : | of the time a few years ako when as advance man for “Oklahoma,” he 
An experiment unique in Amer-| booked a filmhouse in Winston-Salem, N. C. When the local manager 
heard the title of the musical he exclaimed, “That ought to be a great 


popcorn attraction.” 





Henry Duffy, who recently inaugurated “legit on credit” at the Car. 
thay Circle Theatre, Los Angeles, came up with a new credit gimmick 
last week, designed to put his Coast operation on a regular entertain- 


ment charge-account list. 


Duffy arranged a tieup with the Diners 


Club, which boasts some 100,000 members, and added the organiza- 
tion’s credit ‘cards to the ones he had previously mailed out himself, 
Club membership will be apprised of the deal in a soon-due mailing. 





> > 


Joseph Kramm, author of “The 
Shrike” and the upcoming “Gypsies 
Wore High Hats,” was on jury duty 
last week ... Mariam Graham, 
formerly with Jean Dalrymple, has 
opened her own publicity office... 
Kermit Bloomgarden’s productions 
of the still-untitled Arthur Miller 
play will be on Theatre Guild sub- 
scription in New York .. . British 
actor ard Greene will have the 
male lead, played in the Broadway 
production by Maurice Evans, in 
the touring edition of “Dial ‘M’ for 
Murder” ... Pending the reopen- 
ing in mid-December of the Coro- 
net, N. Y., with “Children’s Hour,” 
Mack Hilliard is serving as house 
manager of the Fulton, also op- 
erated by City Playhouses, Inc. 
When Hilliard returns to the Coro- 
net, Tom Clark will take over as 
regular house manager at the Ful- 
ton. 


Six gal singers, all pals in the 
“Top Banana” ensemble, will be in 
the chorus of “Hazel Flagg.” They 
are Laurel Shelby, Mary Harmon, 
Sara Dillon, B. J, Keating, Carol 
Hendrix and Bttsy Holland... 
Dick Williams, editor of Theatre 
Arts, is doubling as pressagent of 
the incoming Eddie Dowling-John 
MacArthur production of “The 
Intruder” ... Frith Banbury, who 
staged “Deep Blue Sea” in don 
and here, leaves today (Wed.) for 
England to direct Googie Withers 
as replacement for Peggy Ashcroft 
in the original West End edition 
of the play, but is due back in New 
York early in January... Michael 
Dominico, a dancer in “New 
Faces,” is due for Army induction 
during December .. . Penelope 
Munday and Lee Montague, who 
were brought from London for fea- 
tured roles in Moss Hart’s “Cli- 
mate of Eden,” sailed home last 
week. Rosemary Harris, also im- 
ported from England for the show, 
is staying a few weeks longer for 
several TV appearances, but she 
reportedly turned down film bids. 


Ben Rosenberg, company man- 
ager of the touring “Stalag 17,” 
was in New York over last week- 
end...Margaret Webster and Rev. 
Adam Clayton Powell, Jr., will 
speak at the inaugural program at 
Community Church, N. Y., Dec. 12, 
of the Canada Lee Foundation... 
Harmonica star Larry Adler will 
return to legit after 12 years as a 
principal in the revue, “Fasten 
Your Belts’...Chris Seibel and 
George Prideaux have optioned for 
Broadway production Francis De 
Witt’s “Beyond the Law”... Joe 
Grossman is back in town after a 
three-week stint as acting general 
manager of “Two's Company,” of 
which Clifford Hayman is com- 
pany manager...Mary Hunter is in 
charge of acting and _ staging 
classes and John and Clytie Mundy 
will handle training in basic tech- 
niques for a course in stage musi- 
cals being offered by the American 
Theatre Wing. 

Reginald Denenholz is pressagent 
for the “Evening With Will Shake- 
speare” reading troupe of the 
American Shakespeare Festival 
Foundation...Richard Rodgers, 
Oscar Hammerstein 2d, Leland 
Hayward and Joshua Logan, pro- 





_ Legit Bits. 


ducers of “South Pacific,” will give 
an after-theatre party for Mary 
Martin next Tuesday night (9) at 
the St. Regis Hotel roof, N. Y.... 
William McDermott, critic of the 
Cleveland Plain Dealer, in town 
this week to see the Broadway 
shows. ..With Redgers & Hammer- 
stein and Howard Cullman among 
the backers, Franklin Gifbert and 
John Fearnley need only about 
$50,000 more for their $175,000 
(plus provision for 20% overcall) 
production of “Maggie,” the musi- 
cal version of Barrie’s “What Every 
Woman Knows.” 


Jesse Long will be manager, 
Bernard Simon pressagent, Samuel 
Leve designer, Edyth Gilfond cos- 
tume supervisor and Nichelas 
Saunders stage manager of “Fifth 
Season,” the Sylvia Regan play be- 
ing presented by George Kondolf, 
with Gregory Ratoff directing and 
Menasha Skulnik and_ Richard 
Whorf costarred ... Full cast 
reading “Evening with Shake- 
speare” next Friday-Saturday (5-6) 
at the New Parsons, Hartford, in- 
cludes Claude Rains, Eva Le Gal- 
lienne, Margaret Webster, Faye 
Emerson, Leueen MacGrath, Nina 
Foch, Arnold Moss, Staats Cots- 
worth, Wesley Addy, Richard Dyer- 
Bennet, Frederick Rolf and Dion 
Allen ... As of this week, “Time 
of the Cuckoo” will have recouped 
its $75,000 investment and re- 
turned $18,750 to the backers, with 
the balance due to be paid shortly 
. . . Instead of closing for the win- 
ter season, the Paper Mill Play- 
house, Millburn, N. J., will open @ 
revival Dec. 26 of “High Button 
Shoes” and continue with changes 
of bill every four weeks. 

Edward Choate is general man- 
ager of “Time Out for Ginger.” 
with Jack Del Bondio company 
manager, George Ross, pressagent, 
Madelin Blitzstein associate, Daniel 
S. Broun stage manager, Bruce 
Savan assistant, and L. Arnold 
Weissberger legal counsel (with 
program billing). Rebert Allen, 
Marion Morris and Jill Kraft have 
been engaged as understudies for 
the show . . . Cherry Hardy, who 
was replaced by Harriet E. Mac- 
Gibbon in the role of the heroine's 
mother during the Chicago en- 
gagement of “I Am a Camera,” is 
being paid off in full for her sea- 
son’s contract’... Herbert L. Mat- 
thews, a member of the N. Y. 
Times editorial board and former 
foreign correspondent, has dou- 
bled as the sheet’s umpteenth- 
String legit critic on two occasions 
recently, catching productions of 
the Renaud-Barrault French rep- 
ertory troupe. Includi critic 
Brooks Atkinson, there are five reg- 
stant members of the Times drama 
staff. 


‘Child’s Play’ Preem 

“Child’s Play,” a drama by Flo- 
rence M. Stevenson, will be pro- 
duced Thursday-Saturday (4-6) at 
Clothier Memorial Halj, Swarth- 
more (Pa.) College. Barbara Pear 
son Lange has staged the produc- 
tion. ‘ 

The author is a member of the 
New Dramatists Committee. 
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Biz Generally Brisk at Chicago B.0.; 
Poster’ $29,913, ‘Banana’ $30,100 


r% 


Chicago, Dec. 2. + 





weather, plus bad Thanks- 
giving trade, didn’t hurt the box: 
office much. “Fourposter, Gigi, 
and “Top Banana ’ overcame much 
of the handicap, first-named bow- 
ing out with a new house record. 
“Top Banana” got three excellent 
notices, but Sidney Harris of the 
Daily News wasn't over-enthusi- 
wees Grows in Brooklyn” de- 
cided to close shop Saturday (29) 
rather than_ battle the December 
doldrums. Also on the closing list, 
but for a different reason, was the 
sock attraction, “Fourposter, 
which has to make other dates. 


“Country Girl” opened at the 
Blackstone last night (Mon.) with 
Robert Young back as top siar af- 
ter being ill in St. Louis last week. 
The show got mixed notices. Noth- 
ing else is in - a except the three- 
week stand the Chartock Gil- 
pert & Sullivan troupe Dec. 25 at 
the Shubert. “Constant Wife” 
comes into the Selwyn Dec. 26. 

Estimates for Last Week 

“Fourposter,” Blackstone (10th 
wk) ($4.20; 1,535)—Closed Saturday 
(29) with $29,913, another new 
house record. Garnered $268,010 
for its 10-week run. 

“Gigi,” Harris (4th wk) ($4.40; 
1,000)—Real bright $19,800. 

New York City Opera, Opera 
House (3d wk) ($4.90; 3,600)— 
Ended stay Sunday (30) with strong 
$60,000. 

“Stalag 17,” Erlanger (14th wk) 
($4.40; 1,334)—Specia] Thankegiv- 
ing matinee was weak, but rest of 
the week was okay with $16,250. 

“Top Banana,’ Great Northern 
(ist wk) ($6; 1,500)—First week 
ended up to brisk $30,100, with 
mail orders coming in heavily. 

“Tree Grows in Brooklyn,” Shu- 
bert (3¢ wk) ($5; 2,100)—Broke up 
here with slow $25,500. Last day 
Saturday (29). 


‘PACIFIC’ WOW $60,600 
FOR WEEK IN WICHITA 


Wichita, Dec. 2. 

Ordinarily a one-nighter, Wichita 
turned into a smash eight-perform- 
ance stand last week with the tour- 
ing edition of “South Pacific.” The 
Rodgers - Hammerstein musical, 
with Janet Blair and Webb Tilton 
costarred, grossed a wow $60,600 
at the 3,940-seat Forum. ; 

Show is playing Little Rock this 
week, 


‘Wagon’ Neat $25,000, D.C.; 
‘Shrike’ $22,700 in Finale 


Washington, Dec. 2. 

“Paint Your Wagon” grossed a 
nice $25,000 for the first week of 
its fortnight’s run at the Shubert 
Theatre, with considerable word- 
of-mouth and strong reviews build- 
ing it steadily. 

At the National, “The Shrike” 
racked up $22,700 for the second 
of its two weeks here. Henry 
Fonda opened last night (Mon.) in 
“Point of No Return.’ 


‘Bell, Book’ Dull $16,000 
In 3-Way Split Week 
Kansas City, Dec. 2. 
“Bell, Book and Candle” had a 
three-day stand in the Fox Mid- 
west Orpheum Theatre here Nov. 
24-26, followed by a night in Des 
Moines Thursday, and two days in 
Omaha Friday-Saturday. 
Bad weather and the holiday 
hurt biz, show doing just over $16,- 
000 for the week. 


‘Ozarks’ 1036, Pitt 


Pittsburgh, Dec. 2. 
wJ0hn = Kenley’s production of 
Maid in the Ozarks,” with Bert 
Wheeler, did all right last week 
at the Nixon, grossing around $10,- 
500. “Ozarks” was circus-plugged 
all over town, with extra ads in the 
newspapers’ sports section, and the 
ballyhoo paid off. Nobody paid 
any attention to the notices, which 
were all bad. 
Nixon has “Shrike” current. 


‘People’ 5G For Haven 4 


New Haven, Dec. 2. 
p,Preem of “Grey-Eyed People” at 
“é Suubert last week (27-29) Grew 
Tords of praise but not much else. 
ti for four performances at a $3.60 
$5.0 jake was a light estimated 


. louse is dark until Dec. 15 when 
Good Nite Ladies” comes in for 
4 full stanza (15-20), 




















‘Paris’ Snappy 176 for 7 
In Five Texas Stands 


Dallas, Dec. 2. 

Cornelia Otis Skinner’s “Paris 
90” pulled a snappy $17,000 total 
last week in a seven-performance 
string in the Lone Star state. Solo 
show grossed $3,000 in a _ one- 
nighter Monday (24) at the Music 
Hall, Houston; added $3,200 for 
another single performance Tues- 
day night (25) at the Texas, San 
Antonio; picked up another $2,500 
for one show Wednesday night (26) 
at Paramount, Austin; got $2,400 
more on a one-nighter Thursday 
(27) at the Majestic, Fort Worth, 
and wound up with a fine $5,900 
for three showings Friday-Satur- 
day (28-29) at the Melba here. 

Production is one-nighting this 
week, 
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house. 
in the special groove, but her un- 
inhibited delivery, impish garbing 
and slick phrasing in her song sell- 
ing makes her, at best, an unusual 
performer. 


Major fiaw. in the production is! 


Her style and songalog is 


lack of pace. Similarity in the 
grouping of the tunes has a lulling 
effect and releases her grip on the 
mood she’s trying to sustain. First 
half of the program shows Miss 
Lanchester off in a frivolous mood 
after a charming. opening with a 
flock of English music-hall styled 
melodies. She essays a sex-starved 
war bride, who’s married to a cow- 
boy who spends his nights on the 
range, and segues into the role of 
a whimsical wanton in “Titania and 
her Cabana,” for hilarious results. 
Miss Lanchester gets most of her 
visual effects by throwing an ap- 
propriate ribbon through her hair 
or manipulating tresses in a style 
befitting the character in the song. 
Also in the first set is “Eaters 
Anonymous,” a lecture in song ad- 
vocating a Gayelord Hauser way of 
life, and “The Ballad of the Oyster- 
man,” an Oliver Wendell Holmes 
poem set to music. 
Nitery Stuff 

Set preceding the intermission 
is taken over by the Madhatters, 
who are an okay vocal group but 
don’t seem to fit into the produc- 
tion. Their special material num- 
bers are smalltime nitery stuff 
which even the zest of their de- 
livery can’t help. Best in their 
turn is a clever arrangement of 
“Casey Jones” and a charming 
workover of “Cindy.” Miss Lan- 
chester joins them at the windup 
for a Gilbert & Sullivan medley 
with an occasional funny special 
lyric. 

In the second portion of the pro- 
gram, Miss Lanchester displays her 
serious side with reading of Sir Os- 
bert Sitwell’s “Sister Ann” and 
T. S. Eliot’s “Song of the Jellicles.” 
She moves back into the song de- 
partment with “Miss Thompson of 
Cork,” ‘“Maharanee of Swat,” 
“Catalogue Woman” and “Fiji 
Fanny.” The whole, however, 
never equals the sum of all its 
parts. 

Ray Henderson, who does a her- 
culean aceompanying job, solos 
briefly but effectively with Chopin, 
Beethoven and Gershwin bits. The 
bulk of Miss Lanchester’s material 
was written by Forman we. 

ros. 





$2,000 in Wilmington 
Wilmington, Dec. 2. 
Elsa Lanchester drew a little 
over $2,000 in two performances 
of her “Private Music Hall” at the 
Playhouse here last Wednesday- 
Thursday (26-27). 





The Riviera Rover Boys 


Jimmy Carhartt & 
Nicky Winter 


writing from their ivory (and sand) 
tower in Cannes have their 
own views on 


How Playwrights Cet 
to Be Discovered 


* & * 


one of the many byline pieces 
in the soon-due 





|| 47th Anniversary Number 
| of 
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‘Sixpence $15,000, 
‘Jag. $9,400, Philly 


Philadelphia, Dec. 2. 

Big football weekend (Army- 
Navy, Penn-Cornell) meant noth- 
ing to theatre business. U. of Penn- 
sylvania’s Mask & Wig Club at the 
Erlanger tallied the best score. 

“Bagels & Yox” opened last 
night (1) for a week at the Shubert. 
“The Grey-Eyed People” comes 
into the Walnut tonight (2) and 
“The Intruder” opens Thursday 
night (4) at the Locust. : 

Estimates for Last Week 

“Summer and Smoke,” Academy 
Foyer (2d wk) (350; $3.25). Okay 
$3,870. 

“Here’s Howe,” Erlanger (1,880; 
$3.85). U. of Penn group’s 65th 
annual all-male musical. Okay 
$30,000 or near for eight days. 

“See the Jaguar,” Forrest (2d 
wk) (1,760; $3.90). N. Richard Nash 
poetic western, with Arthur Ken- 
nedy starred, too sombre for holi- 
day consumption. Down to $9,400. 

Gilbert & Sullivan, Shubert (2d 
wk) (3,870; $3.90). Savoyards man- 
aged to better poor first week, but 
still a loser; $19,200. 

“I’ve Got Sixpence,” Walnut (2d 
wk) (1,340; $3.90).. With Theatre 
Guild-ATS subscriptions bolstering, 
John van Druten show equalled 
opening week take. About $15,000. 


Fonda in Balto Record 
With $32,970 for ‘Point’ 


Baltimore, Dec, 2. 

Once again this town demon- 
strated its desire for potent legit 
by turning out in large numbers 
for Henry Fonda in “Point of No 
Return” at Ford’s here last week, 
mounting a new house record for a 
non-musical with a smash gross of 
$32,970. All this after previous 
takes of $30,000 for Katharine 
Cornell's ‘‘Constant Wife” and $20,- 
500 for Van Heflin in “The Shrike.” 

S. M, Chartock’s Gilbert & Sulli- 
van troupe is current. 


‘Oklahoma’ OK $25,800 
In Third Seattle Visit 


Seattle, Dec. 2. 

On the third time here, “Okla- 
homa” did capacity at every show 
except on Thanksgiving and at 
matinees, at the Metropolitan. 
Scaled to $4.50, matinees as well as 
evenings, show hit $25,800 in the 
1,500-seater. 

Long jump from Calgary cut the 
week short, show. opening Tuesday 
instead of Monday. 


‘Man’ $11,400, Frisco 
San Franciseo, Dee, 2. 
Town’s sole legit is ““The Second 
Man,” with Franchot Tone, Irene 
Manning and Betsy von Fursten- 
berg; which opened to fair reviews 
at the Alcazar last Tuesday (25). 
Show pulled a nice $11,400. 














‘Lover’ $11,260, Toronto 
Toronto, Dec. 2. 
“Anonymous Lover,” with Larry 
Parks and Betty Garrett, did just 
a fair $11,260 here, with the Royal 
Alexandra, 1,525-seater, scaled at 
$3.50 top with tax. : 
With Friday and Saturday night 
sellouts, advance on “Call Me 
Madam” (current) was $32,000 at 
$5 top, tax included. 








Show Finances 


“KING 


AND 1!” 


(As of Nov, 1, '52) 





Investment (including 20% overcal 
Production cost 
Proiit to Oct. 4, °52 


Profit for last four weeks eee reese eeeeeeeeeeeeeeeeaeeeeeee 


Distributed profit 


Cash reserve, etc. ere reeoe SECS SEHEESHR ET SHE HESS SETHE EEEEEE 
Available for distribution Cee OSES SHEESH SATA SSO SSSEHEEE 
‘ 


“ee ee PTRERE OTC e ee Bee eee eee 


$360,000 
331,000 
416,564 
53,554 
400,000 
25,000 
45,118 
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Holiday Boom Bolsters Glum Bway; 


‘Ginger’ Savory $16,000 for First 7, 
Ttch’ SRO $23,600 First Full Week 


The accent was on non-musicals 
last week as Broadway staged a 
spectacular recovery over the three- 
day holiday period, after sagging 
to a low level the first three days. 
Beginning with the Thanksgiving 
Day performances, attendance vir- 
tually exploded as the street was 
mobbed with entertainment-seek- 
ing vacationers, 

For the final three performances 
of the week there was hardly an 
empty seat at any Broadway show, 
so the final totals in many cases 
were much better than had ap- 
peared likely. Perhaps because 
some of the new straight plays had 
heavy party bookings, they weren’t 
hurt by the early-week slump. For 
the first time in many months not 
a single musical sold out at all 
performances, but four straight 
shows went clean at all times. 


There were no closings last 
week, but the Greek National 
Theatre ends its limited engage- 
ment next Sunday night (7), the 
Renaud-Barrault troupe winds up 
its French repertory run Dec. 20, 
Katharine Hepburn in “The Mil- 
lionairess” finales Dec. 27 and 
Helen Hayes in “Mrs. McThing” 
shutters Jan, 10. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


Other parenthetii designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: iz., 
exclusive of tax. 


“Bernardine,’ Playhouse (7th 
wk) (S-$4.80; 998; $21,500). Nearly 
$16,000 (previous week, $17,600). 


“Deep Blue Sea,” Morosco (4th 
wk) (D-$6-$4.80; 912; $26,000) 
(Margaret Sullavan). Standees all 
performances again, with party 
commissions limiting the take to 
just under $26,000 (previous week, 
$26,200). e 

“Dial ‘M’ for Murder,” Plymouth 
(5th wk) (D-$4.80; 1,063; $30,495) 
(Maurice Evans), Also clean at all 
shows, with party commissions a 
factor in the gross of $30,600 (pre- 
vious week, $30,000). 


“Evening With Beatrice Lillie,” 
Booth (9th wk) (R-$6; 900; $24,500) 
(Beatrice Lillie, Reginal Gar- 
diner), About $22,000 (previous 
week, $24,000), 

“Fou ter,” Barrymore (58th 
wk) (C-$4.80; 1,060; $24,996) (Bet- 
ty Field, Burgess Meredith). Over 
$15,300 (previous week, $15,200); 
moved Monday night (1) to the 
769-seat Golden, with onpeey of 
$19,195; Sylvia Sidney and Rom- 
ney Brent take over as stars Dec. 
22; production lays off the week 
ending Dec. 20. 

French Repertory, Ziegfeld (3d 
wk) (C-$4.80; 1,628; $38,750) 
(Madeleine Renaud, Jean-Louis 
Barrault). Last week’s split be- 
tween “Occupe-toi d’Amelie” and 
“La Repetition, ou L’Amour Puni” 
pulled over $36,700 (previous 
week’s bill drew $37,700); current 
week’s bill is “Hamlet”; enange- 
ment continues through Dec.. 20. 

Greek National Theatre, Hel- 
linger (2d wk) (D-$4.80; 1,507; 
$40,113) (Alexis Minotis, Katina 
Paxinou). Last week’s “Oedipus 
Tyrannus” drew almost $32,700 
(previous week, “Electra” got 
$28,800 for six performances and 
a preview); current week’s finale 
is a split between the two classics; 
closing next Sunday night (7). 

“Guys and Dolls,” (46th St.) 
(106th wk) (MC-$6.60; 1,319; $43,- 
904). Notched $42,200 (previous 
week, -$44,000). 

“King and I,” St. James (88th 
wk) (MC-$7.20; 1,571; $51,717) (Yul 
Brynner). Nearly $47,900 (previ- 
ous week, $51,000). 

“Male Animal,” Music Box (31st 
wk) (C-$4.80; 1,012; $25,903) (El- 
liott Nugent, Martha Scott, Robert 
Preston). Almost $17,300 (previ- 
ous week, $16,000) 


“Millionairess,” Shubert (7th 
wk) (C-$6-$4.80; 1,361; $39,000) 
(Katharine Hepburn). New 


straight-play record for the house, 
$40,047 (previous week, $39,700); 
limited engagement ends Dec. 27. 

“Moon Is Blue,” Miller (91st 
wk) (C-$4.80; 920; $21,586) (Donald 
Cook, Barry Nelson, Janet Riley). 
Just under $13,300 (previous week, 
$11 200). 

“Mrs. McThing,” 48th St. (34th 
wk) (C-$4.80; 925; $22,927) (Helen 
Hayes). Nearly $19,400 (previous 
week, $19,600); closing Jan. 10, to 
tour. . 

“My Darlin’ Aida,” Winter Gar- 
den (5th wk) (O-$7.20-$6.60; 1,519; 





$51,881). Almost $37,000 (previ- 
ous week, $42,000), 

“New Faces,” Royale (29th wk) 
(R-$6; 1,035; $30,600). Nearly $27,- 
600 (previous week, $27,900). 

“Pal Joey,” Broadhurst (48th wk) 
(MC-$6.60; 1,160; $39,602) (Vivi- 
enne Segal, Harold Lang). Over 
$35,700 (previous week, $37,700). 

“Seven Year Itch,” Fulton (2d 
wk) (C-$4.80; 1,063; $23,228). First 
full week went clean at all per- 
formances for almost $23,600 (pre- 
vious week, capacity $13,200 for 
first four performances and a pre- 
view); is raising the scale to a $6 
top for Friday and Saturday nights, 
boosting potential capacity about 
$1,000. 

“South Pacific,” Majestic (189th 
wk). (MC-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Over 
$38,000 (previous week, $38,200). 

“Time of the Cuckoo,” Empire 
‘Ith wk) (D-$6-$4.80; 1,082; $25,056) 
(Shirley Booth). Just over $23,900 
(previous week, $24,200). 

“Time Out for Ginger,” Lyceum 
(C-$4.80; 995; $22,845) (Melvyn 
Douglas). Opened last Wednesday 
night (26) to three favorable notices 
(Atkinson, Times; Hawkins, World- 
Telegram & Sun; McClain, Journal- 
American) and four pans (Chap- 
man, News; Winchell, Mirror; Kerr, 
Herald Tribune; Watts, Post); first 
six performances drew nearly $14,- 
500, plus $1,500 for a preview. 

“Wish You Were Here,” Imperial 
(23d wk) (MC-$7.20; 1,400; $22,080), 
Over $50,100 (previous week, $52, 


. 


OPENING THIS WEEK 


“I’ve Got Sixpence,” Barrymore 
CD-$6-$4.80; 1,060; $28,000) (Ede 
mond O’Brien, Viveca Lindfors). 
Gertrude Macy & Walter Starcke 
| he en of play by John van 

ruten; opened last night (Tues.), 

“See the Jaguar,” Cort (D-$6- 
$4.80; 1,056; $27,700) (Arthur Kene 
nedy). Lemuel Ayers, in associa- 
tion with Helen Jacobson, produce 
tion of play by N. Richard Nash; 
opens tonight (Wed.). 

“Two’s Company,” Alvin (R-$7.20; 
1,331; $47,167) (Bette Davis). James 
Russo & Michael Ellis production 
with music by Vernon Duke, lyrics 
by Ogden Nash, sketches by 
Charles Sherman; opens tomorrow 
night (Thurs.), but the critics aren’t 
— to review the show until 

ec. 15. 


‘Juan’ Fine $50,200, 
‘Twos $42,239 Hu 


‘ Boston, Dec. 2. 

Only the arrival of Ballet Thea- 
tre for a week’s stand at the Opera 
House keeps the Hub from hitting 
a complete legit blank this week, 
“Two’s Company” moved out, 
along with “ Night Ladies, 
to empty the downtown houses, 
while “Don Juan” vacated the RKO 
Boston pix house after a week’s 
run. New Hasty Pudding show tees 
off tonight (2) in Cambridge. 

Estimates for Last Week 

“Don Juan,” RKO Bosten (3,000; 
$4.80). Company felt the loss of 
Charles Laughton in the cast from 
crix-point of view but the advance 
rep plus word of mouth following 
last season's sock one-nighter, lift- 
ed take to huge $50,200. House re- 
verted to films Sunday (30). 

* Night Ladies,” Majestic 
(6th wk) ($3.60; 1,100). Final week 
hypoed take with last-minuters 
lifting it to $12,000. House dark. 

“Two’s Company,” Shubert (2d 
wk) (1,700; $6-$4.80) (Bette Davis- 
Paul Hartman-John Hoyt). Final 
week went clean as first, but with 
no press list the gross set a new 
house record, $42,239. 


‘Affairs’ Okay $14,100; 
‘Camera’ Good $21,200 


Los Angeles, Dec. 2. 

Pair of legit offerings in town 
last week racked up good, though 
not startling, business as the final 
peo euee shopping drive got 
nto full swing to put a crimp into 
show biz generally. 

Estimates for Last Week 

“Affairs of State.” Carthay Cire 
cle (8th wk) (1,518; $2.40). Ane 
other okay $14,100. 

“I Am a Camera,” Biltmore (1st 
wk) (1,636; $4.20). Profitable $21,- 
200, but below hopes, considerin 
rave notices Tneatre Guil 
subscription list. Finals this week. 
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lay - within’- the - play, which is 
rena directly in front of them. 
The final fencing-match is the best- 
staged scene,.and here Barrault 


1 : i ¥| about a striking finish to 
Time Out for Ginger __ display as the small cast turns the | sey Oe eat ta the woul 


_ Plays on Broadway 


Shepard Traube & Gordon Pollock «in| difficult Jean Anouilh play into, : 

association with Don Hershey) production ja thoroughly enjoyable if not up- be oy —e* played atetiere 
of comedy in three acts (four scenes) by | lifting evening at the theatre. It/ ese actors, ; 
Ronald Alexander. Stars Melvyn Douglas; | . . : and Anouilh to such perfection, 
features Polly Rowles, Conrad Janis,|1S a typically French. offering, com- seem unsure of themselves in 
Laura Pierpont, Philip Loeb, Larry Rob-| hining biting satire with wit ana | ‘* Sedan Decagsing 
inson, Nancy Malone. Directed by Traube; humor, and it is given a sympa- Shakespeare. q 
scenery and lighting, Eldon Elder; pro- or, : SS ‘eomes off well as Hamlet's keen- 
Guction assistant on costumes. Virginia | thetic and smoothly-coordinated minded antagonist, King Claudius; 
Nov. 26, °52;| interpretation by the extraordinari- | 


folland. At Lyceum, N. Y., A ’ a oem 
bby el ($6 opening). | Jean Desailly brings importance 


A eS Laura Pierpont j ly sensitive cast. ‘to the role of Horatio, and Marie- 
eee Carel s.3oo03 2 Polly Rowles/ Latest in the company’s reper-| Helene Daste is sympathetic as the | 
Howard Carol ......+«. Melvyn Douglas : “ ? R ition” r ! St rea! 
ee ee Mary Hartig' tory offerings, “La Repetition’ | distressed Queen Gertrude. Pierre 
Jeannie nto oeeeeee 6009089 : a should enthuse Anouilh fans. At} Bertins’ Polonius, played as a com- 
eee ee ae “Conrad Janis | the same time, it’s likely to further | plete buffoon, would be more ap- 
Tommy  .........:... Larry Robinson | puzzle those who have never been | propriate to Moliere than to this 
Mr. Wilson .....cccessess Roland Wood | able to either understand or ap-! role : eneare wrote it. 

Ed Hoffman .........-.:- Philip Loeb P-| role as Shakesp 


|preciate this apostle of existen- 
way | Ualism. For the latter group, the 
4 | performances alone should make 
it worth the price of admission. -—rather than as the 


‘Jean-Louis Barrault holds the| spies Claudius 


Jean-Francoise Calve and Gabriel 
Cattand play Rosencrantz and 





About two-thirds of the 
through the evening, author Ronald 
Alexander finally gets a grip on his 
subject, so “Time Out for Ginger” | 
turns out to be not merely a some- | 
what silly treatment of a slim farce 
idea, but a reasonably amusing and 


strong-armed 
sets on 


flection underscore the meaning | S¢ t 
occasionally even a touching play.|of the text and create a definite | sible with the mad -_ ¥ a 
So it seems a prospect for at least | character outline. He is alternate-| Music _ by gel onegger i 
a moderate run, plus a likely film/ly cynical, sincere, tender and | more — -- ~_ ceca 
sale and ultimately stock. flippant as the count who finds love oe an a d wine 
The play’s basic premise is one| and sees it destroyed by the evil | Masson are se . ° 
of those dizzy ideas that seems to| forces around him. From tip to toe | a 
offer scope for farctcal develop-|the actor, Barrault gives an excel- | 
ment but frequently turns into em-|lent performance. 
barrassing nonsense. However, the Staged in only one setting, and | 
author apparently discovered inj} not an overly impressive one at 
time that the idea had another | that, the play’s time is the present. 


; The Moon Is Blue 
facet that was genuine and offered | Since it concerns itself entirely | (HENRY MILLER’S, N.Y.) 
possibilities that were humorous 


with the staging of Marivaux’s ‘La | Tl ro reaaiag FF pe 
— 4 ”» someone | 1e role of Patty O'Neill, F. 
a Mayet ape' Lograeal Mi a Double Inconstance,” the . charac Hugh Herbert's whimsical, roman- 
y, >» Ss > a g y rE t . 


ters are in costume at all times.| (“5 “* : nro °1. 

it in time, and been able to take |The story has the count falling in | ''¢ —e = 9 ee des 
advantage of it. love with a young maiden brought | aa Derbera: Rel. Geddes; who 

“Ginger” has two principal char- | in to play a part in the theatricals. anaenedl the vert, made it’ Berd 
acters—the still-adolescent father | The count’s wife and mistress con- | ie on ingunue’s plum, while ina 
of three daughters who enjoys | spire, successfully, to get rid of | (3 \ioNamara. who replaced her 
making speeches before groups of | the girl, thereby putting across the | demonstrated ‘that it ien't quite 
young people and reliving his fic-| idea that good doesn’t have much | actress-proof 
tional exploits as a schoolboy ath-|of a chance to triumph over evil. | “~™ *°* 7 : Hew. #3 third 
lete, and his tomboy youngest As Barrault’s scheming wife.| Now, anet Riley, the eb 
child, who goes out for her high Madeleine Renaud sharply etches thesp to essay the femme lead with 
school football team as a gesture |the part of a woman who delights|the New York company, revéals 
to prove that girls are the equal/in petty intrigues. She is matched | that it’s really an intricate part 
of boys, and as an instinctive de-| by ~beauteous Elina Labourdette, with many pitfalls for the actress 
fense against the realization that|superb in the light banter dotting | unseasoned in comedy technique. 
her father would have preferred 
a son. 


These and the other characters, 
and the situation they involve, is 








vincing as the pure-in-heart who | Herbert’s incredible “professional 
can’t survive the conspiracy form- virgin” believable, and Miss Riley, 
‘ing against her. Pierre Bertin | though a promising young player. 





Guildenstern as weak effeminates | 


Hamlet. | 
stage every second he is on it. His! Simone Valere is a visually attrac- | 


: ep Pere . Be , Iv | 
y s ression and in- | tive Ophelia, appealing in the ear y | 
yon! gprs scenes and doing as well as pos-| 


Legit Followup | 


‘certain Captain O’Hara (originally 
a colonel) of the British secret 
service and a Quaker lady named 
Cynthia G@wan—involved. The 
book, by the way, is far ahead of 
most of ‘the Wiggers’ creations, 
and well ahead of the average col- 
lege show accomplishment. 

“Here's Howe” has the usual 
Mask & Wig complement of out- 
standing chorus dance routines, 
topped by a gorking “Court Room 
Ballet” affair towards the end of 
Act I, and including a luxurious 
number in Act II called ‘The 
Mischianza Waltz’ (named after a 
famous historic affair given by the 
British to the society belles and 
beaux of Philly during the occu- 
pation). There is also a stirring 
march (“The Royal Grenadiers’), 
used at the opening and again as 
finale, with an unusual, exciting 
drum corps accompaniment. 

Most of the score was written by 





it’s a hummer 


| foregoing (td@®be 


| hit parade possibilities in “Sweet 
Nuthin’'s,” “Can You Ever Trust a 
| Woman,” “Any Distance Between 
| Us” and “You're the Only One For 
}Me.” The two holdovers, written 
by Charles Gilpin (class of 1901) 
for the ’23 show, are “Quaker 
Maid” and “Little Game of Love,” 
both melodie and engaging. . 

| Cast of. principals, which in- 
| anes quife a few holdovers from 
} 

| 


last year’s (quite inferior) show, is 
istandout, with Franklin Tramitola 
|shining as a tall, lanky but still 
| glamorous Philly Quaker lady, and 
| Daniel Baugh, as a Quaker maiden, 
|Irwin Cohen as the Hessian Gen- 
|eral, Douglas Mann as a barmaid 
|'who is also a‘ spy, George Mc- 
|Laughlin as an orderly, and 
| George Rieder as the rather mys- 





| 


Allison Fleitas (class of 1933) and} 
In addition to the) 
elassed as pro-, 
duction numbers), he has several | 


} 





| 


Play Out of Town 








The Grey-Eyed People 


New Haven, Noy, 27 
_ Albert «Selden production of comed 
in three acts (four scenes) by John D. 


Hess. Features Walter Matthau, Virginia 


Gilmore, Sandra Deel, Tony ickley 
Katherine Anderson, Brandon "Poe 
Directed by Morton Da Costa: > 


Eldon Elder; costumes, Noel Taylor 


Shubert, New Haven, Noy. 27, ’52: $3.60 
top. ; $3. 

Delivery Man 
Tommy Hart 
Buster Hart 


Cece ccceces John Randolph 
“ee per ee ee Edward Brian 
Michael Free 


Beatrice Hammond ;;..: Sandra Dee} 
Alice Hart PUWEL Coveee Virginia Gilmore 
eS ee ee Clay Fla 44 
John Hart +--sseeeeees Walter Matthay 
Simon. Blackwell ....... Brandon Peters 
First Girl Scout ..... -»+ Rosemary Prinz 
Second Girl Scout ...... Sally Jessup 
Third Girl Scout ... Mary Grace Cantield 


Lucille Blackwell ... Katherine Anderson 
Buff Schneider ......... Walter Kla, un 


Richard Jones ........... Tony Bickley 
ae - Ted Tiller 
W oman . Jane Lloyd-Jones 
MEE a 58 Orknd eet caeass John Mar tone 





“Grey-Eyed People” (which 
might be sub-titled “What To Do 
With Ex-Communists”) is an en. 
tertaining piece of comedy stage- 
craft that affords diversiog cou- 
pled with an occasional sobering 
thought. It’s not in the hit class 
yet, but the remaining two weeks 
of its pre-Broadway tuneup ses- 
sion can conceivably elevate it to 
that status. 

Strongly in its favor is the fresh- 
ness of its theme, script being 
hung on the peg of witch-hunting 
the erstwhile somewhat innocuous 
American Communist who has 
seen the error of his judgment. Al- 
though author John D. Hess has 
no personal ax to grind, he points 
out that reaeceptance into society 
of these falterers must be a matter 
of individual decision on the part 


terious Captain O’Hara also very of the simon-pure American, and 


| much on the credit side. 
| Edward Hoffman has 
sock job on the show's production 
and direction, working with James 
| McHugh’s admirable libretto. Wal- 
| ter Keenan has, as usual, worked 
| wonders on the dancing end. 

sets are good, and Helen Steyen- 


her scenes. Simone Valere is con- | Real comic flair is needed to make | son West's costumes are even more | 


| striking than usual. 
| This Mask & Wig show, which 
opened here without benefit of a 


| 


| 


} 


| 


iven surfacey if occasionally funny | brings stature to the part of M.|Shows that she still has a lot to|couple of out-of-town break-ins, | 


learn. 

The management has given Miss 
Riley costar billing (with Barry 
Nelson and Donald Cook) in this, 
jher first Broadway assignment, 
and there are times when she 
emerges through the fluffy dialog 


arcical treatment in the first act. | Damiens, Miss Valere’s worried but | 
The yarn lapses into some awk- | not necessarily moral guardian. | 
ward business about the father’s | Jacques Dacqminé and Jean-Fran- | 
job at the bank and palaver about |cois Calve do fine in supporting 
individual freedom in the second | roles. ‘ 

act. It finally deals with the re-| Company might have found a 
ality of the father’s case and the | mene. a ring, % — + he 
athos of the girl's in the redeem- | Ziegfeld, ut “La epetition” 
e third act.  Scmnebow, the final | shapes as : stunning bit of stage- | Ana who knows how to handle a 
moments, despite their triteness| craft, acted by a cast sure of its! . ; ; bate 

and hokum, serve to make the|medium, Barrault’s direction is|, But the overall impression 4s 
whole play palatable and even/| near-perfect. Despite the limited | that her pacing and delivery leave 
plausible. 


as an energetic, bright voung ac-' 


'set and the ‘intricate dialog ex-| Plenty of room for improvement. 
Melvyn Douglas, repeating the/| changes, 


characterization he played during| about the play. Christian Dior’s | 
the show's strawhat tryout last; gowns deserve comment. Hift. | 
summer, is excellent as the father. | . | 
Despite a tendency to seem just a! HAMLET | 
trifle too amused by it all, his| Revival of drama by William Shake- | 
playing adds conviction to the | speare in three acts. Staged by Jean-Louis 


’ - Barrault. At Ziegfeld « Ye Dec. 1, °52. 
show’s premise, and his authority, ! $4.80 «$6 opening). _ 


| 











1 
i i i the | Claudius ............. Jacques Dacqmine | 
poise, timing and drive keep ll FEOPRIUG: 40 53:c'c ccd weed Jean-Louis Barrault 
entire performance moving. Po Y | Polonius ...... 6 beWs 60 hoes Pierre Bertin 
Rowles, as the mother, is skillful | Horatio ...... habia s akin Jean Desailly 

f f i Laert J Clande Mich 

in a role whose chie unction | Laertes ......... «+ Jean-Claude Miche 
‘ 7 : Te ae . | Rosencrantz ...... +. Jean-Francois Calve 

is to avoid seeming acidy in her | Guildenstern 11..°°....° Gabriel Cattand 
comedy reacticn to everyone else. Oaric, A eae hy P| Jean-Pitrre Granval 
Nancy Malone is a find as the ries ee eeecccece eoecccecees egis utin 

b ee TER PR Galland 

tomboy daughter who takes one of | Bernardo... ecepbiies my nm 
her father’s speeches too seriously Marcellus conte A 5 Poe...) Gotta | 
PRAEEO ..6..c806 - Jacques Ga d | 
and thus provokes all the trouble, | 7he"Piayer TTA deh WA Basuchamp | 
although nothing she or the author | Lucianus .......2.. seeee Serge Perrault | 
can do would conyince anyone she = Greverigeer ececeesce Spratios F seers 
could make a hi school football Fortinbras ......... t ‘Jean-Francois Calve 
team, or even survive an after- Gertrude ng bas av Dyes Marie-Heleng Daste 
’ i a phelia_ ...... Sev egecopes mone Valere 
noon’ scrimmage. Philip Loeb Player Quegn ......-...... Anne Carrere | 


is solid in the small but meaty 
part of the father’s harried banker- 
boss who retains his sense of! 
values. 

Laura Pierpont, whose casting in 
the rather stereotyped role of the 
wise and indomitable housekeeper | productien *that lacks power and | 
is a pleasantly unconventional! drive, though interesting in indi-| 
touch, gives an expert perform-|.vidual svenes. Combination of 
ance, and there are acceptable| strong play and past popularity of | 
portrayals by Mary Hartig and Lois| this French troupe should draw | 
Smith, as the pert older daughters, | well for the eight skedded per- 
and Conrad Janis and Larry Robin- | formances. 
son as a couple of teenagers-in-| The traditional characterization | 
waiting around the premises. But | of Hamlet is more honored in the | 
Roland Wood adds a strangely | breach than in the observance, for | 
overacted| bit as the outraged | Barrault plays this part with much | 
school principal. | more emotion than marked the | 

Co-producer Shepard Traube has! role as interpreted. by Gielgud, 
staged the play effectively and! Evans or Olivier. Barrault is at his | 
there is a handsome if suspiciously | best in the scenes which demand | 
opulent looking smalltown _living| the open valve—like the “rogue | 
room setting by Eldon Elder. | and peasant slave” soliloguy—and | 

Hobe. | he is tops in portraying tension and | 
turmoil in pantomime, as when he) 


Renaud-Barrault Co. listens with horror to his father’s | 
S. Hurok (in association with French | Shost. But the French actor fails | 
Ministry of Foreign Affairs) presentation | to give a strong central core to the 
Sault Co, At Zlegiela Theatre, N.Y. Nov. | earacer, and there is no single 
La REPETITION OU L'AMOUR PUNI A Gallic touch that sheds light | 


giihe Rehearsal or Love Punished) | on the play is the stress on physi- | 
Satire in five 3 nouilh. | ,, m . ; | 
Directed by Barrault. Sets and costumes | cal love, between the King and | 


by Jean-Denis Lalcles. Queen, and between Hamlet and} 


la Comtesse -.++,-Madeleine Renaud | Ophelia, giving motivation to the 
Moncieur Damiens ...... Pierre Bertin | latter’s madness 
Le ¢ te ‘ . dean-Louis Barrauit ; “**<* > ee 


Ghost of Hamlet’s Father..Jean Juilliard 





A Dané-more determined than 
| melancholy, Jean-Louis Barrault as 
Hamlet ‘deésn’t quite succeed in} 
holding together a loose, 342 hour 





Horiensia ...sss+,-Klina Labourdette| Like his acting, Barrault’s direct- | 
"eae perrrres s 
Leche Jean-Crancois Cave | rection, and at times is annoying. 


| For instance, it is impossible for | 


All the brilliant talents of the most of the audience to see the! 


| line of development. 


| pied the city. 


there is nothing static| Her cuing and uptake are slow | 


and she reads the laugh lines with 
too-studied care. However, she 
comes across nicely in the poign- 
ant sequences in a winning charm- 
ing manner. 

Nelson and Cook hold the pro- 
duction together with their as- 
sured portrayals of the young ar- 
chitect and the roue; respectively. 
Cook, who has toned down in the 
18-month run, makes his carica- 
ture of the lush from upstairs a 
comic gem. Ralph Dunn’s etching 
of the gal’s father remains a click. 

The principal set, the architect's 
apartment, has been kept in good 
condition. Gros. 





College Plays 








Here’s Howe 
(U. OF P. MASK & WIG) 
Philadelphia, Nov. 26. 
Here is one that the Mask & 
Wiggers from the U. of Pennsyl- 
vania can really be proud of—best 
certainly in the last few years and 
very likely one of the old (65 year) 
club’s best all-time offerings. This 
is what the films would call a re- 


| make; it is not, as some folks might 


have thought, a revival of the 
show of the same name the Mask 
& Wig once did at the old Forrest 
Theatre here, but merely an offer- 
ing that uses the same story back- 
ground and name. 

Actually, the new Wiggers’ show, 
which opened an eight-day stay at 
the Erlanger tonight (21) with big 
acclaim both from first-nighters 
and the crix on the dailies who 
sometimes don't use kid-gloves 
even for these annual amateur 
presentations, uses only two song 
numbers of the 1923 edition, and 
the book, while vaguely similar 


| (especially as far as characters and | 


settings) is quite different from its 
earlier cousin, as far as dialog and 
plot complications are concerned. 

Story deals appropriately enough 
with Philly in Revolutionary War 
days when General Howe (hence 
pun in title) and the British occu- 


rial is vouched for in the program 


it’s a yarn about espionage and 
counter-espionage with. a eouple of 


( | : actual historical characters—Gen- 
Renaud-Barrault troupe are put on| King and Queens’ reaction to the | eral Kuyphausen, Hessian chief, a. 
: ait . ‘ = _ ne ee eee 2 ee eee ee - = et wo Bett eee ete ~ -e © 


Murh of the mate- | 


|looked absolutely ready at the 
|preem. It has two tours (Dec. 6-12 
|and Dec. 26-Jan. 3) skedded to 


| cover eastern cities and as far west 

as Detroit (14 performances in all). 
Waters. 

| 

| 





of an Author 
(YALE DRAMATIC ASSN.) 
New Haven, Nov. 25. 


| “Six Characters in Search of an 


| 
| 
‘ 


it must not be a thing approached 


done a! by the ganging-up method. 


For expostulation against the 
latter procedure, author lays his 
story in a typical New York suburb 
which houses the domicile of John 


The Hart, radio-TV contact man for a 


large Manhattan advertising 
agency. Hart wants no part of the 
community life (Men’s Club, Vol- 
unteer Fire Dept., PTA, etc.), but 
through the insistence of his em- 
ployer’s wife, who is head of the 
group, finds himself maneuvered 
into attendance at a PTA meeting 
protesting the appearance of one- 
time Commie Richard Jones, noied 
puppeteer, before local school chil- 
dren. 
When 


Jones shows up, it de- 


Six Characters in Search | Ve!oPs that he is an old friend of 


Hart’s, and in attempting to .go 
to bat for him, Hart finds him- 
self on the verge of persona non 
grata. Regarding the situation as 


_ Ordinarily, the intricacies of put-|a challenge to his rights as an in- 
ing on a play like Pirandello’s | dividual, rather than a question of 


communism, when the board gives 


|Author” are left to some sort of | Jones the brushoff, Hart arranges 


, professional or semi-pro outfit, so 
'when a group like the Yale Dra- 
;matic Assn. does a creditable job 
|of the work, it rates a nod of rec- 
ognition. Such was the case in 
the instance of the production on 
tap for the town-and-gown audi- 
ence of the Princeton game week- 
end. 
| Utilizing the huge stage of the 
| Yale Theatre to good advantage, 
| and employing the expert direction 
| Of Leo Lavandero, plus the design- 
|ing of Edward Zimmerman and 
the lighting of Bennet Wood, play 
| got off the ground in its early mo- 
ments and maintained an upper 
level of interest throughout its 
two-hour span. 
| Competently playing the six 
characters 
Betty Jane Dawson, Eleanor Evans, 
|Conrad Fowkes, 
' April Kraybill. 
Imaginative staging ran 
use of bare wails to in-audience- 
view set changes. Bone. 


‘Metop Isn’t Due Till May 
But Toronto Opens Tix Sale 


Toronto, Dec. 2. 

Mail orders went on sale last 
| weekend at a heavy $10 top, with 
|the Rotary Club of Toronto un- 
'derwriting for the second visit 
ihere of the Metropolitan Opera 
Co., though it isn’t scheduled till 
May. Six-night lineup in the 12.,- 
500-seater Maple Leaf Gardens is 
“Forza del Destino,” May 25; “Car- 
;men” (261; “Tosca” (27); “Lohen- 
i grin” (28); “Rigoletto” (29) and 
'“Samson and Delilah” (30). 

Last season, on the Met’s first 
visit to Canada, this also sponsored 
| by the Rotary Club of Toronto, with 
all proceeds to charity, the ticket 
rush at $10 top for the original 
booking at Maple Leaf Gardens of 
| “Aida,” “La Boheme” and “Car- 
|men” was so enthusiastic that an 


3.4 


exira night of “Rigoletto” was hur- 


John Owen and 








Jacques Dacqmine | ing takes no clearcut style or di-| and has an authentic ring. Briefly, -tiedly. tossed in to meet the cus- 


tamer overflow. On that four-per- 
formance engagement, 43,344 pay- 
ees passed $185,500 through the 
wickets, 


Feet eee "SR + Ow 44 ee “ae @08 * 








for the puppet show to be held in 
his own back yard. 

Some observers will find in this 
opus a reflection of the Larry Ad- 
ler-Paul Draper situation, but ac- 
tually the work is a composite of 
a number of instances rather than 
a case history of one. 

In this first attempt at legit 
(Hess has been identified’ with 
video scripting), author exhibits 
good knowledge of play construc- 
tion. He has thé knack of insert- 
ing apparently incidental material 
only to have it dovetail nicely at 
a sitbsequent point. He writes wit- 
ty dialog and creates humorous 
situations. Also, he fathers lines 
befitting the dreamer, in the per- 
son of Jones (one of the “grey-eyed 


were Ronald Kostus,/ people” who believe that life was 


meant to be warm, friendly and 
emphasizing brotherly love), 4s 
well as the man of action, in the 


from | person of Hart. 


Direction has caught the spirit 
of this one nicely and keeps pace 
at an interesting tempo. 

Well-balanced cast gives charac- 
ters good interpretation. Walter 
Matthau rates an okay stamp of 
approval for his work as Hart. His 
timing is exceptional, both on 
laugh lines and sober phrases. Vir- 
ginia Gilmore makes a competent 
vis-a-vis as she portrays Hart's 
wife, temporarily questioning the 


soundness of his behavior, but 
sticking by him when the chips 
are down. . 

Sandra Deel as a_ predatory 


femme; Tony Bickley as the ex- 
Commie Jones; Katherine Ander- 
son as the domineering PTA prez, 
Brandon Peters as the stuffy ad 
agency owner, are all good. Wal- 
ter Klavun, as head of the solid 
citizens, and Clay Flagg, Hart's 
neighbor, add substantial support. 
and John Randolph and John Mar- 
tone contribute good minor 
thesping. 

An attractive living room séet- 
ting, partially elevated and with a 
central staircase, provides inter- 
esting playing space, on_ various 
levels, that keeps action from he- 
coming stagnant. Costumes, i" 


: t 
general, are pleasing to look at, 
but cleavage exhibited by the PTA 
lead isn’t in keeping with her re 
former-type, aoe... eae Qne. 
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VARIETY 59 


WANTED: 


SUPER SHOWMAN 


To contract for the sole American exhibition rights to the greatest 
single attraction in the history of outdoor show business! 


The Giant North Sea Fin Whale 


sh- : 

ng 

ng : 

US f 

as i 

Al. 


a 73 Feet Long — Weighing 65 Tons 

















{| ONE OF THE LARGEST WHALES EVER CAUGHT! 


ie | tour of Europe, has drawn the amazing total of 


9,025,000 


PAID ADMISSIONS! 


Here is her SENSATIONAL box office record: 


DENMARK .... +. «6 «© «© « «© « « « $50,000 

a a a a 1,200,000 

NETHERLANDS. ......... 800,000 

lk lt lt ke 8 ke 6 -250,000 

SWEDEN >) £58. a ee ode eee 1,000,000 

SWITZERLAND . . «© © © eo «8 8 o's « 750,000 

BELGIUM (still showing) . . . . «. «© . 375,000 in first 22 days. 
5,025,000 




















In two days, Saturday and Sunday, Nov. 22 and 23, 1952, 
she played to -72,000 persons in Dendermonde and 
Gent, Belgium! 


In little more than a year she has grossed $1,750,000 in 
equivalent U. S. dollars! 








For centuries men had tried to preserve a whale but al- 
ways without success. Now, through a special process” 


developed after 24 months of research, Mrs. Haroy is 
perfectly preserved. She will be available to a top flight 
showman early in 1953 for a two-year. exhibition tour of 
the United States, Canada and Central America. 


The showman we seek will have a proven record of 
achievement and integrity. He will require an initial 
investment of about $75,000. 


Principals only are invited to wire, write or phone: 


: | LEIF SOEGAARD 


Hotel Commodore, Lexington Ave. aiid 42nd Street, New York — MUrray Hill 6-6000, Ext. 1958 
Of Or Telephone: Mr. Dick, NEw Rochelle, N. Y., 2-9419 
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The Mousetrap 
London, Nov, 26. 


Peter Saunders’ production of drama 
in two acts by Agatha Christie. Directed 
by Peter Cotes. At Ambassador Theatre, 
London, Nov. 25, ’52. $2.15 top. 

Det. Sgt. Trotter..Richard Attanbereng® 


Mollie Ralston .......++++++- heila Sim 
Giles Ralston ......+.+- ie eae John Paul 
Christopher Wren ..... Allan McClelland 
Mrs. Boyle .....sece:- Mignon O'Doherty 
Major Metcalf .......++-- Aubrey Dexter 
Miss Casewell ....+++++- Jessica Spencer 


Mr. Paravicini Martin Miller 


Final thriller of the year is this 
ingenious whodunit by Agatha 
Christie, whose “The Hollow” last 
year swung the trend back to 
worthwhile crime plays. There is 
suspense and considerable specula- 
tion as to the why and the where- 
fore in this one, which holds atten- 
tion all through. If it were even 
less absorbing, it would still com- 
mand boxoffice attention on the 
reputation of the authoress and 

pularity of the leading players, 

ichard Attenborough and Sheila 
Sim. It might stand a good chance 
on Broadway, although its worth 
would probably be minimized com- 
ing after the other current suc- 
cesses, “Dial M for Murder’ and 
“Murder Mistaken.” 

Before the curtainrise, a mur- 
der is enacted in blackout, followed 
by a radio announcement describ- 
ing the crime and suspected man. 
Scene then lightens to an old 
country manor, recently inherited 
by a young woman who is opening 
it as a guest house with her hus- 
band. Their first visitors prove an 
odd assortment: a boyish young- 
girl, a girlish young man, an old 
army officer, a thorny widow (once 
a police court magistrate) and a 
screwball European who arrives 
unexpectedly claiming a ditched 
car has stranded him. The radio 
announcement narrows down the 
suspect to the assembled company, 
all of whom appear ill at ease at 
the unexpected arrival of a police 
sergeant. The place becomes snow- 
bound, and the law takes aggres- 
sive control, interrogating, bully- 
ing and reconstructing following a 
second death in the snowbound 
house, obviously connected with 
the first. 

The problem seems linked wp 
with an old local scandal when a 
farmer and his wife were jailed for 
ill-treating three foster children, 
the youngest of whom died from 
cruelty. The conclusion is drawn 
that one of the other two, now 
full-grown, is pursuing a malig- 
nant revenge. The first victim was 
the foster mother, the second the 
magistrate responsible for placing 
the children at the farm. 

All guests are warned of the 
possibility of a third killing, and 
there nearly is, the hostess being 
almost strangled in the dark. The 
soothing voice of the young ama- 
zon is heard calling the murderer 
back to sanity. It is the pseudo 
copper responding to the child- 
hood influence of his sister from 
whom he has been separated since 
their early tragic childhood. Neith- 
er had realized the other’s identity 
until this crucial moment. 

Richard Attenborough cleverly 
assumes an artificial heavy tone 
and mannerism suitable to a coun- 
try cop, never ringing quite true, 
nor betraying that he is masquer- 
ading. Sheila Sim makes a bustling 
little housewife coping with cook- 
‘ing and crime with impartial con- 
centration. Allan McClelland is ex- 
cellent as the neurotic architect. 
while Mignon O'Doherty is heart- 
ily imposing as victim number two. 

Jessica Spencer is taut and in- 
hibited as the self-confident miss- 
ing sister. Martin Muller prances 
and gesticulates all over as the for- 
eign intruder. Aubrey Dexter is 
the army officer who painstakingly 
masks the identity of the real po- 
liceman. Peter Cotes directs. the 
play with competence. Clem. 


Ring Out the Bells 


London, Nov. 13. 

Jack Hylton production of revue (16 
scenes), with Nervo & Knox, Bud Flana- 
an, Naughton & Gold, Valerie Tandy, 
amela Austin, Pamela. Bromley, The 
Bogdadi (4), Billy McCormack. Victoria 
Belles, John Tiller Girls (20), Bobby 
Drage. Sketches, Bud Flamagan. Talbot 
Rothwell, Carey Edwards and Greatrex 
Newman; lyrics and music, Ross Barker: 
orchestra, Freddie Bretherton. Directed 
by Charles Henry. Staged by Alec Shanks. 
At Victoria Palace, London, Nov. 12, '52; 
$1.75 top. 
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It may be regarded as prema- 
ture to have the first Coronation 
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Plays Abroad 


revue more than six months ahead 
of schedule, but there can be no 
doubt that the new Crazy Gang 
production will continue te pack 
this theatre long after the royal 
ceremony has been held, Certain- 
ly, it is the formula, as before, but 
that is certainly what the public 
wants; hence, the SRO should be 
in evidence twice nightly for a 
long time. 

The production of this revue 
marks the 21st anni of the Crazy 
Gang, and, although maturing in 
years, they’re as young and as 
virile as ever on the stage. There 
is a pronounced vulgar streak in 
all their comic business, but it’s 
honest-to-goodness vulgarity that 
does not offend. They avoid the 
innuendo -.nd unreservedly call a 
spade a spade. Their humor is al- 
ways broad and boisterous—there 
are no subtle nuances. They are 
as British as the Empire, and their 
21 years of front-ranking success 
has been one of the phenomenons 
of the local show biz scene. 


As in previous revues, the Crazy 
Gang accepts the laughter-making 
chore as a natural prerogative. 
They are masters at interpreting 
Cockney humor. Their impecca- 
ble sense of timing gives an extra 
polish to the jokes. The show is 
predominantly theirs and whether 
leading greyhounds on to a dog 
track, doing the Can-Can or star- 
ring in a girls’ choir, they continue 
to convulse the audience. They 
are also at their best in a broad 
sketch on Malayan rubber plant- 
ers, and in another scene as baby 
sitters. Bud Flanagan also has a 
‘great nostalgic spot in recalling a 
batch of the Gang’s earlier song 
hits. 

Although relegated to secondary 
positions, the remainder of the cast 
handsomely pulls its weight. Val- 
erie Tandy has several prominent 
voca! spots which she fills.in vi- 
vacious style. Pamela Austin has 
a breezy singing manner, well- 
suited to the production while 
Pamela Bromley shines as a dancer 
and can also help nicely at vocaliz- 
ing. 

The Bogdadi’s standout acrobatic 
turn (New Acts), excellent songs 
by Billy McCormack and above- 
average routines by the Tiller 


Girls must be listed in a produc- 
tion which has been eleborately 
staged, handsomely dressed and ef- 
Myro. 


ficiently directed. 











Continued from page 1 














underway several weeks and the 
performance is smooth. 


In the case of “Company,” pro- 
ducers James Russo and Michael 
Ellis reluctantly decided on the 
postponement when it became ob- 
vious that extensive revisions to 
the revue could not possibly be 
completed in time for the sched- 
uled preem tomorrow night. So, 


although the actual first perform- | 


ance will take place then, the 
critics will not see the show or re- 
view it until it is nearly two weeks 
old. 

As far as is known, the incident 
has aroused no squawks from 
critics or drama editors, although 
it apparently creates a situation in 
which a sizable public will have 
seen the revue and will be dis- 
cussing it before the New York 
dailies eover it. That has special 
point, since there is considerable 
public interest because the produc- 
tion stars film actress Bette Davis 
in her song-and-dance stage debut. 


‘Wish’ Example 


Probability of some such _ inci- 
dent as the “Company” postpone- 
ment has been indicated since the 
in-town “tryout” last June of 
“Wish You Were Here.” In that 
instance, because of the elaborate 
production setup of the Arthur 
Kober-Joshua Logan-Harold Rome 
musical, with an onstage swim- 
ming pool, the show could not be 
taken on the road for audience re- 
action-revisions, so more than 
three weeks of previews were sold. 
Lively public interest and curi- 
osity about the musical stirred in- 
tensive word-of-mouth comment 

















= | 





before the critics attended and re- 
viewed it. 

Odd angle of the “Wish” situ- 
ation was that the reviews were 
generally unfavorable, and that 
only subsequently was Logan able 
to make the necessary revisions to 
get the show in shape and build it 
into a hit. Logan said at the time 
that he would never again have a 
“tryout” in New York, and he has 
since arranged to have the pre- 
Broadway tours of his forthcoming 
“Picnic” and “Kind Sir” produc- 
tions in the midwest, as far from 
New York kibitzers as possible. 


There has been growing mana- 
gerial dissatisfaction for years 
about shows that have to be cov- 
ered by the critics and thereby 
subjected to life-or-death sentence 
on the basis of the opening-night 
performance. The increasing ten- | 
dency to book theatre parties, par- 
ticularly previews, has been an ob- 
vious move to combat the situation. 
However, the “Company” incident 
is the first occasion that a man- 
agement has frankly asked the 
critics to stay away until a show 
could get set, although in this case 
the move was not planned in ad- 
vance, but was forced by hectic | 
circumstances. 

Stagger System 

There have been various pro- 
posals for years about delaying the 
critical coverage of shows, or per- | 
haps staggering the reviews so the 
impact would not be so shattering. 

While it might be feasible to bar | 
the critics, or at least delay their | 
coverage, of shows with major box- 
office stars, such a step probably 
couldn't be carried out with shows 
lacking advance draw. In most 
casesfavorable reviews either cre- 
ate the public demand for a show, 
or at least greatly increase it, ac- 
cording to experienced managers. 
It’s generally admitted that in a 
few instances solidly unfavorable 
notices quickly close shows. that 
might have moderate runs with 
sympathetic critical coverage. But | 
such examples are figured to be 
a less common than irate au- 
thors and producers claim. 











Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

“Children’s Hour” (D) — Kermit 
Bloomgarden, prod.; Lillian Hell- 
man, dir, 

“Fifth Season” (CD) — George 


Kondolf, prod.; Gregory Ratoff, 
dir.; Menasha Skulnik, Richard 
Whorf, stars. 


“Love of Four Colenels” (CD)— 
Theatre Guild, Aldrich & Meyers, 
prod.; Rex Harrison, dir.; Harri- 
son, Lilli Palmer, stars. 

“Whistler’s Grandmother” (C)— 
Anthony Parella, prod.; Guy To- 
majan, dir.; Josephine Hull, star. 


‘Roberts’ $17,900 In 
Mpls.-Rochester Stay 


Minneapolis, Dec. 2. 


Five nights and a Thanksgiving 
day matinee at $3.60 top at the 
1,859-seat Lyceum, an _ exclusive 
Twin Cities engagement, brought 
“Mister Roberts” $14,600. A mati- 
nee and evening at Rochester added 
$3,300, giving the attraction $17,- 
900 for the week. 

With blizzards, zero temperatures 
and impassible roads, local turn- 
outs rated well above par. 


Current Road Shows 


(Dec. 1-13) 











Anonymous Lover” (Larry Parks, ! 
Betty Garrett) — Grand, London, | 


Ont. (1-2); Erlanger, Buffalo (3-6); 
Nixon, Pitt. (8-13). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott)—Davidson, 
Milwaukee (1-6); Victory, Dayton 
(8-10); Hartman, Columbus (11-13). 

“Call Me Madam”—Royal Alex- 
andra, Toronto (1-6); Aud., Roches- 
ter (8-13). 

“Constant Wife” (Katharine 
Cornell,, Robert Fleming, John 
Emery)—Cox, Cincy (1-13). 

“Country Girl” (Robert Young, 


stone, Chi (1-13). 


“Don Juan in Hell” (Charles 


Blacks Setting Shows 
For Coronation Year: 
Five Plays in London 


London, Noy, 25. 

: George and Alfred Black are 
finalizing plans for Coronation 
year which will include at least 
five new shows in London plus six 
others out-of-town. In addition 
they will sponsor a South African 
tour of a musical-comedy. 
| In London they are to lau 

new all-British musical come 
|; American musical, two new plays 
;and one revue. Out-of-town the 

Blacks plan to stage two new shows 

for the Blackpool summer season 

and are organizing four provincia} 
|tours. Currently George and A). 
fred Black are associated with sey. 
| eral West End hits including “Se. 
| gulls Over Sorrento,” “The Young 
Elizabeth” and “London Laughs.” 


‘MADAM’ FINE $42,700; 
‘WIFE’ $22,800, DETROIT 


Detroit, ‘Dec. 2. 

Third and final week of “Call 
Me Madam”’ picked up a fine $42. 
700 at the 2,050-seat Shubert. Cur- 
rent is “The Fourposter,” with 
Jessica Tandy and Hume Cronyn, 
in for two weeks. 

“The Constant Wife,” with 
Katharine Cornell, grossed a good 
$22,800 in its first week at the 
Cass. 
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‘Country Girl’ Snappy 
$17,600 for St. Louis 


St. Louis, Dec. 2. 
| A virus infection suffered by 
Robert Young forced cancellation 
of the Friday (28) performance of 
|“The Country Girl” at the Ameri- 
|can Theatre and refunds were 
| made to 1,700 persons. Young had 


| 


|Dane Clark, Nancy Kelly)—Black- | 20 understudy. 


up its one-week 
with a $17,600 


Piece wound 
'stand Saturday 


| Boyer, Vincent Price, Cedric Haré-| 8ross for seven performances at a 


In the case of “Company,” the | wicke, Agnes Moorehead! — Syria, | $4.27 top. House is dark until Dec. 


postponement became imperative 
last week when John Murray An- | 
derson was brought in to restage | 
the revue. As a result, Hiram 
Sherman, who had _ previously 
given notice, is continuing as fea- | 
tured comedian, with-John Hoyt 
also staying in the cast as replace- 
ment for Paul Hartman, who was 
briefly set as costar. Several new 
sketches and numbers are going in 
this week and next. 


Meanwhile, another complica- | 
tion has arisen over the cancella- | 
tion of a theatre party previously | 
booked for Dec. 15, the new offi- | 
cial opening date. Sponsors of the 
benefit, unable to book any substi- 
tute performance because the pro- 
duction is solidly booked into next 
February, are threatening to sue 
preducers Russo & Ellis. 











‘Gi 5 S 
inger’ Snaps 
aaa Continued from page 1 oe 


show, the ‘Times review concluded | 
that although ‘as a play it is a 


Mosque, Pitt. (1-4); Stambaugh 
Aud,. Youngstown, O. (5); Me- 
morial Aud., Canton, O. (6); State, 


Toledo (8-9);; Muny Aud, Dayton 
(10); Taft, Cincy (11-13). 
“Fourposter” (Jessica Tandy, 


Hume Cronyn)—Shubert, Detroit, 


| (1-13). 


“Gigi” (Audrey 
ris, Chi (1-13). 

Gilbert & Sullivan (Chartock) — 
Ford’s, Balto (1-6); Shubert, Wash. 
(8-13), 

“Good Nite Ladies’”—Met, Provi- 
dence (1-6); New Parsons, Hart- 
ford (8-13). 

“Grey Eyed People’—Walnut, 
Phila, (1-13). 

“Guys and Dolls”—Murat. In- 
dianapolis (1-6); Capitol, Wheeling, 
W. Va. (8-10); Palace, Youngstown, 
O. (11-13). 

“ft Am a Camera” (Julie Harris) 
—Biltmore, L. A. (1-6); Curran. 
S. F.-(8-13): 


Hepburn)—Har- 


“Intruder” (Eddie Dowling, Mar- | 


oe O'Brien) — Locust, Phila. 
(Je , | 

“Maid in the Ozarks” (Bert 
Wheeler)—Hanna, Cleve. (1-6): 


Cass, Detroit (8-13). 
“Mister Roberts” (Tod Andrews) 


| 27, when “Strike A Match,” with 
| Pat O’Brien and Eva Gabor, opens 
| a week’s engagement. 


| 
€ = Bb 

‘Dolls’ $36,400 for Six 
In Cincinnati Stand 
Cincinnati, Dec. 2. 
| “Guys and Dolls” hit $36,400 on 
four night performances and two 
matinees last week in the 2,500- 
seat Taft Theatre, Tuesday through 
Saturday. Top of $4.92 was tilted 
to $5.54 Saturday night. 

Katharine Cornell in “Constant 
Wife” is due next week, at the 
Cox, at $4.31 top. 





Scheduled B’way Openings 


| “Whistler’s Grandmother,” Presi- 
‘dent, Dec. 11. 
i Eyed People,” Beck, Dec. 





9 Children’s Hour,” Coronet, Dee. 

118. 

| Arthur Miller play, Beck, Jan. 
a: 

| “Be Your Age.” 
Jan. ’ 

| “Love of Four Colonels,” Shu- 


48th Street, 


little -unsteady on its pins, it is +}—PJayhouse, Winnipeg (1-6); H. S,| bert, Jan. 15. 


fresh, warm-hearted and funny.” | 
The HT aisle-sitter wound up with} 
the crusher that the piece, “with | 
its antic and implausible manufac- | 
ture, is the sort of play that ought 
to go lie down someplace, and last 
night I think it did.” 


Whereas Atkinson liked not only 
the play itself, but the staging and 
virtually all the performances, Kerr 
gave Melvyn Douglas a word of 
praise for “valiant” effort as star 
and Polly Rowles a personal rave 
as femme lead. But while Atkinson 
asserted that Nancy Malone “gives 
a firstrate performance that be- 
comes more sensitive as the eve- 
ning progresses and finishes as 
something shyly triumphant,” Kerr 
remarked that while “she wrinkles 
her nose very prettily,” her char- 
acterization “is largely confined to 
slitting her eyes, sucking in her 
breath, and looking fierce enough 
to intimidate the abashed boy who 
is secretly fond of her.” 


The other notices, although not 


| —Shubert, 


Aud., Oklahoma City (8-9): Den- 
field Aud., Duluth (10-11): LaCross. 
LaCross, Wis. (12-13). 

“Oklahoma” — Capitol, Yakima 
(1-2); Temple, Tacoma (3-4): Aud., 
Portland (6-8); Aud., 
Falls, Ore. (9-10): Memorial Aud.. 
Sacramento (12-13). 

“Paint Your Wagon” (Burl Ives) 
5 Wash. (1-6); Shubert, 
Phila. (8-13). 

“Paris 90” (Cornelius Otis Skin- 
ner)—Muny Aud., Oklahoma City 
(1); Arcadia, Wichita (2): H. S. 
Aud., Topeka (3); Orpheum, Kansas 
City (4-6); KRNT Theatre, Des 
Moines (8); Paramount, Omaha 
(9); Aud., Pueblo, Colo (11): Chief, 
Colorado Springs (12); Aud., Den- 
ver (13). 

“Point of No Return” 
Fonda)—National, Wash. (1-13). 

“Shrike”—(Van_ Heflin)—Nixon. 


Pitt. (1-6); Royal Alexandra. 
Toronto (8-13). 
“South Pacific’ (Janet Blair. 


Webb Tilton) — Robinson Aud.. 


Little Rock (1-6); Muny Aud., Ok-! seat Lyceum, “John Brown's Body.” 


lahoma City (8-13). 


<lamath | 


(Henry | 
| Troupe opened a week’s run in 
| Boston yesterday (Mon.). 








CAB CALLOWAY 


Sportin' Life 


“PORGY AND BESS” 
Now (8th Week), Stoll Theatre, London 


“=-Makes ‘Sportin’ Life’ the most artful and an- 
imated of tempters.” —Morning Advertiser 


Mgt.: BILL MITTLER, 1619 Broadway, New York 




















as drastically opposed as Atkinson's 
/and Kerr's, split three against and 
| two for the show. Walter Winchell, 
| subbing for the ailing Robert Cole- 
man, panned the play, as did John 
| Chapman (News) and Richard 
| Watts, Jr. (Post), William Hawkins 
‘World-Telegram & Sun) and John 
McClain (Journal-American) liked 
| it. The audience reaction was gen- 
| eraliy friendiy, even in coimparison 
| to the usual pre-disposed first-night 
| standard, 


es 17"—Erlanger, Chi (1- 


“Top Banana” (Phil Silversy — 
Great Northern, Chi (1-13). 


“Hazel Flagg,” Hellinger, Feb. 5. 
“My Sister Eileen,” Century, 
Feb. 22. 


G&S 3G in 4, Columbus 


| Columbus, Dec. 2. 


Snowstorm, combined with school 
|and University vacations over the 
|holiday, cut deeply into the b.o. 
| for the American Savoyards at the 
Hartman. 

Gilbert & Sullivan outfit got only 
$3,000 in four performances despite 
glowing reviews. Top was $3.75. 


BALLET TH. $27,400, MONT'L 
Montreal, Dec. 2. 
Ballet Theatre last week racked 
up a very good $27,400 at Her 
Majesty’s Theatre here. 














‘Body’ 14G in 3, Mpls. 
Minneapolis, Dec. 2. 
Scaled at $4.80 top in the 1,85% 


with Tyrone Power, Judith Ander- 
son and Raymond Massey, came 





through with a boff $14,500 for two 
nights and a matinee last week. 
Attraction did not play St. Pau. 








—— 
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(at no cost te them). Sponsoring clubs pay no 








GREATER EARNINGS FOR -YOU IN 1953 


“The big money in show business is in small town shows.’’—sa , tn by joining 
i —says Variety. Cash in by j 
Empire Producing Company's booking staff. Last year over 2500 Civie Clubs staged our shows 


split 50-50. We operate internationally and are publicized i maga- 
i : n leading nationally-known 
Zines. Advances, bonuses, incentive pay are yours when yeu book Empire shows. 
pw year to earn $15,009.00. Must be free to travel. Start January 2nd, #953, Write Ss. 
rankiin, 526 Law Building, 1207 Grand Avenue, Kansas City, Missouri. 


money down—make no guarantee—net proceeds 


Make 1953 
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syndicating Wm. Morris Yarn) spotlighted under Bishop's skillful 


wanes ary, hae 
ards,” amusing anecdotage 
ee with the late William 
Morris’ community interest in Sa- 
ranac Lake, has been republished 
in 10 different world editions of 
Reader's Digest — Spanish, Portu- 
syuese, Canadian, British, Austral- 
ian, Swedish, German, French, 
Italian and Japanese. It was first 
published in the American edition 
of RD, and deals with the veteran 
showman’s activities in the com- 


William C. 





munity life of Saranac where the 
family’s Camp Intermission 1s a| 
landmark, and where Bill Morris, | 
Jr. is now spending much of his 


time 





Who Was ‘Texas Jack’? 

Homer Croy is writing a book 
on Will Rogers, with whom the 
author was Once associated, and 
the late cowboy-comedian _fre- 
quently spoke about a “Texas 
Jack.” Rogers worked in the “Tex- 
as Jack” Wild West Show in 1904, 





at a period when the humorist 
was doing straight lariat trick | 
work. In the late 1890s ‘Texas | 
Jack” had a Wild West show work- 
ing out of Chicago, but historians | 
in Illinois, Texas and other U. S. 
spots can’t assist Croy on the true- | 
name identity of TJ, when he died, | 
ete. If any info, write Croy care | 
of VARIETY. 


| 
| 
} 
' 





Frisco Chronicle Axings 
An economy firing wave hit the! 
news staff of the San_ Francisco} 
Chronicle with 45 staffers, some 
of them 30 years on the sheet, 
being let out over the Thanksgiv- | 
ing weekend. The newsmen were 
given two weeks pay plus their 
guild severance but no advance 
notice. It is estimated that cost 
to the paper is approximately $65.- 
000 in severance pay to pink-slip 
the group. Paul Smith, editor of 
the Chronicle, the city’s only in-| 
dependently owned paper, was out | 
of the city at the time the firing | 
took place. 


Firings came as a climax to a} 
series of rumors than San Fran- 
cisco may become a two-paper city; 
with two of the present four sheets | 
folding. Reports have been current | 
that The Chronicle may be bought | 
by Scripps-Howard’s Daily News 
to move into the evening field ex- 
clusively, with the Hearst Examiner | 
and Call-Bulletin combining to/| 
take over the morning field. Both | 
papers would publish on Sundays. 
Present hitch in deal is reported 
impasse between Scripps-Howard 
and Hearst organizations with lat- 
ter insisting that Call-Bulletin 
plant be bought by Scripps. 

Recent shifts in newspaper man- 
agement circles include appoint- 
ment of Charles De Young Thie- 
riot, member of the Cameron clan 
which owns the Chronicle, to the 
key position of Assistant to the 
Publisher; Frank R. Ford as editor 
of the Scripps-Howard San Fran- 
cisco News; and James Packman 


as managing editor of the Call- 
Bulletin, 








Now the ‘Compleat Publisher’ 

Ed Rigg, prez of Henry Holt & 
Co. is an unusual businessman- 
publisher who, when he took over 
Field & Stream as a subsidiary 
venture, almost didn't know a Nim- 
rod from an Izaak Walton. How- 
ever, in less than two years, by ap- 
plication to the field which his 
F&S magazine covers, he has be- 
come an expert outdoorsman, and 
is current on an extended hunting 
trip through Texas and Louisiana, 
which is legitimately also business, 
because F&S has a film production 
adjunct to its publishing opera- 
tions. Considerable color footage 
Will be shot while the expedition 
is shooting game. 





am, the Days of Our Years 

The Mark Hellinger Story” 
‘Appleton; $3.95) is not for quick 
reading. It’s almost a contempo- 
raneous document, not a little on 
the autobiographical side for any- 
body and everybody whose paths 
cross the active-participation orbits 
from Broadway to Hollywood & 
vine. It's the days of our years 
rought up in sharp focus as 
projected by Jim Bishop, his for- 
mer copyboy, later aide and now 
i0ographer, developjng the passing 
show business scene from the 
Roaring '20s to the frenzied °40s, 
when Mark Hellinger died ahead 
of his time at 45, 
; The Hellinger story, as it caval- 
Cades the immediate passage of 
time, reflects an exciting pano- 
rama which echoes the thought 
that unwittingly most showfolk 
ave a legend without knowing it. 
heir lives touch on the great, and 
fing touched by them the influ- 
ences are many. Hellinger in_his 
Personal saga of what-makes- 





Mark-run evidenced that. It is 


bioging. It was a haste that was 
not born of eager-beaver or snide 
ambition, but by the burning drive 
of achievement—a drive that is 
necessary to keep apace and per- 
haps slightly a pace ahead of the 
fast shifting scenes. 

The changing seasons bring sharp 
changes not only in the show biz 
sense, but in the influence and 
personalities of the people who 
are participants in that excitement 
of being in and of show biz—not 
the fringe persons, but the per- 
sonalities whose _ achievements 
make for marquee values. Hellin- 


ger wasn’t content to let maturity | 
| and experience create the 
| bility 


dura- 
that comes from the slow 
processing. He wanted that byline 


and that marquee billing fast. He | 


got it. It cost him half his mature 
life, under normal actuarial stand- 
ards, but he got it. He got plenty 
of it—glamor, beauty, excitement, 
a oe neWspaper all within him- 
self. 


“The Mark Hellinger Story” is | 


a sharp insight into a vivid per- 
sonality whose every mature move 


|was a rebellion against his fore- 


bears, his family traditions. his 


| upbringing. He was gay, profligate, 


generous, roistering—a_ lovable 
fast-man-with-more-than-a-buck, a 
carousing Boy Scout with a ty- 
coon’s income, a creative, driving 
force which excited his contem- 
poraneous greats because be 
brought excitement into their lives. 
This verve and bounce killed Hel- 
linger at 45, but as one reads the 
Hellinger story it is still as alive 
and of-the-moment, as today’s Win- 
chell. As Jim Bishop says here, 
Mark and Walter started together. 
They were the Damon & Pythias 
of the speakeasy belt as covered 
Prohibition- Broadway. Hellinger is 
gone, and Winchell has now an- 
other Damon to focus his interest. 
For the record, of course, the 
divergence of interests—one on 
Broadway, and Hellinger as a 
Hollywood producer—had already 
stretched the palship of the ‘20s 
some 3,000 miles apart. 

“The Hellinger Story” was not 
an easy one to have done. Not with 


a beauteous widow, Gladys Glad. | 


ofttimes called the most beautiful 
Ziegfeld girl, looking over the 
biographer’s Remington. Also not 
making it easier are the many Hel- 
linger pals and fans who would 
look askance at this or that per- 
spective, depending in which light 
they viewed him. By and large, 
Hellinger would have done little 
copyreading on his ex-copyboy’s 
varn. Bishop did a bangup job. 
“The Mark Hellinger Story” is a 
bangup Broadway biog that will 
appeal to the off-Broadwayites as 
well because it’s a human docu- 
ment. It’s about a standup guy, 
and it mirrors a standout - : 

el. 





Carson’s Revealing Novel 

Next time Hollywood is in the 
mood for doing one of those 
“frank” films about its own pion- 
eering days, Robert Carson’s new 
novel, “The Magic Lantern” 
(Henry Holt; $3.95) should imme- 
diately suggest iltself as the ideal 
vehicle. From the reader’s point- 
of-view the book may have its 
shortcomings; but Carson stands 
unsurpassed as a chronicler of the 
struggle-for-survival in the bud- 
ding film capital before and dur- 
ing the early 20's. 

This is the story of Frank Sil- 
versmith—ruthless, irresponsible 
and yet visionary—and of his son, 
Ellie, who is taught the craft of 
motion picture making by his 
dominating father whom he alter- 
nately loves and hates. Ellie tells 
the tale in the first person, and 
through his eyes the reader is in- 
troduced to the complex world in 
which the eafly industry thrived. 


In his eagerness to merge fact 
with fiction, Carson, Academy- 
Award winner in 1937 for his “ 
Star Is Born” and author of two 
other novels, has stuffed his book 
with a great deal of extraneous 
verbiage. His story rambles along 
leisurely, but it magnificently 
catches the feverishly competitive 
air of the young film capital, the 
pitiless battle for the survival of 
the fittest before and behind the 
camera, the personal rivalries and 
the surging of creative spirit. 

Carson takes his cynical hero 
from the nickelodeon days, 
through his turbulent career, to 
the bitter and lonely end, and it 
is within the last pages, when 
Ellie’s wife dies in childbirth, that 
Carson reveals his full and very 
considerable talents as a novelist. 


If Silversmith Sr. at times seems , 


unreal in his role as the ruthless 
tycoon, Ellie’s relationship with 
Honey, his wife, and his stunned 
reaction to her death are tops. 


“Lantern” is the kind of authen- | 


tic novel the industry has looked 


for a long time. It’s too bad Car- 
son’s film training didn’t tell him 
a sharper editing job was needed 
before sending his work into print. 
It’s a Book-of-the-Month choice 
for December. Hift. 





N. Y. News Strike Threat 

_ Following collapse. of negotia- 
tions for a new contract with the 
N. Y. Daily News, a strike dead- 
|line has been set by the News- 
| Paper Guild of N, Y. as of 8 a.m. 
| Friday (5), Threatened walkout 
was disclosed Monday (1) by the| 
Guild’s executive veepee, Thomas | 
(J. Murphy. Union claims the News 
management has refused to ink a 
|pact providing for improvements | 
equal to those in new agreements 
recently signed with the Mirror, 
Times, Herald Tribune and World- 
Telegram & Sun. 

In event a strike materializes, 
employees in the editorial, business 
and circulation departments of the 
paper would be directly affected. 

A threatened walkout of editorial 
}and commercial workers of the) 
|Brooklyn Eagle was called off last | 
|Saturday (29), when a_ general 
| agreement was reached on a new | 
contract. , 











| 

Operatic Masterpieces 

| BMI, Ricordi and _  Scribners 
have combined on a handsome un- 
usual book in “Ten Operatic Mas- 
| terpieces” (Associated Music Pub- 
| lishers; $10). Authoritative and 
impressive, the 570-page oversize 
| volume presents 10 popular operas. 
|from the “Marriage of Figaro” of 
| 1786 to the “Wozzek” of 1925. Olin 
| Downes, N. Y. Times music critic, 
| writes the text, in an extensive | 
| discussion of each libretto, the | 
opera’s background and other note- | 
| worthy facts. Downes also has an | 
| Interesting introduction on opera | 
| Bistory in general. | 
| Varied in content and form, the | 
10 works 


10. (“Figaro,” “Hoffmann,” | 
|“Aida,” “Carmen,” ‘“Meistersing- | 
|er,” “Boheme,” “Tosca,” “Rosei- | 
| Kavalier,” “Love of Three! 
| Oranges,” “Wozzek”) furnish a pa- 
|rade of styles and progression, in 
|an evolution of the opera art from 
| classic to modern. - There is ex- 
| tensive music in the book, in new 
| Plano arrangements of the impor- 
; tant vocal and instrumental pas- 
| sages by Leonard Marker. Alberta 





| Sordini’s illustrations are also 
| Striking. Unusual addition is a | 
; special “music locater’” for LP 


| opera recordings. Book is a “must” 
| for opera aficionados. Bron. | 





Ed Murrow’s Click 
If you’ve ever caught Ed Mur- 
|row with his five-minute “This I 
| Believe” on CBS, it will be like 
j}news from home that Simon & | 
| Schuster ($3) have just released a | 
| book made up of the hundred best | 
| bets in the series. Book is called 
“This I Believe,” edited by Ed P. 
Morgan, with a foreword by Mur- 
row, and it’s the word for anyone 
who’s looking for some ideas on 
which to hang a future. Read it 
and pick out your own formula 
for living. The fast buck boys who 
figure anything’s okay today, if 
you don’t get caught; the guys with 
big meat-hooks for the quick grab, 
who have it doped they can get by 
with all getting and no giving, 
they’re the characters who ought 
to gander “This I Believe” from 
cover to cover to find out hdw 100 
VIP’s parlayed a handful of brains, 
faith and talent into a permanent 
winning streak. These successful- 
types are not necessarily loaded 
with loot. They’ve got something 
| better, the confidence and respect 
|of their fellow creatures. It’s a 
|great book for yourself or your 
kids. Just the foreword of ‘This 
'I Believe” by Murrow himself 
makes it tough for everyone else 
'in the tome to follow. It’s worth 
the price all by itself. Carroll. 


Seldes On TV Writing 








|raphies of leading film personali- 


general rules of dramatic writing, 
analyses of the various forms of 
dramatic shows and chapters on 
the non-dramatic programs, such 
as documentaries, educational 
shows, news, comedy, quizzes and 
panel airers, music continuity, etc. 

Sections on professional prob- 
lems cover such questions as pro- 
tection of material, writing for 
special groups (such as local audi- 
ences and children; working with- 
in the TV code of standards, meth- 





ods of presenting programs and | 
material, and commericals. 
Seldes, author of “The Seven 


Lively Arts,” includes a chapter 
on “The Half-Written Program”’— | 
scripting the ad libs for emcees, 
quizmasters, ete. Bril. 





_ British Film Year Book 
; New edition of the British Film 
Year Book ‘(Gordon White, $3.50), 
edited by Peter Noble, is a first- 
class references work which _in- 
cludes some 200 pages of biog- 


ties. 

Volume is packed with essential 
data, containing details of all pro- 
duction companies and British stu- | 
dios, releases for 1951 and a com- 
prehensive roundup of various as- 
pects of film production. Editorial | 
features by Sir Henry French, Sir | 
Philip Warter, Sir Michael Balcon | 
and others indicate the standing 
of this reference work among Brit- 
ish production toppers. Myro. 


j 
| 
| 
| 
| 





Good ‘Wit and Humor’ 
A new pocket-sized mag, “Wit | 
& Humor” (edited by Louis Unter- | 
meyer and published by Lawrence 
E. Spivak’s Mercury Books; 35c) 
contains some of the bést humor. | 
Stories enjoyed before are brought 
back to mind. The selection of the 
different types of humor is very 
good, as represented by Ring 
Lardner’s “Alibi Ike,” P. G. Wode- 
house’s “The Level Business Head,” 
Sam Levenson’s “Meet the Folks,” 
Joel Sayre’s classic ‘“Rackety Rax,” 
Alexander Woollcott’s “Entrance 
Fee.” Also a special article by 
Louis Untermeyer, “Old Jokes 
Never Die.” One of the most en- 
joyable things in this magazine are 
the excellent’ cartoons by Saul 
Steinberg. 
_ Real humor stands the test of 
time as is proven by the articles 
in this pocket-size mag. There is 
room for something that doesn’t 
go for the out-and-out joke, but 
instead picks the really fine humor 
and wit of our time. A swell 35c 
worth. Joe Laurie, Jr. 





Luchow’s Prosit 

If cookbooks are the traditionally 
good sellers they are known to be 
in publishing circles, Leonard Jan 
Mitchell’s “Luchow’s German 
Cookbook” (Doubleday; $3) should 
do all right. There are some, of 
course, who can take their recipes 
or leave them alone—you don’t 
have to be a chef to appreciate a 
good meal. It’s for those that 
Mitchell’s book on August Luch- 
ow’s famed restaurant, which he 
founded in 1882 on New York's 
East 14th Street, where it still 
stands, is a good book. The axiom 
about reaching the heart through 
the stomach is reflected in Ludwig 
Bemelmans’ introduction and boni- 
face Mitchell’s own very interest- 
ing chapter on the story of Luch- 
ow’s. he rest is culinary boiler- 
plate, which chef Charles Pickel 
supplied, and let them as wants it 
mess around with the recipes. 

Undoubtedly there’s a vast ap- 
peal there because Luchow’s has 
been entrenched as a landmark of 
New York for 70 years. With the 
passing of the founder and_the en- 
tanglements of his estate, Mitchell 
—a Dane, not a German—took 
over, and with slick publicity as- 
sistance, plus airconditioning and 
the genéral modernization tech- 
niques, has given Luchow’s renew- 
ed vigor. The restaurant itself is 





Gilbert Seldes, for eight years 
\tele program chief of CBS during 
| the early days of TV, has authored 
| for Television” (Double- 
day, $3), which covers the com- 
|plete field of vid-scripting. De- 
{tailed handbook has sections on 


A \the principles of video as well as 


its 
} 


specific working conditions, 





Max Shulman 


hes his own year-end appraisal of 
the Literati of 1952, in a 
bright piece entitied 


Who Was That Book 
I Seen You Out With 
Last Night? 


one of the many byline pieces 
in the forthcoming 


47th Anniversary Number 
of 


VARIETY 


| 
| 











‘renowned for historic associations 
|with Victor Herbert and Nathan 
|Burkan and the founding of 
| ASCAP, with George Jean Nathan, 
|H. L. Mencken and James G. Hun- 
_eker, with the Tammany Hall 
, sachems and other sports, political, 
ishow biz and literati figures. 
Mitchell has done a good job in 
recapturing that spirit in recent 


setters, are uniformly wary about 
releasing figures on their poets. 
Even what Nick Kenny, Eddie 
Guest and George E. Phair are 
making, is a secret between them 
and the Bureau of Internal Rev- 
enue and probably will be until 
one of. them runs for President. 
Mrs. Wagstaff is the mother of 
Al Wagstaff, of the Sonja Henie 
ice ballet troupe. She authored 
“Alcestis,” oetic drama _ which 
starred harles Coburn, and 
adapted “Euripides” into a Hud- 


;son Theatre production years ago. 
, But 


“The Beloved Son” sounds 
like one of the Ripleys of publish- 


lig 


One of VARIETX’s muggs claims he 
has made $1,680 on a book of verse 


|in the first six months of 1952 and 





is pitching for the spot of top 
grosser of the year. That was 
Frank Scully, for his “Blessed 
Mother Goose.” 

CHATTER 


Al Helfer, MBS sports gabber, 
named sports editor of Real mag. 

“Why Johnnie Ray Cries,” by 
Booton Herndon, in the December 
Coronet. 


Hillis Mills in Hollywood to 
round up motion picture material 
for Time mag. 

Wade Farnklin in Hollywood to 
interview film names for the Chi- 
cago Sun-Times. 

Norman Corwin’s “Dog in the 
Sky” to be published by Simon & 
Schuster Dec. 11. 

Stephen Longstreet is writing 
Lauritz Melchior’s biography for 
publication by Henry Holt. 

Alice Bingham, formerly associ- 
ate editor of Dance News, now do- 
ing promotion for Capezio, Inc. 

Edward Gordon Craig, now liv- 
ing at St. Paul de Vence, near 
Nice, France, writing his memoirs. 

Bill Kennedy, L. A. Herald-Ex- 
press columnist, elected prexy of 
the Greater Los Angeles Press 
Club. 

WPIX sportscaster Bud Palmer's 
All-American basketball! preview in 
the January issue of Sport mag- 
azine. 

Sean O’Casey’s next and 
volume of autobiography will 


last 
be 


called “Twilight and Evening 
Star.” 
Ben Schneider, ex-NBC and 


N. Y. World-Telegram & Sun, 
named real estate editér of Miami 
Daily News. 

Gordon Irving, VAR1ETY Scotland 
mugg, doing monthly piece about 
showbiz for Radio Luxembourg 
magazine, “Two-O-Eight. 

Harry Slott commissioned by 
Asahi, Japanese newspaper chain, 
to tape-record a series of inter- 
views with Hollywood stars. 

“Popular Mechanics Picture His- 
tory of American Transportation,” 
edited by Edward L. Throm, to be 
published by Simon & Schuster 
Monday (8). 

Authors Guild is voting for 15 
council members. Nominations 
deadline is Dec. 16 and ballots 
will be mailed out within 10 days 
after closing. 

Farrar Straus & Young is bring- 
ing out on Jan. 22 Al Capp’s “The 
Life and Times of Li’l Abner,” 
with introductions by Charles 
Chaplin and John Steinbeck. 

I. F. Stone, political columnist 
on the recently-folded N. Y. Com- 
pass, will issue a four-page letter- 
size paper, called I. F. Stone’s 
Weekly, starting Jan. 17. Accent 
will be on Washington coverage. 

Victor Lasky has article on poli- 
tical credo of Charles Chaplin in 
the December American Legion 
magazine, and piece on radio com- 
mentator Frank Edwards in the 
November U.S.A., the Magazine of 
American Affairs. 

John Gassner has signed with 
Prentice-Hall to do a tome, “Eu- 
gene O'Neill & His Times,” for ‘54 
publication. Gassner, editor of 
Crown’s “Best American Plays” 
series, is a prof at Queens College 
and lecturer on dramatic art at 
Columbia U. 

Archibald MacLeish and Marga- 
ret Webster were principal guest 
speakers in Philadelphia at cere- 
monies Monday (1) marking Haver- 
ford College’s acquisition of the 
William Pyle Philips collection of 
rare books. Several first-folio edi- 








| years. Luchow’s, of Sunday nights, 
‘looks like a combination of the 


| Stork, 21, the Colony, Pavillon and | 


'El Morocco—a_ meeting-greeting 
| place for the town’s Sabbath diner- 
| outers. ° 





$1,680 Top for ’52 Poets? 

Life’s layout on poets who flow- 
ered under Harriet Monroe 30 
years ago failed to indicate wheth- 
er they lived off their royalties or 
their relatives. 

Variety has spent some weeks 
polling poets to learn how they are 
doing today, after being told by 
Blanche Shoemaker ‘Wagstaff that 
her “The Beloved Son” has sold 
in excess of 650,060 copies. Poem 
is a child’s life of Christ. 

Publishers of contemporary 
poets, from Holt, publishers of Rob- 
ert Frost, down to the vanity type- 





tions of Shakespeare are included. 
A. J. Liebling’s “The Honest 
Rainmaker,” which will hit the 
stalls via Doubleday Feb. 22, was 
| excerpted in the New Yorker mag 
| recently, Liebling originally wrote 
ithe Col. Stingo newspaper yarn as 
ia full-length book, and the mag 
|picked up excerpts for three in- 
| stallments. 
| Hawthorn Books is the tag of 
ithe newly organized Prentice-Hall 
| subsidiary, over which Kenneth S. 
|Giniger, former editor-in-chief of 
the company, will preside as gen- 
|eral manager. It, will be an in- 
\dependent operating division of 
| P-H to develop and test new tech- 
|niques in publishing. Howard 
| Goodkind, who was executive edi- 
tor of P-H during Capt. Giniger’s 
_absence in the Army with CIA, has 
i to the post of editor-in- 
chief. - 
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Broadway 


Metro star Pier Angeli through 
to the Coast Monday (1) following 
return from vacation abroad. 


Vet South African (American- 
born) showman M. A. Schlesinger 
seriously ill in Doctors Hospital. 


Salvador Dali, surrealist painter, 
and actor Boris Karloff in from 
Europe yesterday (Tues.) on the 
America. 

Mrs. Bob Ruark farewell-supper- 
ed her columnist-husband at,Toots 
Shor’s before he took off on a 
Kenya hegira. 

Edith and Bill (Universal) Goetz’s 
21-year-old daughter Judy lives in 
New York and works on the mag- 
azine Seventeen. 

Borrah Minevitch still in Holly- 
wood, winding some unfinished 
business. May detour to Mexico 
City on a holiday before returning 
to his Paris home. 

Rudolph Halley may vacation in 
Puerto Rico this winter as part of 
the N. Y. C. Council president’s 
pitch for the large P. R, (mostly 
in Spanish Harlem) vote. 


Minor Watson, featured in RKO’s 
“Face to Face,” in from the Coast 
to help bally the Huntington Hart- 
ford production’s forthcoming 
preem at the Trans-Lux 52nd _St. 
Theatre. 


Charles Einfeld, 20th-Fox v.p., 
to the Coast to confer with studio 
chief Darryl F. Zanuck and Harry 
Brand, studio publicity. head, on 
forthcoming pix and promotional 
campaigns. 

Roy O. Disney, president of Walt 
Disney Productions, and Card 
Walker, ad-exploitation director, 
returned to the Coast this week 
following eastern conferences on 
the release of “Peter Pan.” 

Milton Blackstone, adman-man- 
ager for Eddie Fisher, flew over to 
Paris with RCA Victor maestro 
Hugo Winterhalter for a week’s 
special GI shows which Pfc. Fisher 
is doing in Germany and elsewhere. 

Abe Saperstein, owner-coach of 
the Harlem Globetrotters, flies to 
London to set up the 1953 summer 
schedule; plans to include Norway, 
Sweden, Finland and Denmark, 
hitherto untouched by these bas- 
keteers. 

Pan-American’s Wills Player 
cased Londan in advance of the 
Coronation traffic and reports that 
the esprit in anticipation of the 
big national event compares with 
the best Paris traditions in food 
and gaiety now. 

The Copacabana and Danny’s 
Hide-A-Way among six restaurants 
against which the Federal Govern- 
ment has filed triple-damage suits 
charging violation of OPS ceilings. 
The Govt. wants to knick the Copa 
Sof $51,788 and Danny’s for $12,- 
974. 

Spyros P. Skouras, prez of 20th- 
Fox, named honorary chairman of 
the dinner concert scheduled for 
the Waldorf-Astoria Jan. 8 in honor 
of Sol Hurok. Proceeds from the 
$100 a plate dinner will go to the 
American Fund for Israel Institu- 
tions. 

All the Irving (Ellin) Berlins, 
including Linda and Mary Ellin 
and her new. husband, fly to Italy 
pee eae to spend the year-end 

olidays in Italy and Paris. Only 
Elizabeth, the third daughter, is 
remaining behind because of the 
Xmas parties, etc. 

Benay Venuta has sublet a large 
Park Ave. apartment for herself 
and children in preparation of 
starting rehearsals in ‘Hazel 
Flagg,” in which she costars. Her 
actor-husband Fred Clarke, who is 
in the new Bob Hope picture and 
TV, will fiy in for Xmas from the 
Coast. 

Manny Frisch, Randforce Amus. 
Co. exec, presiding over a meeting 
of film industry toppers at the 
Hotel Astor today (Wed.) to pre- 
pare plans for the 1952-53 cam- 
paign of the Federation of Jewish 
Philanthropies’ amusement divi- 
sion, Drive is in behalf of the 
Federation's 116 hospitals and in- 
stitutions. ‘ 

Walter Winchell reviewed “Time 
Out for Ginger,” because of Robert 
Coleman's illness, It was his first 
official legit review for the Mirror 
in over five years. Technically and 
officially, Winchell is also. drama 
editor and drama critic of the 
Mirror, as well as its columnist. 
PS—he- found “Ginger” not suffi- 
ciently so. 

Prime and only reason for Danny 
Kaye deciding to open his Palace 

“bigtime” vaudeville stint on Jan. 
18 is because that’s a Sunday and 
it gives him until the first Wednes- 
day matinee to nurture his ener- 
Bles, as against the former Tuesday 
mediately into Whe folie aa 

ediateiy into the followi : 
midday show. one ere 

Musie publisher Larry Spier 
plans a two-month Florida holiday 
after the first of the year to recu- 
perate from his recent month's 
Stay in the hospital for minor sur- 
gery which, while not serious, has 
still left him weak. Another slowly 


Husing who is still getting his 
“land legs” back into stride. 
When some 1,200 of the RCA 
60,000 employees were honored 
with wristwatches, as members of 
the 25-Year Club, General David 
Sarnoff, in turn, was also presented 
with a watch (pocket variety, be- 
cause they know he doesn’t wear 
anything else) since he, too, is a 
quarter-of-a-century vet with the 
company. The fete was in Camden 
a week ago Saturday. 
Warner Bros. sales chief Sen 
Kalmenson, circuit operator Wal- 
ter Reade, Jr., and Metro adver- 
tising chief Si Seadler named to 
film industry committee for par- 
ticipation in the National Confer- 
ence of Christians and Jews’ 
Brotherhood Week, Feb. 15-22. 
RKO Theatres prexy Sol Schwartz 
is national chairman for the pic- 
ture industry’s participation. 


Paris 


Ernie Anderson here for con- 
fabs with Parisian clients. 

John Nathan, Paramount prexy 
here, on a biz trip to Italy. 
Roland Petit signed by the 
Opera Ballet to create a new ballet 
this winter. , 
Gypsy Rose Lee winding up 
European holiday jaunt with three 
weeks in Paris. 

Anny Ross and Blossom Dearie 
to London to do a two-week stint 
at the Embassy. 

Paul Kohner to produce next 
John Huston pic, “Matador,” in 
Spain next summer. 

Studio des Champs Elysees re- 
hearsing American play, “The 
Man,” for production next month. 

Ballet Du Marquis De Cuevas 
getting extended stay at Empire 
Theatre until next Jan. 7 because 
of sock biz. 

Max Favalelli, Paris-Presse legit 
cric, won the Chronique Prize for 
the best aperers of the Paris 
scene in 1952. 

Sacha Guitry winning his case 
against ex-wife Genevieve de Sere- 
ville to prevent her from using his 
name during her nitery” singing 
date. 

Charles Chaplin was not accept- 
ed as a member of the Academy of 
Beaux Arts here because films are 
not yet accepted as an art form 
there. 

Jean Richard, nitery comic, go- 
ing into the legit classics with an 
appearance in Moliere’s “Le Ma- 
lade Imaginaire” at the Edouard 
VII Theatre. 

Jean-Jacques Gautier, drama 
crie of “Figaro,” to visit U. S. 
in January. Gautier wants to work 
out exchange deal with a N. Y. 
reviewer to replace here for month 
while he is covering Broadway. 

Cecil Saint-Laurent best seller, 


ready been a successful pic, will 
be the basis of an operetta with 
music by Francis Lopez. It will 
play the spec Chatelet Theatre 
next season. 


By Luigi Gario 

“An American in Paris” (M-G) 
in its fifth week at the Mignon 
Cinema. 

Spanish dancers Rosario and An- 
tonio in for five days at the Teatro 
Manzoni here. 

“Mata Hari” moves into second- 
run at Dal Verme after successful 


initial revival. 
New Billi-Riva musical revue, “I 


Fanatici” (The Fanatics) drew 
lukewarm reviews. 
“Fourposter,”’ starring Renzo 


Ricci and Eva Magni, doing well 
at the Odeon Theatre. 

Comedian Mario Carotenuto and 
company reappearing at the Teatro 
Livico in a new revue by Costa and 
Gelich. _ 

Sidney Bechet and Claude Luter 
with their jazz orch gave their first 
concert at the Teatro Nuovo prior 
to an Italian tour. Despite the con- 
cert being given at 11 am., the 
house was capacity. 


By Helen McGill Tubbs 

Fred Sanborn heads show at the 
Jickey Club. 

French actor, Michel Auclair, is 
at the De la Ville. 

Bricktop in town from Naples 
where she finished engagement at 
the Shaker Club. 

Francoise Rosay, vet French ac- 
tress, here to play a lead in 
“Bridge of Sighs.” 

Eila Sammelo, Finnish colura- 
tura, singing at Fine Arts Theatre, 
acclaimed by audiences. 

Nato DeAngelis left for Naples 
to scout locations for the forth- 
coming Errol Flynn-Milton Krims 
picture. 

Edgar Ulmer here for a few 
days, but will ‘return in January to 
direct Victor Pahlen’s TV series 
starring Hedy LaMarr, 

Martine Carol signed to play op- 
posite Pedro Armendariz in “Lu- 
crezia Borgia,” Technicolor pic 





Convalescent is WMGM deejay Ted 


now under way in Viterbo, 


“Caroline Cherie,” which has al- re 





London 


Harry Green opening the Green 
Room at Ciro’s Dec. 11 

Claire Bloom pacted by Sir Alex- 
ander Korda for femme lead in 
new Carol Reed pic which will star 
James Mason. 

Herbert C. Fontaine promoted 
to the Board of Ganada Theatres 
with his appointment as assistant 
managing director. 

Sir Michael  Balcon bought 
screen rights to “The Square Ring 
which recently had a nabe tryout; 
signed John Mills to star. 

Annette Warren arrived from 
N.Y. last Sunday (30) and opened 
a cabaret date at the Colony and 
Astor the following night. 

Norman Wisdom, currently star- 
ring in “Paris to Piccadilly,” makes 
his screen debut in Ealing produc- 
tion of “Meet Mr. Lucifer.’ ; 

Director Anthony Asquith’s 50ch 
birthday coincided with his 25th 
anni in films. He is currently mak- 
ing “The Final Test” at Pinewood. 

Jack Hylton’s production of 
“Paint Your Wagon” opened out of 
town yesterday (Tues.) and is due 
to come to the West End early next 

ear. 

2 Irving Asher, together with a 
production crew, arrived in Lon- 
don over the weekend enroute to 
Ceylon to start filming of Para- 
mount’s “Elephant Walk.” 

Pearl Bailey had to cancel her 
engagement at the Colony and As- 
tor last week because of illness 
and was replaced by American 
songstress Virginia Somers. 

Perce Pearce planed to New 
York last week with a rough-cut 
version of the Walt Disney’s “The 
Sword and the Rose,” which has 
just been completed at Pinewood. 

Sadler’s Wells dancer Nadia Ne- 
rina is to be guest ballerina at the 
royal performance of Bertram 
Mills circus at the Olympia Dec. 
18 to aid the London tent of the 
Variety Club. 

Maurice Cowan, has begun pro- 
duction of his new picture, “Turn 
the Key Softly” at Pinewood. Film 
stars Yvonne Mitchell, Terence 
Morgan, Kathleen Harrison and 
Joan Collins. 

Janet Green, whose new thriller, 
“Murder Mistaken,” transferred 
last week to the Vaudeville, goes 
to N.Y. at the end of the year for 
the Broadway production of her 
play which is being staged by Ed- 
ward Choate and George Ross. 


Chicago 
Showcase Theatre _ is 
“Hilda Crane” for fortright. 
Michael Sloane flew back to 
catch opening of “Country Girl 
) 


Anita Colby in to address the 
Cardinal Stritch dinner for Loyola 
Medical School. e 

Joan Blondell back to New York 
after the break-up (29) of “Tree 
Grows in Brooklyn.” , 

Joe Kaufman in to view theatres 
for Cinerama, the theatre depart- 
ment of which he heads. 

Danny Kaye was grounded here 
for a day while on his way to 
Mayo Clinic for annual checkup. 

Linda Christian and baby in 
town for a few days while hubby 
Tyrone Power appears in “John 
Brown’s Body.” 

Hugh Rennie, former stage man- 
ager of “Remains to Be Seen,” 
takes over the director’s reins at 
Showcase Theatre. 

Robert Young’s wife and two 

small daughters in for stay of 
“Country Girl.” Other two girls 
come in for Christmas vacation. 
_ John Auer, Republic director, is 
in for some prelim shots of “City 
That Never Sleeps.” John Ericson 
of “Stalag 17” will have a fea- 
tured role. 


doing 





Las Vegas, Nev. 


By Bill Willard 

Frankie Laine packing ’em in at 
Desert Inn. 

Lauritz Melchior building long- 
hair packet for Jan. 6 date at the 
Sahara. 

Ella Mae Morse debuts local cir- 
cuit with current fortnight at 
ae, 

rene Ryan winning with her 
Thunderbird comedies’ during co- 
star opus with Tennessee Ernie. 

Last Frontier all decked out 
with Christmas trappings to show- 
case Phil Spitalny “Hour of 
—— 72 month. 

ganne ilbert gets special 
“Windmill Revue” written” and 
staged by Tom Douglas for her two 
frames at El Rancho Vegas. 

Jack Entratter has set Danny 
Thomas, Connie Russell, Lou Wills, 
Jr., Ray Sinatra orch, along with 
line to open the Sands Dec. 15. 

Martha Davis set to headline El 
Cortez chapter starting tomorrow 
(Thurs.), with Joanne Barton, 
Dancing Haydens, aad Cliff Ferre. 

Little Theatre’s first big experi- 
ment with arena _ presentation, 





“Goodbye My Fancy,” tops in qual- 


ity but poorly attended because of 
nitery competition. 

Sammy Lewis special, “Stars In 
Your Eyes,” scripted by Sid Kuller 
with tunes by Hal Borne, toplining 
Bobby Van, Alan King, Barbara 
Ruick and Skylards, a neat Flamin- 
go lure. 

Novel Silver Slipper holiday 
stanza bowing in Friday (5) has 
Hank Henry and Hollyweod Cover 
Girls handing out special Christ- 
mas edition “Silver Slipper 
Gazette” to everyone in the house. 
Minstrel show is also slotted at 


1 p.m, 
Cleveland 


By Glenn C. Pullen 
Herbert Strauss, former Play 
House actor-singer here, tapped by 
Army. 


Tony Bennett did turnaway biz| 


on four-day date at Moe Nahas’ 
Main Street. i 

Hippodrome, 3,700-seater, is get- 
ting the TV version of Metropoli- 
tan Opera’s “Carmen” Dec. 11. 

Johnny Leighton’s orch replac- 
ing Michael Selker’s at Hotel Hol- 
lenden Dec. 11, with heading back 
to Miami Beach. 

Milton Krantz, manager of Han- 
na, owns a hunk of road company 


of “Shrike” which Van Heflinstours | 


into his house Dec. 15. 

Cleveland Newspaper Guild- 
sponsored Press Club moved into 
new quarters Monday (1) at Her- 
man Pirchner’s Eldorado Club, on 
a part-time basis. 

Wilma & Ed Leary’s ice show 
held over third week by Sky-Way 
which has 
package revue set for 
$7,500 for six-day date. 

John Kenley, former Cleveland- 
er who still owns property here, in 
town promoting his production of 
“Maid in the Ozarks.” with Bert 
Wheeler, current at Hanna. 

Bibi Johns did a last-minute job 
of pinching for Bernice Parks when 
latter chanteuse came down with 
laryngitis just before Vogue Room 
showtime last Saturday (29). 


Dallas 


By Bill Barker 
Danielle Lamarr at Sky Club in 
her first Texas date. 
Joe E. Lewis headlining in Cen- 
tury Room of Hotel Adoiphus. 
Johnny Long orch opened a fort- 
night’s date at Pappy’s Showland. 


Dec. 8, at 


Rosalind Courtright doing 10 
nights in Baker Hotel’s Mural 
Room. 

Cornelia Otis Skinner pulled 900 
into Melba in “Paris °'90” one- 
nighter. 


Dan Dailey replaces Don Cherry 
as headliner at first Crystal Charity 
Ball Dec. 6. 

Virgil Thomson to conduct Dal- 
las Symphony Dec. 10, in a new 
work by the composer-critic, at 
McFarlin Aud. 

Tex Beneke orch and _ six-act 
revue drew 3,900 at "$3.90 top in 
State Fair Aud in a dual show one- 
nighter for Lions Club. 

Third annual Southwestern 
Square Dance Festival will use 60 
callers from 12 states Dec. 5-6 in 
Fair Park’s agriculture building. 


Scotland 


By Gordon Irving 
RKO's “Hans Christian Ander- 
sen” may have charity preem in 
Glasgow. ‘ 
Deep River boys due in again to 
top vaude at Empire Theatre, Glas- 


gow, Nov. 24. 
Perth Theatre Co. presenting 
“Aladdin” in three-week stint 


starting Dec. 23. 

Glasgow Citizens’s Theatre doing 
original panto revue “A Glaikit 
Speel” for Christmas. 

Wandy Tworek, Danish violinist, 
here with Gracie Fields tour, under 
Harold Fielding banner. 

Anne Crawford to Edinburgh for 
world preem of new play, “The 
Gift,” by Mary Lumsden. 

Scot radio producing “Hang- 

man’s Noose,” play hy T. M. Wat- 
son, with James Crampsey direct- 
ing. . 
Jack Anthony, Scot comedian, 
hospitalized with nervous affliction 
following English tour. Aly Wilson, 
another Scot comic, took over for 
final week at Hull, Eng. 


Seattle 


By Don Reed 

Truman Capote’s “Grass Harp” 
at Showboat. 

“Oklahoma” into Metropolitan 
for fourth stand here. 

Ted Mack Amateur Show in for 
one-nighter at Civic Aud. 

Al Cummings moved daily a.m. 
program from KRSC to KING. 

_ Eugene Linden translating Puc- 
cini’s “La Boheme” into English. 

Alexander Hull, veteran voice of 
daily “Concert Hour” on KRSC, 
has retired. 

Columbia Records hosted cock- 
tail party for Guy Mitchell and 





\ Seattle disk jockeys, — 


Jack Carson and his| 


—_— 


Hollywood 


Terry Moore in from the east 

Casey Adams to Ho , 
vacation, — * 

Lindsley Parsons 
Honolulu. 

Irving Reis in Mayo Clinic for 
operation. 


Penny Singleton return 
Minneapolis. ME trom 


Trixie Friganza celebrate 
8lst birthday. © her 
Lupita Tovar recovering from 
; major surgery. 
| Carol Richards won a divorce 
| from Carl Aultman. q 


David A. Lipton back 
homeoffice - confabs. 
Manual Del Campo 
| from the Fiji Islands, 
Teresa Wright divorced Niven 
Busch in Santa Monica. 
Betty Hutton and Charles O’Cur. 
ran planed in from London. 
Greer Garson returned 
two weeks in Chi and Dallas. 
Gil Stratton to Phoenix for the 
annual winter baseball meeting 
John Wayne made a trailer for 
American Red Cross at Warners. 
Duncan Sisters entertained a 
mayors’ convention at Hote| 
Statler. 
| Hayes Goetz checked into Allied 
| Artists to start his new producer 
| contract. 
| Bud Freeman exits Capitol Rec- 
|ords Jan. 1 to devote his full time 
| to writing. 
| He is Chuek Connors when play- 
ing first base but Kevin Connors 
lon the screen. 


planed in from 





after 


returned 


after 





| Herman Rivkin left for Boston 
lafter attending the Allied Artists 
| board meeting. 

Danny Kaye back from N. Y. to 
rest until he opens in Dallas on 
Christmas Day. 

Albert Lewin leaves for London 
next week to prepare production 
of Metro’s “Saadia.” 

Helen Deutsch in from Italy 
where she rounded up writing ma- 
terial for Metro’s “Nina.” 

George Jessel and Zsa Zsa Gabor 
shared emcee chores at The Help- 
ers show at Biltmore Bowl. 

Jack L. Warner tossed luncheon 
honoring studio business manager 
E. L. DePatie for his 25 years on 
the lot. 

Hollywood Foreign Correspon- 
dents Assn. awarded a scroll to 
Stanley Kramer for his “Four 
Poster.” 





San Francisco 


By Ted Friend 

Harvey Wing new Press Club 
prexy. 

Johnnie Ray and Georgia Gibbs 
at the Fox. 

Mary Ann McCall inked into Say 
When club. 

Agent Sam Rosey to L. A. for 
talent hunt. 

Ben Swig, Fairmont Hotel boni- 
face, off to the Orient. 

Jerry Lester at the Venetian 
Room of Fairmont Hotel. 

Al Williams, Papagaya Room 
owner, to Mexico for inauguration, 

Art Tatum, Slam Stewart, Ever- 
ett Barksdale and Vernon Alley 
crew at the Blackhawk. 

Dr. (Mom) Chung threw annual 
Thanksgiving dinner for visiting 
showfolk with over 100 on hand to 
Share the turkeys. 


Pittsburgh 


By. Hal V. Cohen 

Four Lads booked for a return 
at the Copa week of Jan. 15. 

Will Disney directing ‘“‘The Silver 
Cord” for Mr. Lebanon Players 

Casino closing Friday (5) for 
three weeks, reopening day after 
Christmas. 

Tiny Wolf to N. Y. to audition 
for Stubby Kaye role in London 
“Guys and Dolls.” 

Mike Shapiros due back before 
Christmas from four-month tour of 
Europe and Israel. 

Walter & Jean Brown added to 
Carousel show when virus felled 
Jackie Heller again. 

_ Lorella Val-Mery in town beat- 
ing drums for Henry Fonda’s 
“Point of No Return.” 

Doctors are building up John 
Walsh, Fulton manager, for an 
operation on his back. 

‘Playhouse has Paul Vincent Car- 
roll’s “The White Steed” booked 
for January production. 

Weela Gallez into Monte Carlo 
for a fortnight, with Jana Jones 
following her in Dec. 12. — 

Jackie Heller will mc. B'nai 
B'rith show starring Mimi Benzell 
at Syria Mosque, Dec. 14. 

Jack “Schlissel, summer opera 
business manager, in from New 
York for a board meeting. — 

Playhouse ushers gave Bill Rob- 
erts, house manager, a watch before 
he shoved off for the Army. 

Dorothy Claire goes west after 
first of year for Reno, Las Vegas, 
Frisco and Hollywood bookings. f 

Dancer Betty Benz back on cafe 
circuit after being laid up for si* 








weeks with auto crackup injuries. 
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H’wood Real-Life Adventures 





12 of these biopix are in the musi- 
cal category. Many will be re- 
jeased under the names of the 
principals, including such films 
as “The Grace Moore Story,” “The 
gddie Cantor Story,” “The Helen 
Morgan Story,” “Calamity Jane,” 
warners; “The Ruth Etting Story, 
«he Sigmund Romberg Story,” 
Metro, and “Melba,” Horizon Pic- 

res. 
Metro leads the list with films 
n 14 personalities, and both 20th- 
Fox and Warners have six apiece 
based upon actual persons. In 
the past, Warners also has been 
cognizant of the draw biopix have 
exerted at the turnstiles, and is 
turning in this direction again. 

Metro’s Lineup 

Metro’s lineup is catholic, reach- 
ing from the present back into 
history as far as Julius Caesar, 
who is subject for a recently-com- 
pleted film. “King Arthur and 
the Round Table” is an important 
upcoming attraction, to be lensed 


0 


in England, and “Young Bess,” | 


story of the first Queen Elizabeth, 
is still in the editing stage. Queen 
Victoria will be depicted again in 
the just-purchased “Victoria Re- 
ina. 
. Ready for release are “Above 
and Beyond,” based upon Col. 
Paul Tibbett, U. S. Air Force pilot 
who was responsible for and 
dropped the first atom bomb upon 
Hiroshima; and “Million Dollar 
Mermaid,” the Annette Kellerman 
story. 

Coming up, in addition to films 
on Ruth Etting and Romberg, are 
an untitled sequel to “The Stratton 
Story,” fashioned around baseball 
pitcher Monty Stratton; “Big 
Mike,” story of Mike Marienthel, 
Los Angeles Jefferson High School 
coach who lost a leg while in the 
Marines but continued his coach- 
ing when he left the service; ‘“In- 
terrupted Melody,” musical based 
upon Marjorie Lawrence, Met star 
who was downed with polio. 

Ruth Gordon, the actress-writer, 
also is personalized in her own 
play, “Years Ago,” which details 
her early life; Willard Holbrook 
Coates, a graduate of West Point, 
who was killed in Korea, is picked 
up in “I Married West Point.” 
“See How They Run,” with an all- 
Negro cast, shows Mary Elizabeth 
Vroman, a Southern colored 
schoolteacher, and “The Lonesome 
Gal,” depicts Evelyn King, a 
Southern California midnight ra- 
dio disk’ jockey. 

At 20th-Fox, four biographical 
films already have been finished 
and two are coming up. Figures 
repped, in those canned, are John 
Philip Sousa, in “Stars and Stripes 
Forever;” Sol Hurok, “Tonight We 
Sing;’’ Andrew and Rachel Jackson, 
seventh President of the U. S. and 
his wife, “The President’s Lady;” 
and Duncan MacDonald, a Royal 
Canadian Mounted Police con- 
stable, in “Pony Soldier.” 

Now in work is “White Witch 
Doctor,” the story of a missionary- 
nurse, Louise A. Stinetorf, in the 
Congo; and Johnnie Ray will be 
biopicked in “All of Me,” early 
next year. 

Warners’ trend toward musical 
versions is seen in pictures bearing 
he names of Eddie Cantor, Grace 
oore, Helen Morgan and Calamity 
Jane. James Bowie, inventor of the 
tnife tagged with his name, was 
‘aught in the recently-released 
‘Iron Mistress,” and “His Majesty 
Keefe,” ended several weeks ago 
in the Fijis, is the story of one 
Devid O'Keefe, who went to the 
South Seas in the mid-1800s and 
Set himself up as king. 

Paramount is another which 
latched onto a musical personality 
in “Somebody Loves Me,” now in 
release, the story of Blossom See- 
ley and Benny Fields. “Houdinj” 
is now in the cutting rooms. 

Universal - International shortly 
Will release “The Lawless Breed,” 
fashioned around the life of the 
outlaw, John Wesley Hardin, and 
shortly gets away with “It Happens 
Every Thursday,” based upon the 
experiences of Bob and Jane Mc- 
livaine in publishing a weekly 
newspaper in a small Pennsylvania 
town, “The Life of Glenn Miller” 
80es in the early spring. 

_ Blackbeard the Pirate” is sub- 
ject for an RKO production. 

Real-life incidents also figure in 
@ number of films, Twentieth-Fox 
- dramatizing the sinking of the 
nr in “Nearer My God to 
hee,” and Metro followéd the voy- 
pv es the Mayflower in “Plymouth 
Adventure.” ‘Twentieth-Fox also 
Will do the siege of Tobruk in 
Desert Rats;” in “Destination 


Continued from page 1 


Gobi” told the story of a U. S. 
Navy weather outfit sent to the 
Gobi Desert in outer Mongolia 
early in World War II to establish 
weather stations; and the invention 
and early use of the Gatling gun 
will be narrated in a film of that 


Con:inued from page 54 p—————k 


range from frustrated love to 
Jukes-type families and takeoffs 
on child songs. 

Young boy and gal are attired in 
eye-catching Pierrot and Colum- 
bine outfits, and possess good 
looks and poise. 
blend their distinctive vcices for 
good results on “Barbarie,” “Lulla- 
by” and “Vive La Technique.” 
Mime and guitar accomp are good 
and they receive a rousing round 
|of applause. 
| Peal slate them for TV possibili- 
ties as well as the nitery rounds. 

Mosk. 











New Acts 








|AGNES CAPRI 
| Songs 


115 Mins. 


| Chez Agnes Capri, Paris 

| Agnes Capri is known here for 
|her left bank stinting, and is now 
right banking it in her new boite. | 
| Possessing the poise of the veter- | 
|an, she gives with her songs and | 
poetry recitals with the inflection, 
| manner and knowhow that sym- 
bolizes the good showman. 

| Pipes are nasal and high-pitched, | 
|but she shades and projects her | 
songs, which are well chosen for | 
their dramatic quality. Clicks are | 
“C’Est Pour Ca,” “La Baigneuse” 
and “L’Inconnu De La _ Seine.” 
Sharply etched, interesting face 
also adds to this original chantoo- 
|sey in the Gallic idiom. Mosk. 


DANNY RAY 
Magico 

15 Mins. 
Lido, Paris 

Danny Ray is a smooth-talking 
magico, who, though using stan- 
;dard equipment and much-seen 
| prestidigitation, has a good sleight- 
| 0f-hand turn plus both English 
jand French patter to make him of 
interest for stateside spotting in 
variety. 

Good-looking and young, he does 
some hep, constantly-lit cigaret 
passes, the transmigration of a 
torn banknote which ends up in 
a cigaret, and enough mysto passes 
to satisfy the clientele. Gets heavy 
mitting. Mosk. 


OLYMPIADS (3) 
Acro-Balancing 

10 Mins. 

Lido, Paris 7 

This is a solid acro-balancing 
trio that has added sheen with a 
a gilting that gives them a 

reek statue appearance. Fine 
composite posings and _ intricate 
balancing plus lithe, flowing move- 
ments give this a top quality back- 
ed by creative lighting. 

Act is heavily mitted, and in 
spite of exertions they do not even 
seem to be breathing hard. This is 
a fine act for variety or TV. 

Mosk. 





BETTY NORMAN 
Songs 

15 Mins. 

Chez Zi-Zi, N. Y. 

Betty Norman is a personable, 
goodlooking piper with okay vocal 
talent. Aithough her pipes tend 
to be somewhat brassy, Miss Nor- 
man can sell a song via the cute- 
ness of her personality. 

Her voice is tailored for comedy 
and novelty stuff and she wisely 
accents such numbers as “Nobody’s 
Chasing Me,” a Cole Porter 
legitune, and a hillbilly takeoff a 
la Dorothy Shay. Herm. 


MARRIAGES 


Eunice Healey to Herbert Jay 
Freezer, Nov. 20, New Castle, N. Y. 
Bride is a producer and former 
dancer; he a manufacturer and oc- 
casional producer-backer. é 

Doris Swan to Sidney Melville, 
Toronto, Nov. 29. Both are singers. 

Dorothy Starrett to Bob Berry, 
San Antonio, Nov. 29. Groom is 
member of the WOAI-TV sales 
staff there. ; 

yeqee MacKenzie to Tim Leim- 
ert, Hollywood, Nov. 26. Bride is 
a screen actress. 

Nancy Nugent .to Francis de 
Bethencourt, New York, Dec. 1. 
Bride is actress, currently appesr- 
ing on Broadway in “The Male 
Animal,” and daughter of actor- 
producer Elliott Nugent; groom is 
an actor. 

Jeanne Graver to David Carna- 
han, Pittsburgh, Nov. 29. Bride is 
the daughter of Peggy Bruce, KQV 








They agreeably 


Visual and ear ap- | 


| Georgia Gibbs 


| Arthur 


record librarian. ‘ 









Variety Bills 
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Alan Kole Ore David Elliot 

El! Mambo Guy Rennie 
Bobby Escoto Ore | Betty Lou Barto 
Baro & Rogers Harvey Bell 


Kay Gayle Sherry-Frontenas 
Estela Chave 3 

Litico & Mario Jacques Donnet Ore 
Mambalettes Algiers -Hotel 


Versailles Hotel 
Nino Rinaldi 3 
Bar of Music 


Doretta Morrow 
Mal Malkin Ore 
Lord Tarleton 








Bill Jordan i Michael Selker Orc 
CHICAGO 
Chez Paree Edgewater Beach 
|Sophie Tucker Senor Wences 
| Ted Shapiro Artie James 
|Harry Mimmo Preston Lambert 
Sonny King 


Johnny Martin |Griff Williams Orc 
|Chez Adorables (8) | Palmer House 
Brian Farnon Ore | Joe E. Howard 


Conrad Hilton Hot’!' Leo de Lyon 


| Adele @nge Lulu Bates 

| Eric Waite Bambi Linn & Rod 

| Diana Grafton Alexander 

|Charles & Lecille | Susanne & 
Cavanaugh McCaffrey 


| Dennis & Dariene 
|Lilian Byers 

| Yvonne Broder 

| Philip Fraser 

| Terry Taylor 
Donald Tobin 


Bob de Voye & 
Betty Lorraine 

Earl Barton 

Tom Horgan & 
Patricia Manning 

|George Zak Abbott Ders (6) 


Boulevar-dears (6)“"| Trio Bassi 
Frankie Masters O N Brandwynne Orc 


LOS ANGELES 


| Ambassador 





Hotel | Frakson 

| The Glenns 
| Hal Derwin Ore 
Cafe Gala 


Jimmy Ames 
Jean Arnold 
Don Sheffey 
Ciro’s 
Amru Sani 
The Ashtons (7) 
Dick Stabile Ore 
Bobby Ramos Ore 
Mocambo 
|Darvas & Julia 
Biltmore Hotel | Eddie Oliver Ore 
Modernaires (5) Martinique Orc 


LAS VEGAS, NEVADA 


; Johnny Mack 
Eddie Bergman Orc 


Bar of Music 
Blake 

Fay De Witt 

Bill Hoffman 
Benno Rubinyi 
Eddie Bradford Orc 
B Gray's Bandbox 
Billy Gray 

Patti Moore 

Ben Lessy 

Larry Greene Trio 





Flamingo Johnson & Middell 
“Stars In Your Bill Damian 
Eyes” El Rancho Girls 
| Bobby Van Ted Fio Rito Ore 
| Alan King Thunderbird 
| Barbara Ruick Tennessee Ernie 
| Skylarks Irene Ryan 


Kathryn Duffy 
Dansations 

Christina Carson 

Al Jahns Ore 


Flamingo Starlets 
Torris Brand Orc 
| Bobby Page Orc 





Desert inn - " 

: : Jack Martin Five 
Frank Lain : 4 
| Paul Grew ne Normandie Boys 


Gamelan Ore 
Sahara 

Gene Sheldon 

Ella Mae Morse 

Bob Williams 

Gene Nash 

Sa-Harem Dancers 


|Tommy Wonder & 
| Margaret Banks 
| Carl Fischer 

| Don Reynolds 
Arden Dancers 
Carlton Hayes Orc 


Last Frontier Cee Davidson Orc 


Phil Spitalny El Cortez 
Hour of Charm Martha Davis 

Evelyn Joanne Barton 

Viola h Dancing Haydens 

Rose Marie Cliff Ferre 

Louise Dave Rodgers Orc 

Maxine Silver Slipper 

Janet Hank Henry 

Robert & Aida Woo Woo Stevens 

Linda Beau Jesters 

Don Baker Hollywood Cover 
El Rancho Vegas Girls 

“Windmill Revue” | Dick Spoons 

Joanne Gilbert Jimmy Cavanaugh 

es & Skeeter | Bill Willard 


Jo Ann Malone 
George Redman Orc 


Carmen D’Antonio 
Allan & Ashton 





HAVANA 
Sans Souci Miguel Angel Ortiz 
Celia Cruz Ana Gloria & 


Marta Dominguez Rolando 


Fernandez Valencia ‘| Tropicana Chorus 


Tondelayo Montmartre 
Roland Gerbeau Pedro Vargas 
Nancy & Rudy F Bergaza & J 
Sans Souci Corps Bruno Tarraza 
de Ballet Fina de Villa & 
Tropicana Angel 


Amparo Garrido Serenata Espanola 
Chiquita & Johnson Ray Carson 


BIRTHS 


Mr. and Mrs. Lenny Wolf, son, 
New York, Nov. 26. Father is east- 
ern radio promotion director for 
Decca Records. 

Mr. and Mrs. Bill Wright, son, 
St. Petersburg; Fla., Nov. 10. 
| Father is disk jockey with ,.WPIN 
| there. 
| Mr. and Mrs. Gene Barry, son, 
| Hollywood, Nov. 25. Mother is the 
former Julie Carson, actress; fath- 
er is a screen actor. 

Mr. and Mrs. Jack Layton, 
daughter, recently, Kansas City. 
Father is disk jockey at WHB 
there. 

Mr. and Mrs. Jerry Gray, son, 
Burbank, Cal., Nov. 22. Father is 
a bandleader. 

Mr. and Mrs. Lester Bernstein, 
son, Rome, _ recently. Father, 
ex-N. Y. Times drama staffer-Time 
mag film critic, is now head of lat- 
ter’s Rome bureau. 

Mr. and Mrs. Arnie Johnson, 
son, Santa Monica, Cal., Nov. 27. 
Mother is Roma Burton, actress; 
father is a photographer. 

Mr. and Mrs. Frank Hale, daugh- 
ter, Nov. 24, Hollywood. Mother 
is a former model; father is a Co- 
lumbia lab technician. 

Mr. and Mrs. Les Keiter, twins 
(son and daughter), San Francisco, 
Nov. 22. Father is a KYA sports- 
caster there. 

Mr. and Mrs.-Ivan Hayes, daugh- 
ter, Hollywood, Nov. 24. Father is 
a screen actor. 

Mr. and Mrs. Maurice Zolotow, 
daughter, New York, Nov. 25. 
Father is show biz biographer- 
novelist. 

















} 


| 
| 


| 


OBITUARIES 


LEOPOLD MARCHAND 

Leopold Marchand, 61, French 
playwright-author, died Nov. 25 in 
Paris. His first play, “Croyants” 
(“Believers”) was produced in 1919. 
He wrote comedies and operettas 
and adapted several foreign plays 
for the French stage and screen. 

Marchand. collaborated with 
Mme. Colette in adapting several 
of her novels for the theatre. His 


| Play, “We Are No Longer Chil-| 


dren,” dramatized for the US. 


Dorothy Hild D (10)! Stage by Ilka Chase and her late 


former, husband, William B. Mur- 
ray, head of the William Morris 
radio department, was produced 
on Broadway 
wrote the screenplay for 
and the Devil” :1950) and was co- 
author of the scenario of ‘Lucre- 
zia Borgia” (1937). He was co- 
adaptor of the pict treatment of 
“Three Waltzes,” which he and 
Alebert Willemetz wrote for the 
stage. 


Marchand headed Gen. Maxime 
Weygand’s press office in Algiers 
in 1941. 


GEORGE McCALL 
George McCall, 54, 


VaRIETY staffer and w.k for 


show biz, died Nov. 28 in Culver 


| City after a heart attack. 





| 





His career began in Detroit as 
an actor with the Jessie Bonstelle 
stock company. His next stop was 
the circus, as a publicity man, after 
which he became Hollywood cor- 
respondent for VARIETY and later 


a member of the Damy VaRIETY | 


staff. 


Returning to active show biz, 
McCalf went into radio and or- 
ganized his own gossip program, 
“This Is the McCall,” sponsored by 
Old Gold for more than a year. 
Shifting to pictures, he joined the 
Howard Hughes theatrical group 
and managed its Detroit theatre 
for a few years. Later he organized 


‘| his own circus, a brief venture. 


At the time of his death, McCall 
was manager of the business af- 
fairs of his wife, Ada Leonard, 
leader of an all-girl band appear- 
ing on TV and in ballrooms. 





LOCKWOOD A. JOHNSON 


Lockwood A. (Pop) Johnson, 74, 
oldtime fiddler and radio and TV 
personality, died Nov. 26 in Con- 
shohocken, Pa. 

Johnson gave up cabinet-making 
25 years ago to become an enter- 
tainer. He was starred on “Hayloft 
Hoedown” and “Ranger Joe” TV 
programs. He was maestro of his 
own square dance and American 
folk dance orch, which included 
his four sons—Howard, Leo, Cecil 
and Lockwood. He won many 
awards for his fiddling throughout 
central Pennsylvania. 

Besides the four sons, he is sur- 
vived by his wife and three daugh- 
ters. 





MRS. LOUISE LEAVITT 

Mrs. Louise Leavitt, 35, secretary 
to Universal Pictures’ exec Maurice 
Bergman, died in Beth David Hos- 
pital, N. Y., Dec. 1 from gas poison- 
ing. Police reported she was found 
in her gas-filled apartment. Secre- 
tary Bergman for seven years, Mrs. 
Leavitt became ill about a week 
ago. 

Surviving is her husband, Albert 
H. Leavitt, a dealer in rare stamps. 
Funeral services will be held at 
noon tomorrow (‘Thurs.) at Frank 
E. Campbell's, Madison Ave. and 
8ist St., N. Y. 





JULIAN J. (JACK) JOSSEY 


Julian J. (Jack) Jossey, 59, own- 
er of theatres in northern Ohio and 
Ontario, died Nov. 21 in Cleveland. 
He was head of Modern Enter- 
prises, Inc., operated several drive- 
ins in Canada and also owned stock 
in the Mayland and Berea theatres 
in Greater Cleveland, the Highland 
in Akron and the Medina. He oc- 
casionally produced films and held 
the Bank Night franchise in Cleve- 
land territory. 

Survived by wife, two stepsons, 





two ‘brothers, two sisters and 
granddaughter. 
MIKE LYMAN 


Mike Lyman, 65, former vaude 


in 1932. Marchand | 
“Faust 


1 show biz together in Chicago 50 
| years~ago. 


In addition to his brother, his 
' wife, father, two other brothers 
and two sisters survive. 





BRIGIT O’DEMPSEY 


Brigit O’Dempsey, 65, former 
Abbey Theatre actress, died Dec. 1 
in London. She joined the Abbey 
company in 1905 and appeared in 
“The Eloqu-nt Dempsey,” “Deidre” 
and “The Playboy of the Western 
World.” Miss O’Dempsey toured 
the U. S.. in 1908 and again in 
1914 when she played in Atlantic 
| City and New York in “General 
| John Regan.” 
| She was the widow of W. G. 
Fay, one of the founders of the 
Abbey Theatre. 








BELVA MORRELL 


Belva Morrell, 68, veteran legit 
actress, died Nov. 29 in McCook, 
Neb. She had been appearing in 
the Stanley Woolf production of 
“Jenny Kissed Me” in that area. 





| 


Her husband, Arthur Edwards, 
|who is in the same _ production, 
| survives. 


onetime | 
his | 
| activities in various branches of | 





MRS. CORAL CHAPPLE 


Mrs. Coral Chapple, 64, former 
stock and repertory actress in the 
midwest, died Nov. 28 in Chicago. 
She was at one time an ingenue 
with the Jessie Colton stock com- 
pany which. presented the Tent 
Stock & Repertory Shows. 

Her husband survives. 





ROBERT F. MOORE 

Robert F. Moore, 41, Walt Dis- 
ney artist, died Nov. 23 in Bur- 
bank, Cal., of injuries sustained in 
an auto accident. He had been 
with Disney for 20 years and cre- 
ated “Three Little Pigs” and other 
cartoon characters. 


Wife and two daughters survive. 


ANDREW LEIGH 
Andrew Leigh, 58, radio and TV 
actor, died in Chicago Nov. 28. He 
played the part of Judas Iscariot 
in a Passion Play which toured the 
country in the ’30s as well as troup- 

ing in showboat companies. 


Survived by a sister and brother. 





ANTONIO GUARNIERI 


Antonio Guarnieri, 72, Italian 
conductor, died Nov. 25 in Milan. 
|He directed the La Scala company 


|on tour in the U.S. and Europe. 


Guarnieri retired five years ago 
| because of ill health. 








MAUDE S. BOTTA 
Mrs. Maude Syminetta Botta, 
former vaude_ performer, died 
Nov. 26 in Asbury Park, N.J. She 
quit vaude in 1918 to open a dra- 
matic school at: the resort. 
Two sisters survive. 





Thomas Achenbach, 57, longhair 
musician and composer, died Nov. 
25 in Easton, Pa. He organized the 
Achenbach String Quartet in 1923 
and was concertmaster of the old 
Easton Symphony Orchestra. 





Michael Mahony, 67, music li- 
thographer and treasurer of the 
National Music Printers & Allied 
Trades Assn., died of a heart at- 
tack Nov. 30 in Kew Gardens, L. I. 





A. F" (Mitch) Mitchell, 74, wk. 
in show biz through his 50-year 
stint as chief clerk at the Algon- 
quin Hotel, N. Y., died Nov. 29 in 
New York. 





Nettie A. Paddock, 54, head ac- 
countant and chief of personnel at 
WTOL, Tledo, for 14 years, and 
with the station since it opened in 
1938, died Nov. 27 in Toledo. 





Roy L. Borg, 63, prop maker for 
24 years at Warners, died Nov. 22 
at the Motion Picture Country 
Home, Calabasas, Cal. 





Father, 74, of Bernice Judis, v.p. 
and manager of WNEW, N.Y., died 
Nov. 27 in N.Y. 


Ellis Williamson, cinema mana- 
ger and director, died in Liverpool, 
Nov. 6. 








E. J. Bryant, 67, w.k. in English 
cinema trade, died in Knowle, Eng- 


performer, died Nov. 29 in Los) land, Nov. 10. 


Angeles after a long illness. Ly-| 
| man, who was the brother of orch 
'jeader Abe Lyman, quit vaude in, Handley, British radio comedian, 
| 1918 to go into the restaurant busi- | died in Liverpool, Nov. 17. 

He operated an eatery in) 
L. A. His real last name was Simon, | 


ness. 


Mother, 88, of the late Tommy 





Mother of Zelig L. Bass, owner 


but he and his brother changed it of the Family Drive-In near Pitts- 
to Lyman when they went into: burgh, died Nov. 12 in Pittsburgh. 








Wednesday, December 3, 1959 


“Hollywood's grea test pa aD years /. a 


L. A. Sunday Times 

















| 
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